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CYUYACHI JOCJIP)KEHHS 3BYKOBOI BYJJOBU MOBM 1
MOBJIEHHA

JATHHIZALISA YKPAIHCBKOI ®OHETUYHOI
TPAHCKPHUIILII SIK BUMOTI'A CbOT'OJEHHSA

Bakynenxo M. O.
Jlapmwmaomcoxuil yuigepcumem npukiaoHux HAayK,
Japmwmaom, Himeuuuna
maxvakul@yahoo.com

The paper proposes a system for converting transcriptional notations of Ukrainian sounds
of the Soviet period being based on the Cyrillic alphabet into the notations of the International
Phonetic Alphabet. It also outlines present-day phonetic data on the labio-backlingual
approximant [w], affricates and the voiceless [h], which clarify and advance current
understanding of Ukrainian phonetics.

Key words: Ukrainian phonetics, phonetic transcription, International Phonetic Alphabet,
Latinisation.

DOoHETHYHUX TOCITIKEHb YKPAaiHCHKOI MOBH ChOT'OJIHI Ay’Ke OpaKye — amKe
OCTaHHI «KaHOHIYH1» €KCIIEpPUMEHTaIbHI (POHETHYHI JaH1 MICTITHCS Yy BIAOMOMY
nigpyunuky Hinm Tormpkoi 1981 poky [2]. Tomy doHeTHuHa yacTMHA CydacHOl
HABYaJIbHO-HAYKOBOI JIITEPAaTypu 3 YKpaiHChbKOI MOBH W MICTUTh MEPEBAXKHO
Matepian 50-piuHoi 1aBHUHU. AJie U 1Iel MaTepiall He 3aBXK/I1 KOPEKTHUM.

Ha xanb, B ykpaiHCBhKii (hOHETHUHIH JITEPATYP1 JOCI 3aCTOCOBYIOTh BIIDKHITY
paAsIHCBKY cHCTEMY (POHETHYHOI TPAHCKPUIILIi Ha 0a31 KUPUIIULIL, 10 CyIepeYnuTh
3arajJbHOMPUMUHATIN y CBITI MPAKTHUILIl BUKOPUCTAHHS Mi>KHapOAHOTO (POHETUYHOTO
andasity (MDA). Ane Ha 3aHATTSIX 3 IHO3EMHUX MOB YKPaiHChKI Y4YHI Ta CTYI€HTH
BCE OJTHO 3HAWOMJIATHCS 3 (DOHETUYHOKO TpaHCKpHMIlielo Ha 6a3i MDA, Tomy 115
pajsHChbKa CHUCTEMa TPAaHCKpUOYBAaHHS BUIAETHCSA HaBpsA 49U MoTpiOHON. Kpim
TOTO, TaKa MPAKTHKA MEePEIIKOHKAE B3aEMOPO3YMIHHIO 13 3apyO1KHUMHU KOJIEraMu
1 yCKJIaIHIOE MPOLEC BUKIIAJJaHHS YKPATHChKOI MOBH IK 1HO3E€MHOT.

[TpaBuna mepeBeeHHS (OHETUYHHUX 3HAKIB PAISHCHKOI IIKOJW B 3HAKU
M®A cTBOpPEHO Ha OCHOBI pe3ybTaTiB [3-6].

VY nuceprarii [1] momoxxeHHs Mpo (OHETHUHY ONMM3BKICTH AHTIIHCHKOTO
3Byka [h] Ta ykpaincekoro [x] Oyno BUHECEHO Ha 3axXUCT. TOX MiCIs YCHIITHOTO
3aXUCTY BOHO CTaJI0 MOBHUM (DAaKTOM, BU3HAHUM B YKpaiHCHKi# JiHrBicTHLi. Lle nae
JIOCTaTHI TIJCTaBU JJIsi TOTO, 100 mepeaaBaTd 3BYK [h] y HemaBHIX Ta HOBHX
3aM03WYEHHSX 3 aHTJIIMCHKOI MOBH 3a JJOTIOMOTOI0 YKPATHCBKOT «X»: Oixegiopusm,

6
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HOY-Xay, xab, xaun, xakep, XacKi, xeanep, xiiep, Xincmep, Xin-xon, xim, xo, xopop,
xom-0oe, Xabon, Xaiumapc, Xappic, Xennosin, Xieec, Xipw, Xoxine Ttomo. Ile
MPaBUJIO HE TIOMUPIOETHCS HA 3aMO3WYEHHS, SKI JAaBHO BXKMBAIOTHCA 3 «T»:
L'aminemon, I'apsapo, ['appi, I'enpi, Hommineem Ta a1,
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RESEARCH METHODOLOGY OF ICONICITY IN EMOTIONAL
SPEECH

Olga Valigura, Zoryana Nasikan
Kyiv National Linguistic University
olha.valihura@gmail.com; znasikan@gmail.com

This paper discusses the research methodology of linguistic iconicity which enables the
identification of the peculiarities of prosodic structure of prosodic-iconic complexes in emotional
speech. The combination of both auditory and acoustic analyses provides objective results for the
experimental study.

Key words: iconicity, phonetic means, phonosemantic complex, prosody, research
methodology, emotional speech.

The notion of iconicity as one of the semiotic concepts introduced by
Ch. S. Peirce has recently attracted much attention across the linguistic and non-
linguistic disciplines. In neuroscience, the discovery of mirror neurons has raised
much interest in iconicity and seems to offer explanations for theories of
communication and speech development. For a long time, the role of iconic in
concept formation and in communication evokes much interest in cognitive sciences,
which has only increased with the current development in complex multimedia
techniques and methods of visualization of scientific processes. Cognition involves
iconicity because mental images are icons, and icons can lead to new insights and to
the discovery of relations not recognized without their iconic representation
(Iconicity in Cognition across Semiotic Systems, 2022).

Iconicity, i.e. form miming meaning and/or form miming form, is an
inherently interdisciplinary phenomenon that involves linguistic and textual aspects
and links them to visual and acoustic features (Operationalizing Iconicity, 2020).
Iconicity is an integral feature of language connecting two key properties: linguistic
form and meaning (Perniss et al., 2010). This idea has been developed through
extensive research and cross-linguistic experiments, encompassing phonological,
phonetic, semiotic, and semantic studies, all of which support the concept of
linguistic iconicity. The natural resemblance between meaning and form (Perniss &
Vigliocco, 2014) is primarily studied within a semiotic framework, where any
linguistic sign is composed of the signifier (sound or form) and the signified (idea
or meaning). These topics and the iconicity in written texts and spoken discourse in
general were some of the issues that were discussed at the Fourteenth Symposium
on lconicity in Language and Literature, which took place at the University of
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Catania (30 May — 1 June, 2024). It provides evidence for the pervasive presence of
iconicity as a cognitive process in all forms of verbal communication.

Most phonetic studies on linguistic iconicity are carried out at the segmental
level. These studies address various issues such as the sound symbolism of
phonemes (Schmidtke et al., 2014), phonological analysis of onomatopoeia (Laing,
2014), iconic words (Winter et al., 2017), the role of sound symbolism in language
acquisition (Imai & Kita, 2014), iconic silence (Ephratt, 2018). Fewer studies have
been devoted to prosodic iconicity, specifically iconicity at the suprasegmental level.
These studies have included works on pitch melody (Nygaard te al., 2009; Perlman
et al., 2015), tempo (Perlman & Benitez, 2010), pausation and iconic silence
(Ephratt, 2018), iconic nature of prosody (Valigura & Nasikan, 2020). Despite
specific findings in this area, no studies have combined multiple prosodic features
in a single investigation, nor have they organized these features into a
comprehensive complex. lIconic means typically manifest not in isolation, but in
groups that serve the same function and together form an integrated complex.
Therefore, we propose the term ‘prosodic-iconic complex’ (PIC) to describe a
combination of prosodic features that, alongside lexical means, can create an iconic
relationship between meaning (semantics) and form (prosody) (Nasikan, 2019). In
other words, it is a combination of segmental and suprasegmental means that
together can reflect the meaning of an utterance.

The research methodology of iconicity enables the identification of the
peculiarities of the prosodic structure of prosodic-iconic complexes in emotional
speech. The combination of both auditory and acoustic analyses provides objective
results for the experimental study.

The auditory analysis was conducted in three stages. on the first stage, native
English speakers were given the tasks to read the suggested utterances in a non-
emphatic manner. Their speech was recorded using a mobile device. This stage
allowed us to assess how emotional speech in modern English movies influences the
prosodic organization of utterances and to compare these results with the same
utterances recorded neutrally. Another group of native speakers was involved in the
second stage of the auditory analysis. They watched the selected scenes from English
films and were asked to answer questions regarding the general emotional intensity,
the linguistic means that contributed to the emotional tone, and specifically which
prosodic means played a crucial role in creating emotional speech.

The third stage of the auditory analysis involved non-native speakers,
primarily English as a foreign language teachers with experience in phonetic
analysis. Their task was to provide a phonetic assessment of the given utterances and
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identify which specific phonetic features dominated in the selected fragments. To
accomplish this, they watched an episode, marked stress and tone in the provided
subtitles, and identified each type of prosodic feature (including the type of pre-head,
head, nucleus, the presence or absence of a special rise, tempo, rhythm, loudness,
and timbre peculiarities). Afterwards, they listened to the same fragment read non-
emphatically by a native speaker and compared it with the original film utterance,
focusing on the same prosodic features.

The acoustic analysis was conducted using modern computer programs,
specifically Praat, Speech Analyzer, and WaveLab. These tools allowed us to
validate the results of the auditory analysis with a more objective assessment of the
prosodic data. We focused on several key acoustic features, including the
fundamental frequency (along with the location of its minimum and maximum),
tonal range, the rate of change in the fundamental frequency, its curve, intensity
range with the location of its maximum, average syllabic duration, and the duration
of intersyntagmatic pauses.

As a result of both types of analyses, several invariant models of different
types of prosodic-iconic complexes were identified.

The results of experimental research prove that the iconic potential of
suprasegmentals is realized through phonosemantic means which are combined into
phonosemantic complexes that include the means of both segmental and
suprasegmental levels with their ability to mime the utterance meaning through their
formal characteristics. The obtained experimental data allow us to determine the
prosodic peculiarities of phonosemantic complexes’ organization in emotional
speech. It proves that neutral speech is absolutely poor on phonosemantic complexes
that underlines the fact that these complexes are a privilege of emotional speech.

Further investigation of the iconic nature of prosody should involve spectral
analysis in the research methodology to establish new patterns of iconic connection
of the meaning and the form.
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SPEECH PERCEPTION: OVERVIEW OF THE MODELS
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The paper outlines the approaches to the study of speech perception resting special
attention on cognitive framework. Speech perception is analyzed through the intonation clues that
ensure its multi-layer realization during speech communication. The work singles out and
describes the most authoritative models of speech perception within cognitive paradigm of
phonetic research.

Key words: perception, speech, intonation clues, cognitive operations.

Perception of speech is a complex process that can be researched through the
insight into its cognitive mechanisms. This approach is ensured by the synergy of
experimental data and methods from various sciences: physiology, cognitive
science, linguistics and psychology. Perception is physiologically represented by a
complex functional system, which is based on a dynamic sequence of links located
at different levels of the nervous system. Meaningful perception, being a mental
function of this physiological substrate, is also characterized by a level structure —
both the stepwise nature of the process itself and the leveled hierarchy of speech
signal processing (Vygotsky, 1962).

In the framework of cognitive paradigm perception is, first of all, a
physiological process that consists of mechanisms that, on the one hand, ensure the
perception of speech, and, on the other hand, its generation. So, this analytical-
synthetic process consists of two stages that enable the synthesis and analysis of
sound information. At the first stage, auditory analyzers are activated, which isolate
certain characteristic features in the sound message and combine them into complex
deep representations. At the second stage, these deep structures are analyzed thanks
to cognitive operations and correlated with certain contents, which are elements of
the speaker's world picture (Krasovska, 2009, p.15-20). Thus, the key objective of
cognitive approach is to research into mental mechanisms that ensure realization of
this multi-layer process and find out linguistic units which code and decode
information flow.

As a result of multiple “distinctive” operations, an acoustic information is
decoded in the mind and the meaning is extracted relying on «perceptional» clues
formed on segmental and suprasegmental layers of the language. It should be noted
that this approach resonates with F. de Saussure’s statement that “only the acoustic
impression has value” (Saussure, 2011, p.11). According to the scientist, only the
synergy of the methods of various sciences makes it possible to penetrate into the
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essence of the material phenomena of speech. This idea is confirmed by the modern
turn of linguistic research towards experiments involving the methods of
psycholinguistics and cognitive psycholinguistics, which have changed the
scientists' perception of the elements of speech and their interaction during the
generation and perception of a message.

Analysis of perception is impossible without acknowledgement that emotion
Is a part of the linguistic context, reflected in behavioral traits, mannerisms, attitude
towards others, facial expression, and in language expression, intonation in
particular. At the same time, the study of the communicative functions of intonation
proves that suprasegmental units mark a significant number of non-propositional
content categories in speech, namely: logical-communicative blocks of statements
(rhema/theme, mode/dictum, juxtaposition/contrast); modality, connotation,
rhetorical instructions, expressive and iconic meanings. Perception of acoustic
information is approached differently. There are various models of perception that
rely on a comparatively different range of principles. However, we believe that they
can be classified into three major groups, focusing on (Krasovska, 2023):

- cognitive operations involved in the process of perception and generation

of an utterance (Chomsky, 2002);
- type of information enabling a relevant coding and decoding of acoustic
information (Laver, 1994);

- contextual parameters defining the process of perception (Chafe, 1994).

In the framework of the first approach the sound pattern of an utterance
perceived by speaker is considered as a part of a complete formal model that involves
transformation of the surface structure of a sentence into its deep structure via
cognitive operations aimed at deducting the meaning. Thus, the speaker can
understand the sense of structurally different sentences, such as:

(1) Mr. Smith ordered the coffee.

(2) The coffee was ordered by Mr. Smith.

(3) It was the coffee that Mr. Smith ordered.

In accordance with experimental data speakers extract a meaningful
information relying on mental operations based on such an algorithm: A—»B/ X—-Y,
where A identifies the unit subject to the rule; B indicates what form this unit should
take; X and Y denote the contexts for A, located on the left and right. Generally, the
rules are formulated in terms of feature matrices, not segments, and therefore affect
any class element characterized by that feature (Chomsky, 2002, p. 30-45).

A somewhat different perspective is applied to research into perception within
the approach developed by W. Chafe. Thus, consciousness is believed to focus on
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some important stretches of information in a given context that activates mental
operation of its perception and decoding. Acoustic information is sifted by
consciousness as a three-dimension body that contains such plans as: new-active-
given. These information plans are reflected differently in the structure of the
language. For example, given spans of information are realized in the form of weakly
stressed pronouns and functional words, while active ones are strongly accented
notional words. From this viewpoint, oral discourse is generated not as a smooth
stream, but in spurts, quanta. These quanta, most often commensurate in volume
with one predication, are called intonation units (IU). Each IU reflects the current
focus of consciousness, and pauses or other prosodic boundaries between I1Us
correspond to transitions of the speaker's consciousness from one focus to another.
The average length of 1U for the English language constists of four stressed words
or syllables. A prototypical U coinciding with the clause thus verbalizes an event
or state (Chafe, 1994).

The third approach is grounded on the assumption that speech perception
embraces insight into audible elements of language, establish their relationship and
formulate an idea of their meaning. Perception, therefore, unfolds on two levels —
perception and comprehension. In its turn, comprehension involves decoding the
general meaning that lies behind the directly perceived speech flow: the process of
transforming what is perceived into the underlying meaning (Cohen, 1967, p. 177-192).

For instance, the meaning of the utterances Cold! Hot! can be perceived
differently in compliance with a situational context. It can be interpreted as a piece
of advice to get dressed warmly will dress warmer, a request to close a window or a
guidance in a game. And in all cases, these utterances are a predicate to reality, to
different situations. Following this logic, in the course of perception the recipient
establishes semantic connections between words that make up the semantic content
of the given utterance. As a result of comprehension, the listener may come to an
understanding or misunderstanding of the semantic content of the utterance.
Understanding is defined as a two-step process, where the first step is to comprehend
a general idea of an utterance whereas its second one — decode a communicative
intention of an utterance (Cohen, 1967, p. 177-192).

Speaking about the complexity of the cognitive system and its role in
perceived and generated speech, it is vital to stress that the expression of the
speaker's communicative action acquires a certain meaning thanks to prosodic
means. An experimental study of the speech of people with motor aphasia showed
that the listener clearly perceives the general auditory tone of speech, associates and
evaluates what he has heard through commands localized in the right hemisphere of
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the brain, activated by pauses, rising and falling of the main tone, etc. So, we believe
that intonation can be viewed as a structural component of speech generation as it is
a complex unity of speech melody, sentence stress, tempo, rhythm and voice timbre
which enables the speaker to express his thoughts, emotions and attitudes towards
the contents of the utterance. These are perceptible qualities of intonation.
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In the present paper an attempt has been made to highlight the importance of phonology
in linguistic studies. By way of analising phonemes, allophones, and phonological rules as well as
their role in the sound system of a language teaching and learning, it is pointed out that their
understanding can enable the language learners to find out and differentiate lexical units with
similar language sounds but having different meanings.
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There is no doubt in denying the fact that Phonology is a branch of linguistics
that studies the sound system of language. Being a complicated domain, a close and
minute study of phonology is beneficial in understanding and analysing simple
language sounds. In the present study an attempt has been made to highlight a
concise and brief exploration of the fundamental features of phonology coupled with
the significance of some phonological principles in linguistic studies. We focus on
some of the primary and essential viewpoints such as phonemes, allophones, and
phonological rules in the sound system of a language teaching and learning. The
understanding of phonology can enable the language learners to find out and
differentiate lexical units with similar language sounds but having different
meanings. This abstract provides a basic understanding that could be used as a
foundation for those interested in studying phonology without having to engage in
complex empirical research through an emphasis on a simplistic approach. This
research was based on a comprehensive literature review of the fundamental studies
of phonology.

Understanding the basics of phonology is very important in the analysis and
understanding of how sounds make up the complex language systems. Phonology is
one of the important fields in linguistics which studies the sound system of language.
Through a better understanding of phonology, it is hoped that readers will be able to
recognise, analyse, and apply phonological concepts in their understanding of
language. That is why, this field is often associated with in-depth research and
complex analyses. Phonological understanding helps in recognising and using the
sounds of language appropriately, which in turn influences understanding and
effective expression of the language. One of the central concepts in phonology is the
distinction between phonemes and allophones. Phonemes are the smallest units of a
language that are capable of distinguishing meaning and grammatical forms of
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words. They are abstract representations of sounds, and different phonemes can be
realized in speech by different allophones in various contexts. Understanding this
distinction is crucial for analysing the phonetic variations observed in different
languages.

Without any doubt, in the centre of linguistic interpretation lies the idea of
phoneme. Phonemes are generally regarded as the distinct units of sound in any
language that can differentiate words and convey meaning. In fact, phonemes are the
abstract representations of sounds that a speaker recognises as different and vital in
their native tongue. For instance, in English language, the sounds represented by the
letters “p” and “b” are distinct phonemes, as they can change the meaning of a word
when swapped, as in the case of “pat” and “bat .

Phonemes are not physical sounds themselves but rather mental constructs
that speakers use to categorise and recognise the sounds they encounter. The ability
to differentiate between phonemes is crucial for linguistic competence and effective
communication. Different languages have different sets of phonemes, reflecting the
unique sound patterns that define each language.
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Kuiscokuii nayionanvruil ainegicmuynuil ynigepcumem
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The paper presents the results of a phonetic research of intonational means of expressing
statements that convey the viewpoint on the war in public speeches of British politicians. The study
allowed to determine the specificity of prosodic parameters and their role in achieving the set
tasks.

Keywords: prosody, prosodic means, auditory analysis, political speech, rhetoric of war.

B ymoBax TpuBarouoi pociiicbkoi arpecii mpotu YkpaiHu 0co0JIMBOT 3HAYYIIOCTI
HaOyBae MOJIITUYHE MOBJICHHSI HA MIXKHAPOJHIN apeHi. BucTynu nomituyHux niaepis,
30KpeMa OpUTaHCHKUX, CTAIOTh CUJIbHUM CTUMYJIOM JJIsl pO3TOPTaHHS BaXKJIMBUX AJIs
CYCIIUJIbCTBA HApPaTUBIB 1 B1IOOPaXKAIOTh BaXJIMBI MECE/KI MIATPUMKU YKpaiHu, a
TaKOX CHPUSIIOTH (OPMYBAaHHIO MIDKHAPOAHOI TO3uWIlli mmomo i€l BiitHM. Taka
pEaNbHICTh CKEPOBYE MOJITUYHY JIHIBICTUKY 10 MYJbTUACIIEKTHOTO BUBUYEHHS
MOJIITUYHOT KYJIBTYpPHU, TYMKH 1 MOBEIIHKYU TpoMasH. [locunenuil JocaiqHuIbKUMA
1HTEepec 0 CTYAIIOBaHHSA MOJITUYHOTO MOBJICHHS, Y IbOMY 3B’SI3KY, 3yMOBIIOETHCS
TaKOXX YMOXJIMBJICHHSM JIHTBICTHYHOTO MEPEOCMUCIICHHS IMyOIIYHOTO JTUCKYPCY
I'POMAJICBKHX JIISTYiB.

Sk BiZIOMO, MPOTOJOIIEHI Y TEPEIOMHI Yach PO3BUTKY CYCIHUIbCTBA
MOJIITUYHI TIPOMOBHU JIIJIEPIB JEPKAaB MAIOTh JI€MOHCTPYBATH MpOrpamMyBajibHUIN
eeKT, a oTKe, MaloTh OyTH MOOYAOBaHI SIK TEKCTU 3 O3HAKAMU CYT€CTUBHOCTI YU
BruuBy (Snytko, 2021, p. 14; Taranenko, 2023).

[lepemyciM, 3a3HauMmo, 10 TOJITHYHA TIPOMOBA — II€ 3a3Jajerilib
HiArOTOBAHUN YCHUM MyOIYHUIN BUCTYI, METOIO SIKOTO € IEPEKOHAHHS ayJUTOpil y
BOKJIMBOCTI TEBHUX TMOJITUYHUX TOTJSIIB, i, TOYOK 30pYy; TEKCT, y SKOMY
OKPECIIOETHCS MOJIITUYHA CUTYallisl 1 BA3HAYAE€ThCS EPCIIEKTUBA MOJIITUYHHUX 3M1H;
TOCTPOMOJIITUYHA TIpE3CHTAIllsi 3 T[MO3UTUBHUMHU 1 HETaTUBHUMH OIlIHKaMHU,
«edeKTUBHMM 3aci® 111 BU3HAHHS Ta JAEMOHCTpAIlli JIJepCTBa» 3 HaMaraHHSIMHU
NIEPEKOHATH JIFOJICH Ta TIOBECTH iX 3a coboro (Snytko, 2021, p. 14). EdexTuBHICTD
BUCTYNy 3a0€3Meuy€eThCsl BUKOPUCTAHHSAM HM3KHU CTpPATErid, TaKTHK 1 MPUIOMIB
BIUIMBY, BMIHHSIM OpaTopa BAAJO IHTEPIPETYBaTH (PaKTH, BUKOPUCTOBYBATH 3acO0U
eKcrpecii Ta €MOTHBHOI OIIHKH, MapaliHrBalbHI 3acO0M KOMYHIKallii TOIIO
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(Kaymmra, Kmumentok, Tapanenko, 2024, ¢. 60-69). Birache, moyitTndHa mpoMoBa —
1e crnoci6 eexTUBHOI peanisallii BIUIUBY Ha ayAUTOPIIO 1 TBOPEHHS ii HACTPOIO.

Taxox cii 3ayBakuTH, 110 BUKOPUCTAHHS MPOCOUYHUX 3aC001B Ma€ BEJIUKE
3HAYEHHS y MOJITUYHOMY MOBJICHHI, OCKUIBKH JTO3BOJIAE MIAKPECTUTH E€MOIIHY
CKJIa/I0BY IMOBIJOMJIEHHS, 3pOOUTH HOr0 NEPEKOHIUBIIINM, IPUBEPHYTH yBary Ji0
KJIIOYOBHX 1/1€H, @ TAKOXK JOTIOMOT'TH [I€PEIaTH TOHAIBHICTD 1 BaXJIUBICTb 3a5B, IPU
IIbOMY MOX€ BUpPa)KaTU PI3HOMAHITHI 3HAYCHHS, MPUBEPTATH, HABITh, HECBIJIOMY
yBary 3a JONOMOIOI0 BHUCOTHOTOHAJBHMX Bapialliii, TY4HOCTI Ta MiACHIIOBATU
CMUCJIOBI BIITIHKH, BUPAXKEH1 IEKCUKO-CUHTAKCUYHUMU 3ac00aMu, 200 CaMOCTIHHO
(AnekcieBenp, 2024, c. 17). Y NOMITUYHUX BUCTyNaX MPOCO/IsI BUKOPUCTOBYETHCS
JUISL TOTO, II00:

° CTBOPUTHU €MOIINHUN €dEeKT — MIABUIICHHS YU 3HM)KEHHS MEJIOJIUKU
MO>K€ JIOIOMOT'TH BUCJIOBUTH PIIITy4iCTh, 00YpEHHS, CHIBUYTTS a00 BIIEBHEHICTD;

o MIJKPECIUTH BAXKIIMBI MECEIDKI — May3u W 3MiHa TEMITy CIYTYIOTh
BUOKPEMJIEHHIO 0COOJIMBO BaXKJIMBUX MOMEHTIB BUCTYILY;

o 3a0€3MeUYNUTH BIUIMBOBICTD 1 EPEKOHIIUBICTh — PUTM 1 TEMI MOBJIEHHS
JIOTIOMAararoTh CIyXa4yeBi Kpaille CIpUiiMaTH 1 3araM’ ITOBYBaTH KIFOUOBI JYMKH.

Cepen 6aratbox MONITHKIB, IpeM’ep-MiHicTp Benukoi bpuranii Kip Ctapmep
aKTUBHO BHCJIOBIIOE MIATPUMKY YkpaiHi. CTuiab HOro MOBIIEHHS I0YacTH
CHOKIMHUN 1 YpPIBHOBAKEHHMM, 3 YITKUM apryMEHTYBaHHSM W MiJKPECICHHAM
BaroMoOCTI MOJITAYHOI TO3WILIi, [0 CTBOPIE BIAYYTTS HAIIMHOCTI Ta
aBTOPUTETHOCTI. BiH piKO BUKOPHUCTOBYE Pi3Ki 3MIHU 1HTOHAIIIT, 110 MIAKPECIIOE
HOTo TIparHeHHs 70 aHali3y CHUTYyallii W oOIpyHTOBaHUX pilieHb. [Ipuxnamom €
npomoBa Kipa Crapmepa, 3 sxoro BuctynuB 24 mrotoro 2025 poky Ha 3ycTpidi
CBITOBHUX JIIEPiB, TPUCBSUYECHIN TPETIN PIYHUII TOBHOMACIITAOHOTO BTOPTHEHHS B
Yxpainy (The Mirror, 2025). ITicns BCTymHOTO 3BEpPTaHHS 10 ayaUTOPIl HMOJITHK

3asBUB TIPO €IHICTh MDXKHAPOHOT CIIJIBHOTH Yy CYyMHY PIYHUINO BiiiHU ...it s _right|
that we 'mark this fgrim -anni'versary’ to_gether.|| BucioBieHHIo BiacTHBe
oOpMJICHHSI CMAJHOI0 CTYMIHYACTOI MIKAJIOK 3 TMEPEPBAHOI0 MOCTYIMOBICTIO Y
MOETHAHHI 3 HU3BKUM CIIaJHUM TOHOM 1 MapKyBaHHSM CIEHIAJbHUM IT1IHOMOM
ciioBa Tgrim, 1o BKa3ye Ha Te, 110 MPOMOBEIb IITUPO CITiBUyBae YKpaini. BogHouac,
3HIDKEHHS TYYHOCTI, CIIaJIHAN TEPMIHAJILHUN TOH HU3BKOTO BHCOTHO-TOHAJIHHOTO
piBas Ha t0_gether Ta BHYTpIIIHPOCMHTArMEHHAa Nay3a MK PHUTMOTPYIaMU
HIACWIIOE 17IeF0 MDKHAPOJHOT €IHOCTI 1 Hajae i OCOONMBOI 3HAYYNIOCTI Ta
IpUBEPTAE yBary ciyxaya.
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[ro TyMKy HOJITHK MPOJOBKYE ajli, BKa3yl0Oud Ha TPUPIYHE MPOTUCTOSHHS
BapBapChbKOMY BTOPTHEHHIO POCii Ta HEMMOBIpHY MYXHICTh YKpaiHIliB Y O0pPOTHOi:
For 'three years| we have been u _nited| in oppo'sition to trussia’s 'bar"baric
invasion.| And for_three years| we have been 'full of -admi_ration$ for the

in_credible re sponse £ of the U _krainian people,| ®parment BUMOBISETHCS Yy
PO3IIMPEHOMY TOHAJILHOMY Jl1alla30H1 y MOMIPHOMY TE€MIIi 3 TOMIPHOIO T'YYHICTIO, a
JIOMIHAHTHUM Y BUPKEHHI TyMKH BUCTYIIA€ MEJIOUYHUIA KOMIIOHECHT 1HTOHAIT1. Y
NepIIOMY BUCJIOBJICHHI YaCOBUM MPOMDKOK MIJAKPECICHO aKTyali3alli€lo B OKpeMiit
CUHTarMi HU3bKUM BHCXIJIHUM TOHOM Yy TO€JHAHHI 3 TIOMIPHMM TEMIIOM Ta
HOPMAJIHOIO TYUYHICTIO. BaXITMBICTh 00’ €IHaHHS MI>KHAPOIHOI CIIIJIBHOTH Y TaKUN
TPUBAIMH TEPMIH MiJKPECIIOEThC B I1HTOHOrpymi We have been u_nited|,
peani3oBaHlii HU3bKUM CIAJHUM TEPMIHAIBHHUM TOHOM pPa30oM 31 CHOBLIbHEHHM
TEMIIOM 1 MOMIPHOIO TYYHICTIO, 1110 3BYYUTh BIIEBHEHO 1 KareropuyHo. HacTymna
iHTOHOTpYIa in Oppo'sition to trussia’s 'bar baric in,vasion, odbopmiiena crniaaHO0O
CTYMIHYACTOIO IIKAJIOK 3 MEPEPBAHOIO MOCTYMOBICTIO y MOEJHAHHI 3 BUCXIJIHO-
CIaJHUM TEPMIHAJIBLHUM TOHOM, 3MIIIEHUM Ha €MOI[IHO-3a0apBJI€HE CJIOBO, IO
BKa3ye Ha 3arapOHUIBKUN XapaKTep BTOPTHEHHA. Y JAPYroMy BHCIIOBIIEHHI yBara
ayauTopii 1o TpuBanocri BitiHu And for three years| npuBepraeThcs akTyanisariero

B OKpeMill CHHTarMmi B)K€ HM3bKUM CITQJIHUM TEPMIHAJIBHHUM TOHOM 31 3MIIICHHSIM

BacHe Ha TepmiH. Hactynna wactna we have been 'full of -admi_ration3 for the

in_credible response £ of the U krainian people.| peamisyerscs y Tpbox
IHTOHALIITHUX TPyMax, A IKUX XapaKTEepPHUM € MOBTOPEHHSI IHTOHALIIMHOI MOJeni
— KOpOTKI CHHTarMu, HU3bKUN CHAaJHUNA TEepMiHAJIBHUH TOH Yy CYIPOBOII
CHOBUIBHEHOTO TEMITY, MOMIPHOi TYYHOCTI Ta YITKOTO PUTMY, 11O HAJA€E TAaKOMY
3BYYaHHIO BIIEBHEHOCTI 1 TMEpPeKOHJUBOCTI. CBOEpIIHE TMPOTUCTABICHHS
POCIIChKOMY BTOPTHEHHIO HEHMOBIPHOT CTIMKOCTI BIAMOBIII 3BYUHTh y Trussia’s
'bar*baric invasion — in_credible re sponse, opopmieHoMy BHCXiAHO-CIIAIHUM i
CIaJJHUM TOHAMHU BHCOKOTO 1 HU3bKOTO BHCOTHO-TOHAJIBHOTO PiBHS BIJIMOBIJIHO, 1
JIEMOHCTPY€ CTaBJICHHS TTPOMOBIIS 10 CUTYAITil.

BaxnuBicTh  ICTOPpUYHOTO  MOMEHTY  MIJKPECTIOETHCS  PETEIbHUM

KapOyBaHHAM KOKHOTO cj10Ba 'y ponobmomi This is a 'time forg\unity.H In this \crucial
moment| as talks be,gin| — we must 'work to'gether to \shape the outcome.|

Bucinosienns This is a 'time for® wunity.|| peamisyerbes ycideHOw wmKamow 3

BI/ICXiI[HI/IM pPyXoM TOHY Ha TaKTi, CCPCAHBO-TIOHUKCHUM CITa/ITHUM TepMiHaJ'II)HI/IM
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TOHOM, MIiJCUJICHUM BHYTPINTHHOCHHTAIMEHHOIO TAy3010 HAa CTUKY TaKT-sApO Ta
CIIOBUTPHEHHSIM Temmy. HacTymHa payMKa akTyalmi3yeThCs Yy MeXaX TpPbhox
IHTOHAIIMHUX TPYIN PI3HOI TPUBAIOCTI, OPOPMIICHUX CHUIHHOIO I1HTOHAI[IHOIO
MOJICIITIO — CePEAHBO-TIOHMKEHUMH CIIaJHUMU TOHAMH, 3MIIICHUMH Ha KIIOUYOBE
CIIOBO, Y TO€IHAHHI 31 CHOBUIBHEHHSM TEMITy, IO TMIJCUIIOE€ CEPHO3HICTDH 1
KaTerOpUYHICTh TOYKH 30pPYy IOJIITHKA, a TAKOK TPHBEPTAE yBary ayauTopii.
Crasnenns Kipa Crapmepa 10 cutyallii o0 BIiHA 3BYYUTh 1 B HACTYITHOMY
OJI01Il BUCIIOBIIEHE: ...fussia does not hold all the cards in this war... Because the

U'krainians have the _courage$ to de'fend their _country...| Because russia’s

e'conomy 'is in° _trouble...|| And be'cause £ they have ‘now _lost  the —best £ of

their _land | forces| and their 'Black 'Sea _Fleet| in this _pointless invasion.||, y

SKOMY BUKOPUCTOBYETHCS OJMH 13 HAUNOIKUPEHIIINX CIIOCOOIB MPUBEPTAHHS yBaru
3a gomnoMororw aHadopu. HezanexxHo BiJl XapaKTepy MOBIIEHHEBOI'O aKTy, Yd TO
MOJIITUYHA MIPOMOBA, UM 3BMYaliHa PO3MOBA, €AMHONOYATOK 3aBXKIU NMPUBAOIUBUN
JUISE MOBLS 1 CilyXaya, OCKUIbKU JIO3BOJISIE MIJAKPECIUTH TEBHY 17€0, J0JaTH
JIpamMaTU3My Ta BUPA3HOCTI, @ TAKOXXK CTBOPUTHU PUTM 1 MIJAKPECIUTHA KOMITO3HIIIIO
TEKCTY.

3anponoHoBaHuil (HOHOOJIOK peanizyeThCsi y 3BY)XKEHOMY TOHAIBHOMY
JlanasoHl, 110 CTBOPIOE BIAYYTTS HAAIMHOCTI Ta BIEBHEHOCTI 1 MIJKPECIIOE
IIparHeHHs MOJITUKA O aHaJl3y CUTYyallil il OOIPYHTOBAaHUX pillleHb. YepryBaHHs
KOPOTKHUX 1 JOBIMX CHHTarM, o(pOpMJIEHUX PIBHUMH 1 CTYHNIHYACTUMU IIKaJIaMHu

BIIMOBIIHO Ta HU3BKMMU CIIQJHUMH TOHamu (_courage, _country, _trouble, lost,

Jdand | forces, _pointless inVvasion), 3mimeHuMu NOAEKYAM HA EMOLINHHO

HABaHTa)XEHI CJIOBA, Ta CIIOBUILHEHUM Ha HUX TEMIIOM MIJCHUIIIOE BUCJIOBIIOBAHY
nymKky. [ToegHaHHS 3 TOMIPHOIO TYYHICTIO Ta 3arajoM MOMIPHUM TEMIIOM JJ03BOJISIE
MPOMOBIIIO 3By4YaTH BUBAXKEHO 1 YITKO apryMEHTYBAaTH TOYKY 30py IIOJO0 €TaIy
BiiiHM. BonHowac, BIACYTHICTh mnepeBard pd y MNEpeMOBUHAX WIOJO BIHHU Yy

BuCioBIeHHI Because russia’s e'conomy 'is inf _trouble...|| mizcumoetses 3aBasku

NOCJIIBHOMY aKIIEHTYBaHHIO, BHYTPIIIHbOCMHTarMEHHINM mMay3i Ta IIMPOKOMY
TOHAJILHOMY 1HTE€PBALY MI>K pUTMOTPyIIaMH, 1 HU3bKOMY CIIaJJTHOMY T€PMIHAILHOMY
TOHY, K1 HQJIat0Th (hparMeHTy BUJILJICHHS, PIIIYYOCTI i HE3aePEeYHOCTI.

HagezeHi npukiaad 1eMOHCTPYIOTh aBTOPUTETHICTh M 00 {yMaHICTh TPOMOBH
Jiepa 3aBASKM akTyamizaili 11 y TMOMIpHOMY TEMIll 3 PO3MIPEHUM, YIiTKO
OpraHizoBaHuM puTMOM. [IpoMoOBelb TaKOK 3aCTOCOBYE Tay3H ISl TOTO, 00 Ciryxaul
MOTJIA OCMHUCIIUTH MOTO CJIOBA 1 BArOMICTh KOKHOTO ITyHKTY 3pO0JICHUX 3asiB.
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Takum 4yMHOM, TpOBEACHUN aAyIWTUBHUN  aHami3 IOKas3aB, IIo,
BUKOPUCTOBYIOUM CIIOKIMHWI 1 BuBaxeHudd ToH, Kip Crapmep neMoHCTpye
MparHeHHs /10 KOHCTPYKTUBHOTO J1ajI0oTy 1 PO3yMiHHS BaXXJIMBOCTI CUTYaITii.
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AEAKI ®OHOJOI'TYHI OCOBJIMBOCTI ATAJIEKTY
ESTUARY ENGLISH

T'ymeniok LJL
Cymcwkuti oepoarcasHutl neoazoeiynuil ynieepcumem imeni A.C. Maxapenka
ingum1976@gmail.com

The present paper dwells upon the linguistic aspect of Estuary English, which is
approached by scholars differently. Some of them view it as a modern variant of pronunciation,
while others believe it to be a new London-based dialect. So the aim of the present study is to
outline some phonological features of Estuary English as one of the British dialects. In the result
of the present study we conclude that the linguistic nature of Estuary English has the following
characteristics: 1) the linguistic status of Estuary English has not been ultimately defined; 2)
among relevant phonological characteristics we distinguish the glottal stop, Yod-coalescence,
narrowing of diphthongs, substitution of velar nasal sounds by their alveolar variants.

Key words: Estuary English, pronunciation variant, dialect, pronunciation standard,
linguistic status.

Amnrmiiiceka Estuary BBakaeTbcsi MOPIBHSIHO HOBUM [1aJIEKTOM OpPUTaHCHKOI
aHTIMCHKOI MOBH, 1[0 BUKJIMKAE 3aI[IKaBJICHICTD 1 IUCKYCIi 1010 11 JIIHTBICTUYHOTO
crarycy Ta goHosoriunux xapakrepuctuk. [Tonstrs “Estuary English” 3’ssumocs
HanpukiHii 80-x pokiB XX CTOMITTA ¥ BiApasy NPHUBEPHYJIO yBary MHpPOBIIHUX
MOBO3HaBIIB. TepMiH yBIB y JiHrBicTUYHUN 00Ir [[. Po3BapH, skuii BHU3HAUMB
aHTIAChKy EStuary sk pisHOBHA MOJM(DIKOBAHOTO PETiOHAIBLHOTO MOBJICHHS,
CyMIIll HEpPEeriOHaJbHOI Ta MICIICBOI IMIBASHHO-CXIJHOI aHTJIMCHKOI BHMOBH Ta
inToHariii (Rosewarne, 1994).

['070BHOIO MPUYMHOK BUHUKHEHHS 1 PO3MOBCIOKEHHS HOBOTO JIQJICKTY
CTaJIM 3MIHHM Yy COLadbHOMY 3Ha4ye€HHI (hOpPMaNbHOCTI Ta HEPOPMAIBHOCTI 1, K
HACNIJIOK, TEHJCHIls a0 3MimyBaHHg akmeHnrtiB (Maidment, 1994). IllBuake
nomupenns Estuary English mos’si3ane 3 akTuBHOO Mirpartiero xuteniB [liBaeHHo-
CximHoi AHrmii, a Takox 31 3Ha4HMM BIuIMBOM 3MI. HoBuii miajgexT aHTIIHCBKOL
CTaB MNpUBAOIMBHM JIsi 0araThOX JEMOKPATUYHO HAJAITOBAHUX OpPUTAHIIIB 1
PO3IIISIAETHCS SIK MOYIIMBHI crioci0 00’ emnanns cycniabera (Coggle, 1998-99).

VY JHTBICTUYHUX KOJIaX PO3TIISATYyBAHUN aKIICHT BU3HAYAIOTH K COIIJIbHHM
niamekT abo SK BapiaHT aHMIMCBKOI BHUMOBM 1 CTaBJSATh IiJ CYMHIB HOTO
miarBictnunuii ctatyc (Coggle, 1998-99; Crystal, 1995). /Tuckycii 3 11b0ro mpuBOIY
TOYaThCcsl 10 UMX Tip. [ns BUpilIeHHS NUTaHHA HEOOXITHO 3’SICYyBaTH IEBHI
JIHTBICTUYHI O3HAKK HOBOT'O BapiaHTy aHIJIIHCHKOT MOBH, Cepe/l IKMX, HacaMIlepe/l,
3MIHH Y BUMOBI.
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MeTol0  3al04YaTKOBAHOTO  JIOCHIDKEHHS €  OKPECIEHHS OCHOBHHX
(GhOHOJIOTIYHUX BIAMIHHOCTEH miasiekTy EStuary anrmiiicbkoi MOBH.

Hame pocnmikeHHST 30CEpeIKEHO Ha 3arajlbHOMYy CIOCTEpPEXKEHH1 3a
(OHOJIOTIYHUMH OCOOJMBOCTSAMH IIOTO BapiaHTy BHMOBH, OCKUIBKH MOTO
(bOHETUYHMI aCTIEKT BUAAETHCS HAMOUIBII THYYKUM IMOPIBHSHO 3 JIEKCUYHUM Ta
rpamMaTUgHUM. OCKIJIBKHM OUIBIIICTh JIOCTITHUKIB CXUJIbHI PO3IIISIIATH aHTIIIMHCHKY
Estuary uepe3 xontuHyym «koHcepBatuBHa RP (IIB) — mpocynyra RP (IIB) —
ecTyapiiichbka aHTJIIHChKA - KOKHI», BOHH MPOMOHYIOTh HaJaBaTH OCOOJIMBOI yBaru
pucaM ecTyapiiiCbKOro BapianTy. ¥ BUIIE3raJlaHOMy KOHTHHYYMI aiajiekT Estuary e
CBOEPITHOIO OTMO3UITIE€I0 10 NpuiiHATOi BUMoBH (I1B).

OTtxe, cepesr HAMOUTBIT (POHETUYHO PEJIEBAHTHUX O3HAK HA TMEPIIOMY MICTI
CTOITh TJIOTaJIbHA 3ynuHKa. BoHa BmMBae Ha 3BYK /U/ B MemiayibHIN 1 QiHATBHIN
HO3MIIAX, AK y clioBax: Statement, bet it, football, better, take it, a Takox coHopHmMi
/l/ mepen mpurosocHUM a00 KiHIIEBUM 3BYKOM CJIOBA, SIKUH 3MIHIOETHCSI Ha Pi3HOBUI
rojocHoro /v/, sik y cinosax: bulk, rattle, cattle. fIkmo B mepmomy Bumagky Hocii
[IB MOXyThb BUMOBIATH HailOutbie /t/, TO HOCIi €cTyapliCbKOro BapiaHTy,
BHUMOBIIAIOTH TIEBHI /t/Ta mpomyckaroTh inmri (Coggle, 1998-99, c. 30).

[Ipodecop [x. Benn3z BuOKpemirosie XapakTEepHY OCOOJUBICTH IS
aHrmicbkoi EStuary — iomHe 371MTTA, KO 3BYKH /tj/ 3amiHioroThes Ha /tf/, a /dj/
3aMiHIOEThCS Ha /d3/, sk y cioBax: tune, Tuesday, last year, dew, dune, did you
(Wells, 1997, c. 3). Ha nymky JI. Po3Bapna, B anrjiiicekiid EStuary mmpoki
nuToHTH 3ByUaTh no-pizHomy (Rosewarne, 2000, c. 17). Tak, qmudroHr /a1/ y Takux
cioBax, stk pride, wide, try, mae 3aqHBOSI3UYHHUI TOYATOK, TO/II K /a1/ Ta /av/ y TaKuX
cioBax, sk mouth, loud, down, marote nepenuboszuunmii mouarok (Wells, 1997,
c. 3). HactynHoto OHOIOTYHOI0 0COOTUBICTIO, XapaKTEPHOIO AJI LbOTO 1AJIEKTY,
€ 3BY)KeHHs TU(TOHTIB y TaKUX ClIOBax, sk lace, gay, boat, i Hemae TenmeHii 10
O1IBII BIAKPUTOI MTOYATKOBOT TOUKH, TOOTO /a1/ Ta /av/. Tum yacoM B aHTIIHCHKIN
Estuary cnaOke 3akiHueHHs -iNQ, SIK MPaBWIIO, BUMOBJISIETHCS 3 ajIbBCOSIPHUM
HOCOBHM, a HE 3 BEJSIPHAM HOCOBHMM, TaKUM YHHOM, Funnin’ (running). L{e Tumoso
JUTSl aHTJTIMCHKOI MOBH POOITHUYOTO KJIAacy B OLIBIIIOCTI YaCTHH AHTJIOMOBHOTO
CBITY, a TaKoK /t/ omyckaeThcs B cioBax twenty i plenty, a Takox y want i went, konu
TICJIs HHOTO CTOITh TOJIOCHUX 3BYK.

[TincymMoByrOUM pe3yabTaTH HAIIOI PO3BIJIKH, MOXHA 3pOOUTH BUCHOBOK, 110
aHrmiceka EStuary e pesynbraroM eBostolii npuiiHsaToi BumMoBH (I1B) mi BrmmBom
JOHIOHCHKMX TeHAeHmin. JIiHrBicTmuHmMii craryc Estuary English ocratouno He
BU3HAUEHUH 1 OLIBIIICTH JIHTBICTIB PO3IIIAJAIOTH HOTO SIK BaplaHT BHUMOBH, IO
BUHUK YHaCJIIJOK Mojau(ikaliil y Mexax CTaHJapTHOI aHTJINHCHKOI MOBH M Mae
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TEHJCHIIIIO 10 TMOIMIMpPEeHHS Ha Biaganeni tepuropii. Cepea  OCHOBHHX
dboHOMOTIUHMX O3HAK aHrjiickkoi EStuary Bim3Ha4YeHO 3MIHM y BHUMOBI
MPUTOJIOCHUX 1 TUGTOHTIB, a caMe: TJIOTaJbHA 3yNMUHKA, HOJIHE 3TTUTTSI, OITyCKaHHS
MPUTOJIOCHUX Y TIEBHUX MO3UINIAX, 3aMIIIICHHS BEJSIPHUX HOCOBUX Ha aJIbBEOJISPHI
BapiaHTH, a TAKOX 3MIHU Y BUMOBJISIHHI TU(TOHT1B.
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CUHEPTETUYHMUI OMUC NOPOUKEHHS M AKTYAJI3ALIL
CHIBUYTTS-IILIBAbLOPIOBAHHS

Kyuyenxo M.A.

Boenna axkaoemis imeni €ezenia bepesusaxa
nicokutsenko@gmail.com

The paper is aimed at studying the synergetic approach to the analysis of the process of
utterances’ of encouragement generation and actualization. The application of a multidisciplinary
approach to the study of utterances of encouragement enabled the author to take into account
several linguistic features, such as the speaker’s intentions, communicative situation and speech
participants’ social statuses. Linguistic interpretation of the experimental results made it possible
to model the synergetic self-developing process of the utterance actualization by an individual
based on his/her communicative experience. The results of the research showed that generation
and actualization of encouragement utterances takes place due to the presence of a certain
phonoconcept’s prototype in the speaker’s memory.

Key words: synergetic approach, utterances of encouragement, prosodic organization,
linguistic interpretation.

Bigomo, 1m0 cydacHi JIHTBICTMYHI JOCTIJKEHHS 3arajoM 1 (OHETHUYHI,
30Kpema HEMOKJITMBO 3MIIACHIOBATH 0e3 3aTy4YEHHS pe3ybTaTiB
EKCIIEPUMEHTAJIbHUX JOCTIHKeHB 1HIUX, CYMDKHHX, 3 JIHTBICTUKOIO HayK. Takwuii
MIIX11  YMOXKJIMBIIOE 3IIHCHEHHS KOMIUJIEKCHOTO BHBUYEHHS MPOCOAUYHUX
ocoONMBOCTEM peanizaiii €MOLIMHUX BUCIOBJICHb Ta BpaxXyBaHHA iXHIX
JIHTBICTUYHUX O3HaK. Y Mexax po3poOKH MHUTAHHS CHUHEPreTHYHOIO OIKCY
poliecy MOPOJKEHHA M akTyani3alli BUCIOBJIEHb CHIBUYTTA-110abOPIOBAHHS
OyJI0 BCTAHOBJICHO, 10 €MOLIIHA CKJIa/10Ba BIAIIPa€ BAXKIIMBY POJIb Y MOPOIKEHHI
TAKOTO0 THITY BHCIIOBJIEHBb, OCKIJIBKM 30BHIIIHI MOJPA3HUKHA BUMArarTh MEBHOTO
EMOIIIITHOTO BIATYKY aJipecaHTa Ha CHUTYyaIlito ajapecara. BianmoBigHo, eMOIHHUN
CTaH IHAWBIAA 37liiCHIOE Oe3rnocepeqHiil BIUIMB HAa HU3KY HOTO KOTHITUBHHUX
OpoLECiB 1 3JaTHUM CYTTEBO 3MIHIOBATH 1iX. Y MeXax (YHKIIOHaJIbHO-
€HEpPreTHYHOro miaxoay, (GOHETHYHI SBUIIA PO3MVISIIAIOTECSA SK  PE3yJbTaT
CTOXaCTUYHOTO TopokeHHs MoBieHHs (Kamura, Tapanenko, 2008, 2011),
OCKIJIbKM B THTEpBaJIi MEBHUX E€MOLIIITHMX HABAHTAXKEHb y c(epl TyXOBHOTO OyTTH
MOBIISl YTBOPIOETBCS Xa0C, IKUH € BUX1THUM CTAaHOM CAMOPO3BUTKY CHHEPTEeTUYHOT
CUCTEMU TIEBHOTO CTYIIEHS CKJIAHOCTI, 10, Y CBOIO YEPTy, 3aJCKHUTHh BiJ PIBHA
30ymkenns ncuxiku  iHmuBiga (Kmumeniok, 2010). Tomy MeTow 100
eKCIIEPUMEHTAJIbHOTO TOIIYKY € BCTAHOBJCHHS W aHali3 MPOCOIUYHHX
XapaKTEPUCTUK  BHUCJIOBJIEHb CHIBUYTTA-MA0AbOPIOBAHHA 3  ypaxyBaHHSIM
KOTHITUBHOT cHelU(IKKM iXHbOrO0 MPOCOAMYHOIO BUPAXKEHHS B AHIJIHCHKOMY
J1aJIOTTYHOMY MOBJICHHI.
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Omxe, posrisiHeMO (puc. 1) oTpuMaHy Ha WX MiACTaBaX TUIOBY MOJENb
MOPOJIKEHHS i CAMOPO3BUTKY BUCJIOBIICHHS CIIBUYTTS y CBITOMOCTI MOBILISL, SIKUH
Mae€ HaMip MiA0aJOPUTH CIIIBPO3MOBHHKA, MMPOLTIOCTPYEMO HA TAKOMY MPHUKIAIL.

Mother: | was thinking about everything we need to get done. Tomorrow we
should probably start looking into funeral arrangements. And then, you know, just
see where you are in terms of insurance.

Daughter: I'm not ready for that, Mom.

Mother: “Nobody’s ‘ready for ‘any of this, /dear. || But “you’ll be
sur'prised £ at how ‘strong you’re gonna e || (Premonition 2007).

2

A nparMaTH4Hi HaMipu

Puc. 1. InToHorpama i cuHepreTudHa MO/JIeIb OPO>KEHHS BUCJIOBICHHS

ciiBayTTs “Nobody’s ‘ready for ‘any of this, /dear. || But “you Il be sur'prised £ at

how ‘strong you re }gonna |be 3 mparMaTHYHUM CHIpSIMyBaHHSIM
«mi0aIbOPIOBAHHS

3 KOHTEKCTy NpHKJIamy, BigeopparMeHTy 1 CXeMH MOJENi BHUIHO, IO
crpuitHsaTa cBigomicTio matepi (C) BepOanbHa iHGOpMAIIiS PO TPAreairo B KUTTI
JOHBKM Ta HeBepOajJbHE CBIAYEHHS TOro, IO JOHbKa, OyIyud MOpaiabHO
MIPUTHIYCHOIO 1 JEMOTHUBOBAHOIO TICISl BTPaTH 4YOJIOBIKA, TIepeOyBae B THIKKOMY
ncuxoJioriyuHomy ctani (Bekrop W), BUkinkaia y cgepi eK3uCTeHI1aIbHOro Oy TTs
Matepl 30yKeHHsI TIOUyTTs CIiBIEPEKUBAHHS-M110aJbOPIOBAHHS, SIKE MOPOKYE
Ha IUIOIIMHI NparMaTMYHUX HaMipiB CBOEPIIHUMA Xaoc (Touka 1). YpaxoByrouu
BHUCOKMH COLIaJbHUIM CTAaTyC MOKIMHOTO YOJIOBIKA Ta YHMHHI €TUKETHI HOPMHU
CyCHUIBCTBA, MATIP 3BEPTAE YBAry JOHHKM Ha HEOOX1HICTh OpraHi3allii BiAMOB1IHOT
MOXOPOHHOI LIEPEMOHIi Ta 3’sCyBaHHs CUTYyaIlll II0JI0 CTpaxyBaHHs 4oioBika. Taki
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IparHeHHs MaTepi 3yMOBIIOIOTh 3apOKEHHS CTPYKTypHU-aTpakTopa CIIBUYTTS-
i10aIbOPIOBAHHS Y TIJIOMIHMHI MaKPOCOIIIyMY.

Enepris nparmatrnyHoro Hamipy MaTepi B PE30HAHCI 3 ii eMOIIIHHOI0 EHEPTIEI0
YTBOPIOIOTh YACTKOBUH aTpakTop CHiBUyTTS (1-2), AKHii IPOIOBKYE PO3BUBATHCS TT1]1
BIUTMBOM KYJBTYpH MIKPOCOIIIyMY Ta 3aBEpIIYETbCS y Todlli (2), BimoOpakarouu
IJIMOOKY CTYpOOBaHICTh MaTepl PO MCUXIYHUH 1 ICUXOJIOTTYHUM CTaH JIOHBKU.

Po3BuTOK Apyroro 4acTKOBOro arpakTopa 2-3 MiJl BIUIMBOM EMOIIHOTO
MUCJICHHS TSDKI€ y HAMpPSMKY JI0 TUIOIIMHU KYJBTYPH MIKPOCOIIIyMY Matepi, s
AKOi moTpeda 3aclOKOITH JOYKY HPUPOAHO TMEpEeBaKae HaJ HEOOXIAHICTIO
3aJIOBOJIbHUTH €TUKETHI HOPMH COLIIyMY. 3aBEpIIYEThCS L€ YaCTKOBUI aTpakToOp
y MEHTaJIbH1# cepi miACBIiAOMOTr0 MOBIIS (TOoUuKa 3), JIe BiH 10CATAE MAKCUMAJIBHOTO
BIJIXWJICHHS B1J] KyJIbTYPH MaKpOCOLIIyMY.

[Ipo mupicTe HaMIpiB MarTepl, MOPOKEHHX KyJIbTYpOIO MIKPOCOLIyMY,
3aCMOKOITH 1 MIA0aAbOPUTH JTOHBKY CBIIYUTH MPOCOAUYHE OPOPMIIEHHS NEPIIOT

intonoropym  ( Nobody’s ‘ready for ‘any of this, ,dear) kommiekcHOro
BUCJIOBJIEHHS CIIBUYTTS, rpadiyHe 300pakeHHs SKOi MPEICTABIICHO CIpaBa BIJ
Mozeni Ha puc. 1.

AHani30BaHa IHTOHOTpyNa Ma€ XBWICTIOAIOHUI MENOJUYHUI KOHTYp, KU
JIOCSITAETBCS 3@ PaxyHOK akTyajizamii B 1i MeXax KOB3HOI YCIUEHOI IIKalu

(“Nobody’s ‘ready for), BHCOKOro CHagHOro TOHY eMOI{ifHOI KoH]irypauii
(BUCXITHMI TOH Ha SJAEPHOMY CKJIQJJOHOCIEBI 3 HACTYIHUM CHAJHUM PYXOM
HeHaroJomeHnux ckiaagis — ‘any of this), ska cmyrye 3zacoGom BHOKpeMIeHHS
CMHCJIOBOTO IICHTPY BHCIIOBJICHHSI, Ta HU3bKHI BUCXiTHUI TOH (/dear).

Takuii XBUIIEIOAIOHUI PyX MEJIOAMYHOIO KOHTYPY B1JI0Opakae 3pOCTaHHs
eMOIIHHOTO 30yHKEHHS MaTepi, 10 Mepeaac He JUIIE ii MparHeHHs M110ab0pUTH
JIOHBKY, aJie i cnonykaru ii 7o aii. [Ipu ubomy emdatuyne ohopmiieHHs cioBa any
BHUCOKHM CIaJHUM TOHOM BHCXI1JTHO-CIAHOT KOH(DITyparii Moxe pO3TIIsaaaTUCs K
3aci0 BHpaXEHHS EMOTHMBHOTO 3HAYCHHsS ‘‘CHUIbHE Oa)XKaHHS TMEepEeKOHATH U
nig0aabOPUTH  CIIBPO3MOBHHMKA, a 3a JOMOMOTOK HACTYIMHOTO HHU3BKOTO
BHUCX1JIHOTO TOHY TEPEAAETHCS ‘3a0XOUEHHSI CIIBpO3MOBHUKA 110 1i”. Ipo mmpe
MparHeHHs Martepi Mi0aJbOPUTH JOHBKY CBIJYaTh TaKOX JCIIO IIiIBUIICHA
T'YUHICTb 1 CBITJIMM TeMOp ii rosocy.

Ha cmpsMoBaHiCTh TpaekTopii CaMOpPO3BHTKY TPETHOTO YACTKOBOTO
atpakropa (3-4), To0TO Ha HOro BiIXWJIEHHS y OIK KyJIbTYpPH MaKpOCOLIyMy SK
napaMeTrpa TMOpPSIKY CHUCTeMH, BIUIMBA€, HacaMIiepen, Te, L0 IiJ BIUIMBOM
pallioHaJbHUX €JIEMEHTIB €MO-PalllOHATbHOTO MHCIEHHS MaTH YCBIJIOMIIIOE
HEOOX1IHICTh M1A0aIbOPUTH AOHBKY 3 METOIO MOBEPHYTH il J0 KUTTA y COILLYMI.
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CaMe BHacHiIOK [BOTO B TPaAHCIEHIASHTHIM cdepi Marepi MeXaHI3MH
paIlioOHAIBHOTO MUCJICHHS TIparHyTh 3HAWTH (DOHOKOHIENT-TIPOTOTHUII, IO
BIJIMTOBIJIA€ 1 i1 BHYTPINIHIM I[IHHOCTSM, 1 HOpMaM KyJbTypH MaKpOCOIiyMy. 3BiJICH,
atpaktop 4-C, Oyayuun ompanbOBaHUM  JIOTIYHMM  HAdajJoM  Marepi,
MaTeplani3yeThCsl Y BUMIISIIL TUX MPOCOJUYHUX, JIHIBAIBHUX Ta MO3aJIHTBAIbHUX
3aco0iB, SIK1 HAWIIOBHIIIE pPeali30ByBaTUMYTh ii MparMaTUYHUN HaMip BUCJIOBUTH
CIIBUYTTSA-1T1110aIbOPIOBAHHS Y MEKaX HOPM KYJIBTYD 11 MIKPO- 1 MaKpPOCOIIIYMiB.
Ha mnpocoanunomy piBHI 1edl HaMmip MaTepializyeTbcsi OQOPMIICHHSIM

JPYroro BHCIOBIEHHs, ¢ 3BYYHTh BiacHe migbampopenns (But “you'll be
surprised (1) £ at how ‘strong you 're gonna joe (2)), moennarHsM emomiitHocTi (1)

1 BUBKEHO-NIEPEKOHINBOI cTpuMaHocTi (1). IlpuBepHeHHs yBaru JOHBKH JI0 CJIIB
nig0aabOpIOBaHHS Ta i1 TNEpPeKOHaHHS B TOMY, IO CTaH pe4Yell 3MIHUTHCS
peani3yloThCsl NUIIXOM HETUIIOBOTO O(QOPMIIEHHS TakTy (0cOOOBOro 3aiiMEHHUKA
YOU) KOB3HUM PYXOM TOHY, 1110 BUKOHY€E POJIb CMUCJIOBOI'O KOHTPACTY Yy MO€IHAHHI
3 CepeHBO-ITIABUIIICHUM CITaJHIM TOHOM Ha CJIOBi SUI'Prised, Ta BHCOKUM CIIaHUM

TOHOM IIMPOKOTO Jiala3oHy i 3MEHIIEHOI IBUAKOCTI PyXy Ha CIIOBi ‘Strong, sixi
BUKOHYIOTh POJIb CMHCIOBHX AaKTyalli3aTOpiB yChOTO BHUCJIOBJICHHS CIIBUYTTSA-
ninoanbopeHHs. [lepekoHTUBICTh BUPAXXEHHS 1IOTO BUCIIOBIICHHS JOCATAETHCS
TAKOXX 3@ PaxyHOK Horo o(QopMJIeHHS NPaBUIBHUM PETYJISIPHUM PUTMOM 1
napajiesli3MOM 1HTOHAUIMHO-PUTMIYHOI MOJEII CYMIXKHUX IHTOHOTPYII.
3icTaBiI€HHS O3HAK MPOCOJUYHOTO OPOPMIICHHS PO3TIISIHYTOTO CHIBUYTTS 3

IHIIIMMU TOIIOHMMH BUCIIOBJIEHHsAMHE (Harp., These crimes... they make you feel like
your control has been taken away, like there’s no light at the end of the tunnel. But

there \is. || —And we re gonna “ind that “light to'gether. || (Broadchurch 2017) nae

HaM MiACTaBU TOBOPUTH MPO OTPUMAHy IHTOHALIMHY MOJENb SIK MPO THUIOBUI
(OHOKOHIIENT BUPAKEHHS CIIBUYTTA-110a1bOPIOBAHHS.
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SUBLIMINAL POTENTIAL OF ETHICAL IDEAS CONVEYED BY
CANONICAL PARABLES
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National Technical University of Ukraine
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larysataranenko@gmail.com

The paper is the study of the subliminal potential of English parables’ oral actualization
carried out by way of defining a system of ethical ideas conveyd by Gospel parables’ moral
admonition being viewed as a tool of communicating the text subliminal effect. It outlines specific
features of prosodic means within the parables’ moral admonitions that contribute to conveying
the text pragmatic orientation and thus realizing their subliminal influence on the recipients.

Key words: canonical parables, ethical idias, moral admonition, subliminal potential,
prosodic organization.

Canonical parables have always attracted scholars’ attention, primarily, due
to their didactic orientation and a high level of abstraction of the ethical ideas
conveyed in their texts. In view of this, the Gospel parables are considered
(Blomberg 1990, p. 19, 76) as the invariant texts containing features typical of other
folklore genres. In view of this, the aim of this paper is to define the subliminal
potential of ethical ideas embedded in the Gospel parables by systematising
interpretations of their moral admonition and analysing the specificity of their
prosodic actualisation.

As is known, an important characteristic of a parable as a means of indirect
communication is its ability to convey spiritual and everyday life experience in their
allegorical way to be decoded by the recipient by specific mental activities. Therefore,
on the one hand, this makes the Gospel parables be viewed as a complex means of
subliminal influence on a person’s morality by activating the logical and emotional
interaction in their spiritual being, or a psychic sphere. On the other hand, the parables
perform their main didactic function, aimed at developing in the recipient the skills of
ethical behaviour in the life situations that arise while making a choice between the
good and the evil, appraising virtues and condemning fauts, etc.
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Our analysis of moral admonitions conveyed in the canonical Gospel parables
being main structural component that contains the didactic value of the text ethical
idea (Taranenko, 2015, p. 312), shows that they have been explained by Bible
interpreters, philologists and other researchers (see Barclay 1999; Huelin, 2006;
Leventhal 1988) rather differently, however these interpretations can be generalised
by some common features. Thus, theological interpretations are distinguished
mainly by repeating the parables’ content and admonition but with clear theological
orientation. In contrast, philosophical and linguistic interpretations are more relevant
to the spiritual and worldly life wisdom of the commentaries’ authors.

As a result of the analysis of Gospel parables’ interpretations, we have
grouped their admonitions into two classes, namely, those expressing spiritual
maxims and translating worldly or secular advice.

Spiritual maxims communicated in Gospel parables can be summarised as
follows: spread the spiritual grace everywhere in a wisely manner, since it is a small
beginning that can gradually lead to a great good; give preference to spiritual
treasures over material ones, using your gift to enrich the soul; great mercy gives
rise to great love; do not rush to separate the good from the evil until the latter reveals
itself, etc.

Worldly, or secular advice of parables includes the following generalized
interpretations of their admonitions: show mercy to those with whom your fate
brings together; being forgiven by God’s mercy, but unable to forgive their debtors,
deserves punishment; if you make an effort, you will gain the good; agreement is
more important than money; greed and the evil are ultimately punished; among many
who are called for, only few are chosen, etc.

Looking at these interpretation of parables’ moral admonitions, it is not difficult
to see that the spiritual maxims are in fact the idealised verbal models of the primordial
ethical norms of human spiritual existence, remaining relevant even today.

The outlined pieces of worldly advice are, on the other hand, much more
specific and imperative, as well as seem closer to the practical social experience of
the average individual. We believe that it is the content of worldly advice that has
proven to be suitable to be transformed into other types of folklore texts, such as
fairy tales, fables, proverbs, etc.

The carried out systematisation of ethical ideas encoded in canonical parables’
moral admonition, serving as an inexhaustible source of generating plots of other
varieties of folklore texts as well as modern artistic and educational works, shows
that actualisation of their socially directed didactic function is ensured by the
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subliminal potential embedded in the quintessence of parables’ spiritual maxims and
worldly advice.

The primary tool actualising the parable’s subliminal influence on the
recipient is the allegorical or metaphorical presentation of their generalized ethical
ideas in the form of a direct or indirect moral admonition. However, it is the prosodic
level (Kalyta, 2015, p. 322) that ensures the prominence of the ethical ideas
conveyed in the form of a spiritual maxim or worldly advice. Thus, the prosodic
organisation of the parable’s moral admonition is characterised by the absence of
tonal, dynamic, and temporal fluctuation, its rhythmic regularity, and prevalence of
low falling terminal tones, creating a trustworthy but convincingly instructive
actualisation of the final fragment of the parable, as in the example:

So Ishall it be at the tend of the \world: | the langels shall tcome sforth £ and

sever the twicked from a*mong the jjust, | and shall lcast them into the 1furnace of
fire: | there shall be “wailing and “gnashing of \teeth. || (Matthew 13, 47-50).

As we can see, the actualisation of the moral admonition is accompanied by
an increase in the level of emotional potential, since its didactic function acquires an
emotional colouring due to the descending sliding scale, the emphasise of
pragmatically significant words with a special rise, variations in the voice range from
medium to widened, a slight slowdown in the tempo in the last intonation group of
the fragment.

The categorical and authoritative expression of the ethical ideas is also
achieved by the regular distribution of the utterance stress on content-words, which
contributes to the equal delivery of their information load, which in combination
with the outlined intonation means serves to enhance the parable ethical idea as well
as helps project the suggestive subliminal influence on the recipient. In view of this,
we can state that the final part of the parable is distinguished by the highest level of
its pragmatic potential.

The last sentence of a parable, which explicitly formulates its ethical idea,
often contains a prosodic contrast that helps the listener correctly decode the
quintessence of its spiritual maxims or worldly advice. For example, in the
admonition Who hath ‘ears to *hear, | let him ‘*hear. || (Matthew 13, 1-9), the lexical
units ‘ears to *hear and ‘hear located in adjacent syntagms, are in contrast to each
other due to (1) a high-rising terminal tone followed by partial stress on the content
word (‘ears to *hear) and (2) highlighting the key word ‘hear with a high-falling tone
of a wide range, which attract the recipient’s attention.

It goes without saying that prosodic means perform an intensifying role in
relation to lexical and grammatical means allowing to focus the listener’s attention
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on those lexical units that help decode the allegorical image of the parable ethical
idea. We believe that a metaphorical or/and allegorical way of summarising the
parable’s ethical idea enhanced by prosodic means is capable of providing the
stimulus for cognitive activities in the recipient’s psyche thus actualizing
comprehension of the text pragmatic loading and its subliminal effect.
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BEPBAJIbHI 1 HEBEPBAJIbHI 3ACOBU TPAHCJIIOBAHHSA
XAPUBMATUYHOCTI AMEPUKAHCBKHUX PEJITTHHUX
JIIAEPIB (HA MATEPIAJII 3AK/TIOYHUX YACTHUH ITPOMOB)
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The paper presents the results of the study into the interplay of verbal and non-verbal
means helping convey the speaker’s charisma in religious and political types of discourse. The
abstract is based on the analysis of lexico-grammatical, prosodic and paralinguistic means
characterising the conclusion parts of the speeches publicly delivered by American religious
leaders.

Key words: charismatic speakers, verbal and non-verbal means, American religious
leaders, public speech, closing parts.

JIOCIITHUKH Y PI3HOMAaHITHUX Taly3sIX TyMaHITapHUX 3HaHb M1AKPECIIOIOTh,
IO akKTyali3alisd Xapu3MU Yy MOBIICHHI JIJIEpIB, PENITIAHUX y TOMY 4YHUCHI, €
MPOIECOM KOMITJIEKCHOTO CIPHUHHITTS MOBIS ayJIUTOPIEI0 32 PaXyHOK BIUTUBY
B3a€MO/Iii HU3KHU (hakTopiB HA pi3HKX piBHAX (boituenko, 2021).

Bigomo, mo pemiriiini TpOMOBH, TPOIOBIAI 30KpeMa, OYyIylTbCS 3a
TPAIUIIAHOI0 PUTOPHUYHOIO CTPYKTYPOIO: BCTYI, OCHOBHA 1 3aKIFOYHA YaCTHHU
(Jeong, 2008, p. 2, 6). PizHOMaHITHI MIPYYHUKH, MOCIOHMKH Ta IHCTPYKINI IS
HAIMCAaHHS ¥ BUTOJIONIEHHS YCHIIIHOI MPOMOBIiAl (IIPOMOBH) MiAKPECIIOIOTH, IO
3aKJIF0YHA YACTUHA € HAI3BUYANHO BAKIIMBUM €JIEMEHTOM, aJI’)K€ caMe B HIl MOBEIlh
Mae MiJIBECTH MiJICYMKH BCIi€ MPOMOBH, 3aKPIMTUTH OCHOBHY JYMKY, a B PEIITTHHIX
MIPOMOBAX I1I€ ¥ MIIBUILIHUTH PiBEHb €MOLIHOT B3aemoii 3 ayaurtopii. [Ipu npomy
3aKJIIOYHI CJIOBA MPOIOBIII HE MalOTh (DiHATI3YBATH JAOCBI, a PAIIe HECTH 3aKIUK
no mii: “What is said last, assuming it is said well, is what actually carries the
greatest impression of the overall sermon.” (Chapell, 2018).

Tomy MeToro 1€ TIpalll € BCTAHOBJICHHS 3aKOHOMIPHOCTEH B3aeMOil
BepOaIbHUX 1 HEBepOaIbHUX 3aCO0IB MPHU aKTyasi3allli Xapu3MaTHYHOTO MOBJICHHS
y MeXax 3aKI0YHUX YACTUH IPOMOB aMEPUKAHCHKUX PEIITIHHUX JJEPIB.

Jlist anamizy B3aemojii BepOaTbHUX 1 HEBEpOATbHUX 3aCO0IB Y MOBJICHHI
aMEPUKAaHCHKUX PENIriiHuX JijepiB O0yyo oopano mpomoBy Maptina Jlrorepa Kinra
«What is in Your Life’s Blueprinty.

Haramaemo, mio Maptin Jlotep Kinr, wmojommmii — aMepuKaHCHKHIA
0anTUCTCHKHI MAcTOp Ta COLAJbHUN AKTHUBICT, OJUH 3 MEPIIMX 1 HAMACKPaBILINX
nizepiB-adpoaMepHKaHIIB PyXy 3a IPOMASHCHKI mpaBa. Moro mpomosu i igei,
HAMBIOMINI 3 SKMX HE BTPATWIM TMOMYJSAPHICTh Ta aKTyaJlbHICTh M CHOTOJHI,
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MOETHYIOTh Y cO01 O3HAKW MpPOIoBiJeH 1 comianbHux MaHidecTiB. Jlokrop Kinr e
BU3HAHUM XapU3MaTHYHUM JIiiepoM 1 cepen nochinuukiB (Sandberg & Moreman,
2015) mporo sBUINIA, 1 cepea TPOMAICHKOCTI. 3TiAHO 3 pe3yIbTaTaMu MPOBEICHOTO
HaMU ONUTYBaHHS, MepeBakHa OUTBIIICTh IHPOPMAHTIB XapaKTepu3yBaa CIikepa sk
XapU3MaTUYHOTO (3a3HAYUBIIM TPH I[BOMY, IO iXHI OCOOHCTI TMOIJISAAU Ta
NEpEKOHAHHS BIUTMHYJIM Ha CIIPUMHATTS XapU3MaTUYHOCTI LIHOTO JIiiepa) 3 CepeaHbOT
OIIIHKOIO0 Xapm3matudHocTi 8,5 3a mkanoro Big 1 mo 10. Pecmonaentu omucamu
Hokropa Kinra sik BeBHEHOT0 B o0l pO3yMHOIO Bi3i0HEpa, 10 HAAWXAE CBOIMH
npomoBamu. Cepent (pakTopis, sKi, Ha TyMKY 1HPOPMAHTIB, BIUTMBAIOTh HA CIIPUIHSTTS
MOBIISI SIK XapU3MaTU4YHOro, OyJI0 BHOKPEMJICHO B PIBHOMY CIIBBIJHOIICHHI
MOCWI/BI31I0, BUOIp MOBHHX 3ac00iB, TOJIOC/IHTOHAIII0 MOBII Ta MOBY TuIa
(yTpuMaHHS 30pOBOTO KOHTAKTY 3 ayAUTOPIEF0, TIPABUITbHI KECTH TOIIIO).

Takum 4MHOM, pe3yJbTaTH MONEPEAHHOTO BUBYEHHS ILHOTO MHUTAaHHS Ta
BIJIMOBI/II 1H(OPMAHTIB MIATBEP/KYIOTh HEOOXIIHICTh KOMILUIEKCHOTO aHaIi3y
MOBJICHHSI XapU3MaTUYHUX OCOOMCTOCTEM 3 YypaxyBaHHSIM KOMYHIKATHBHOI
CUTYallll Ta B3aeMO/1ii BepOabHUX 1 HEBEpOATbHUX 3aC001B.

O6pana npomoBa «What i1s in Your Life’s Blueprinty Oyna Burosomena
Jokxtopom KiHrom mnepen ayauTOpi€l0 CTapIIOKIACHUKIB y CEpeAHid KO
bappartT, mrat @inagensdis, 26 xoBTHs 1967 poKy, BChOTO 32 JACKIJIbKA MICSIIIB J10
1oro BOMBCTBA.

Mognepatop moxii npencrasus Kinra sik «Reverend Doctor Martin Luther
Kingy», 1o miakpeciroe, mepin 3a BCe, HOro PENridHUN CTaTyC Ta HaJallTOBYE
ayJIUTOPII0 HA CIPUMHATTS BUCTYITY SIK TIPOMOBII, X04a KOMYHIKAIIisl BiIOYBa€ThCs
Ha CIIEHI aKTOBOrO 3ally CEepeaHbOi MIKOIM. MOBLS 3yCTpiualoTh Ty4YHUMHU
OIIECKaMH, 110 CBIYUTH MPO IIAHOOJIHMBE CTABJICHHS ayJIUTOPIi 10 MOBIIA.

3anuc NpOMOBHU Yy BUIBHOMY JIOCTYIII, HA Kallb, HE JTy>K€ BUCOKOI SIKOCTI, 1110
HE JIO3BOJIIE HaAM JIETAJIbHO TpOAHATI3yBaTH TIEBHI HEBEpOAIbHI AaCIEKTH
KOMYHIKaIlii (K TO YITKICTh MOTJISIAY YA MIMIKH), OJHAK MU MOXEMO MMO0a4YuTU
BEPXHIO YaCTUHY TiJla CIiKepa, 3arajibHy CHPSMOBAHICTh HOro MOIJALy ¥ Tijia.
JoxTtop KiHr ofsirHeHUN y CBOEMY 3BUYAWHOMY ISl IyOIIYHUX BUCTYMIB CTHII —
CTPOTOMY TEMHOMY KOCTIOMi, Gimiii copouri Ta TeMHiii kpaBaTui. Moro onsar He
H1AKPECIIIOE CTaTyC MacTopa, pajiie rpoMaJChbKOro aKTUBICTA.

[TpoTtsiroM yci€i mpoMOBHU BiH MOBEPHYTHH JI0 ayJIUTOPii, TPOXU 3MIHIOIOYH
yac BijJ 4acy MO3HUIIIO TUJIa Ta TOJIOBU JIIBOPYY YW MPABOPYY, 00 OXOMUTH BCIO
aynuropito. JJokropi KiHr cToiTh 3a TpuOYHOI0, 1HO/I1 CIMPAIOYUCh HA HE, KOJIH BiH
Xxoue OyTH OJMKYUM 70 ayauTopii. 3arajgoM, BIH aKTUBHO JKECTUKYIIIOE s
HiAKpECIeHHS BaXXJIMBUX CMHUCIOBHX (BepOaIbHHUX) YACTUH MPOMOBH.

3arasbHa 171es 3aKJIF0YHOI YaCTUHH MMPOMOBH — 3aKJIMK ayTUTOPIi A0 JiH, 10 pyXy
Briepen. Jlokrop KiHr Buctynae nepe yuyHsIMU CTapUIMX KJIaciB, ClayXxadyaMu, B SIKHX
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roriepety BCe KUTTA, M0 Oyje CIOBHEHE 371€TIB 1 MaAiHb. ['0JOBHUN MOCHII — pyX
BIIEpE]], HE3BAXKAIOUM HA KUTTEBI 0OCTAaBUHU, HACKUIBKH 1€ MOCHIBLHO JJISi KOYKHOTO

fioro ciryxaga: —Well, £ llife for ‘none of us | has been a fcrystal stair, | but we must
tkeep \moving. || \We must tkeep \going. ||If you can't fly, £\ run. || If you can't run, |
walk. ||. “If you lcan't ‘walk, 3 \crawl, | but by tall \means,2 keep \moving.|

Ha moenomy pieni TOMOBHUI 3aKIIMK J0 PO3BUTKY, A0 Iii, HE 3/1aBaTUCA
pealti3yeThCsl 32 paxyHOK BHKOPUCTaHHS AieciiB pyxy: move, go, fly, run, walk,
crawl. KiHr 3akimkae KO)KHOTO JIiSITH B Mipy MOKJIMBOCTEH Ta CHJI, HATOJIONIYIOYH,
0 KOXKEH MOXKE pPyXaTHucCs BIEpPEN, PO3BUBATHCS Ta POOUTH IIOCH BAXKIUBE,
3aCTOCOBYIOYM aHTUKJIIMAKC Y 3HAUY€HHI JI€CIIB PyXy, MOYMHAIOUU BijJ HAMOUIBII
mBHAKOro A0 minimansHoro: If you can't fly, run. If you can't run, walk. If you can't
walk, crawl. L{e migkpecitoe, 110 HEMa€e MaJCHbKHX JIil Ta 3BEpIICHb, OYIb-sKHUit
pyX BIlepes — L€ BiKe POrpec, Lie Kpalle, HiXkK CTarHyBaTy Ha MICII.

KiHr Takox BUKOPUCTOBY€E THMOBI ISl TyOJIYHOTO MOBJIEHHSI CTHUJIICTUYHI
NPUIAOMH — CUHTAKCUYHHUIA Tapajiei3M 1 JIEKCUYHI TOBTOPH, SIKI MalOTh 3aKpIUTH
B CBIJJOMOCTI ayJAMTOPIi TOJIOBHY 111€10: [...] we must keep moving. We must keep
going.; If you can't fly, run. If you can't run, walk. If you can't walk, crawl.
YpaxoByroun MpOMOBITHICTE MPOMOBH, 32 PaXyHOK MOBTOPIOBAHOCTI III 3aco0u
TaKO’XK JIONOMararTh 3a0e3MeYnTH TiTHECCHUN eMOIIMHUI CTaH ayauTopii.

PosrasiueMo B3aeMoito 3ac001B Pi3HUX PIBHIB Y 3aKIIOYHINA YaCTUHI OLIBII
KOMILIEKCHO.

Bucaoaenns (1). —Well, £ llife for ‘none of us | has been a tcrystal ‘stair, |

but 'we must Tkeep \moving. ||

Mosnuii  pieens. llparmMaTuyHuil THUO peYEHHS — KOHCTAaTUB, MOBEIlb
MIATBEPKYE AYMKY TpO T€, MO 1 A HOro ayauTopii, 1 JUisi HBOTO, JKUTTSA
HAllOBHEHE BHUMPOOYyBaHHSMHU. be3nocepennbo 3akiar0yHa YacTHHA PEUYCHHS
BUpaXKa€ 3aKIUK 10 Mii. {7 1boro MoBellb BXXKHMBA€ 3aliMEHHUKH TEPIOi 0coOu
MHOWHH, 1100 MIIKPECIUTH JJIs CITyXadiB, 10 BiH € OJHUM 3 HUX. BukopucTtanHus
MOJIAJILHOTO JIl€CcTIOBAa MUSE B 3aKJIMKY /10 TTOAANBIINX 1M Ta pO3BUTKY BijoOpakae
1 BHyTpimHI nepexoHanHs Kidra, 1 Horo aBTOPUTET Ta HACTABHUIITBO SIK MacTopa u
IPOMaJICHKOTO JIijepa.

IIpocoouunuii pisens XapakTepu3y€eThCs APIOHUM YJICHYBAHHSIM BUCTIOBIICHHS
Ha IHTOHAIIIHI rpynu. 3aiiMEeHHHUK NONE IHTEHCU(PIKOBAHO BUCOKUM CITaTHUM TOHOM
HIMPOKOTO JI1ana3oHy 31 3MEHIICHOIO MIBUIKICTIO 3MIHM HANpsSIMKy HOTo pyxy, 3a
PaxyHOK 4YOTO MOBEIb OO0’€IHy€ ayJIuTOpil0 B CHUIBHOMY JOCBiAl JKUTTEBUX
tpyaHomiiB. OQopMIIeHHS KIIOYOBUX JICKCHYHHMX onuHMIb Tkeep \moving
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CHETIAJIbHAM ITiTHOMOM 31 301IbIIICHUM HETaTUBHUM TOHAJLHUM 1HTEPBAJIOM TIEPE]T
CIIOBOM \MOVINg, 3 0THOTO OOKY, JJOIIOMarae ix CMUCIIOBOMY BHJILJICHHIO, 3 1HIIIOTO —
Ha/Jla€ BUCIOBIICHHIO BIAUYTTA TMiHECEHOCTI. BucOkuii piBeHb eMOIIHO-
ParMaTUYHOTO MOTEHIIIaTy BUCIOBICHHS TaK0X MEPEIA€ThCS BUBAKEHO-TIOMIPHUM
TEMIIOM Ta 3pOCTAIOUOI0 TYUYHICTIO i IHTEHCUBHICTIO MOBJICHHS.

llapasepbanvri 3acobu. MoBellb MITPUMYE 30POBUM KOHTAKT 3 ayJIUTOPIERO,
KECTUKYJISIIII0 MiHIMaJIbHA — BIH TPUMA€ PyKH Ha TpUOYHI, 3a KO0 CTOITh. BogHOUacC
BUMOBJISTHHS JICKCHYHOT OTHUIII Stair, iHTeHCcr(hikoBaHOT BUCOKAM BUCX1THUM TOHOM
1 TIBUILIEHHSIM T'Y4YHOCTI, MOBELIb CYIIPOBOJIKY€ MIAHSTTSAM I'OJIOBH 1 IOTJISIZIOM BLOPY,
HIOM JMBIISTYUCH HA I YSBHI CXOJM, MICIS YOro MOro TOTJIsiA MOBEPTAETHCS 0
ayIMTOPIi, IEKCHYHA OJJMHUIIS MOVING i IKPECITIOETHCS KUBKOM T'OJIOBH.

Bucsosienns (2). We must Tkeepgoing. ||

Moenuii pigens. 3a mparMaTUYHUM CIIPSIMYBaHHSM BUCIIOBJICHHS € 3aKITUKOM,
CIOHYKaHHSM ayauTopii a0 nii. BoHO € JeKCHMYHUM 1 CMHTaKCMYHUM OBTOPOM
3aKJIIOYHOI YaCTHHU MOMNEPEIHbOT0, TOXK CIIIKEp BUKOPUCTOBYE T1 caml JIEKCHYHI
OJIMHULII 3 TIEI0 CaMOI0 METOI0. Taka MOBTOPIOBAHICThH CIYIY€ AJIA 3aKpIIJICHHS
MOCUJTY TTOTIEPEAHBOTO BUCTIOBIICHHSI.

Ha npocoouunomy pisni 1HTOHALIMHUN MaJIOHOK BHCIOBJICHHS €
napajelbHUM J0 3aKIIOYHOI YaCTMHU MEepUIOro: MOBEIb BHOKPEMIIIOE JIEKCUYHY
OJIMHUINIO KEep cremiaJibHuM IMiTHOMOM, IO TPAHCIIOE 3aKIMK JO CIyXadiB He
3/1aBaTUCA Ta CIYTy€ 3a0XOYEHHSIM MPOJIOBXKYBATH OOPOTHOY 1 pyXaTHUCs BIEPE]I.
BucroBneHHsT XapaKTepU3Yy€ThCS BUCXIAHO-CIIAJHUM pPYyXOM TOHY, IIJIABHUM
PUTMOM 1 MIOMIPHUMH TEMIIOM 1 TYYHICTIO, 32 PaXyHOK YOT'0 3aKJIUK 3BYyYUTb HE SIK
BHUMOTa YU MIPUMYC, a SIK HACTaHOBA BiJ JIiJepa.

llapasepbanvui  3acobu. MoBelb NPOAOBKYE MIATPUMYBATH 30pPOBHUI
KOHTAKT 3 ay/IUTOPIEI0 Ta TPUMATH PYKH HAa TpUOYHI, HA Ky criupaeTbes. Jlekcnyuna
OJIMHUIIS «JOING» MiAKPECITIOETHCS KUBKOM TOJIOBH.

Bucaosienns (3). If you can't ‘fly, £ run. ||

Moenuii  pisenv. BUCIIOBIEHHS Mae€ AMPEKTUBHUN XapakTep. SKmo B
NONepeTHbOMY BHUCIIOBJIEHHI JIIJIEP OTOTOXKHIOBAB ce0€ 3 ayAUTOPIEIO, TO B LILOMY
BIH 3aCTOCOBY€ IMEHHUK JApPYroi OcoOW, SKUU MIIKPECIIOE, 110 B LI YacCTUHI
MPOMOBH BIH HACTaBJs€ 1 CHOPSIMOBYE CBOIX ciyxadiB/mactBy. besmocepenne
3BEpHEHHS 10 NAcTBH, a HE Yy3arajibHEHHI HACTAaHOBU, € OIHHUM 3 BaXJIMBHUX
€JIEMEHTIB 3aKJII0YHOI YaCTHHI MponoBiael. Bukopuctanus ymoBHOro ciocoOy Aii
y TIO€AHAHHI 3 MOJAJIBHUM JI1€CIOBOM Can't Bupakae meBHUN BHOIp, MOXKIIUBOCTI
JUISL ayIUTOPIi peanizyBaTH 3aKJIMK JIijiepa, OJHaK B Tid (opMi Ta HA TUX YMOBaXx,
K1 IM JOCTYTIHI.
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Ha npocoouunomy pieni MoBelb MIIKPECIIOE CMHUCIOBE HABAHTAKECHHS
JIEKCUYHOI OJIMHUII, IO O3HAaYa€ PyX HAWBHUIIOrO CTymHeHs (IMOJIT) BUCXITHUM
TOHOM, 1110 HiOU BimoOpaxkae ii ceMaHTHKYy. BHyTpilIHbOCHHTarMeHHa nay3a nepesn
HACTYIHOKO JICKCHYHOIO OJWHHUIICI0O FUN (0 TakoX € IUPEKTUBOM) JIO3BOJISE
eMdaTuzyBaTd MOXJIMBICTH BHOOpPY I ayJauTOpii Ta HAroJOCHTH Ha
aIbTEepPHATHBHOMY BapiaHTi Ai. BUcokuii cagHUil TOH MIMPOKOro Alanma3oHy Ha
JEKCUYHIM OAMHMUII FUN CIyTye IS MiAKPECICHHS TUPEKTUBHOCTI Ta BOJAHOYAC
He(pIHATBHOCTI JYMKH MOBIS. ['y4HICTH BHUCIIOBJCHHS TIOMIpHa, OJHaK
i ABUIIYETHCS HA KITIOYOBIH JlekcuuHii oquaui fly.

Ilapasepbanvhi 3acoou. Jloktop KiHT yTprMye 30pOBU KOHTAKT 3 ayAUTOPIEI0
Ta TPUMAa€E PyKU Ha TPUOYHI, Ha SIKY CIIUPAETHCS. BUMOBIISAIOUN JIEKCHYHY OJMHHUIIIO
run, BiH MOBEpPTAaE TOJIOBY ¥ MOIJISA] A0 1HIIOI YACTHUHM AyJUTOPIi Ta IMiJIKPECTIOE
JTUPEKTUBHICTH JIETKUM HAXUJIOM TOJIOBU M MIAHSITTAM OpiB.

Bucaosaennsn (4). If you can't ;run, | ‘walk. ||

Moesnuii pisenv. 1le BUCIOBIECHHS, SIK 1 TomepeaHe, € AupekTuBoMm. KiHr
BUKOPHUCTOBYE IMapajiesibHy /10 ONEePeIHOT CAHTAKTUYHY KOHCTPYKII10, TOBTOPHO
BUKOPHCTOBYIOUH JI€CIOBO UN, IO CTBOPIOE 3B’ A3HICTH JYMKH.

Ha mnpocoouunomy pieni, Ha BiAMIHY BiJ TONEPEAHHLOTO BHUCIOBJICHHS,
rOJIOBHI CMHCJIOBI OJIMHUIII BHOKPEMIIIOIOTHCSI HU3BKUM BUCXIJHUM TOHOM TMpH
BUCXIJTHOIO-CIIAJJHOMY pPYXOB1 TOHY BCbOI'O BHCIIOBJIEHHS, OCKUIbKM JJIs
CEMaHTHUYHO TOBLIBHINIO! (MEHII 1HTeHCUBHOT) onuHuIl Walk BukopucTOBYETHCS
CEepPEAHBO-TIABUIICHUA CITAJIHMK TOH, MOKJIMKAHUK BITOOpa)KaTH ITiIBUINICHUIN
E€MOIIAHMI MOTEHIl1aJl YaCTUHHU, SIKa MABOJAUTH 10 (P1IHAJILHOTO BUCIOBJICHHS-KO/IH.
['yyHICTP BHCIOBIIEHHS 3aJMIIAETHCS MOMIPHOIO, BOHO 3BYYUTh 0€3 PpI3KHX
TEMITOPAIBHUX 3MiH.

llapasepbanvui 3acobu. MoBelb MPOJOBKYE TPUMATH PYKH Ha TpuOyHI Ta
M1TPUMYBATH 30POBHI KOHTAKT 3 ayAUTOpiet0. BiH 3MiHIOE (DOKYC MOTIISATY 3 OHIET
CTOPOHH 3aJ1y Ha 1HIITy, BUTOJIOIIYIOUH 3aKauk Walk.

Bucaosienns (5). “If you lcan't ‘walk, £ \crawl, | put by tall \means$ keep
\moving.||

Moesnuii pisens. 3a IparMaTUIHOIO CIPSMOBAHICTIO OCTAHHE BHCIIOBIICHHS
3aKJIFOYHOI YaCTHMHHM TaKOXX Ma€ TUPEKTUBHUM XapakTep, 10, Y CBOIO Hepry,
3aKPITLITI0E METY MPOMOBU-TIPOIOBIJII — HACTAHOBA JIJII MOJIOJIMX JIFOJICH, 3aKJIUK 10
MPOAKTUBHOCTI 1 mporpecy. s peanizanii aHTUKIIMAKCY MOBEIb BUKOPUCTOBYE
niecnmoBo Crawl Ha mo3HaYeHHS pyXy, IO 3a CBOED CEMAaHTHKOI MOXE
HIKPECIIOBATH 1€ MpO Te, L0 IHKOJIM B KUTTI OyAe dyke BaXKKO, Maixke
HEMOXKJIUBO IIOCh POOUTH, OJHAK II€ HE € MPUBOJOM 3/aaBaTHCs. BukopucTanHs
¢bpasu by all means migkpecmtoe, 10 1HOAI pyxaTHCS Jaldi MOXE O3HAYaTH
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BUKOPUCTOBYBAaTH CBOi OCTaHHI PECYpPCH, OJIHOYACHO MiJIKPECTIOI0UYH HACTAHOBY
Jifepa, o e € HaA3BUYaiHO BAKIHBUM.

IIpocoouunuii pisenb XapakTEPU3YETHCS TOMLJIOM PEUYEHHS Ha KOPOTKIi
1HTOHAIHI rpynu. OCKUIBKY 11€ BUCIOBJICHHS € 3aKIIOYHUM Y IIPOMOBI, MOBEIIb 32
pPaxyHOK BHCXIJJHOTO TOHY Ta MIiJBUINECHHS TYYHOCTI 1HTEHCHU(]IKYE OCHOBHI
CMUCJIOBI €JEMEHTH, W10 IMiJICYMOBYIOTh Ta HAroJOUIyIOTh Ha OCHOBHIN 17ei
nponosizi (can't ‘walk). Bucoknii ciaiHuii TOH IIXPOKOTO Iiana3oHy Ha JEKCUYHIH
omuuuLi ‘crawl emdarusye 3aKiIMK MOBI, HATOJIONIYIOUH, 10 HABITH HE3HAYHMIA
pyX — IIe BXKe Iporpec; cuerianbuuii migiom Ha oauuuii tall mokasye, 1o migep
OYIKYE€ BiJl ayAUTOPIi MaKCUMAIbHUX 3yCUJIb JUISl TIOTPUMAaHHS TOTO, /IO YOTO BiH 1X
3akiukae. [l 1HTOHAIIMHO BUOKPEMJICHI KIIOYOBI JIGKCUYHI OJMHUIN TaKOX
IHTEHCU(IKYIOTBCS MIJBUILEHHSAM TYYHOCTI, IO CIYTYy€ 3aKIIOUHHM EMOLIMHO-
KYJbMIHAI[IHHIM MOMEHTOM IPOMOBH.

llapasepbanvni 3acobu. KiHr NpoI0BKYy€E MIATPUMYBATH 30POBUM KOHTAKT 3
aynuropiero. BiH mournHae akTUBHO KECTUKYJIIOBATH: MOBEIIb IT1IHIMAE TIPABY PYKY,
BKa31BHMM Majelp CHPSMOBAaHUN Ha ayJIUTOPIIO, pyXamMu PYKU BiH eMdaTusye
POCONMYHO BHjUIeHI enemeHTH BuciosiaeHHs (walk, crawl, all), me Oinbime
aKIIEHTYIOUHW yBary ayJIuTopii Ha HUX.

Bukonanuii anai3z 3akit04HOT YaCTMHU TPOMOBHU-TIPOTIOBI/II XapHU3MaTUIHOTO
aAMEpPUKAHCBKOTO PEINIriHOro Jijepa IoKa3aB, M0 1l OCHOBHE (DYHKLIHHO-
MparMaTU4HE CIPSMYBaHHS TOJISITA€ B y3araJbHEHHI W 3aKpIUIEHHI OCHOBHOI 1€l
(mocuity) BCl€l MPOMOBH 32 PaXyHOK €MOLIHOIO MiJHECEHHs! ayauTopii (MacTBH),
30yIKEHHS KOTHITUBHO-MUCJICHHEBOT ISTTHHOCTI CITyXadiB 3 METOO CIIOHYKAHHS 1X 710
i1 Ta ¢ikcarii MopalibHUX HacTaHoB. L QpyHKIIig peatizytoThCs 3a paXyHOK B3a€EMOJI1
BepOabHUX 3aC001B, 30KpEMa JIEKCMYHHUX 1 CHHTAKCUYHUX MOBTOPIB, BAKOPUCTAHHS
3aliMEHHUKIB MEPIIOi 1 IPYyroi 0coOu, /Jisi BCTAHOBJICHHS 3B’SI3KY 3 MOCIIIOBHUKAMU
Ta OJTHOYACHOTO BUOKPEMIICHHS (DITypH JIiJIepa-HaCTaBHUKA, Ta IPOCOIMYHUX 3aCO0iB,
30KpeMa MiJIBUIIEHHS TOHY TOJIOCY Ta IHTEHCHBHOCTI BUMOBJISIHHS KIJTFOYOBHUX CIIB,
M1ICUJICHUX 3MIHOIO TTOTJISITY MOBIISI YA PyXOM HOTO TOJIOBH, 1110 CITyTY€E (POPMYBAHHIO
EMOIIIITHOTO PE30HAHCY Ta TPAHCIIOE XapU3MAaTHIHICTh MOBIIS.
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EHEPIT'ETUKA MIAJITKOBOI MIPOKPACTUHAIIIT

bypka H.A.
Hayionanvnuu mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
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The paper attempts to study procrastination, a common behavior that affects adolescents
and has cumulative negative impacts. Through a literature review, a sizable percentage of
adolescents are chronic procrastinators, which increases their chance of suffering from mental
conditions, including melancholy, anxiety, depression, and low self-confidence. It investigates the
complex interplay between biological, cognitive, developmental, social, and psychological factors
in procrastination. The study is performed within the scope of Speech Energetics Theory. This
gives us grounds to refer to the problem of the regularities of redistribution of the speaker's
emotional and pragmatic potential between verbal and non-verbal means of reflecting the
contradictions unfolding in the sphere of the adolescent's spiritual being, which justifies or
explains his/her procrastination state, as a promising area of study.

Key words: procrastination; adolescents; the speaker's emotional and pragmatic potential.

VY mexax MDKIUCUUIUIIHAPHOI JIHTBICTUYHOI HapajJurMyd €HEepreTHYHOL
teopii moBieHHs (Kanura, 2016) npencraBHukamu KuiBcbkoi OHETHYHOT KON
OyJI0 pO3MOYaTo aKTUBHUM MOIIYK MOJIEJIEH 1HBAPIAHTIB Ta BapiaHTHUX peajizaiiii
0CcO0JIMBOCTEM B3a€MO/I11 MOBHUX T4 HEMOBHHX 3aC001B KOMYHIKAIIll y: aHTIHChKUX
po30BUX (OIBKIOPHUX TekcTax Mmanoi ¢opmu (Tapanenko, 2014), myOmiyHOMY
MOBJICHH1 aKIIEHTYHOBaHUX ocobuctoctert (AnapyuieHko, 2017), BUCIOBIECHHIX
CHiBUyTTs B aHriilickkomy MoieHHI (Kyuenko, 2019), BUCIIOBIEHHSX BIIMOBHU B
anrniicekomy MoBieHHI (Coxupcbka, 2018), MOBIEHHEBO-MY3WYHUX TBOpPAX
(Kanmura & Mapuenko, 2013).

[IpoBeneHa 3aBAsSKH IBOMY ITUPOKA armpoOallisi OCHOBHUX IMOJIOKEHb HOBOI
Teopii XxapakTepu3yBaiach HacaMIepea THM, 110 3a3BUYall y 3TaJJaHiX BHIIE MTPAIsiX
MIPOBOJAUTHLCS PO3TIISAT 3aKOHOMIPHOCTEH 1 0COOIMBOCTEH CHEPIETHYHOI B3aEMOI1
pocoanYHMX (haKTOPIB aKTyai3allli MOBJICHHS Ha TJ1 B)XMBaHHS KOMYHIKaHTaMU
IPOBITHUX MOBHHUX 3ac00i1B. [Tpu 11bOMy y BKa3aHHX Mpalsix MOXHa 3HAUTH 1 SIKICHI,
1 KUTbKICHI HAyKOB1 KapTHUHU SIBUIIL, 1110 BUBYAIOTHCS. METOI0JIOT1sI TAKOTO MiAXOIY
JTIO3BOJISIE BUSIBJISITH CTaO1IbH1 KOPEJALIiHI 3B’ I3KM MK YMHHUKAMU W HACITIIKaMH
(bypka, 2020) Ta mepeBipATH OKpeMi TiIOTETUYHI MOJIOKEHHS 00 MEXaHi13MiB
B3a€MO/I1i MOBHUX 1 HEMOBHHX 3aC001B KOMYHIKAIIil y Tpoliecax MOPOIXKEHHS aKTiB
MUCJIEMOBJICHHSI Ta MuUcHenid KoMyHIKaHTIB. CrenudigyHoo 0coOIUBICTIO
JOCTIPKEHUX TaKuM YHHOM SBHILI € Te€, IO MOPOJPKyBaHl y JYXOBHIM cdepi
KOMYHIKQHTIB BEKTOPH B3a€EMOJIi EMOIIMHUX 1 MparMaTUYHUX [MOTEHITIATIIB
BHUCJIOBJICHb, SIK TIPABUJIO, B HUX CITIBIIAJAI0Th.
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Ha BigMiHy Biff IIbOTO y peaqbHUX MPOIIECaX CHUIKYBAaHHS 1ICHYIOTH SIBHILA
MUCJIEMOBJICHHSI Ta MUCJEIIA BEKTOPH B3a€MOAIl €MOIIMHMX Ta MparMaTUYHUX
MOTEHIIIAIB, aKTyali3alii SIKUX € YITKO MPOTUICKHUMHU. SICKpaBUM MPUKIATIOM
IILOTO MU BBa)KaeMO NepeOir eHepreTHYHUX SBUII y CTaH1 MPOKPACTHUHALIIT JTFOAUHU.
XapaktepHo, 110 (PeHOMEH MPOKpacCTUHAIIT Ma€ MiABIIIEHY YacTOTY MPOSBY caMe
(Blanchard-Fields, 2007) y myxoBHOMY OYTTI MiJJIiTKiB, YUM BHKIHUKAE OCOOIUBY
3aIliKaBJIEHICTh IICUXOJIOTIB, (h1310JI0TIB Ta COII0JIOTIB.

Y 3B’A3Ky 3 MOSBOIO (pyHIAaMEHTAJIbHOI MOHOTrpadii, CIpsSAMOBaHOI Ha
NOTrJIUOJICHHSI  METOJOJIOTIYHUX  OCHOB  KOTHITUBHMX  JIIHTBO-€HEPIe€TUYHUX
nociixenb (Kamura & Knuventok, 2022) JIIHTBICTH TaKOXK OTPUMAIIA JOJATKOBY
MOXJIMBICTh MPOBEICHHS KJIIACUYHUX MDKIUCHUILUTIHAPHUX JOCTIKEHb TPAKTUYHO
HEOOMEKEHOT0 00CSITYy KOMYHIKATUBHUX (PEHOMEHIB €HEPreTUYHHUX MEXaHI3MIB
aKTyamizamii TiuITKoBOi mpokpactuHaiii. [Ipore Take OakaHe BCEOCSHKHE
OXOIUICHHSI MOTPeOye 3a3BUYall BUTIEPEKYIOUOTO aHai3y, 3a pe3yJIbTaTaMU SKOTO
Mae OyTH OKPECIIEHO POCTIp MAaHOYTHIX HAYKOBUX MOIIYKIB.

ToMmy MeTor0 3armo4aTkoBaHOI HAMM IONEPEAHbOI CIPOOM € TIMOTETHYHE
OKpPECJICHHS MPOCTOPY aJbTEPHATUB MOAAIBIIOT0 MINKAUCIUILIIHAPHOTO Mi3HAHHS
JIHTBICTAMU €HEPreTUYHUX 3aKOHOMIPHOCTEH mepediry NpoueciB MiIITKOBOI
MPOKPACTUHAIIIT NUISIXOM BIJMOBIHOTO aHATI3y HAYKOBOT'O 3HAHHS HAKOTTMYEHOTO
Ha JaHWI Yac y MCUXoJorii, ¢pi310J0rii Ta COIi0JIOT1.

3a cydyacHUM Oa4€HHSM CyTh MPOKPACTHHAIIIT MOJISATa€E B TOMY, IO MiTITOK
BIJIKJIAJa€ CKJIAHI UM HEMPUEMHI 3aBJIaHHS Ha HEBU3HAYECHUM TEPMiH, pOOUTH HE
Te, 110 MOTPIOHO, a Te, 0 XOUEThCs, TUM CAMUM BIJITEPMIHOBYIOUM JOCSTHEHHS
MOCTABJIEHOI METH, OCKUIBKHU TSXKIE IO CHPAB, IO MPUHOCATH OUIbIIE 33J0BOJICHHS
YW IIBUJIKUM PE3YIIBTAT.

Y mpami (Klingsieck, 2013) mnpokpacTHHAIiI0 BIyYHO BH3HAYEHO SK
“mo0OpoBUIbHE BIKJIAMAHHS TMepeadadyBaHoi Ta HeoOxigHoi Ta/abo (0coOHCTO)
BOKJIMBOI JISUTPHOCTI, HE3BAXKAIOUM HA OYIKyBaHHS TMOTEHIIMHMX HETATUBHUX
HACJIJKIB, IO IIEPEBAXKAIOTh HAJ TMO3WTHUBHUMH HACIIJKaM{ BiAKIagaHHS .
[TpokpacTuHaIlisl BUSBISETHCS Yy TOMY, IO MOJIOAA JIOAWHA, YCBIJOMITIOIOUN
HEOOX1IHICTh BUKOHAHHS IIUJIKOM KOHKPETHHUX BaXJIMBHUX CIIpaB (HaAMpPHUKIAI,
MIArOTOBKA JI0 ICIIUTIB), ITHOPYE 110 HEOOXIIHICTh 1 BiJBOJIIKAE CBOKO yBary Ha
noOyToBi ApiOHuUI abo po3Baru. Bij BiAMOYMHKY MPOKPACTUHAIIIO BIJIPI3HSIE TE,
110 Y CTIOKIMHOMY CTaHi JIFOJAMHA BIJHOBIIIOE 3aMlacy €HEPrii, a Mpy MPOKpaCTUHAIL],
HaBMaKku, BUTpavae. lle Hamae HaMm MiACTaBM BBa)KaTH JOIUIBHUM BITHECTH 10
NEPCIIEKTUBHUX  HANpSAMKIB  OMaHyBaHHS  MPOOJIEMOI0  3aKOHOMIpHOCTEH
Nepepo3Nno LTy eMOLIMHO-TParMaTUYHOIO MOTEHLIATy MOBIS MK MOBJICHHEBUMU
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Ta HEMOBHUMH 3ac00amMH BiJJI3€PKATICHHS CYIEPEUHOCTEH, 10 PO3TOPTAIOTHCS Y
chepi AyxoBHOrO OyTTA TMIAJIITKA, SKI BUIPABIOBYE YW TIOSICHIOE CBIH
MIPOKPACTHUHALIINHUN CTaH.

Bigomo Takox, 1110 IpOKpaCcTUHALIIS, K CKJIQJIHUI IICUXOJOTTYHUN (PeHOMEH,
JIEMOHCTPY€E CKJIQJIHI 3B’ SI3KU 3 010JI0T1YHOI0, KOTHITUBHOIO, COLIAIBHOIO chepaMu
ocooucrocti (Gurung et al., 2016). V mmomuHi 6i0JOTIYHOrO MiIXOTYy, BUEHI
BBakaroTh (Wypych et al., 2019), mo npokpactuHariis nepeadadae B3a€MOJIiI0 MiXK
npeQpOHTATFHOI0 KOPOIO Ta JIMOIYHOIO CHCTEMaMH, OCKUIBKH TMpeppoHTalIbHA
KOpa Kepye JyMKamu Ta emorismu. Kpim toro, mociimkeHns mokaszyoTs (Wypych
et al., 2019), mj0 B MO3Ky NpPOKPACTHHATOPIB ICHYIOTh BIJIMIHHI MeXaHi3MH
MOPIBHSHO 3 TUMH, XTO HE MMPOKPACTUHYE, Y TOMY YUCI1 BIIMIHHOCTI B 00’ €M1 Cipoi
PEYOBMHHM Ta TOBIIUMHI KOPH TOJIOBHOTO MO3KY. 3a IMX OOCTaBUH 3 SIBISETHCS
MO>KJIMBICTh JIOCHIIKEHHSI 0COOJIMBOCTEHN TIEPEPO3NOALTY Y MO3KY IMIJIJIITKA €Hepril
MOCTIMHUX TOKIB, 10 BUHUKAIOTH MiJ BIUIUBOM E€MOIIMHOTO 1 MparMaTU4HOIO
MOTEHII1AJIIB HOTO TICUXIKH.

[IcMXO0JIOTH-KOTHITUBICTH  BHUSIBWIM W (AaKTOpH, 1O  CHPUSIOTH
npokpactuHaiii. JIo HUX BIIHOCATHCS ippalliOHaJIbHI MMEPEKOHAHHS, BUKPUBJICHE
COPUMHATTS Yacy Ta BIEBHEHICTh Yy coOi. [IpokpactuHaiiisi Takoxk 3/1aTHa
BIJIIFPaBaTH POJIb MEXaHI3MY JUIsl 3aXHCTYy CAMOOIIIHKH, OCKUIBKH He3aBepIIeH]
3aBJaHHS HIKOJM HE MOXYThb OyTtu mpoBasieHumH (Abbasi, Irum & Alghamdi,
Nawal, 2015). ¥V cdepi BiKOBOi NCUXOJOTII MOMIYEHO, IO MPOKPACTUHAIIS
3 ABIISIETbCS] BXKE B PAHHBOMY JOLIKUIBHOMY BIlll, 1 I1€ SIBUILE MAa€ TEHJACHLIIO 10
3poctanHs 3 BikoM (Fuke et al., 2023). V koHTeKCTi colliaabHOI Ta 0COOMCTICHOT
TICUXOJIOTIT TIPOKPACTHUHAIIIS MOKE HETaTUBHO BIUITMBATH Ha COIliaIbHY B3a€EMOIIIO.
Po3yMiHHS 1ILOTO BIIKpPHUBAE MUIAX 0 PO3POOKU MpoOJieM 3MiH Ta BIIMIHHOCTEH
3aKOHOMIPDHOCTEH E€HEPreTUYHOro 3a0e3leueHHs CTaHIB MPOKpACTUHAIIl Yy
MUTITKIB PI3HUX BIKOBUX TPYII, TEMIIEPAMEHTIB 1 COIIaJIbHUX OpIEHTAIIIH.

YcTaHOBIEHO, MO MPOKPACTHHALSI YacTO KOPEIIE 31  3HUKEHOIO
CaMOOI[IHKOIO, IMIJIBUIIIEHOIO 3aJIEKHICTIO BIJT 1HIIMX, CXWJIHHICTIO BUKJIMKATH T'HIB
B 1HILIMX, BIICYTHICTIO CYMJIIHHOCTI y BUKOHAaHHI1 3000B's13aHb Ta NOYYTTSIM IPOBUHU
IicCJIs TOCSITHEHHsI yemixy abo nmo3utuBHuX noxii (Ferrari, 1994). lloxo ¢izuanoro
3I0pPOB’s, TPOKPACTHHAIlSI HETAaTUBHO BIUIMBAE 1 HA TICHUXI4HE, 1 Ha (i3uuHe
camonouyTTs. [le moB’s3aHO 3 MIABUINEHHSM PIBHS CTPECY, PISHUMHU TPUBOKHUMHU
po3i1aaMu, 3aroCTPEHHIM XPOHIYHUX XBOPOO 1 HaBITh po3ianamu cHy. KoMmOiHaIris
[IUX [MOYYTTIB 3 MEPEBUTPATOIO CHJI (CITIOYATKY — Ha JPYTOPSIAHI CrIpaBu Ta 60POTHOY
3 HApPOCTAIOUOI0 TPHUBOTO, MOTIM — HAa pOOOTY B yMOBax JAEQIIUTY 4Yacy) MOXKE
NPOBOKYBaTHM  TOJAJbIIYy  MPOKPACTUHAIO,  3aMUKAIOYM  BIAMOBIIHUMN
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NIATPUMYIOUMIA MK TPOOJIEMHOT TMOBEAIHKH. 3BakKaroud Ha 1€ yOadaerbes
paIlioHATPHAM HAyKOBE BHU3HAYCHHS MEX EMOI[IHHOTO Ta MParMaTudHOTO
MOTEHIIIaJIB, 32 IKUMHU Yy TICUXILl MiAJITKa MOXYTh HACTyNaTH HeOakaHH1 HACTI KU
XPOHIYHOT MPOKPACTHHAILII].

[nsxom MmeTaaHamizy y Mexax Teopli yacoBoi MotuBamii (Steel, 2007)
BU3HAUYCHO OCOOJIMBOCTI 3aBJlaHHS (PIBEHb BHHArOpOJM, CTPOK BUKOHAHHS) Ta
0COOJMMBOCTI  0ocoOMCTOCTI  (30KpeMa HHU3bKa CaMOOIIHKA, CYMJIIHHICTb,
CaMOKOHTpPOJIb Ta MOTHBAIlISl JOCATHEHb, a TAaKOXX BHCOKA IMITYJbCHUBHICTH 1
CXWIBHICTh 10 BIJIBOJIIKAHHS) SIK JETEPMIHAHTH MPOKpacTUHALll, MOpsAa 13
MOTCHIIINHUM TEHETHYHUM KOMITOHEHTOM. [IpM I11bOMYy HaroJIOIIy€ThCS, IO
cy0’€KTUBHA KOPHUCHICTb [1i, KA 1 BU3Haya€ OakaHHs JIIOJAWHM 11 3/1MCHIOBATH,
3aJIeKUTh B UYOTUPHOX IMapaMeTpiB: MIHHOCTI (TOOTO mepeadadyBaHOl
BUHATOpPOJM), TEPMIHY 3aBEpIICHHS POOOTH, BIEBHEHOCTI B YCIHIXy Ta PIBHS
IMITYJIbCUBHOCT1 (TOOTO HETEPIUISTYOCTI JI0 BIJICTPOUEHHS 33J0BOJICHHS). 3T1HO 3
L1€10 TEOPIEI0, HAUKPAIIUM YHHOM pOoOOTa BUKOHYETHCA TOA1, KOJIM BIAHOCHO HEI €
BHUCOKI OYIKYBaHHSI M OCOOHMCTa 3alliKaBJICHICTh, a 4Yac JIOCATHEHHS 3BEJCHO J10
MiHIMyMy. Po3ymitouu 11e, He CliJ BIAKUAATH MOXJIMBICTH HAYKOBOT'O PO3IIISIAY
CHEPreTUYHUX MEXaHi3MiB 1 3aC001B MPsIMOT Ta JTATEHTHOT MOTHUBALIIT TIJJIITKA JJIs
ONTHUMI3allii MPUCKOPEHHS HOro BUXOY 31 CTaHy MPOKpACTUHAIII.

3’SCOBAHO TAKOX, IO Ti, XTO Ma€ TEHJEHIIIO J0 MPOKPACTUHAIIlT, 3AaI0ThCS
MEHIII 1HTETPOBAHUMH Yy COlliajibHe Ta MpodeciiiHe KUTTA (HAMPUKIAJ, KUBYTh
yacTimie 6e3 mapTHepa, 6e3po0iTHI TOIIO), B3AEMO3B’ I3KM MIJK IIPOKPACTHUHAIIIEIO Ta
CaMOTHICTIO SIK aCTIEKTOM 3HUKEHHS PiBHSI 3a/I0BOJICHOCTI YKUTTSAM TaKOXK 3/1alI0ThCS
Baptumu yBaru (Steel, 2013). [Tpu npoMy HalBulIU piBEHb MPOKpPACTUHAILLT OYJI0
BU3HAYEHO Yy HAWMOJIOJIIII KOropTi y4acHUKIB AochipkeHHs (14-29 pokis). byro
BU3HAYCHO, 110 YYACHUKH, SKI MPOXOASATh HaBUYAaHHS a00 mpodeciiiHe HaBYaHHS,
NPOKPACTUHYBAIM OiNbIle, HiK iXHI omHOMITKHA. BeTanosneno takox (Blanchard-
Fields, 2007), 110 3piii 10pocii BUKOPUCTOBYIOThH OiTbIl e(heKTHUBHI 1 cTpaTeriui
pillieHHs, HDK MOJIOJI JOPOCHII IO MPU3BOAUTH JO MEHIIOI IMPOKpacTHHAI]
MOPIBHSHO 3 MEHII e()eKTUBHUMH CTPATETiSIMH, HAMPUKIAJ, YHUKAIOYMUM CTHJIEM
BUpIIIeHHS MTpoosieM. Ha mijcTaBi I1bOTO MOKHA 3BEPTATHUCS 10 PO3TJISAY TPOOIeMu
BILJIMBY CTYIEHS IHTEIrPOBAHOCTI MiJIITKIB PI3HUX BIKOBUX TPYN Y COLIIaTIbHE KUTTS
Ha e(eKTUBHICTh HAOYTTS HHMMH CTIMKMX HABUYOK TOIIYKY EHEPreTUYHO
3YMOBJICHUX PIIIEHb MPOTUIT TPOKPACTHHALIII.

Astopu nparti (Milgram et al., 1993) Buokpemit010Th I’ ITh BUJIIB IEPBUHHOT
nmpokpactuHamii: 1) moBcskaeHHa (moOyToBa) — BIAKIAJAHHS JOMAITHIX CIIPaB, sIKi
MOBUHHI BUKOHYBAaTUCh PETYJISIPHO; 2) MPOKPACTUHAIlS Y MPUUHATTI pilieHb (y
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TOMY YHCJI HE3HAUyIuX); 3) HEBPOTUYHA — BIAKIATAHHS XUTTEBO BAXKJIHBUX
pillIeHb, TAaKUX SIK BUOip mpodecii abo cTBopeHHs CiM’1; 4) KOMITYJIbCUBHA — ITOETHY€
JIBa BUU TIPOKPACTHHAIIIT — MOBEAIHKOBY Ta Y MPUUHATTI PillICHB; 5) aKaJeMiuHa —
BIJIKJIaJlaHHS BHUKOHAHHS HAaBYAJILHUX 3aBJaHb, MIJATOTOBKM JO ICIHTIB 1 T.1H.
CKOpUCTaBIIMCh MI€I0 17€€I0, HEBAXKKO JOCHIIUTH MpoOJeMy BEKTOPHOTO
MIJBUIICHHS BHUTPAT €MOIIMHOT 1 ImparMaTUYHOI €HEPri MCUXIKU IMIITKIB SIK
y3arajJlbHeHUX SKICHOT W CTAaTUCTHYHO KUIBKICHOI KapTUH Mepediry y MCHUxiii
IUTITKIB 3a3HaYE€HUX BUIB TPOKPACTUHAIII].

VY naykoBid mnpami (Komwoba & byr, 2021) nokazaHo, mo ¢eHomMeH
MPOKPACTUHAINT CKIAJAEThCS IOHANMEHIIE 3 TPbOX OCHOBHHMX KOMIIOHEHTIB:
KOTHITHBHOTO, €MOIIIMHOIrO Ta IOBEIIHKOBOTO, $KI IIOB’s3aHI MDK COOOIO
JIBOCTOPOHHIMHU IPUYMHHO-HACIIKOBUMHU 3B’ s13kaMu. Cmpax Hegoaui € TPUUUHOIO
po3ropTaHHs (EeHOMEHY MPOKpACTHHAIIT 32 TPUBOKHUM MEXaH13MOM. TpUBOKHUIN
MO30K HE BUTPUMYE HEBU3HAUYEHOCTI (OyIb-IKHMH MO30K ii HE JIOOUTh, ane s
TPUBOXKHOTO  1I€  KPUTUYHO  3HAYUMO). TpHUBOXKHHUKA  MO30K  CXWUJIbHUU
KatacTpoQi3yBaTH 1 BCIOAM NepeadadaTy HeBaaul, HeOe3MeKr Ta Mopas3Ku. 3 yCbOoro
HECKIHYEHHO PO3Taly/DKEHOI0 JIepeBa MOKIMBUX MaHOYTHIX MOJIM JIFOJAMHA
BUOIPKOBO (PIKCYETHCS HA HAUTIPIIMX CIEHAPISAX, HE3aJEKHO BIJl iX peabHOT
MoBIpHOCTI. JIFOJICEKMIT MO30K 3aBXKJIM MpOTrpae ClieHapli MaiOyTHHOTO, ¥ BCIX
HEOJHO3HAUYHMUX CHUTYaIlisX, SK MOBCSAKJACHHUX, TaK 1 JIOJCHOCHHUX, B/l PIIICHHS
NepelTH TOpory 0 PIlIeHHS MOKUHYTH BCE 1 MOYATH KUTTA crodarky. OuiHka
PU3UKIB NPU IPUUHSATTI PIlIEHb — 1€ HOpMaJibHA (PYHKIIIA 30POBOI TPUBOKHOCTI,
OJIHaK MpH MIJBUIIEHIA TPUBOXKHOCTI LA (PYHKUIA Yy TOEJHAHHI 3 HU3BKOIO
TOJICPAHTHICTIO 0 HEBU3HAYEHOCTI OYMHAE BUAABATU CYTO HETAaTUBHI MPOTHO3H Y
BUTJISIII HAUTIPIIUX CIEHAPIiB, 110 MOXKE MPU3BOAUTH J0 OJOKYBaHHS aKTUBHOCTI.
Cmpax ycnixy € TeX cepell IpUIrH MpoKpacTrHaii. JIronuaa 00iThCS MPUBEPHYTH
0 ce0e yBary, CTaTd yYaCHHKOM KOHKYPEHTHOI OOpOTHOM, BHKJIMKATH YHIOCH
3a3picTh a00 PO3ApaTyBaHHSA, BUKOHYBAaTH HeXapakTepHy mjia cede poiib. CTpax
yCHiXy SIK MpUYMHA MPOKpacTHHAIl € IyXe MNOAIOHMM JI0 CTpaxy HeBjauyi.
Hampukiaz, ycrinHe 3aBepiIeHHs MPOEKTY MOXKE CIIPUYMHUTH TOSIBY JTOJATKOBHX
00OB’SI3KIB 31 30UIBIIEHHAM OOCSTY Ta BaXJIMBOCTI 3aBlaHb, IO 3PEIITOIO
HEMUHYY€e TIpU3Be/Ie 10 Mopa3ku. TyT BaXKIIMBO 3BEPHYTH yBary Ha Te, 1110 1 CTpax
HEBJla4i, 1 CTpax YCIHIXy MPU3BOJATH JO PI3KOTO0 HAPOCTAHHS EMOIIIHOTO
MOTEHI[Ialy BCIX KOTHITUBHUX TMPOIIECiB, TMepedir skux BigOyBaeThbes y cdepi
JIyXOBHOTO OYTTS JIOAUHH. TOoMy O€3CYMHIBHO JIOIUJIBHMM Ma€ OyTH 3BEpPHEHHS
JIHTBICTIB  JI0 MOTJIMOJIEHOTO  MDKIUCHUMIUTIHAPHOTO  BHUBYEHHS  TUIIOBHUX
3aKOHOMIPHOCTEH 3MIH PIBHIB (UIyKTyarii eMOIIMHOro 1 MparMaTUYHOIO
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NOTEHIIATIB y mepediry MpoKpacTUHAIl y MCHXIIl MiJUITKIB, 10 T€HETUYHO
yCHaAKyBajM pi3HI TEMIIEPAMEHTH.

[IponoBxyoun MipKyBaHHS MPO MPHUUMHU SIBUIIA MPOKPACTHHALIL, CIIif
3ayBaXHUTH MOXJIMBY HAsBHICTH 11 crenuiyHUX 1HIUBITYaTbHO-TICUXOJOTTYHIX
npuunH. Cepea Takux TMPUYMH MOMKHA BIJ3HAYUTH EKCTEPHAbHUN JIOKYC
KOHTPOJIIO, IMITYJIbCUBHICTh, JIETKE IMEPEKIIOYEHHS yBaru, COIliajibHI Ta CiMeHHI
npo0JieMH, CTpaxX HEBIJIOMOTO, Cy0’ €KTUBHUN TUCKOM(OPT Bl BUKOHAHHS MIEBHUX
3aBJaHb 1 pIlIEHb, BICYTHICTh IHTEPECY 10 3aBlIaHHS, HE3/IaTHICTh 30CEPEIUTHCH
Ha BUKOHAHHI 3aBJaHHS Yepe3 HEeraTUBHUUN MCUXOEMOIIHHUN a00 (13UYHUN CTaH,
CTaH BTOMH, IppalioHajgbHe Oa)kaHHsA BIJKJIACTH BUKOHAaHHA 3aBAaHHS abo
NPUIHATTS PILIEHHS 10 MOMEHTY JIOCATHEHHS “11€aIbHOr0” CTaHy Ta “i/1eaJbHUX’’
30BHIIIHIX YMOB (HaNpuUKIaJ, “iIeanbHOro” MopsaKy Ha pododomy croui). Kpim
TOr0, aHAJI3YIOUW MPUYMHU TMPOKPACTUHALIl 3 OIJISy Ha BIIACTUBOCTI CaMHX
3aBJaHb, SKI  BIJKJIAQJAIOThCS, OUIBIIICTE aBTOPIB  BHOKPEMIIIOIOTH  TaKi
XapaKTEPUCTUKU: HaB A3aHICTh 3aBAaHb 330BHI; BIJCTPOYEHI Yy Yacl HACIIIKU
HEBUKOHAHHS; TPUBAJIMN TEPMiH, JIaHUM HA BUKOHAHHS; HEOOXIJTHICTh BEJIMKUX
YacOBHUX BUTPAT HA BUKOHAHHA 3aBIaHHs, HYIHI, pyTUHHI, HEIPUEMHI 3aBJIaHHS;
BHUCOKA 3alHATICTh IHILMMHU CIPaBaMU; BIACTPOUYEHE OTPUMAaHHS 3a70BOJIEHHS a00
BUHATrOPOJIH; Oy Ib-SK1 TMCHMOBI 3aBJIaHHS.

He cnig 3a0yBaTu, 1m0 BUBYEHHS TPOOJIEM MPOKpACTUHAID BUKIUKAHE
3alyMTaMu MPAKTUKU: BUXOBAHHS Ta CTAHOBJICHHS MiJUIITKIB. Pe3ynpTaTi cyyacHUX
JOCIIKEHb (DeHOMEHY MPOKPACTUHAIIT y HAlll Yac 6€3MoCcCepeTHHO BIPOBAKYIOTh
y TPaKTUKY: (Di310JI0T1YHI OCOOJMBOCTI, 30KpeMa pe3yibTaTH Mi3HAHHA LHX
0COOJIMBOCTE BHUKOPUCTOBYIOTHCA AJI 3a0€3MEYEHHs 1HIMBIAyalbHUX MpOrpam
JUEiB. Y HaBUaJbHUX 3aKJIaJaX BUKOPUCTOBYIOThH JAESKI 3arajibHl CTpaTerii, siKi
JOTIOMAraloTh 3MEHIIUTH aKaJeMIYHy NPOKPACTHUHAII0, MICTATh Yy co00i
CTPYKTYpYBaHHs LIUJICH, MMOALT 3aBJaHb Ta 3aMiHy Mi3HABaJIbHUX CTHJIIB, TAKUX K
nepdekIroni3M 1 ctpax HeBaadi abo ycmixy (Balkis & Duru, 2007).

Mu Bxe MAKPECIIOBAIM, 0 y HAPWHI JIHTBICTUKU MiJ Yac BUPIIMICHHS
NUTaHb MPOSIBY NPOKPACTHUHAII y KOMYHIKallli TOJIOBHA YyBara MNPUIUISETHCS
IHTOHALIITHOMY O(OPMJIEHHIO 1 XapaKTePHUM KOMILUIEKCAM MOBHHX 1 IMO3aMOBHHX
3aco0iB ii akTyasi3allii, o 3A1MCHIOITh 0e3mocepeHi eHepreTHYHUN BIUIMB Ha
otouyrounx. [Ipu nboMy, He3BaKar0YM Ha CTPIMKUI PO3BUTOK MIKIUCIIMILTIHAPHUX
HAYKOBHX TOIIYKIB, JIHTBICTH L€ JOCI HE MPUIUIMIN JTOCTaTHbO YBar" JIHTBO-
C€HepreTUYHUM OCOOJIMBOCTSIM MPOKPACTHHOBAHOTO MoBieHHS. [Ipote, cdepa
OCBITH 1 coIliajbHa MPAKTHUKA aJanTailii MiUTTKIB 10 JOPOCIOTO KUTTS TOCTPO
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noTpeOye MOTINOICHOTO 3HAHHS 010 0COOIMBOCTEH TOBEAIHKHY MITITKIB Y CTaH1
POKpaCTHHALII].

Ha namm morisiz, cydacHa mapagurmMa eHepreTUdHol Teopii MOBIICHHS € came
TUM 1HCTPYMEHTOM, 3JJaTHUM 3a0€3MEeUUTH TaK HEOOXiAHI COIIaJIbHIN MpaKTHUIll
pe3yNbTaTd  TOTIHMONCHUX  MUKIUCHUIUTIHAPHUX — JTOCHIDKEHb  YacCTKOBO
OKPECJICHOTO BHUIIE TITOTETUYHOTO MPOCTOPY MPOOIIEM ITiIJII TKOBOT MTPOKPACTUHALIIT
1 TIOB’13aHO1 3 HEIO IXHBOIO OPTaHi3aIli€r0 MOBJICHHS, Y TOMY YHCIIi i IHTOHAIIHHOIO.
[Ifo »* CTOCYeThCS METOMOJIOTII TPOBEICHOTO HAMH aHali3y, TO BOHAa MOXE
CIIYTYBaTH HQMIMHUM MIATPYHTSAM U1 TUTAHYBaHHS 1 BHUKOHAHHS CHCTEMHOTO
MeraJioCiPKeHHS Mpo0JIeM M TKOBOI MPOKPACTHHALIIT B3arasii.
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KOMYHIKATUBHO-IPAI'MATHYHA 3YMOBJIEHICTD
ITAPABEPBAJIBHUX 3ACOBIB BEBIHAPIB HA EKOJIOT'TYHY
TEMATHUKY K MYJIbTUMOJAJIBHUX YTBOPEHb

Bopowunoea P.B.

Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
rweselka@gmail.com

This study examines the role of paraverbal features in the communicative-pragmatic
structure of multimodal texts, focusing on German-language ecological webinars from the
EuropeCalling platform. The analysis explores prosodic characteristics such as speech rate,
rhythm, voice volume, pauses, and intonational variability. The findings suggest that these features
contribute to the semantic organization of the text, audience engagement, and the emotional
expressiveness of speeches. The study highlights the importance of combining paraverbal and

visual elements to enhance the effectiveness of ecological communication.
Key words: multimodal communication, paraverbal features, prosody, ecological
webinars, persuasive discourse.

CyuacHa udpona KOMYHIKaIlis nependayvae BUKOPHUCTAHHS
MYyJIBTUMOJIAJIBHUX TEKCTIB, SKI TMOEIHYIOTh BepOaibHI, HeBepOanbHI Ta
napaBepOasibHi 3aco0u st eeKTUBHOTO JOHeceHHs iHdopmarii. Bebinapu sk
dbopma iHDOpMaIIIfHOT, OCBITHROI, HAYKOBOI a00 MapKETHHIOBOI KOMYHIKAIlIl €
OJIHUMHU 3 HaWOUIBII TOKAa30BUX NPUKIAIIB TaKOro TMOEJHAHHSI. Y I[bOMY
JOCIIIJIKEHH] PO3IIIAA€ThCA pOJib MapaBepOaibHUX 3ac00IB y KOMYHIKaTHBHO-
nparMaTUYHId  CTPYKTypl  MYJbTHUMOJAIbHUX  TEKCTIB  HA  MPUKIALIL
HIMELIBKOMOBHHMX €KOJIOT14HUX BeOiHapiB muiatgopmu EuropeCalling.

[TapaBepOasibHi 3acO0M YacTO PO3IJIAJAIOTH AK JOMOMIXKHI y CIUIKYBaHHI,
IpOTE BIAMOBIIHO [0 PE3yJNbTATIB AOCHII)KEHb HAYKOBI[IB BOHU NEPENAOTh
Habararo OUTbLIY KUIBKICTh 1HpOpMallii, Hix BepOanbHi (CeniBanosa, 2011, c. 128).

[cHYIOTH pI3HI MAXOAU 0 BU3HAYCHHs 1 Kiacu@ikailli mapaBepOaTbHUX
3aco0iB. Y mporoHoBaHi#i myOikaii yBara mpuaisiiach nepez[yciM MPOCOIMYHUM
XapaKTepUCTHKAM MOBJICHHSI, TAKUM SIK BUCOTHOTOHAJIBHHM PiBEHb, TEMII, PUTM,
rqulch rojiocy 1 may3u, WIO BIIIFPalOTh BAXJIUBY pOJIb y CTBOPEHHI
KOMYHIKQTUBHOTO e(eKTy. BOHM MOXyThb MiJICHIIOBATH 3MICTOBUN CKIIaJHUK
MOBJICHHS, BUPaYKaTH CTaBJICHHs MOBIIS 10 TEMHU Ta ayIUTOpIi, a TaKOX (hopMyBaTu
KOTHITUBHY A0CTYHHICTh 1H(popmarii (Hene, 2023, c. 118).

VY koHTekcTi BeOiHapiB SK MyJIbTUMOJAIBHUX YTBOPEHb NapaBepOalibHI
3acO00M MOXKYTh BUKOHYBATH TaKi (PyHKIIII:

1. CmucnioBa opraHizailisi TEKCTY — BUOKPEMIICHHS BaXJIMBO1 1HopMaIlii
3a JOTIOMOTOI0 HAroJiocy, 3MIHU TEMITY MOBJICHHS.
2. EMOTIiiHICT, BUTOJOMIEHOTO TEKCTY — BHPAKEHHS 3alllKaBJICHOCTI,

TPUBOTH, 3aHETIOKOEHHS YEPE3 TOH TOJIOCY.
3. YTpuMaHHs yBaru ay JuTopii — pUTMiuHE MOBJICHHSI, BAKOPUCTAHHS T1aYy3.
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4, Perynsmisi iHTEpakTUBHOCTI — I1HTOHAIIWHI MapKepH 3alydyeHHS
CIlyXayiB, BUKOPUCTAHHS PUTOPUYHUX MTUTAHb.
Jlist ananizy 6ynio oOpano cepito BebiHapiB Biag EuropeCalling, mpucBsueHux

€KOJIOT1UHIM TeMatuii. byno 3a1CHEHO ayIiOJIHTBICTUYHHN aHajll3 BUCTYIIIB
CHIKEpiB 3 METOI0 BUSIBICHHS THIIOBUX MapaBepOaIbHUX 3ac00iB Ta IXHBOTO
KOMYHIKaTHBHOTO HaBaHTAKCHHS.

EnemMentn anamizy MICTHIM TeMII MOBJCHHS (IMOBUIBHUM, CepeaHii,
IIBUJIKUH ), pIBE€Hb IHTOHAIIIITHOT Bap1aTUBHOCTI, HASBHICTH JIOTTYHUX T1ay3, TYYHICTh
rojiocy B KJIIOYOBUX (hparMeHTaX, BHUKOPUCTAHHS HEBEPOAJIbHUX IIiJCUIIOBAYIB
(>KecTiB, MIMIKH).

AHani3 mokazaB, mo y BeOiHapax EuropeCalling cmnocrtepiratotbes Taki
TEHJICHI[1i y BUKOPUCTaHH1 apaBepOaIbHUX 3aC001B:

° MOBUILHUN a00 MOMIPHUN TEMIT MOBJICHHS (OCOOJIMBO MPHU MOSICHEHHI
CKJIQJHUX €KOJIOTTYHUX KOHIIEMNIIiN) CIpUsIE KPaIoMy CIIPUHHATTIO 1H(pOpMAIIii;

° yacTe BUKOPUCTAHHS JIOTIYHUX TMay3 JIJIsl aKIICHTYBAHHS BaXJIMBUX T€3
1 HaJIaHHS ClyXadaM 4yacy JiJisi OCMHUCIICHHS MaTepialy;

° BUCOKHIM pIBEHb I1HTOHAIIITHOI BapiaTUBHOCTI, IO JOMOMAarae
yTPUMYBATH yBary ayAauTopii Ta MAKPECIIOBATH EMOLIINHY 3a1yUYEHICTh CIIKepa;

° MOCWJICHHSI BEpOAJIbHOTO KOHTEHTY MapaBepOaibHUMU KOMIIOHEHTaMH,

TaKUMHU $IK 3MiHa TYYHOCTI TOJOCY Pa3oM 13 3MIHOIO 1HTOHAI[IHHOTO KOHTYpPY
BUCJIOBJICHHS, TMIJCUJICHI HEBepOAJbHUMHU 3aco0aMH: KECTUKYJIAIIED Ta
Bi3yaJTi3alli€ro 3a JOMOMOrol0 Clai/IiB Mpe3eHTallii.

Beb6inapu  EuropeCalling  nemMoHCTpytoTh  €dEeKTHBHE  TOEHAHHS
napaBepOaJbHUX 3aco0lB 3 BB3yalbHUMH enemeHTamu  (iH(]orpadikoro,
BiJICOBCTABKaMM), IO CHOPHUSIE KPAIIOMy PO3YyMIHHIO EKOJOTIYHUX MpoosieM 1
CTUMYJIIOE JTUCKYCIIO.

[TapaBepOasibHi 3acO0M BIAIrPalOTh KIIOUOBY pOJIb Yy MYJIbTUMOJAIBHUX
nepcyasuBHUX 1HPOOIOKaX BeOiIHAPIB, 30KpeMa y cdepi eKOJOTIYHOT KOMYHIKAITi.
BoHnu cripusroTh nigBuiieHHI0 eeKTUBHOCTI Tiepenadi iHpopmaitii, 3a06e31medyroTh
3a]ly9CeHHs CIIyXadiB Ta IMiJCHIIOIOTH MparMaTHYHUN CKIIAJHUK TIOBITOMIICHHS.
Be6inapu EuropeCalling ciyryroTh MOKa30BUM MPUKIAAOM TOTO, SIK CTpATETiuHE
BUKOPUCTAHHS TEMIy MOBJICHHS, May3, 1HTOHAIll Ta TYYHOCTI TOJOCY MOXE
MOKPAIIUTH CIIPUHAHATTS CKJIATHOTO KOHTEHTY.
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HPUYUHU NOPO’KEHHSA BUCJIOBJIEHDb BAAYHOCTI Y
MPOLECI KOMYHIKAILIII

IPUYNHU HOPO’KEHHA BUCJTOBJIEHDb BAAYHOCTI Y
ITPOIECI KOMYHIKAIIII

Knimyk O.C.
Hayionanvnuii mexniunut ynisepcumem Ykpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
olha.sadlovska@gmail.com

This paper addresses the issue of the origin of gratitude in communication viewed from
different perspectives. Gratitude is considered a universal phenomenon typical of all cultures and
communities. It is shown that gratitude is an integral characteristic of human beings that can
influence cognitive abilities, life satisfaction, and well-being in general. The utterance of gratitude
is actualised in speech when an individual acknowledges a favour or a desired outcome that comes
from an external source, e.g. another individual or God, and wishes to express appreciation or
repay for the benefit received.

Keywords: gratitude, dialogue speech, the feeling of satisfaction, appreciation.

He Bukinkae cymMHIBIB TOM (akT, 110 BASYHICTD € HEBIJ €MHUM €JIE€MEHTOM
COLIIAJIBHOI B3aEMO/II, IKUH COpHUSIE TOPO3YMIHHIO MIXK JIFOAbMH Ta HAJIATOIKEHHIO
NPOAYKTUBHUX BIJHOCHH. 3 OJHOTO OOKY, BASYHICTH IOCTA€ COILIOKYJIBTYPHUM
(heHOMEHOM, MpUTAMaHHUM YCIM COIllyMaM, IO MEepeaaeThbCsl BiJl MOKOJIHHS /0
MOKOJIIHHS Ta Ma€ TMEBHI KyJbTYpHI BIAMIHHOCTI. 3 1HIIOTO OOKY, BISYHICTH
PO3TIIAIAETHCS K HEB1JI' €MHA XapaKTEPUCTUKA OYTTS KOXKHOTO 1HAMBIAA. 3 OTJISTY
Ha 1€, OCOOJIMBOI aKTyaJbHOCTI HAa0yBa€ MUTAHHS YTOYHEHHS 3aKOHOMIPHOCTEW
(YHKIIOHYBAaHHS BUCJIOBJIEHb BISYHOCTI B aHIJIIMCHKOMY JIaJIOTTYHOMY MOBJICHHI.
Tomy meTtoro i€l mpaili € y3arajJbHEHHS MPUYUH 1 OCOOJUBOCTEH MOPOIKEHHS
BUCJIOBJIEHB BASYHOCTI B aHITIMCHKOMY A1aJIOTTYHOMY MOBJICHHI.

[likaBo 3a3HAYUTH TE, IO, 3TIOJHO 3 HHU3KOK JOCHIIKEHb ITOBEIIHKH
npeacTaBHUKiB TBapuHHOro cpiry (DeWaal, 1997, c. 383-384; Trivers, 1971),
BUSIBJICHO, W0 €JEMEHTH BJSYHOCTI MpPUTAMaHHI TEBHUM IX BUAaM (Hamp.,
IIMMITaH3€), IS SKUX TUIIOBOIO € CIIBIpals, OCKUIbKH, K Bimomo (Bonnie &
DeWaal, 2004, c. 216), pyHKIIIITHIM KOHTEKCTOM BUSIBY MOYYTTSI BITYHOCTI € TICBHA
B3aemMois. Kpim Toro, 3Bakarouu Ha Te, 10 BUPAXEHHS BISYHOCTI mependayae
CXBaJIbHY OLIIHKY OTPUMAHO1 MOCIYTH a00 NOTpeOy BIAATUYUTH MOA1I0HOIO UM THIIOO
MOCITYTOI0 Y MailOyTHHOMY, OyJIO TAaKOX YCTAaHOBJICHO, 10 JIUIIIE TBAPUHU 3 BUCOKO
PO3BUHYTHUMHU KOTHITUBHUMHU 3A10HOCTSIMH (Y TOMY YHCIII TOBIOTPUBAILY 1AM’ SITh)

3JIaTHI BUPa)XaTH BISTYHICTH OIIOHOTO JIO TOTO, K I1e poostsTh Jitoau (Bonnie, K.E.,
& DeWaal, F.B.M., 2004, c. 221-222).
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CyuacHi JOCIIDKCHHS y Tajy3l HeHpoJIorii, Mokaszajiu, IO BISYHICTh €
INIMOOKO BKOPIHEHOIO 3/IaTHICTIO JIIOJACBKOTO MO3KY, a MOYYTTS BISYHOCTI
HEPO3PUBHO MOB’sI3aHE 3 KOTHITUBHOIO (DYHKITIEIO MO3KY. Butimii piBeHb BASYHOCTI
y 1HAMBIJIa TOSICHIOETHCSA OLIBIITMM 00 €MOM IIPaBOi YaCTHMHU MUIIAJICTIONIOHOTO
TiJIa Ta JIIBOI YaCTHHU BEPETECHOIO10HOT 3BUBMHU. AHaJI3 MOJIENl CTPYKTYPHHX
PIBHSIHB IMOKa3aB, 10 00’€M MHTIAJICTIONIOHOTO Tija OMOCEPEIKOBYE 3B’ A30K MIXK
BJSIYHICTIO Ta KOTHITMBHUMHU (yHKmismu Mo3ky (Tani et al., 2022). MarnitHo-
PE30HAHCHI JTOCIIHKEHHS BUPAXKEHHS BISYHOCTI y PI3HMX KOHTEKCTax MOKa3aiH,
[0 BUSB I[OTO MOYYTTS PETYJIIOETHCA ISITBHICTIO MEAIabHOI MpedpOHTAIBHOT
KOPH F'OJIOBHOTO MO3KY, sIKa TAaKOX BIATMOBIIA€ 32 COI1aIbHO-KOTHITUBHE MUCIICHHS
(Yuetal., 2017, c. 589-601), a Tak0k OYyJ10 BCTAHOBJICHO KOPEJIALIIO MiXK ITOTYTTSIM
BJISIYHOCT] Ta HEMPOAKTUBHICTIO Y JUISHII HAJKOJIHHOI NEPEIHbOI MOSCHOI KOPU
(Bartra et al., 2013).

Kpim Toro, iHTepBeHIIii BASYHOCTI MOCUITIOIOTH HEUpOpeakIlii Ha albTPYi3M Yy
BEHTpOMeETialIbHIN TpepOHTANIbHIN KOpi, a BASYHICTH K 3BW4YKa (trait gratitude)
CITIBBITHOCUTBHCS 3 HEUPOAKTUBHICTIO Y BEHTPOMEA1aIbHIM MpeppOHTAIbHIN KOpi Ta
npuieriomy sapi (Karns et al., 2017). [lpukmeTHo, 1110 MeiajibHa ipedpoHTaIbHA
KOpa TOJIOBHOT'O MO3KY, sIKa TOB’s3aHa 13 MOYYTTIM BASYHOCTI, TAKOXK BIJIIOBIIAE
3a piBEHb 3aJJ0BOJICHHS KHUTTSIM. MopdoMeTpisi Ha OCHOBI BOKCEJIIB MTOKa3aa, 110
perioHanbHUi 00’€M Cipoi Ta 01101 peYOBUHU y MeJllalbHINA npedpoHTaIbHINA KOpi
KOPEJIIOE 3 1HAWBIAYaTbHUMH OCOOJUBOCTSIMH TOYYTTS BASYHOCTI K 3BUUKH (trait
gratitude).  VYpaxoByrlouu, 10 BEHTpOMeIialbHa mNpedpoHTaIbHA  KOpa
0e3mocepe/IHbO TOB’sI3aHa 3 MOYYTTSAM BJISYHOCTI, MOKHA BBaXKATH IO JUISHKY
MO3KY CBOEPIAHUM BaXXJIMBUM BY3JIOM Yy HEUpPOHHIA Mepexi, mo 00’ €aHye
BITYHICTH 1 3a10BoJIeHHS Bia x)uTTs (Kong, et al., 2019, c. 6-7). BinoMmo Takox, 1o
MOYYTTS BASYHOCTI O€3MOCEPEHbO 3YMOBIIOETHCS XIMIEKD MO3KY 1 3/1aTHE
BIUIMBATH Ha PiBEHb TOPMOHIB, SIK1 BIIMOBIAAIOTH 32 MEHTAJIbHE 370pOB . Takum
YUHOM, MOKEMO y3arajibHUTH, 1110 OCHOBHOIO IPUYMHOIO TTOPOPKEHHS BUCIIOBIICHD
BJISTYHOCTI € TOTpeOa 1HIMB1/1a OTPUMATH B1JI )KUTTSI 33JTOBOJICHHSI, HA CTYTIHB SKOTO
0e31rmocepeTHbO BILIMBAE TIOYYTTS BASIHOCTI.

[HIITMM YUHHUKOM MTOPOJIPKEHHS TTOYYTTS BASYHOCTI € TIOTpeda BipearyBaTu
Ha OTPUMaHy NOCIYTY YU OyAb-sKy KOpUCHY JUIs perunienTta aito (Emmons, 2004,
c. 3-16). Konu nii 6maroaiiHuka cupusitoTh 100poOyTy Oenediriapa (perurmnienTa),
BISYHICTh CIIOHYKA€ OCTAHHBOrO Bigasuntu 6naropiiinuky (McCullough & Tsang,
2004, c. 124). Ilpu npomy BaXIMBUM (AKTOPOM TOTO, YU BHUHUKHE MOUYTTS
BISYHOCTI y pEUUIi€HTa, € 1HTeHIis OnaroxiiiHuka. ToOTO mroaM BiAYyBarOTh
BJIIYHICTh, KOJIM BOHU OTPUMYIOTh MOCIIYTY BiJl TOTO, XTO MaB Ha MET1 3pOOUTH JIJIs
Hux 1mock kopucHe (Heider, 1958). InmmM BakiauBUM (PaKTOPOM BHUHHUKHEHHS
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noTpeOu y BUPAKEHHI BJSTYHOCTI € YCBIJOMJICHHSI TOTO, YOTO BapTyBaJa Iisl MOCayra
omaroxiinuky (Fehr, 2017).

IcHye mymKka, 1Mo BASYHICTH € BPOKEHOIO 3IaTHICTIO JIIOJIUHU, STKa BUHUKAE
aBTOMATHUYHO Yy BIJIMOBIAb HAa Oy Ib-5IKi JOOP1 pedi uM [ii, 110 MaJii MicIie y 11 )KUTTI
(Smith, 2006). 3a3HavaeThCsl TAKOXK, IO MOYYTTSA BASYHOCTI BUHHUKAE BHACIIIOK
MEBHOT'O JIBOETAITHOTO KOTHITUBHOT'O MPOIIECY Y MO3KY: CIIOYATKY JIIOJIMHA BU3HAE,
10 OTpUMaja MO3UTUBHHM Al cebe pe3yabTaT 1 MOTIM — IIO ICHY€ 30BHIIIHE
JOKEPEIIO IIHOTO MTO3UTHUBHOTO JJIsl Hel pe3yJIbTaTy, MO BiTHOIICHHIO IO SKOTO BOHA
1 MOke TIposiBUTH BIstaHicTh (Weiner, 1985).

[{ixaBuM € ¥ Te, [0 MPUYUHUA TTOPOHKEHHS BASYHOCTI TAKOXK MOB’SI3YIOTh 3
PENITiHIM KOHTEKCTOM, T03asK JIF0JIMHA 3/1aTHA BIIYyBaTH BIASYHICTh HE JIUIIIE TIO
BIJIHOIIEHHIO JI0 1HIIOI JIOAUHU, ane i 10 bora. Lle mouyTTs BUHUKAE y BIpsH, SKi
cipuitmaroTh bora sik mogarens ycix omar (Watkins et al., 2022, c. 3).

Hactynaum BaxkiuBuM (akTOpOM BUHUKHEHHS B JIIOJUHU TOYYTTS
BJISYHOCTI € CXBaJibHA OIIHKA /¥ UM CJIiB OJ1aro/IifHUKA, SIKa CIIOHYKA€ PEIUI€HTa
1o BucioBiieHb BIsTYHOCTI (Eisenstein & Bodman, 1986, p. 167). [lo3utuBHa oliiHKa
OnarojiiiHuKa (aapecara) 1 CIIyrye YUHHUKOM aKTyali3allii BUCIOBJICHb BASYHOCTI, SIK1
T ICHUTFOFOTh TIO3UTHBHE 00JMadst KoMyHikaHTiB (Uapikosa, 2007, ¢. 155) i cipusitots
JOTPUMAHHIO CTpaTeriid YBIWIMBOCTI MiJ] Yac CIKyBaHHA. [Ipu 1isoMy (yHKIHHO-
IparMaTUYHE CHPSMYBaHHS BHCIIOBJICHb BISYHOCTI Ta BIAMOBIAHO OCOOJIMBOCTI
iXHBOIO MPOCOAMYHOTO O(OPMIIEHHS BapilOBaTUMYTh 3aJI€KHO BiJl KOHKPETHOI
THTEHII11 MOBIIS 11100 MPOSBY BBIWJIMBOCTI y Jiana30Hi BiJl BASIYHOCTI K KJIIIIIOBAHOTO
COIIATBHOTO PUTYaTy JI0 ITUPOTO Oa’kaHHS TPOSIBUTH CBOE BISYHE CTABJICHHS 10 i,
CJTIB UM TIOBEIIHKH 1HIINX KomyHikaHTiB (KiBeHko, 2018, c. 63-64).

Takum 4rHOM, SIBUIIIE BASYHOCTI € YHIBEPCATBHOIO XapaKTEPUCTUKOIO OYTTH,
NPUTAMAaHHOIO MPEACTABHUKAM pI3HUX CHUIBHOT 1 KyJbTyp. BussB mnouyrrs
BJISYHOCTI TIOB’SI3aHUM 3 POOOTOI0 TaKUX JUISHOK MO3KY, SIK BEHTpoOMediaibHa
npedpoHTaIbHa KOpa, MUTAANCHONIOHE TIIO Ta JiBa YaCTHHA BEPETCHONOI10HO1
3BUBUHU. BUKOHAHUH OTJISAT MOXJTMBUX IPUYXH MMOPOJKEHHS BISTIHOCTI 3aCBITYMB,
0 JI0 HUX CJIJ BIAHECTH TakKi: COIIAJIbHO 3YMOBJIEHA peakilisl y BIIAMOBIAL Ha
OTpUMaHy MOCIYTY Uu OyJb-Ky KOPUCHY ISl pELIMITIEHTA 10 UM CIIpaBy; NoTpeda
BUCJIOBUTH TO3UTHBHY OIIIHKY OTPMMAHOI MOCIYTM Ta IHTEHLIi OJarojiiHuKa;
MParHeHHs BIITYUTH JIIOJWHI MOAIOHOIO TMOCIYTol0 y MallOyTHROMY; OakaHHS
BiaTu many bory sk momaremnto Giar; motpeda y 10TpUMaHHI BUMOT YBIWJIUBOCTI
TS 30€pEKEeHHS JIMLS 1] Yac KOMYHIKaIli. YBakaeMo 3a JOIIIbHE CIIUPATUCS HA
O3HA4YeHI  MPUYMHM  TIOPO/PKEHHS  BUCJOBJIEHb  BISYHOCTI  MiJ  4ac
€KCIIePUMEHTaIbHO-(POHETUYHOTO BCTAHOBJICHHS 1HBap1aHTHUX O3HaK
MIPOCOANIHOTO OOPMIICHHS PI3HHUX 33 TPArMaTHYHUM CIIPSIMyBaHHSM BHUCJIOBJICHB
BISTYHOCTI, aKTyaJ130BaHUX B aHTJIIHCHKOMY J11aJJOTITYHOMY MOBJICHHI.
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PROSODIC STRATEGIES IN THE SALES-ORIENTED
MARKETING COMMUNICATION OF LUXURY CAR BRANDS

Yuliia Musiienko
Kyiv National Linguistic University
yu.a.musienko@gmail.com

The paper outlines the strategic use of prosody in sales-oriented marketing communication,
focusing on its psychological effects, role in brand differentiation, and impact on consumer
decision-making. The obtained results of the auditory and acoustic analyses reveal the
peculiarities of the prosodic organization of sales-oriented automotive marketing communication.
The paper highlights the impact of prosodic means on luxury car brand advertising that make it
more engaging, persuasive, emotionally evocative, and memorable.

Key words: perception, prosody, prosodic means, prosodic strategies, marketing
communication, branding, luxury car brands, acoustic features, auditory branding.

In the luxury car industry, marketing communication extends beyond visual
appeal to incorporate auditory elements, particularly prosodic features such as
rhythm, pitch, stress, and speech tempo. These prosodic means play a significant
role in enhancing brand prestige, consumer engagement, and purchase intent by
shaping the emotional and cognitive perception of the message. Information
centered video content is used to deliver relevant and interesting information about
a company’s expertise that aids potential customers in solving their needs and
problems (Muller & Christandl, 2019). Product centred videos are typically directed
at an audience that is considering purchasing a product or service and is used to drive
direct purchases of customers resembling sales presentations (Bird, 1990).

The effective language usage of a speaker has a great impact on audiences being
persuaded into positive attitude change (Berger et al., 2017). Speech tempo,
fundamental frequency, and pitch variation can affect source of credibility,
perceived competence, and source trustworthiness. It has been proved that faster
speech tempo, lower mean fundamental frequencies, and higher variations in pitch
are connected to greater message persuasiveness through different peripheral cues
(Berger et al., 2017; Kisicek, 2018). Moreover, high speech tempo indicates higher
ratings of source trustworthiness and source expertise (Charoenruk & Olson, 2018).

Interestingly, it is suggested that male lower-pitched voices are perceived as
more attractive, stronger, and more dominant (Klofstad at el., 2015). In terms of this,
we can claim that most sales-oriented marketing content of luxury car brands are
presented by males. It can be explained that voices perceived as masculine and
featured by low fundamental frequency, produce less negative cognitive responses
and more favourable perception of advertisements (Montrey, 2005; Shrum &
Jowrey, 2018), luxury car brands’ commercials in particular. Thus, a low-pitched
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speech is considered to have a positive effect on peripheral cues and perceived as a
source dominance, strength, and competence by a recipient.

In this study prosodic strategies (speech tempo, mean fundamental frequency,
and pitch variation of video commercial speakers were measured using the phonetics
software program Praat to provide the experimental phonetic research that included
the auditory analysis of the audio car brand commercials, graphical and linguistic
interpretation of the data obtained. Taking into account the results of the acoustic
analysis, we can claim that 75% of syntagms with car specifications show the high-
pitch and accelerated tempo of speech. 68% of syntagms with prices and years are
characterized by the low pitch accompanied by moderate or slowed down tempo.
Such a contrast in pitch, tempo and loudness creates a specific emotional loading of
the advertisement drawing recipients’ attention and manipulating their emotions.

In addition, prosodic means are widely used as stylistic devices for description
of positive emotions or attitude: fractional syntagmatic division, singling out the key
word with the help of shift of the nuclear tone position to the beginning of the
intonation group, contrastive tempo (accelerated at the beginning and slowed down
at the end of the advertisement), expressive high-falling tone to indicate the emotive
side of the speech, widening or narrowing the range. Another prosodic strategy is
the specific distribution of sentence stress characterized by fragmented syntagmatic
division that is interrelated with a great number of nuclear stresses underlining the
importance of each element of the advertisement, specification and price of a luxury
car brand. However, the shift of the nuclear stress into the middle position of the
intonation group is also typical of the audio car branding advertisements.

Numerals as semantic centers of luxury car brand advertisements tend to be
accentuated with special rising tone, increased loudness, wide range and high pitch,
usually repeating the intonation pattern in order to draw a recipient's attention and make
the advertisement memorable. One more effective prosodic strategy in sales-oriented
marketing communication is repetition and parallelism that are strengthened by
distinguishing emphatic prosodic means emphasizing and imposing directive
intention of stimuli to buy a luxury car brand. Marketers aiming to persuade an
audience through peripheral cues like source credibility and source trustworthiness
are advised to use speakers with high speech tempo, and large variations in pitch
(Belin, Boehme, & McAleer, 2017). In all the luxury car brand advertisements under
analyses the presentation of a car brand basic features and all technical details are
pronounced with moderate or accelerated tempo, a bit increased loudness, and high
falling terminal tone, whereas the concluding part of the advertisements is
characterized by either a moderate or slowing down tempo, short and long pauses,
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regular descending stepping or broken and sliding scales with emphatic nuclear
tones to show the memorable and emotionally impactful brand identity.

Acoustic analysis of luxury car brand advertisements has shown the accelerated
speech tempo while presenting specifications and slowed tempo pointing out the price
and highlighting qualitative adjectives with evaluative character such as fantastic,
luxurious, amazing, unbelievable, incredible, fabulous, stunning, tremendous etc. that
are characterized by a special accidental rise maintaining emotional appeal.

Another effective prosodic strategy in the sales-oriented marketing
communication of luxury car brands is the prosodic parallelism and repetitions that
are characterized by the wavy movement of pitch, a number of perceptive pauses,
increased loudness, moderate tempo, regular descending stepping scale or a low
rising tone in order to grab a customer’s attention (see Fig. 1 and Fig.2).
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Fig. 1. Spectogram and oscillogram of the utterance with the prosodic parallelism
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Prosodic loading is a subtle powerful tool in the advertising of luxury car
brands shaping consumer perception through voice modulation, rhythm, and stress
patterns. By carefully designing the auditory experience, brands not only
communicate luxury car brands but also influence consumer desire and purchase
intent. Strategic use of prosody in luxury car brand storytelling enhances brand
loyalty by creating immersive and emotionally engaging experiences. Strategic
prosodic variations in advertising enhance brand recall, emotional connection, and
perceived value. We can conclude that sound-driven marketing influences consumer
trust, engagement, and purchase intent.
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The study examines the rhetorical style of Donald Trump through linguistic, prosodic, and
psychological analysis. It explores how repetition, syntactic parallelism, and lexical contrasts
contribute to the persuasive power of his speeches. Special attention is given to prosodic features
that intensify rhetorical impact and reinforce ideological messages. The study concludes that
D. Trump’s communication strategy effectively mobilizes supporters by combining populist appeal
with a distinctive and emotionally charged delivery.

Key words: rhetorical style, prosodic means, presidential speech, persuasive
communication.

Donald Trump’s rhetorical style represents a multifaceted combination of
personality traits, lingual and stylistic devices, and political strategies that together
render his speeches highly recognizable and impactful for mass audiences. His
discourse merges direct confrontation with simplicity of delivery, appeals to
emotions and narratives relatable to ordinary people, and actively employs rhetorical
figures designed to amplify the effect of his words. This distinctive communicative
approach played a crucial role in his 2016 presidential campaign and continues to
shape his political image, eliciting a wide range of responses from genuine
admiration to outright rejection.

At the core of this rhetorical style lies a specific psychological profile. As
demonstrated by the personality analysis conducted by A. Immelman (2020),
Trump’s rhetoric is characterized by a combination of high extraversion and low
agreeableness, the traits that manifest in his assertive presentation of ideas and
aggressive attacks on opponents, both key features of a confrontational and populist
communication style characterized by bold statements. Extraversion drives his need
to be the center of attention and to engage constantly with his audience, while low
agreeableness accounts for his tendency toward conflict and his use of harsh or
provocative language. This becomes particularly evident in his public speaking,
where D. Trump’s communication is marked by a direct, unfiltered manner. He is
unafraid to call things by their name, to label people or situations bluntly, and to
refer to his opponents as «fake» or a «disastrous». Such rhetoric resonates strongly
with segments of the electorate who value boldness and honesty, while at the same
time it provokes discontent among those who prefer a more measured and politically
correct tone in presidential discourse (Eshbaugh-Soha, 2021).

58



3BIPHUK MATEPIAJIIB VI KPYT'JIOT'O CTOJIY
«CYYACHI TEHAEHLIT ®OHETUYHUX JOCTIJPKEHD» (M. Kuis, 24 ksitHs 2025 p.)

One of the key techniques that enhance the persuasive power of Donald
Trump’s speeches is his active use of repetition, particularly through rhetorical
figures such as anaphora and epistrophe. When D. Trump begins several consecutive
sentences with the phrase «We will...», he not only imposes a clear structure and
emphasizes a central action or promise but also instills in listeners a subconscious
orientation toward the future. The recurring phrases «We will build... We will bring
back... We will make...» function as rhetorical markers that, while simple in form,
frame each promise as a solution to a large-scale societal issue.

These overtly populist promises are often accompanied by rhetorical
opposition to his political adversaries, allowing Trump not only to outline his own
agenda but also to discredit his competitors. For instance, in the statement:
My opV/ponent | would Irather proltect ‘bureaucrats | than /serve | A/merican |
wchildren.|| And lthat’s twhat she is /doing | and that’s twhat she’s \done.|| (Trump,
2016), a clear communicative strategy of polarization can be observed — constructing
a dichotomy between «us» and «them», «right» and «wrong».

Naturally, this opposition is reinforced through prosodic means that provide
strong emotional contrast. Specifically, the use of a falling-rising nuclear tone in the
initial intonation group immediately draws attention to the opponent, followed by an
increase in tempo and loudness, which then subside toward the end of the segment.
In this final portion, the speaker deliberately fragments what could have been a
syntactically unified intonation group into separate segments, each marked by
moderately raised rising nuclear tones (than /serve | A/imerican |), culminating in the word
ochildreny, where a falling nuclear tone effectively highlights the semantic weight of
this lexical item. Further narrowing of the tonal range in subsequent intonation
groups, combined with accidental rises (twhat ... /doing | Twhat ... \done), serves to
intensify the accusatory effect — enhancing the emotional impact and reinforcing the
contrast between the speaker’s position and that of the opponent.

Such rhetorical opposition is often followed by a communicative shift toward
accusation, realized through the use of lexical units with invective semantics, as
illustrated in the statement: We will re/peal | and re/place | di/sastrous O\bamacare.

|| You will be lable to \choose £ your lown \doctor again. || (Trump, 2016).

Here, we observe a deliberate activation of negative evaluation through the
adjective «disastrous», which reinforces the image of the opponent as the root cause
of societal issues. The intensification of rhetorical impact is achieved through a
strategic variation of prosodic parameters, including heightened loudness and fine
segmentation of intonation groups, where each semantic unit is marked by high
rising nuclear tones with rapid directional shifts (repeal | and re/place). Meanwhile,
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the negatively charged adjective and the politically loaded eponym «Obamacare»
are marked by a divided rising-falling nuclear tone (di/sastrous O\bamacare), which
serves to emphasize their evaluative and ideological significance.

At the same time, the final part of the utterance is characterized by truncated
pitch scales combined with an increased tempo, narrowing the tonal range within
these shortened scales. This tonal compression stands in stark contrast to the
expanded pitch range used for the nuclear syllables conveying a positive vision,
lending particular prominence to the high falling tone on (‘choose) and the
moderately raised nuclear tone on (\doctor). This contrast not only strengthens the
emotional coloring of the message but also enhances its memorability and rhetorical
explosiveness. In this way, it is precisely the prosodic subsystems of speech that
enable Trump not merely to highlight key ideas, but to emotionally charge his
utterances — rendering them strikingly vivid, even explosive, in the minds of his
audience.

The use of repetition in Donald Trump’s speeches is inextricably linked to
syntactic parallelism, a structure that not only facilitates comprehension but also
amplifies the rhetorical impact of his utterances. A typical example is a series of
phrases that begin with a fixed construction such as «be going to», as in:
To 'make llife \/safe | for lall of our \citizens, | we must lalso alddress the 'growing
tthreats we \face | from loutside the \country. || We are /going | to de\feat | the

bar/barians £ of \ISIS. || And we are /going | to de\feat them £ ‘fast. || (Trump, 2016).

This repeated syntactic pattern creates an impression of momentum,
determination, and a clear sequence of actions. Each subsequent statement seems to
reinforce the previous one, cultivating in the audience a sense of confidence in the
future and in the speaker’s effectiveness as a leader. The result is a speech rhythm
that functions almost musically, maintaining the audience’s attention and helping
them focus on key points.

At the prosodic level, this effect is achieved through the use of truncated pitch
scales and the segmentation of intonation groups, which direct focus toward those
elements of the speech that most effectively realize its persuasive-semantic potential.
In addition, the widening of tonal range, along with the alternation of rising (/going)
and falling nuclear tones (de\feat), culminates in the noun ‘ISIS, where a high falling
nuclear tone creates a sense of urgency and tension. This prosodic design enables
the audience to feel emotionally involved and to respond positively to the speaker’s
proposed actions.

Another powerful rhetorical device frequently employed by Donald Trump is
gradation i.e. the deliberate escalation of alarming, dramatic, or emotionally charged
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statements in order to achieve a climactic effect. This technique enables the speaker
not only to intensify emotional impact, but also to construct a sense of the
inevitability of the threats he describes. Typically, such gradation begins with a
specific example or a relatively minor issue, followed by a depiction of escalating
severity, ultimately culminating in a worst-case scenario that is presented as an
unavoidable outcome should no action be taken.

In addressing the issue of crime, D. Trump uses this escalatory pattern,

progressing from general trends to increasingly dire statistics until the audience is
left with the impression that the situation is critical and immediate change is
necessary:
Decades of progress made in bringing down crime are now being reversed by this
administration’s rollback of criminal enforcement. Homicides last year increased
by 17% in America’s fifty largest cities. That’s the largest increase in 25 years. In
our nation’s capital, killings have risen by 50 percent. They are up nearly 60 percent
in nearby Baltimore. (Trump, 2016).

A similar structure is observed in the following utterance:
This is the llegacy of tHillary \Clinton: | death, | dest/ruction, | ‘terrorism | and
\weakness.|| (Trump, 2016). Here, rhetorical gradation is constructed through a chain
of threat-related semantics substantives (death — destruction — terrorism —
weakness), which is fully actualized through rising nuclear tones of increasing pitch
span (death, | dest/ruction, | ‘terrorism). Nevertheless, in stark contrast to this
emotionally charged initial segment, it is the downward curved low falling nuclear
tone with slow pitch movement on \weakness that achieves the greatest prominence
of the key information. This effect is reinforced by a simple rhythmic structure, a
slowed tempo, and relatively moderate loudness.

It is noteworthy that such gradual escalation often culminates in such an
assertion as | will stop it or We will never let this happen again. These declarations
function to position Donald Trump as the last hope, the decisive figure capable of
averting disaster and restoring order.

In conclusion, Donald Trump’s rhetorical style stands out for its strategic
fusion of lingual, psychological, and prosodic elements that together amplify his
communicative power. His use of repetition, contrast, emotional appeals, and
gradation contributes to the creation of a highly persuasive and emotionally charged
discourse. His distinctive personality profile, marked by high extraversion and low
agreeableness, positions him as a political and decisive leader who skillfully
provides his speeches with prosodic modulations and in this way maximizes their
memorability and emotional resonance.
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LINGUISTIC USES AND ABUSES OF DEFINITIONS AND
VOCABULARY OF CONTEMPORARY WARFARE

Alessandro Vitale
University of Milan (Universita degli Studi di Milano), Italy
alessandro.vitale@unimi.it

The paper presents an overview of the current uses of lexical units denoting contemporary
warfare. The paper offers steps to be taken by scholars to provide rigorous definitions of the
warfare vocabulary by way of reexamining the concepts and definitions normally used to talk
about contemporary conflicts as well as advancing a reconstruction of a critical lexicon.

Key words: new wars, definitions of war, violence spread, war and peace, civilian
casualties, war of aggression, pragmatics of communication, linguistic acts.

Despite appearances, war has been changing for at least fifty years. It changes
its forms, its meaning, the technological modes of combat, the actors in the field,
their military organization, the political-strategic objectives, the narratives about
war, the forms of political-military mobilization, the forms of communication and
information, those of financing, the relationship between society, economy and war,
the very relationship between peace and war and between military and civilian
dimensions. It is a change that implies the use of new definitions, often very difficult
to find but of great importance for understanding and identifying the new forms of
war without confusion.

The problem, however, is that this change also causes the opening of a very
wide semantic space, into which distorted uses and abuses of the terminology used
to define war creep in, functional to reinforce preconstituted theses, ideologies and
legitimations of war activity and its old or new forms of violence. As Arthur Koestler
also noted, “Wars rage on words; their space is semantic”. The control, the definition
of the dominant and widespread war imaginary is also based on the elaboration of a
predefined, artificial language functional to the logic of violence. Often words born
with one meaning are reused or shaped in a totally opposite sense. Or we attribute to
certain definitions of war, used inappropriately, a meaning they do not have:
definitions that should be deconstructed in light of actual historical experience.
Above all, we can witness a colonization of language that aims to domesticate, to
normalize the monstrosity of war, to reduce its unacceptable features to forms
already known, less tragic and assimilated by consciousness. Actually, we do not
possess an adequate language to define contemporary war.

From 1945 to the present, there has been an inversely proportional relationship
between classic interstate wars and wars that no longer met those standards: wars of
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fragmentation, terrorism, civil wars, wars with transnational articulation with actors
other than states involved. With the 1980s and then with the dissolution of the USSR,
with the end of the opposition between eastern and western politico-military blocs
and the bipolar world, there also emerged a "strategic bifurcation” that saw warfare
shift from the interstate (classical, Westphalian) to the supranational and subnational
level. Increasingly smaller interstate wars (after 1989 of the more than one hundred
and fifty conflicts that broke out, only about ten were interstate wars), despite their
similarity to those of the past, have changed profoundly and have been increasingly
permeated by “irregular” elements, which has turned them into “hybrid”
phenomena, due to the presence in the same conflict of ancient and classical
elements, but also of many new ones.

Indeed, hypermodern elements have been joined by other very crude and
primordial elements, of brute and unrestrained violence, of the imbarbarization of
the states, that are able to radically change the objectives, strategies and instruments
of warfare. Without detaching themselves completely from traditional forms of
warfare, these conflicts have accumulated, one on top of the other (or one within the
other) and inextricably, old elements on top of others of novelty and difficult to read,
understand and define. Warfare has thus become an increasingly fuzzy and uncertain
phenomenon. As a consequence, the lexicon that is called upon to define war is
increasingly imprecise. War crises see a lack of boundaries of space and time, and
this is reflected in the lexicon. Most aspects of contemporary warfare elude legal
categories (e.g., Hamas or non-state actors who are at war). Even the belligerents are
undefined groups that are intertwined with each other. The actors are increasingly
diversified and numerous, often linked by networks rather than hierarchical
relationships, they are state but also non-state, organized into paramilitary forces.
The battlefield, the theatre of confrontation can be undefined, broad, multiple and
variable. In addition, the lexicon is confused due to the increasing difficulty of
distinguishing between war and peace, combatant and noncombatant, public and
private, and this creates hybrid conceptual spaces that result in the very hybridization
of the lexicon. For example, the absence of formal declarations of war at the
beginning of the conflict or peacemaking that clearly determines its conclusion,
forces the lexicon of war into a continuous race, which affects it profoundly.
Moreover, war tends to extend without boundaries, even in what seems like a classic
war between states. Urban spaces end up militarized. There is a global involvement
of private spaces, less and less clearly distinguished from public ones, in a state of
war that for this reason becomes permanent.
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Emerging elements of profound transformation of warfare make it difficult to
define contemporary warfare. These are the centrality of communication, the speed,
the spectacularization of war, the increasingly dramatic involvement of civilians
transformed into targets, the presence of irregular forces, the overlapping of tools,
strategies and offensive forms belonging to different eras.

The use of snipers is often complemented by the use of long-range bombers.
With the most advanced technologies for long-range combat are combined hybrid
warfare, disinformation, political destabilization, the growing role of image, as well
as sexual violence as a weapon, torture, the use of concentration camps, population
deportations, ethnic cleansing, genocide, and hostage taking. The space of
information and disinformation, the space of television and the virtual space of the
global network, which help manipulate the reality of war by providing interested and
misleading definitions of it, have become battlegrounds.

In fact, linguistics can offer valuable help in the search for more precise
definitions that adhere to reality, while also facilitating the construction of a shared
international legal framework (e.g., one that better defines the boundaries of
aggression). The importance of a lexicon that adheres to the reality of war is clear.
Old and new phenomena can be clearly identified and kept separate. Distinguishing
after all is the basis of knowledge in the social and political sciences. It is then up to
people to demand that for a given type of war, as it manifests itself in reality, the
right word is used. Clearly identifying the role of aggressors, of those who act out
of imperial ambitions, to subjugate a population or to eliminate it, to enrich
themselves, to assert their superiority and hierarchies, using war to maintain and
strengthen their power, means in fact also being able to define by their name the new
wars as they manifest themselves in reality and by the true and concrete ends they
want to achieve.

Often the definitions of “civil war”, internal or “regular” war between two
states do not coincide with reality at all. They can in fact be used not only to simplify
reality, as the mass media that intercept a large and diverse audience need to do, but
also, in the worst case, to mask or remove a reality that may be totally different and
much more uncomfortable or difficult to accept, because it blows up reassuring
beliefs, habits in reading it, known patterns. Moreover, among the worst effects of a
distorted and uncritical use of definitions of a war is the fact that words make it
possible to avoid confronting unpleasant realities, unspeakable truths, and the denial
described by Stanley Cohen, which consists in denying (to protect oneself from
responsibility) the conditions of suffering and injustice suffered by the victims of
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the conflict itself and especially those conditions that we help to aggravate by our
actions or inaction.

Thus it is that while witnessing the suffering caused by far more complex
forms of wartime violence, those who use unsuitable and unrealistic definitions and
conceptual categories read that condition through the filter of a lexicon that is
generally outdated and in any case unsuitable, but by now internalized, to the point
of turning it into a condition resulting from the culpability of the victims. To the
point that words make one blind and unable to recognize reality on the one hand, but
also guilty on the other.

For example, defining a “war of aggression” (direct violent action not justified
by obvious reasons of self-defense) as “civil war”, “defense war”, or simple war
between two states can be very serious. In fact, with the definition disseminated and
made accepted in public discourse one enters the realm of a linguistic act, of the
pragmatics of communication, and forces thinking to follow an already traced path
of misinformation and misidentification and misunderstanding of one type of war
quite distinct from another, perhaps opposite in its deep and less visible connections.

Just as not to define “war of extermination” or “war of annihilation”, “war of
deportation and depopulation” as a conflict that involves the deliberate elimination
of a population, the systematic bombing of non-military infrastructure, phenomena
of ethnic cleansing and deliberate depopulation, and more than 95 percent of the
casualties among civilians, and to define it instead as a “war between two states”, is
not only a mistake, but is to make use of an ideological tool to achieve a political
result: a redefinition of power. When war becomes daily terrorism against the
civilian population, widespread and molecular violence, an attempt to push the
conflict to the extreme in order to intimidate and terrorize the opponent to force him
to surrender or flee, one cannot speak of classic logic of war between states or civil
war. War becomes full politics and strategy to eliminate a population or a
community, clear or clean up a territory, with no longer a clear separation between
peace and war.

Violence even becomes an end in itself and politics overflows from its rigidly
state and territorial framing. This was already clearly seen in the case of the
Yugoslav Wars of the early 1990s, when the bewildered and disorienting debate
among journalists, academics and scholars-turned-opinion makers was reduced to
the conflicting definitions of internal war (to the former Yugoslavia) or international
conflict between states (the former Yugoslav republics) or between opposing ethnic
groups, when these were conflicts with very different characteristics. The use of false
definitions to identify war distorts the perception of the situation and can even
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prevent us from thinking about it. A whole class of words can turn into tools of
adulteration, manipulation, and regimentation of reality, which is thus rendered
unrecognizable. They are also definitions, words and concepts that can be used as
weapons or “cultural and ideological bullets”, fired to induce the public to believe
in a reality that is very different from what actually manifests itself.

The definitions that are used for new conflicts can themselves become part of
the violence employed. Indeed, they serve to exaggerate and mobilize emotions,
redefine and radicalize affiliations, and exacerbate artificial us-them contrasts so as
to gain political support. Incorrect or arbitrary definitions of a conflict serve to create
an ideal narrative within which accountability can be distorted. Talking about
hybrid, composite warfare and irregular conflicts can help to identify more
appropriate definitions that understand reality.

Defining contemporary wars in a way that adheres to reality is therefore of
utmost importance. Even when the reality is horrific. As Hannah Arendt explained,
"Understanding does not mean explaining phenomena with general statements in
which the impact of reality and experience is no longer felt. [...] To understand
means to deal unscrupulously, carefully with reality, whatever it may be." This must
be matched by an adjustment of the lexicon, beginning with the sciences of man, so
that it reflects the reality of war in its contemporary transformations, its methods and
objectives, including the most unbearable and violent ones. It also means preventing
the erroneous and self-interested use of definitions, because the use of aged and
inadequate words distorts reality, creates distorted imagery, consciously or
unconsciously manipulates the picture of relations between ourselves and others,
and does not allow for a clear picture of war. Moreover, it can lead to reducing, by
justifying it, a bombing of civilians and hospitals to a means to achieve certain ends,
deemed understandable or even accepted.

The task of scholars and researchers is to use their disciplines as toolboxes
capable of providing rigorous definitions that adhere to reality. It is to reexamine the
concepts and definitions we normally use to talk about contemporary conflicts, to
advance with a reconstruction of a critical lexicon. It is also finally to prevent, with
courage and generosity, the distorted and interested use of inadequate definitions by
criticizing and denouncing the interested distortions.
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®OHOCEMAHTHUYHI H ®OHOCTUJIICTUYHI
JOCIIKEHHSA TEKCTIB PI3HUX KAHPIB

ARCHETYPES IN KAZYS BORUTA’S “BALTARAGIO MALUNAS”

Claudio Barna
University of Milan (Universita degli Studi di Milano), Italy
claudio.barna@libero.it

The abstract is focused on the study of archetypes encoded in the novel “Baltaragio
Maliinas” by one of the most distinguished Lithuanian authors of the XXth century, Kazys Boruta.
The author analyses archetypes and hidden messages of the novel, making an attempt to explain
how a village portrayed in the novel becomes the world.

Key words: archetypes, symbolic meanings, hidden messages, novel, Kazys Boruta.

Kazys Boruta is one of the most distinguished Lithuanian authors of the XX
century, and his novel Baltaragio Malanas (1945) is an epic demonstration of his
meaning. At first, when we want to know about an author, we search into his culture,
I.e. his biography, the books he read. But we can find in some authors’ works not
only books, but the atmosphere, a deep atmosphere, of the people among whom they
lived. Even though there can be found folkloristic attitude, with the explanation of
signs, it suggests deep meanings to the readers, as, for example, Indo-European
symbols, and in such a way being projected directly to the whole humanity. So, in
such an atmosphere, it is found that the word, and by consequence, the novel, poetry,
etc., can get the voice of people to become the voice of the entire world. We are
speaking of Lithuanian people, it is true, but with the importance and role of
archetypes the protagonists are the representatives not only of Lithuania but of
humanity at the same time.

It is necessary to point out that history in the novel serves as a basic ground,
reduced to the simpler constituent, like when speaking about peasants who seem to
live as if beyond the real time, in their own mythology, often mixed with Christian
religion. Thus, in the novel there is not a word about the Dukes of Lithuania,
Mindaugas, Vytautas, Gediminas, etc. The novel is about a political entity that kept
together not only Lithuania, but also Belarus and Ukraine, which seems to be very
important. The three actual states formed this entity until 1795, when they were
annexed by Russia. So, the three gentes shared their destiny as they participated in
each other’s important cultural facts.

That can be seen from the title: The mill of Baltaragis. A mill is the way to
unite two out of the four elements together: the earth is the basis where the mill is,
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I.e. the construction, and the air, or the water, the elements moving it, i.e. where the
movement is, being the synonym of energy, as it is, by the way, in agriculture.

We believe the mill has not only its magical significance, but it shows that the
protagonist is a peasant, with all the consequences of the word’s meaning, and also
demonstrates the economic significance as it depicts the way Baltaragis earns his
money. The work is the basis of the day since during the whole day people are busy
at their work, so we can say, people’s lives are carried our in the shadow of jobs.

Another point of “The Mill of Baltaragis” is the geographical one, making
Klaipéda and its region as the source of the novel.

If we look at the protagonists, we will find the same polysemic scripture, as
well. Pinciukas is perhaps the stranger. He is the local devil, but he does not possess
the characteristics of the devil of our lands, i.e. of a very bad devil, that cannot have
any contacts with people. Pinc¢iukas is proposed by Baltaragis himself to marry
Ursula, the daughter of Baltaragis. This allows us to call Pin¢iukas a “poor devil”.

Baltaragis himself has something strange: his name means “white horn”, with
all the significance a society can attach to it (e.g. the significance of castration). And
negativity is exalted again, after the choice of the devil, when Ursula is dedicated to
bigotry, she refuses Pinciukas.

We are going to analyse the novel in terms of its archetypes, symbols and
hidden meanings, making an attempt to explain how a village portrayed in the novel
becomes the world.
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T'EHJIEPHI OCOBJIMBOCTI BUPAKEHHSI EMOTUBHOCTI B
PUMCBHKIA MOE3II

bopoenuyk I. M.
Hayionanvnuii mexniunut ynisepcumem Ykpainu
«Kuiscokuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
borbenchuk.ira@gmail.com

The paper is focused on the study of emotivity evoked by the gender identity in the lyrics of
the Roman poet Gaius Valerius Catullus. Analysing an additional story about Ariadne, inserted
into the main narration of the wedding of Peleus and Thetis (poem No. 64), the author examines
linguistic features serving to express the emotional state of Ariadne, who experiences a whole
range of feelings caused by being apart from her beloved Theseus. The author conveys the depth
of feelings of a mythological woman through the use of language means that create emotional
tension in the poetic text and reflect the psychological state of the heroine.

Key words: emotional state, emotivity, gender, Roman poetry.

EMOTHBHICTD y XYyJIOXKHBOMY TEKCTI € KIIOUYOBUM I1HCTPYMEHTOM IS
(GbopMyBaHHS OCOOMCTOCTI MEPCOHAXIB Ta CTBOPEHHS 30BHIIIHIX 1 BHYTPIIIHIX
KOH(JIIKTIB, a peani3alis MOBJIEHHEBOT MOBEIIHKU YOJIOBIKIB 1 )KIHOK € (DaKTOpPOM
BIJTMBY Ha YMTaya Ta BiJJOOpaXKEHHSIM HApaTUBHUX CTpATErii aBTOpA.

Busuennst emotuBHocTi (I. bexta, O. bormapenko, O. Bopo6iioBa, H. I'oma,
A. Kamura, U. Frevert, E.Jacobson, R.S. Lazarus) i reHaepHHUX acCIEKTiB
(T'. EmipcyinoBa, T. JlertsproBa, H. luarap, M.G. Gard, A.M. King, L. Flotow)
BUBEJIO JOCIIPKCHHS Ha SIKICHO HOBHM PIBEHb W JO3BOJIMJIO TOBOPUTH MPO
CIIBBITHOIIIEHHS M TE€HJICPHOIO 1IGHTUYHICTIO T€pOiB Ta IXHIMU €MOI[IHHUMHU
MPOSIBAMHU Y MOBJICHHI.

I'ennepHi CTynli, aKUEHTYIOUM yBary Ha pO301KHOCTIX MK YOJOBIYUM 1
’KIHOYMM MOBJICHHSM Ta €MOLIIHICTIO, BIA3HAYAIOTh 1[0 TEHACHIIIIO BXXKE B aHTUYHI
yacH, KOJMU ‘“KIHOYEe MOBJIEHHS HacaMmIlepe]] 3yMOBJIEHE MOBHUM Taly, MO3ask
JIesIK1 BUCJIOBJIIOBAHHS OYJIM CTPOTo MOAUICHI BIAMOBIIHO JI0 XK1HOYO01 200 Y0JIOBIYOi
nisnpHOCTI...”  (JIyuyk, 2005, c. 14). AnHami3 TBOpPYOro CHAAKYy BIAOMHX
naBHborpenbkux noerec Cando (k.VIlI — VI cr. no n.e.), Tenecimum (V ct. 10 H.€.),
[Tpakcimmm (V ct. no H.e.), Kopiaau (VI — 1. V cT. 1o n.e.), Moiipo (IV — Il ct. 10
H.€.) JIO3BOJISIE TOBOPUTH PO CTBOPEHHS OCOOJIMBOI )KIHOYOT JTIPUKH, PI3HOMAHITHOT
3a TeMaTUKOI, 00OPa3HOI0 CUCTEMOIO 1 €MOIIMHUM 3a0apBICHHSIM, TPAJIUIIIT SIKUX
MI3HINIE MiAXOIIIOITh PUMChKI MaTpoHH, sik-oT FOmis bans6Oimna (I cr. H.e.),
Kaiikimist Tpedymia (1 mon. 11 ct.), Jamo (1 momn. II ct.), sskux 3a popmoto 1 cTuem
MUChMa BCE K BITHOCATH 710 JaBHBOTPEIbKHUX.

3BepHEHHS! MUTIIB JI0 CBITOIJISIAY 1 JITEpAaTypHUX HOPM €IUTIHI3MY 3HANIILIO
BiI0OpakeHHs y TBOpPYOCTI pumchkoro noeta Karymna (84-54 pp. 1o H.e.), AKui
CTBOPIOE SIKICHO HOBOT'O I'eposi 3 TJIMOOKUM BHYTPIIIHIM CBITOM (ITOYYTTSI, HACTPOI,
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IHTUMHI CTOCYHKH, TIepeKuBaHHs To1lo). OHiero 3 Bigomux noeM Karyiuia € “Becuis
[Menes 1 @etian” (Ne 64), e aBTOp B OCHOBHY OMOBiAb BIUCYE A0AaTKOBY “Exdpaza
MOKpHUBaJia 3 BUTKaHOIO icTopieto Apianuu” (psaku 50-264) (Karymn, 2021, c. 306).
Came icTopist ApiaiHH € 1IKaBUM CIIOCTEPEKEHHSIM 3a MPOSBOM KIHOYOi EMOTUBHOCTI,
KA aBTOP TIepeaae 3aBIsKH PETEIbHO MIOpaHuM JiHMBAILHUM 3acobam. Bumyiiena
posnyka i3 TeceeM OpoKYe B T wanenomy cepyi Henpubopkanuii enie (indomitos in
corde gerens Ariadna furores), a BHyTpimHs Jpama IepeIacTbesl Yepe3 OKCUMOPOH
(...maestis Minois ocellis/ saxea ut effigies bacchantis prospicit — ... Minoioa cymuumu
ouuma/ Hibu xaminna noooba, sousnsiemocs, Hiou menada), noemopu (KOHTYTUTIKALIIS
prospicit, neque tum, toto; anadopa yactku NON), enimemu (30KpeMa y BiITBOPEHHI
po30ypxanoi npupoau (deserta misera nycmumnne y3bepesicorcs, ventosae procellae
oes3nymui 6impu). CIIOBHEHUN €MOLId 1 MOHOJIOT-HapiKaHHs ApiaJHu, JIe KIHOYE
MOBJICHHS peati3y€eThCs IUISIXOM BUKOPUCTAHHS EMOTHUBHOI JIEKCUKHU Ta CIEU()IYHOTO
CHUHTaKCUCy. Y TIOETUYHOMY TEKCTI OyJj0 3a(diKCOBAaHO €MOTHBHY JI€KCHKY:
36epmanns (perfide — nesipnun, discedens — nedbanui, Immemor — xwemsmywuil),
suzyku (Juppiter omnipotens — O scemoeyuuti FOnimepe!, Eumenides — O Eeémeniou!
Euhoe — esoe!) i cruiicTHuHi 3acodm: nosemopu: anadopa (Sicine.../ sicine...;
pars.../pars...), reminartis (hunc, hunc adventate), konayrutikariis (uhoe Bacchantes,
euhoe capita inflectentes); pumopuuni numanns (Sicine me patriis avectam, perfide,
ab aris / perfide, deserto liquisti in litore, Theseu?); memonimii (Erectheus portus —
epexmeiticbka 2asanv = Aghinu, ldaei montes — copu Iloeticoxi = Kpum, incola Itoni —
oiea 3 Imona = Agina). ApianHa B IeTaAX PO3NUCYE KEPTBU, HA SIK1 MIIUIA 3apaan
KOXaHOT0 YOJIOBIKa, Ta Kiindue EBMeH1/1 mokapatu 3paHuka. [ 'epoiHs yCcBiIOMITIOE CBOE
JylIeBHe crycromieHHs (Cogor inops, ardens, amenti caeca furore — A eorce bescuna,
3eopina, 3waning, ocuinaa 3 106o6u!), a i IPOKJIATTS B Ty K XBWIMHY JIOCSATAIOTh LT
— Teceii 3a0yBae yci HaCTaHOBH OaTbKa PO T0OPUil 3HAK BITPHIL.

[TincymMoBy104H, 3a3HAYUMO, 1110 €eMOTHUBHICTh, OyAYyIOUUCH 13 ypaXxyBaHHSIM
30BHILIIHBOTO Ta BHYTPIUIHHOI'O CTAaHY, EMOILIMHUX MEPEeKUBAHb 1 Cy0’ €KTUBHOTO
TCHICPHOTO BITYYTTS TEpPOiB, CTBOPIOE CHIIbHI TOETHYHI 00pa3u 1 CIyrye
B1JI0OPa)KEHHIO aBTOPCHKOTO €MOTHUBHO-1JIEHHOTO 3aIyMy.
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POJIb POHETUYHUX 3ACOBIB Y IIEPEKJIAII
PI3HO’KAHPOBUX TEKCTIB

Bawenko O.B.
Hayionanvnuti mexuiunuti ynigepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leops Cikopcbko2o»
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The paper explores the role of phonetic means in translating texts across genres like poetry,
prose, journalism, advertising, and children's literature. It emphasises the importance of
preserving sound elements such as rhythm, rhyme, alliteration, assonance, stress, and overall
intonation, being essential for maintaining the emotional tone and artistic impact of the original
text. The translation of poetry and journalistic texts poses challenges in adapting these means to
different phonetic systems. The paper also highlights the difficulties faced by translators in
preserving the text emotional potential through creative adaptation of their sound arrangement.

Key words: phonetic means, translation, texts of various genres.

Binomo, o poneTnyH1 3ac00M MarOTh 3HaYHUM BIUIMB HA TOYHICTH Mepeiadl
3MICTY Ta EMOLIHOTO 3a0apBJIEHHS TEKCTY MiJ Yyac nepekiany. Bonu BaxiuBi s
30epekeHHs] MOBJICHHEBOTO PUTMY H 3arajibHOI TOHAJIBHOCTI TEKCTy OpHTiHANY,
0COOJIMBO B MOE311, TUTAYIN JITEpaTypl, pEKJIAMHUX TEKCTaxX Ta 1H. 3a JIOTIOMOTOI0
(dhoHEeTUYHUX 3ac00iB, TaKMX SK PUTM, alliTepallisi, aCOHAHC TOIO, MEepeKazadl
TPaHCIIOIOTh 00pa3u, 30epiratouu aBTOPCHKUM CTHIIb 1 XyIOKHIO IIIHHICTh TEKCTY.
Tomy meTor0 1i€l mpaili € y3araabHeHHsS posii (POHETHYHHMX 3ac00iB y TMepeKiail
TEKCTIB PI3HUX >KAHPIB.

VYBaxkaeTbcd, WO HAWCKIAAHIIIMM JJIs TEpeKiagy € Mepekiaj Mmoesii,
OCKUIBbKHU CJIiJ1 30€perTyu He JIMIE 3MICT, aje i (POHETHYHI 3ac00M, SIKI HAJaI0Th
TEKCTY €MOIliifHOro 3a0apBiieHHsA. PUTM BHU3HAauae MENOAIMHICTH BIpIIA, TOMY
nepeKsaaayd Mae aJanTyBaTH HOTO M1l PUTMIYHY CTPYKTYpPY MOBH Tiepekianay. Puma
CTBOPIOE TAPMOHIIHE 3ByYaHHSI, aJieé MOKe OyTH BHKJIMKOM JIJIs TIEpeKyIaaada 4yepes
BIJICYTHICTh TIPSIMUX aHAJIOTIB B MOBI MepeKIIaay. AJiTepallis Ta aCOHAHC JJOIaI0Th
noe3ii 3ByKOBOi FapMOHIi, ajie 1 iX CKJIaJIHO 30eperTu yepe3 pi3HULII0 Y POHETHUHUX
cucremMax MoB. ToMmy mepekianad Mae MpPOsSBUTH MaCTEPHICTb, 1100 TiepeaaTH He
JUIIe 3MICT MOe3ii, ajie ¥ HOoro 1HTOHAILIMHO-3ByKOBE apaHX yBaHHS, B SIKOMY
3aKJIa/ICHO 3HAYHUN eMOIIHHO-TIparMaTUYHUI MOTEHII1al TBOPY.

Haragaemo, mo amitepaiiis, sika TOJSATaE y TOBTOPEHHI OJHAKOBHX a0o0
CXOXUX MPUTOJIOCHUX, CIYTY€E MPUBEPHEHHIO yBArM YWTa4ya Ha KIOUYOBUX CIIOBAX
a6o (pazax, Hagarouu OUIBIIOT BUPAa3HOCTI 00paszam i mepcoHaxam TBOPIB. Y CBOIO
4epry, aCOHaHC, a00 MOBTOPEHHSI TOJIOCHUX 3BYKIB, I1JIBUIIY€ MEIOIIMHICTh TEKCTY
1 3a0e3neuyemn oro jerme crpudHaTTs. [lepexknan nux 3aco0iB yCKIAHIOETHCS
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yepe3 pI3HUMI Yy (OHETHUYHUX CHCTEMaxX MOB, TOMY IepeKiagadi MaroTh
BIIIYKYBaTH BIAMOBIHI aHAJIOTW B MOBI Mepekiaay ado BHKOPHUCTOBYBATH
CUHOHIMH JIJIS JJOCSITHEHHSI OIOHOTO €(PEeKTy.

BaxnuBum € i Toil ¢akrt, mo (HOHETHYHI 3aCO0M CIPHUSIIOTH PO3BUTKY
MOBHOTO CIyXy Ta MOBJIEHHsA JiTeil. Puma poOUTh TEKCT JErkuM JJist
3amam'siTOBYBaHHS, aliTepallisi TPEHY€ CHPUHUHATTA CXO0XHUX 3BYKIB, a PUTM
JIoTIoMarae po3BUBaTH PO3YMIHHS CTPYKTYypH MOBH. [Ipu mepexnaai Ka3ok, BIPIIIB 1
MiCEHb BAXIUBO 30epiratd Il 3BYKOBI €(EKTH, OCKUIBKM BOHH CTBOPIOIOTH
eMOIIliTHy atMoc(depy Ta 3aay4daroTh IUTUHY A0 TEKCTY, AoroMaratouu (opMyBaTH
il MOBHI HAaBUYKH Ta EMOIIHHMIA 3B'130K 3 TBOpoM. (Kozauummna, 2019, c. 25).

[lepexman mpo30BUX TBOPIB TAKOXK BUMArae Bij Mepekiiagada 3HaYHOI yBaru
JUTs1 30€pEKEHHST pUTMY, SIKUW BU3HAYA€ TEMIT OMOBI, MIIKPECTIOIOUH 1i BaXKITUBI
MOMEHTHU a0 CTBOPIOIOYH ii MEBHY My3U4HICTh. [lepenaya B nepekiaai 3ByKonucy
TEKCTy OpHUTiHAy, X04a ¥ MEHII IOMITHOrO B IIPO3i, J0Ja€ il 0COOIMBOIO
3a0apBJEHHS Yepe3 MOBTOPEHHS OKPEMHUX 3BYKIB UM (POHECTEM, SIKI CIYTYIOTh
3ac000M BIATBOPEHHS EMOLIMHOT CKIIaJJ0BO1 TBOPY.

[ToxiOHMM YMHOM, Tepeknan MyOIIUCTUYHUX TEKCTIB, SIKI COPsIMOBaH1 Ha
3MIACHEHHS BIUIMBY Ha ayAWTOPII0 3 METOI0 TEPEeKOHAHHS, TaKOXX BUMAarae
ypaxyBaHHA poJii (POHETHUYHUX 3ac001B, SKI 37aTHI MIJCUIIOBATH CYTE€CTUBHUN
edeKT TBOpY, MPUBEPTATH yBary Ta CTBOPIOBATH HEOOX1THUI HACTPIH, 110 MOTpedye
BIJI TIepeKiiajiaya He JIMIE TOYHOCTI, ajle ¥ THYYKOCTI B ajanTallii 10 MOBHHX
ocoommBocteir  (Khatser, 2023, c¢. 186). OcobnuBa yBara mpu mepekal
MyOMIIIUCTUYHUX TEKCTIB, OCOOJMBO Ta3eTHUX CTaTed, OJIOTIB YW MOJITUYHUX
BUCTYIIIB, Ma€ OyTH MpUIIJIEHA pUTMY SIK 3acO0y mepenayl eMOLIHHOT AMHAMIKH. Y
3B 3Ky 3 UM, MIEPEKIaad Mae 30eperT puT™ y Mepekiaii 3a paxXyHoK ajanTarii
CTPYKTYp ¢pa3 1 peueHb.

ITepeknan pexkiiaMHUX TEKCTIB Ma€ CBOI OCOOJMBOCTI, OCKIJIBKH BaKJIIMBO HE
JUIIE TOYHO TepenaTd 3MICT, aie W 30epertd edeKTHBHICTh 1 MPUBAOIMBICTH
noBimomsieHHs. OJHMM 13 OCHOBHHMX 3aBJaHb IepeKiagada € 30epeKeHHS
BUKOPUCTAHUX B OpPUIiHANl 3BYKOBUX €(EKTIB, TAKUX SK ajliTepallis Ta puMa.
AutiTepallisi 10Ja€ TEKCTY MEJOJIMHOCTI Ta JIETKO 3amaM'siTOBYEThCS, 110 POOUTH
ciorad Ouibll e(deKTUBHUM. Puma Hajlae TEKCTYy PUTMIYHOCTI Ta TapMOHIi, IO
poOuTh #oro 1ie OuTbIl TPUBAOIMBHM JJIs ayAUTOPil 1 JIETIIUM IS
3araM'aTOByBaHHs. 30€peKeHHS HE JIMIIE 3MICTY, aje W CTHIICTUYHOI CHeru(piku
OpUTiHANly BUMAarae Bij Mepekyiagaya KpeaTUBHOTO MIAXOMIY, OCKIIBKU MOACKYIU
peKJlaMHUN cJoraH ToTpedye TMOBHOI amamTariii, mo0 30epertd 3By4aHHS 1
edexTHICTh y MOB1 mepexnany. lle mepenbadae 3MIHM y CTPYKTypl pEUCHBD,
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BUKOPHUCTAHHS CHHOHIMIB 200 aJIanTaIliio KyJIbTypHUX pealliii 3 METOI0 ypaxyBaHHS
3BEpHEHHS 110 crienupiyHUX ToTped 1 BoJ00aHb MIbOBOI ayAUTOpii. Y pe3ybTaTi
nepekiial Mae OyTu Tak camo e()eKTUBHUM, SIK 1 OpUTIHAI.

BaxnuBuM € Takox ypaxyBaHHS (DOHETHYHUX 3acO00IB OpHUTIHANY IpHU
nepeKiiajii ayaioBI3yalIbHUX TEKCTIB 3 METOK Iepenadi atMochepu (inbMiB Ta
30epeKeHH] 1XHBOI XYAO0KHBOT IIHHOCTI. OCOOIUBO 1€ CTOCYEThCS AYOISIKY SIK
OCHOBHOTO CIIOCOOY TMepeKiany ayAioBi3yallbHUX MpPOAYKTIB. 30epekeHHs
1HTOHALIHHOTO O(OPMIIEHHST MOBJCHHS Yy AYOJSDKI € BaXXJIMBHM JJISI CTBOPEHHS
IPUPOAHOrO 3By4YaHHs nepekiany. Ilepeknaaadl mOBUHHI CUHXPOHI3yBaTH ayaio-
Ta BIJICOPS, 100 BIATOBIIATH apTHKYJIAIIT MMEPCOHAXIB, III0 BUMArae peTeaIbHOTO
aHaJ13y BUMOBH 3BYKIB y p13HMX MOBax. Lle Takox JJ03BOJIsIE BIATBOPUTH EMOIIiTHE
3a0apBieHHs (UIbMy, Oro BIUIMB Ha IJIsjada Ta 3a0e3neuye 30€pe’keHHS HOro
XYJI0’)KHbO-€CTETUYHOI IIJIICHOCTI. [ToMUIIKM B CHHXPOHI3allii Ui HEeBIpHA Mepenaya
IHTOHALIIMHUX MANIOHKIB MiJ Yac JAyOJsKY MOBJIEHHS HEPCOHAXIB MOXYTh
CHOTBOPUTH CHPUMHATTS (DUIBMY TIIsSJa4eM 1 3HU3UTH KWOTO €MOLIMHUI e]eKT.
Tomy ¢axiBul 3 ayOsKy NOBHMHHI BOJIOAITH BHUCOKMM piBHEM MNpOQeciiHOl
MalcTepHOCTI, 100 3a0e3MeunuTH SIKICHUN TepeKiaa 1 KOPEKTHE BiITBOPEHHS
OopuTiHaIBHOI aTMOchepu (iTbEMY.

BuknaneHne cBimuuTh, 110 (POHETHUYHI 3aCO0M BIAIrPalOTh BAXKIUBY POJIb ITiJT
qyac TepeKIaay TEKCTIB PI3HUX KAHPIB, OCKUIBKH BOHHU CIYTYIOTh 30€pEKEHHIO
€MOIIITHOT TOHAJBHOCTI TEKCTYy OpHUrIHATY, MOr0 CyreCTUBHOrO MOTEHLIANy Ta
XYJIO)KHBOI IIHHOCTI. Bia mNpaBUIBHOTO BUKOPUCTAaHHS PUTMY, PUMYBaHHS,
amiTepalii Ta 1HMKUX (GOHETUYHUX 3aCO0IB 3AJICKUTH HE JIUIIE TOYHICTh Nepeaadi
3MICTY, aje il 30epexeHHsI aBTOPCHKOTO CTHUIIIO.

Jliteparypa
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MOBHI TA TEXHIYHI 3ACOBU CTBOPEHHSA AHI'JIOMOBHOI'O
MYJIbTUMOJAJIBHOT'O JEHAIHI'Y

Yeoonenxo /1.C.

Hayionanvnuii mexniunut ynisepcumem Ykpainu
«Kuiscokuii nonimexniunuu incmumym imeni leops Cikopcbko2o»
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The study defines the concept of English-language multimodal landing page and reveals
linguistic and technical means of its creation.The prospect of further research is outlined, which
will concern the study of paraverbal and animational components of multimodal landing pages,
the quality of automatically generated multimodal content, and the generation of descriptions,
videos and infographics based on the product data.

Key words: landing page, sales sites, multimodality, technology, language

OcoOnuBicTi0 HajgaHHs 1HGopMalii st 1i COPUHUHATTA KOPHUCTyBauyaMu
CalTIB MPOJAXYy € T€, HACKIIBKHU 1151 iHhopMallist Oyjae 3p03yMIJIOI0 Ta MOTUBYIOYOIO
Juist i BUKOopucTaHHs. Xoya CTpiMKUM po3BUTOK IT-TexHonoriét i croHykae 1o
3aMpoBaKEHHS MOCTIMHUX 1HHOBAIIN y cepl OHJIAWH-TOPriBI, IO JO03BOISIOTH
BUWTHU 32 MEX1 3BUYHOTO PO3YMIHHS MPOIIECIB KYIIBII Ta NPOAAXY, BCE 1€ MAIOTh
MICLIE HEBUPILICHI NPOOJIEMH Yy IUIOMIMHI BUKOPUCTAHHS MOBHHMX 1 TEXHIYHHMX
3ac001B CTBOPEHHS CYYaCHUX aHTJIOMOBHUX TOPTIBEIbHUX OHJIaH-pecypciB. [ pyma
JOCIITHUKIB ~ 3a3Hayae, M0 «...MOMPU Te, MO0 MYJbTUMOJAIBHICTh 1
MYJIBTUMEAINHICTD, SKIO iX pO3IMAAaTH SK IOE€JHAHHS IMHCbMA, MOBJICHHS,
Bi3yautizallii, 3ByKiB, My3UKH TOIIO, 3aBXK/]I1 OYJIU TOBCIOJTHO MPUCYTHI Y OUIBIIIOCTI
KOMYHIKaTUBHUX KOHTEKCTIB, Y SIK1 3JTy4ar0ThCA JIFOJIU, BOHU ITPOTATOM TPUBAJIOTO
yacy ITHOPYBAJIMCS, OCKUIBKHM PI3HI aKaJeMIuHl AUCLMIUIIHA HEePeciiyBald CBOI
BJIACHI JIOCJIITHULIBKI TPOTPAMHU SIK TajTy31 JOCTKEHBY [3].

BuBueHHs aHTJIOMOBHUX CaiTiB MPOJAXKy IMOKA3YeE, IO 32 OCTAaHHI POKU BOHU
TAM HE MEHII 3HAaYHO 3MIHWIUCS caMme 3aBISKUd 3alyyeHHIO Cy4acHOTO
MYJbTUMOJIAJIBHOTO  KOHTeHTy. lle Mo)XHa MOSICHUTH,30KpeMa, 3aBISKU
BUKOPHUCTAHHS HOBITHIX TEXHOJOTIHM, TaKUX SIK: €IEMEHTH IUTYYHOTO 1HTEJIEKTY
(Al), mo NPOMOHYIOTH CMOXXMBauyaM TOBAapH HA OCHOBI MHHYJIWX TOKYTMOK 1
nepersaiB; mnporpecuBHi BeO-3actocyHkn (PWA), mio BianmpaBisitioTh Myli-
MOBIJJOMJICHHS; CTPIMU Y NOMYJISIPHUX COLIaIbHUX Mepexax 3 (PYHKII€I0 MUTTEBOT
NOKYIKU; BIPTyaJbHUM MiI0Ip OASATY, KOCMETHKM abo MeOdiB 3a JO0MOMOTrOI0
nonoBHeHOi (AR) Ta BipTyansHoi (VR) peanbnocTi; inTepdeiicu Tumy UX a6o Ul,
110 MICTSITh aHIMAIIi1 1 MIJKa3KH JJIs1 KOpUCTyBaviB; TokainbHe SEO s onTumizanii
MOIIYKY Yepe3 Bizyali3alliio abo rosiocoBe MOBIAOMIICHHS TOIIO.

75



PROCEEDINGS OF THE VIII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 24 April, 2025)

BonHouac BaxiuBY pojib y (PYHKIIIOHYBaHHI CaMTIB TOPTIBJI BiIrparoTh
MYJIBTUMOJIATIbHI TEKCTOBI eleMeHTU. Cepesl MyJbTUMOJANbHUX CHUHTAKCUYHHUX
KOHCTPYKIIN B aHTJIIOMOBHi# peknami JI. Makapyk audepeniiiroBana «...TOMOT€HHI
Ta rereporeHHi. J[o mepuoro THIy HaleXaTh Ti, SKI CKIAJAIOTHCSA 3 BepOaIbHHUX
CKJIQJIHUKIB 1 3HAKIB IMyHKTYyaIlii abo 3 HeBepOaJbHUX CKJIQJIHUKIB, 5IK1 BXOJATH JI0
OJIHI€1 3HAKOBO1 cucTeMHU. [{o Ipyroro TUIy 3apaxoByeEMO Ti, 1110 YTBOPEH1 HUIIXOM
TMOEJHAHHS PI3HUX 3HAKOBMX CHCTeM. IX ()OpMyIOThH BepOanbHi i HeBepOalbHi
3aco0u, abo X BHHITKOBO HEBEpOasIbHI, YTBOPEHI HUIIXOM CIIOIYYCHHS PI3HUX
HeBepOanpbHUX MoyciB» [1]. Buxomsuu 3 Toro, 1110 B aHTJIOMOBHIN peKJIaMi MaloTh
MicIie Ki1acu(iKoBaH1 CKJIaTHUKH 1 3HAKOBI CUCTEMHU, MYJIbTUMO1aJIbH1 CHHTaKCHUYHI1
KOHCTPYKLIi Ha calTax MpoJaXy MOXKHA TaKoX Kiacu(iKyBaTH 3a TaKUMHU
aTpuOyTaMu: TEKCT + KOJIp: BIUTMBAIOTh HA EMOLi 1 CHPUUHSTTS CIIOKUBaya; TEKCT
+ MIKTOrpaMu: CHOPHSIIOTH CHPOUIEHHIO 1H(GOpMAlii 1 CHPSIMOBYIOTh [li
KOPHUCTYBaua; TEKCT + 300paKE€HHs: CTBOPIOIOTH JTOJATKOBUNA KOHTEKCT Ta CTIHKY
acollallilo 3 KOHKPETHUM CaiTOM MPOJaxy.

Takumu 1HCTpymMeHTamMu (axiBill 3 BeO-Tu3aiiHy TOPriBEIbHUX OHJIAIH-
pecypciB KOPUCTYIOTHCS ISl CTBOPEHHS MYJIbTUMO/IATBHOTO JICHAIHTY. Y KOHTEKCTI
JIHTBICTUYHUX JOCHIJKEHbB, 1€ MOHITTS HE Ma€ yCTaJIEHOTO BHU3HAuUeHHS. Tomy,
BpaxoBytouH, 1m0 «ieHainr» C. Ilyctiomera ta B. Camuyk Tiymauumiu sk:
«...B€OCTOpIHKA, METOIO SIKOi € CIIOHYKAaTH KOPUCTyBaya BUMHUTH TIEBHY MOTPIOHY
J0: TIANUCATUCA Ha PO3CWIKY, KYNUTH MPOAYKT, 3aBAHTAKUTU EJIEKTPOHHI
Martepianin» [2], MyJbTUMOIAIbHUM JICHIHT MOKHA BU3HAUUTH SIK CYYaCHUM CalT
MPOJAXYy, 1€ MO€JHAH1 BepOalibHI, TEKCTOBI, Ipadi4Hi Ta INTEPAKTUBHI KOMIIOHEHTHU
JUTsl epEKTUBHOTO PEKJIaMyBaHHS 1 CTBOpeHHs 1H(Dorpadiku mpoaykiiii abo mocmyr.

OTxe, 3 BHWINEBHUKIAJACHOTO pPOOMMO BHCHOBOK, IO MYJbTHUMOJAIbHI
JEHAIHTH 3HAYHOIO MIPOI0 BIJIPI3HSIOTHCA BIJl 3BUYAWHUX JIEHAIHTIB, MO3asK
NOENHYIOTh Yy COOl KOMIUIEKC TEKCTOBHMX, BepOajgbHUX, TpadiuHux Ta
IHTEPaKTUBHUX €JIEMEHTIB, 110 MOTPeOyIoTh BceOiyHOoro ananizy. [lepcnekTuBHUM
TaKOXX MOK€ OyTH JOCIIKEHHS TMapaBepOalbHUX Ta aHIMAIIMHUX KOMIIOHEHTIB
MYJIbTUMOJATBHUX JICH/TIHT1B, SKOCTI aBTOMAaTUYHO CTBOPEHOTO
MYJIbTUMOJIAJIBHOTO KOHTEHTY, TeHepallli OMUciB, Bieo Ta 1H(orpadiku Ha OCHOBI
JaHUX TIPO TOBAPH.
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VERBAL AND NON-VERBAL MEANS OF FACE-SAVING IN
ENGLISH CONFLICT DISCOURSE
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In the paper, the logic of the conflict discourse unfolding and the formation of the emotional
and pragmatic potential of its utterances is seen as directly dependent on the dynamics of
communicators’ faces, where the concept of face represents a person’s self-perception as a certain
social value. A communicator ’s feeling that his face is threatened, damaged or lost due to the face-
threatening acts on the part of his opponent gives rise to a strong negative effect on a
psychoenergetic level, thus triggering the instinctive function of self-preservation to restore face
and normalize the effect by means of certain actions. Such behavioral regulation of affect is
achieved by activating complexes of verbal and non-verbal means.

Key words: conflict discourse, face, face-threatening act (FTA), emotional and pragmatic
potential, verbal and non-verbal means of communication.

Current trends in modern global society development, including the political
online-history and the growth of social networks’ outreach, are conducive to a
substantial growth of scientific interest in the regularities of the emergence and
development of adversarial and conflict discourses. In particular, substantial
attention is attracted to conflict discourses, which are charged with powerful
negative emotions, are characterized by the domination of confrontational strategies
and often yield unsatisfactory results of communication to its participants. A
traditional linguopragmatic analysis of conflict interactions is limited to a
description of the structure of speech interaction, the inventory of strategies and
tactics, employed by the communicators, and their linguistic representation. At the
same time, a satisfactory interpretation of the swings of the emotional and pragmatic
potential (EPP) (Kalyta, 2007, p. 8), shaping the actualization of the utterances in a
conflict discourse, is only possible when the values and motivations of the
communicators, as well as the data concerning their current psychophysiological
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state are taken into account. Some of the linguistic approaches tackling this problem
include the politeness theory (Goffman, 1967/1982; Brown & Levinson, 1988;
Leech, 2014) and, on a more in-depth and advanced level, the modern functional and
energetic approach (Kalyta, 2007; Kalita, Klimeniuk, 2022; Kalyta, Klymeniuk &
Taranenko, 2025). This paper focuses on the identification of the specificity of the
linguistic representation of face-saving and renewing face balances in conflict
interactions.

The idea of the interpretation of the underlying logic of communicators’
behaviour on the basis of a well-known Chinese concept of face belongs to
I. Goffman (1967/1982, pp. 5, 10). The face is understood as a certain social value,
the individuals’ customary, favoured image of themselves, as well as their idea of
their interlocutors’ faces — how they might perceive themselves and how this might
influence the logic of their communicative behaviour. Communicators’ faces, on the
one hand, are defined by the aggregate of their relatively stable features including
social status and reputation (Ho, 1976, p. 867-868), while on the other hand, they
reflect a person’s dynamic communicative and role status in the ongoing interaction
(Derkach, 2018, p. 43). Face dynamics in communication can be described as its
positive or negative growth or, even, loss of face, which, in particular, is experienced
by a communicator as a destructive feeling of trouble and shame (Ho, 1976, pp. 870—
871, 876). People’s natural motion towards keeping the face, saving or “growing” it
conforms to the instinctive functions of self-preservation and drawing pleasure
(Derkach, 2025) and is recognized as one of the most powerful social motives (Ho,
1976, pp. 871-873, 883).

While politeness is considered as an effective means of mutual care for
communicators’ faces, prevention of aggression and conflicts, there is not enough
ground to see it as a natural human feature. Rather, it is a display of communicative
altruism, and a propensity for it is formed in individuals during their socialization
(Leech, 2014, pp. 3-4, 6, 11, 26, 4290; Lakoff, 1990, p. 34). In reality, each new
remark in the interaction can be perceived as a face-threatening act (FTA) (Brown
& Levinson, 1988, pp. 10-11). The addressee has to react to the FTA in a certain
way or, otherwise, to pretend that there is no face threat (ibid., pp. 9, 13, 16-17),
which is possible only to a certain extent, beyond which the criteria of social dignity
make it impossible to tolerate the insult (ibid., pp. 19, 32, 253-254). In order to level
the face damage, individuals apply the techniques from the repertoire of their
microculture, applicable subcultures and cultures (ibid., pp. 9, 13).

The choice of the FTA type by the speaker is made on the basis of the sum of
external factors of the communicative situation, communicators’ characteristics,
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including the interrelation of their statuses (Brown & Levinson, 1988, pp. 15, 74—
82; Leech, 2014, pp. 98, 103, 107), the degree of formality of their relations, the
level of mutual sympathy (Leech 2014, pp. 98, 103, 107), as well as situational
changes like weakness in the exhibition of power, force of character, the availability
of allies, the range of existing sociocultural restrictions and taboos (Brown &
Levinson, 1988, pp. 15, 74-82). Having considered the above mentioned, the
speaker chooses a certain type of FTA: explicit (bald on-record or on-record with
face redress) or implicit (off-record) one, or refuses to perform an FTA (ibid., 1988,
pp. 68—69).

A bald on-record FTA is chosen when the speaker loses social motivation for
minimizing the risk for his own or the addressee’s face (Leech 2014, pp. 87-89),
e.g., when the speaker is enraged and/or has enough power over the addressee in
order not to be afraid of the consequences of his FTA (Brown & Levinson, 1988,
pp. 69, 94-97, 248). The use of invectives, in particular, taboo words, charges an
FTA with aggression (Leech, 2014, pp. 229-231; Allen & Burridge, 2006, p. 237)
and provokes the addressee to an immediate negative reaction (Leech, 2014, p. 230).
On the other hand, an off-record FTA makes it possible for the addressee to choose
between several potential variants of interpretation of the utterance and react
accordingly (Brown & Levinson, 1988, pp. 68-69). An off-record FTA also reduces
the likelihood of the addressor’s face damage (Brown & Levinson, 1988, pp. 71, 78,
211-212; Arndt & Janney, 1985, p. 28), especially in the presence of powerful
sociocultural restrictions (Brown & Levinson, 1988, pp. 225-227). The illocution of an
off-record FTA may be conveyed with the help of metaphors, irony, rhetorical
questions, understatements, tautology, hints, certain prosodic features and is decoded
by the addressee with variable success (ibid., pp. 68-69, 212, 222, 237, 225-227).

Certain language units are considered as illocutionary force indicating devices
(IFIDs), able to transform the utterance into an FTA (Leech 2014, p. 119). Examples
of such devices are negative questions with why: why don’t you, why can’t you,
especially in combination with the intonation of annoyance (Leech, 2014, pp. 156,
205-206). In the same way just, e.g., in Could you just do something? can intensify
the FTA-quality of the utterance (Leech 2014, pp. 161, 192). Disagreement as an
unwanted response is often preceded by hesitation, temporizing expressions like
Well... (Leech 2014, p. 97). The listeners are normally quite sensitive to the
deviations from the invariant intonation models and are able to derive certain
implicatures on their basis (Culpeper, 2011, pp. 57, 59, 67).

The dynamics of face threats in communication can be reviewed in the
example of a conflict discourse from the TV series Partner Track (season 1, 2024),
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unfolding within episodes 4-6. It should be noted here that we understand discourse
as ‘a sign output integrated around a certain sense, which is jointly generated, spread
and interpreted by the participants within their social interaction and is affected by
the subjectively perceived contextual sociocultural variables’ (Derkach, 2024, p.
39). Such a sense, permeating about fifteen conflicts and conflict-associated
interactions, is a law firm associate’s (Dan Fallon) treatment of his colleagues of
colour, one of whom, Tyler Robinson, becomes Dan’s opponent in the emerging
conflict. After the first incident the conflict develops with even more participants
involved in it, and eventually results in the black associate’s voluntary dismissal,
while the actions of the offender seem to remain unpunished. Let us have a closer
look at the dynamics of the communicators’ face balances in the initial episode of
the conflict.

The conflict discourse seems to start when Dan interferes in the conversation
of his colleagues from which he understands that his friend has refused to meet him
because of the previous arrangement with their black colleague. Apparently, Dan
perceives this fact as an FTA because he reacts at this in the form of a rhetorical

question Wait, Syou ldropped me as a partner £so you could 'play with ‘Robinson?,

with which he interrupts Tyler and addresses his friend Todd. Two tone-units of the
utterance are marked by the rising intonation, with the Mid Rise in the 2" one and
the High Rise with a high speed of pitch direction change in the 3" one, which gives
the utterance a shade of sarcastic incredulity. His next remark is intensified by a
metaphor A real friend stabs you in the front, uttered with a scornful facial
expression. Todd shrugs his shoulders and smiles, used to Dan’s behavioral style.
Tyler, on his part, interprets Dan’s comment as an FTA and is urged to react,

assuming a somewhat mentoring tone: _Jealousy $is “not a “good “look on a

Tgrown \maaan, ,Dan. The intonation of the utterance exhibits a number of features,

indicative of a high EPP, including the accidental rise on grown, which Tyler
pronounces with a grin, and a vividly articulated man with a prolonged /a/, together
with the change of speech rate from a decelerated one on jealousy to an accelerated
one on the Sliding Head.

With this restoration of Tyler’s face and extinguishing of his conflict energy
by means of an utterance with a high EPP, the conflict could be over, but the balance
of faces is lost again, and now Tyler’s FTA is perceived by Dan as a threat to his
positive face (an office macho image). Dan cannot control himself and taunts Tyler
by saying that his extreme industry at work is ridiculous as his job is secured by the
fact that he is both black and gay. This is pronounced in a casual manner, Dan giggles
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while making a drink and not even looking at Tyler. The address baby that he uses
is an obvious riposte to Tyler’s previous mention of adult behaviour. Such
demonstrative ease sharply contrasts with the effect of this FTA, confirmed also by
the shock on Todd’s face. This insulting FTA cannot be tolerated by Tyler who
rightfully observes that the remark is overtly racist. Instead of the excuse which
could lead to the end of the conflict, Dan does not admit being racist, thus Tyler’s
face is not restored, and he mocks at Dan in the presence of Todd, who giggles,
drawing Dan’s disapproving glare. The mockery makes Dan change his rhetoric into
an aggressively charged accusation-FTA expressed with the help of a rhetorical

question and a directive with a taboo word: Uh, 'are you treally /doing this *right

*now? 'Don't be so tfucking _ sensitive. This FTA demonstrates that Dan has lost

control of himself, which damages his face even more, while Tyler keeps mocking
him and intensifying his mockery with some theatrical gestures. Dan is getting even

more irritated: \Man, $ you 'don’t *know my" background. ‘What? "Cause I'm ‘white, £ |

had the 'easiest 'fuckin' /life? In response to such an aggressive and indignant remark

Tyler’s answer acquires an outwardly calm, but perceptibly dry and cold tone,
emphasized by a clear didactic rhythm of the utterance and a wide negative pitch

interval between the head and the nucleus in the second utterance: O_kay. | 'can't
deal with your 'white fra_gility right now. While Dan continues to deny his racism

and haughty treatment of his colleagues of colour Belcause I'm . hot; 'Ooh my" God,

dude. It was _one time. | was ina _hurry, Tyler bursts into a series of lecturing

micro-monologues about Dan’s treatment of other people which may look like an
innocent joke to someone, but deeply insults more sensitive people. The EPP of
Tyler’s remarks is rather high, which is revealed also in the pitch range variations —
narrow in the first remark, when Tyler attempts to control himself, but is unable to
conceal a grin, a breathy timbre, making it all sound like he is snarling, to a wide
pitch range with several accidental rises and the High Rises in the second remark.

The climax of the scene is Dan’s remark 'What do you 'want me to . do?

'Huh? You 'want me to just ‘shut *up and ‘listen?, where a sharp difference between
the low register of the first utterance and the high register of the rest of the remark
is observed. Tyler’s expressive response 'Yes, and' learn. 'Maybe say " thank you $ if

you 'have some" manner, | don't know is followed by a long pause, after which Dan
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expresses his agreement in a very calm and detached way, extremely surprising
Tyler ( Really?), as the latter fails to understand where his opponent’s aggressive

energy is gone, but also is a bit excited by his small victory, as his face required at
least some recognition of guilt or expression of accord on the part of his opponent.
Dan’s calm reply _Really. | know what | gotta _do can be misleading, but when

Tyler pats him firmly on the shoulder and concludes 'Great  talk, Dan’s face

becomes distorted and hostile, he pronounces (Good _ talk, £ good _ talk in a low

register, which sounds indicative of some sort of ressentiment.

Considering the imbalance of faces in the end of the analyzed interaction and
its unsatisfactory result on the side of Dan, it is obvious that the conflict discourse is
incomplete and is likely to be continued at some point in the future. It should be
noted that a deeper understanding of the energetic bases of this conflict interaction
and the instincts, emotions and feelings, activated in its participants in its course and
conducive to conflict development could be achieved with the application of the
invariant models of supervenient interactions of complexes of instincts, emotions
and feelings, described in Kalyta, Klymeniuk & Taranenko (2024, pp. 140-153).

In view of the abovementioned, it becomes clear that the energetic foundation
of the communicators’ behaviour in the conflict interaction and, in particular, their
speech behaviour is directly connected with the actualization of the instinctive
function of self-preservation. In fact, a negative effect emerging in a communicator
due to a perceived face damage caused by an FTA calls for certain remedial actions
allowing to restore the communicator’s face, e.g., by means of counter-FTAS. As the
imbalance of communicators’ faces charges the conflict discourse with sufficient
psychic energy to continue, is not likely that it will draw to an end until a mutual
balance of faces is restored.
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CUHEPI'ETUKA JIIHI' BAJIBHUX I [IO3AJIIHI'BAJIBHUX
3ACOBIB Y BUPA’KEHHI EMOIIIMHOI'O CTAHY B
IHOJITUYHOMY JUCKYPCI

Anopywenxo 1.0.
Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
«Kuiscoxuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
andrushchenko.iryna@lll.kpi.ua

The paper explores the synergy of linguistic and extralinguistic means in conveying the
speaker’s emotional state in political discourse. The study is based on the phonetic and rhetorical
analysis of the first speech delivered by the newly appointed British Prime Minister Keir Starmer.
The results reveal that the combination of prosodic features, nonverbal elements, and linguistic
devices creates a coherent emotional effect, enhances the persuasive impact of the speech, and
strengthens the speaker’s political image.

Key words: Political discourse, emotional state, prosodic features, nonverbal
communication, rhetorical impact, public speaking.

VY NoMTUYHOMY JUCKYpCl €MOIlIiHa BHUPA3HICTh € OJHHUM 13 KIIIOUOBHX
daktopiB (popmyBaHHS JOBIpH, MOTHBAIlii BHUOOPIIB Ta 3MIIHEHHI IMIIKY
noJITUYHOTO aisida. [Ipu 1boMy, 1HTOHAINS, TIAy3H, JKECTH, MiMiKa Ta BepOabHI
KOHCTPYKIIii, B IKMX B1IOOpaKaeThCs €MOLIMHUM CTaH OpaTopa, MPaIoloTh Pa3oM,
IO CHPHUSE CTBOPEHHIO LIJIICHOIO KOMYHIKAaTUBHOTO €PeKTy Oyab-sKOi1 MyOIi4HO1
nomtTuyHoi npoMoBu. Came TOMY aHali3 B3a€EMOJIl  JIIHIBaJIbHUX  Ta
MO3aJIHIBaJIbHUX 3aC001B Y MOJITUYHOMY BUCTYII i HA0yBa€ Takoi aKTyalbHOCTI,
OCKIJIbKMA YCHIIIHE TMO€JHAHHS 3acO0IB yCIX PIBHIB JO3BOJISIE MOBLIEBI CTBOPHUTH
o0pa3 yreBHEHOT 0, PITy40oro i e()eKTUBHOTO MOJIITHKA.

Mera HaIIoTo JOCIIKEHHS MOJISTaE B TOMY, II00 YCTAaHOBUTH, SIK JIIHTBAJIbHI
Ta MO3aJIIHIBaIbH1 3aCO0U, 110 aKTYaTi3yI0ThCS Y O THYHOMY MOBJICHHI MOJIITHKA,
YMOKJIMBIIIOIOTH Mepeayy Moro eMoIIHOroO CTaHy, Kl caMme 3aco0M JO3BOJISIOThH
3IIACHIOBATA PUTOPUYHUI BILUTUB Ha ayAUTOPIIO, Ta SIK IXHE TIOEJHAHHS BILTUBAE HA
CIOPUMHSATTS 3MICTY ayJUTOPIELO.

Posrnsaemo cnenudiky B3aeMo/ii JIHrBaJIbHUX 1 TO3aJIIHTBAJIBHUX 3aC001B Y
mepeaadi  eMOIMHOrO CTaHy oparopa Ha TNPUKIaAl  TEpmoi  MPOMOBHU
HOBOTIpU3HAYEHOTO mpem ep-miHicTpa Benukoi bpuranii Kipa Crapmepa
(10 Downing street, 2024). Tak, BcTymHa YacTHHA IMPOMOBHM MICTHUTH CJIOBa
BJISIYHOCTI W BUpakae mosary jo ioro nmonepeanuka Pimi Cynaka: | want to thank
the outgoing Prime Minister, Rishi Sunak. His achievement as the first British Asian
Prime Minister of our country, the extra effort that will have required should not be
underestimated by anyone. We pay tribute to that today and we also recognise the
dedication and hard work he brought to his leadership. Lleit hparmenT mapkyetbes
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CTHIOBUIPHEHUM TEMIIOM, CEpPEeHIMU Ta JOBTMMHU May3aMH, CEPEIHBOIO T'YUYHICTIO,
OPOCTUM IUTABHUM pPHUTMOM, IO, y CBOIO dYepry, 3abe3mneuye BUOKPEMJICHHS
JIEKCUYHUX OJIMHUIIb, K1 IMO3HAYAIOTh 3aXOIUICHHS BiIaHICTIO, TIPare3aTHICTIO,
BAXXKOIO MPAIEI0 KOJUIITHHOTO OYIbHHUKA JEPKaBU a31iChKOro MoxokeHHs. [Ipu
bOMY, MiJl Yac BUTroJIONIeHHs Ii€i yactuHu npomoBu Kip Crapmep oO0BOAUTH
MOTJISIZIOM YCIX MPUCYTHIX mepea oPiliifHOI PE3UICHITIEI0 OPUTAHCHKUX MPEM’ €p-
MIHICTPiB, HIOM HaMmararu4mch 4Yepe3 BI3yaJlbHUM KOHTAKT TIepeJlaTd CBOIO
BJISTYHICTB 1 TIOBAry, a TAaKOX MEPEKOHATUCS, IO ayAUTOPIs BIIUYBa€E TE€ CaMe.

HactynHuii 610K mepiioi MpoMOBH OpUTAHCHKOrO MpeM’ €p-MIHICTpa, 3
OJIHOTO OOKYy, BIJIJI3EPKATIOE OCMHCIICHHS TMOJITUKOM HEOOXIAHOCTI 3MiH, Yy
HalllOHAJIBbHOMY BIJIPOJ’KEHHI Ta MOBEPHEHHI MOJIITUKU Ha CIyK0y HapoJoBI, a 3
1HIIIOTO, BIH B1JI0Opa)ka€ TipKe YCBIJIOMJIEHHS MOBILIEM BTOMH CYCILUIBCTBA 1 BTPATY
JOBIPH 10 TOJITUKIB, IO CBIAYUTH MPO MOr0 PO3YMIHHS TIUOOKOI KpH3H,
Hanpukiag, But now our country has voted, decisively for change, for national
renewal and a return of politics to public service. When the gap between the
sacrifices made by people and the service they receive from politicians grows
this big, it leads to a weariness in the heart of a nation, a draining away of the hope,
the spirit, the belief in a better future that we need to move forward,
together. HaBenenomy (parMeHTy mpUTaMaHHI 3HHKCHHS T'YYHOCTI, CIOBITbHEHHS
TEMITy Ta HasBHICTH JIOBTUX Iay3, IO MEpPeAac CMYTOK 1 MOYYTTS pO3dapyBaHHS
oparopa. Pasom 3 TmM, uactuHa ¢pasu grows thisbig cynpoBomkyerbes
CHEPriiHUM PyXOM 000X JOJIOHb, TOBEPHYTHUX OJHA JO IHINOI, B pi3HI OOKH,
NOKJIMKAHUM TPOUTIOCTPYBATH MPIPBY MIXK PIBHEM KEPTOBHOCTI HACEIEHHS 1
CIIyXIHHSIM TIOJIITUKIB, IO O€3MOCepeIHbO BKa3ye Ha JEII0 MPUTHIYEHHH
EMOLIIITHUI CTaH Jdijepa, KUl po3yMi€ BIAMOBIAAIBHICTh 32 MAaOyTHE KpaiHU Ta
HEOOX1/IHICTh BIJIHOBJICHHS BIpU JIIOJEH y MOMITUYHY CHUCTEMY il aKLIEHTY€ yBary
ayJIUTOPii Ha CEpHO3HOCTI BUCIOBJICHUX TIPOTUPIY.

Oxpecnusiu koso npobsem Kip Crapmep nepexoauTh 10 TepeivyyBaHHS
JiH, sIK1 HeOOX1THO BUKOHATH JIJIs1 BITHOBJICHHSI MOTYTHOCTI KpaiHH, a came, Ha HOTO
JTyMKY HEOOXiHO TIOYaTH 3 TIepe3aBaHTAKEHHS ISl YCBIIOMIICHHS TOTO, KHM BOHU
e nacrpasi: And it is surely clear to everyone that our country needs a bigger reset,
a rediscovery of who we are. BurosomieHHs yacTHHU BUCJIOBICHHS a bigger reset,
a rediscovery of who we are cynpoBOKY€EThCS CIIEIU(ITHAM KECTOM, IO MOJIATae
y CKJIaJIaHHI MaJbIiB «OyIMHOYKOM», TOOTO, KIHYMKHU MaIbIIB PYK 3’ €IHYIOTHCS i
YTBOPIOIOTh TOCTPUM KYT, SIKHI Haraaye co0010 LIEPKOBHUI IITHIIb YU JaX Oy IUHKY.
Cri 3a3HaYUTH, 10 LEH KECT CIYTye YHIBEPCATbHIM BUSABOM YIIEBHEHOCTI i 4acTO
neMoHcTpyeThes nigepamu (HaBappo, 2024, ¢. 129).
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Boanouac, y HacTynmHOMY BHCIIOBIIIOBaHHI Because no matter how fierce the
storms of history one of the great strengths of this nation has always been our
ability to navigate a way through to calmer waters moJiTHK BHCIOBIIOE
BIIEBHEHICTh y 37aTHOCTI Benukoi bputanii mpoTUCTOATH HaWCKIAAHIIIAM
BUKJIMKaM 1CTOPIi Ta 3HAXOUTH IIJISAX IO CTA0LILHOCTI 1 TPOIBITaHHS. AHaI30BaHa
YaCTHHA MOJITUYHOI TPOMOBHU Ha MPOCOAUIHOMY PiBHI 0(DOPMITIOETHCS ITOMIPHUM
TEMIIOM 3 TEHJACHIIIEI0 10 TPUCKOPEHHS, MOMIPHOIO TYYHICTIO, KOPOTKHMMH Ta
cepeqHiMHU Tay3amMu. BoHa TakoXX MiJCHIIOETHCS HASBHICTIO B HIA Metadopu
OPUPOAHOI CTUXII (HECAMOBUTOrO LITOPMY), SIKa MEpelae eMOUIiHE 30YyJKEHHS
MOJIITHKA, II0 BKa3ye€ Ha HOTO TOTOBHICTh OpaTh Ha ceOe BIANMOBIIAIBHICTH 3a
MalOyTHE KpaiHH.

OcHOBHa yacTHMHA IPOMOBH B1100paXka€e YiTKy MparMaTU4Hy CIPSIMOBAHICTh
NOJIITUKA, SIKUM TPOJOBKYE OKPECIIOBATH MOAANbIII KOHKPETHI KPOKH ISt
BIJIHOBJICHHS KpaiHH, HATOJIONTYIOYH Ha BaYKJIMBOCTI CTBOPEHHS MOXKJIMBOCTEH ISt
IPOMAJISTH Yepe3 MOKPAIICHHS OCBITH Ta XHUTJI0OBHX yMOB. Buciosnenns And, brick
by brick, we will rebuild the infrastructure of opportunity, the world class schools
and colleges; the affordable homes that | know are the ingredients of hope for
working people, the security that working class families like mine could build their
lives around. mictuts metadopy brick by brick, mo cumBomizye moctymnose
BIJIHOBJICHHS JIEP’KaBH, a TAKOXK IMIJIKPECITIOE CTPYKTYPOBAHICTD 1 JIOBTOTPUBAIICTh
MaiOyTHIX 3MiH. Ha iHTOHaLIMHOMY pIBHI el (parMeHT peasni3yeTbcsi MOMIpHUM
TEMIIOM MOBJICHHSI Ha MOYATKy BHCIIOBJICHHS 3 TEHJCHIIIEIO0 IO CIOBUIbHEHHS Ha
KJIFOUOBHUX CJIOBAX Y KiHIIi, IOMIPHOIO TYYHICTIO, KOPOTKMUMH 1 CEpeIHIMU May3aMu
1110 HaJIae HOMY YiTKOCTI Ta cepiio3HocTi. Y vactuHi brick by brick cioctepiraerncs
aKIICHTHE BHWAUICHHS, IO IIJICHIIIOETBCA PUTMIYHICTIO BHMOBH Ta JIETKHUM
YHOBUTBHEHHSM, SIKE CTBOPIOE €()eKT BIIEBHEHOTO HArojocy Ha MOCTYNOBOMY, ajie
HEBIUHHOMY Tpolieci 3MiH. ['yUHICTh 3aJUIIAETHCA CTA0UIBHO, 0€3 PI3KUX 3MiH,
110 CTIPUSIE CIPUMHSTTIO BUCIOBIICHHS SIK YITKO1 OOIISTHKY peai3yBaTH OYlKyBaHHS
BuoOopmiB. Xecrosa migrpumka Ha ¢parmenti brick by brick Bxmrouae pybGaroui
pyXd JIOJIOHEI0, IO TMIJCUIIOIOTh Bi3yallbHE CIPUWHATTS BUCJIOBIICHHS SIK
KaTeropuyHoro i Oe3zamensimiiiHoro. Taki pyXd YacTO BUKOPUCTOBYIOTHCS
MOJITUKAMU JIJIs1 TAKPITIIICHHS 171e1 CTBOPEHHS YOTOCh HOBOTO Ta HAJIaHHS CJIOBaM
OinbII01 epekonmBocTi. IIpu boMy yactuHa BuciossieHHs the affordable homes
CYMPOBO/IKYETBCS PYXOM BIJAKPHUTOI JOJIOHI 3 JiBa Ha MPaBO, IO JIEMOHCTPYE
Oa)xaHHsS MOBLS 3BEPHYTHCS O BCIX TPOMAJIsfH, sIKI NOTPEOYIOTh MIATPUMKH, 1
BHUCJIOBUTH M CBOIO TOTOBHICTH JIONIOMAraru.

3aKIouHa YacTUHA TMEPIIOi MPOMOBU HOBOMPU3HAUEHOTO MPEeM’ €p-MiHICTpa
aKIIEHTy€ yBary Ha BIJIKPHUTOCTI TOJITHKA IO CIHIBIOparii Ta HWOTO TOTOBHOCTI
OYOJIMTH MPOIIEC 3MiH i MiAKpECItoe HaradbHICTh Aiil. Bucnosnenns So with respect
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and humility | invite you all to join this government of service, in the mission of
national renewal. micTuTh pUTOPUYHME TPUHOM 3amydeHHS ayauTOpil Uepes
BXKHBaHHS 0c000BOTO 3aiiMmenHnKka you all, mo croproe edekt npsiMmoro 3BepHEHHS
70 CIIBIPOMAJISIH Ta 3akiMkae 1o eaHanHs. DopmymoBanHs With respect and
humility cimyrye Mmapkepom oro crpuMaHoi BIEBHEHOCTI Ta IEMOHCTPYE MParHCHHS
JI0 KOHCTPYKTUBHOTO Jianory. [IpocognyHo 1ieit ypuBOK BUPI3HAETHCS MOBLILHUM
TEMIIOM MOBJICHHS Ta JEHI0 3HUKEHOIO TYUYHICTIO, TOBIMMHU T1ay3aMHu, 10 CTBOPIOE
Bpa)KEHHsI CepPHO3HOCTI Ta BAyMiMBOCTI. BucnoBnenns '‘government of service"
BUTOJIOIITY€THCS 3 HE3HAYHUM 3HIDKEHHSIM TOHAIBHOTO PIBHS, IO MiAKPECITIOE HOTO
BaXKITUBICTH T 1ICF0 CITY>KIHHS CYCIIIBLCTBY. Y HacTymHii gpasi Our work is urgent
and we begin it today. BimOyBaeTbcs 3MiHA IHTOHAI[ITHOTO MAJIOHKA, TEMII
MOBJIEHHS JIEII0 IPUCKOPIOETHCS, @ TYUHICTh 3pOCTA€E, JOMIHYIOTh KOPOTKI Iay3H,
0 BiJIoOpaXkae pillydiCTh MOBISI HeraHo posnodatu poOoTy. Kecrose
o(opMIIEHHSI TIAKPECTIOE €MOLINMHE HAMpy>KEHHS I[bOTO BUCJIOBJIEHHS, MO33asK,
BOHO CYyIPOBOJIXKY€ETHCSI KUBKOM TOJIOBU Ta JIETKMM HAXWJIOM Tyly0Oa BIepes, 1o €
HEBEpOAIbHUM CHUTHAJIOM 3aJy4Y€HHS Ta MIAKPIIJIEHHS BiacHoOi pimrydocti. Taka
KECTUKYJISLIS € TUIOBOK JJIA JIJEPIB, Kl MParHyTh MPOJAEMOHCTPYBAaTH CBOIO
CepHO3HICTh 1 TOTOBHICTH AisiTH O3 3BoJikanb (HaBappo, 2024, c. 155).

OTxe, cHHEpreTHKa JIIHTBAIBHUX 1 MO3aJIHTBAIBHUX 3aC00IB Y BHpPaXKEHHI
EMOIIIITHOr0 CTaHy MOJITUKA B MyOJIYHOMY JUCKYPCl BIAIrpae MpoBiIHY POJIb y
CTBOPEHHI KOMYHIKAaTHBHOTO €(EeKTy, PUTOPUYHOMY BIUIMBI Ha ayJAUTOPIIO Ta
dbopMyBaHHI IMIIKY MOJITHYHOTO Jijgepa. AHai3 Mepuioi MPOMOBH IPEM’ €p-
MmiHictpa Bennkoi bpuranii Kipa Ctapmepa 3acBiuuB, 1110 B3a€MO/I1sI TPOCOANYHHUX
XapaKTEPUCTHUK (TEMII, May3alisi, TYYHICTh), HEBEPOATbHUX KOMIIOHEHTIB (3KECTH,
30pOBHMIl KOHTAKT) 1 MOBHHX 3ac00iB (MeTadopH, aKLIEeHTHE BUIIJICHHS, 3BEPHEHHS
70 ayauTopii) 3a0e3nedye MUTICHICTh €MOIIHOTO 3a0apBIIEHHS MPOMOBH, CIIPHUSIE
MIJBUIIEHHIO JIOBIpM y CJIyXadiB Ta MJACWIIOE TEPEKOHIUBICTh MOJITUIHOTO
MOBJICHHS. YCIIIIHE MOEAHAHHS IIUX PIBHIB KOMYHIKallii JO3BOJISE MOMITUKY HE
JUIIIE TIepeaaTH BIACHUM €MOIIMHUN CTaH, a ¥ BUKJIIMKATH y CIyXadiB BIAIMOBIIHI
MOYYTTS, IO € KIFOUYOBUM /151 €EKTUBHOTO TOJTITHYHOTO TUCKYPCY.

Jliteparypa
1. Hasappo, [Ix. (2024). Croguux mosu mina. Cekpemu HegepOAIbHOI KOMYHIKayii.
Xapkis. Bisar.
2. 10 Downing street. (2024, July 5). Keir Starmer's first speech as Prime Minister.
[Video]. YouTube. https://www.gov.uk/government/speeches/keir-starmers-first-speech-as-
prime-minister-5-july-2024
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JITHI'BICTUYHI 3ACOBU BUPAKEHHS NIATPUMKH B
AHTJIIMCBKIN MOBI TA IX EKBIBAJIEHTU B YKPAITHCBKIMN:
IOPIBHSJIbBHUM AHAJII3

/lyoka A.O.
Hayionanvnuii mexniunut ynisepcumem Ykpainu
«Kuiscoxuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
xotich1705@gmail.com

The paper is a study of the language means’ interplay in expressing support viewed as an
important element of social interaction. The abstract outlines the results of a contrastive analysis
the utterances conveying support in English and Ukrainian lingual cultures and defines the ways
of their translation or adaptation into Ukrainian.

Key words: utterances of support, language means, Ukrainian and English lingual
cultures, contrastive analysis, translation.

AHTPOIOJIOTTYHUI XapaKTep JOCHIKEHb Y Cy4YaCHIN JIHTBICTHILII 3yMOBIIIOE
3pOCTalOUni IHTEPEC JJO BUBYEHHS Crielu(piKi BepOaIbHOT 1 HeBEepOAIbHOI B3a€MO/IIT
YYaCHUKIB KOMYHIKaIlli. ¥ CBITJI TaKOTO MIJXOAY MOBJICHHS MOCTAE SIK CHeudpiuHa
dbopma BiIOOpaKeHHS 00 €KTHBHOI JIHCHOCTI 3a JOMOMOIOK JHHTBaJIBHUX 1
MO3aJIHIBaJIbHUX 3ac00IB MOBU. Y 3B’SI3Ky 3 IIMM KOMYHIKATHBHA MIATPUMKA B
MOBJICHHI PO3TJISIAETHCS HAMU K BaXXJIMBAa YacTHHA COLIAJBHOI B3a€MOJIIi, IO
CHpHUs€ CTBOPEHHIO JIOBIPH Ta MOKPAIICHHIO KOMYHIKalli MK ii yyacHukamu. Lle
MOBIIOMJIEHHSI JIFOJIMHI TIPO TE, IO ii YyOTh, PO3yMIIOTh, il CMIBUYBalOTh 1 FOTOBI
PO3IUTMTH 3 HEIO BC1 MMO3UTHBHI YM HETaTUBHI €MOIlii. [HIMMMU ciioBaMu MmiATpUMKaA
MOKE SIBJIATU COOOIO J1i1, CJIOBA UM MOBEAIHKY, CIIPSMOBAHY Ha 1HIITY JIFOJUHY 3 METOIO
HaJaHHS il He0O0X1IHOT TonoMoru. ToMy mATpUMKA MOKE OYTH KOMYHIKAMUBHOK —
BUCITyXaTH JIFOAUHY, 1aTU 1 BATOBOPUTHCS; MileCHON — OOIWHATH 11, TPOCTO MOOYTH
MOpyY 3 HEH W PO3AUIMTU 11 MEPEKUBAHHS; eMOYiliHOH — PO3AUIATH 11 eMOlIii;
@izuunoro, MATPUMKA 4Yepe3 KOHKPETHi [1i, TOOTO 3pOoOUTH IIOCh KOPUCHE IS
JFO/TUHHU.

VY wMexax I1HTepHpeTamiil MOHATTS MIATPUMKHA yOadaeThCs MOXKIMBHM
BU3HAYMTH TaKi MapaMeTpHu ii kiacudikarrii:

1)  3a dhopMOO MOBIICHHS MATPUMKA MOXe KIacH(piKyBaTUCS K ycHa abo
NUCLMO8A,

2) 3a MIpOI0 BUPXKCHHS MIATPUMKH B OQIIIHHOMY YH Yy JAPYKHHOMY
MOBJICHH1 BOHA MOXe KBaTI(p1KyBaTUCA SIK o@iyitina uu Heoiyilna,

3) 3a MoaemIo KOMYHIKATHBHOI M ATPHMKH JOULILHO PO3IIISHYTH TaKi ii
TUTIU: CHOHYKAHHA 00 NOOAIbux Oiti, Ui 0 3MIHM €MOLIHHOTO CTaHy ajapecaTta,
abo cmpumyeannsa aapecaTa Bil MOCHIIIHMX i, 0 NPUHAHATTS aapecaToMm
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apryMEHTOBAHOCTI CUTYaIlli;

4) 3a reHJACpHUMU O3HAKAMU: NIOMPUMKA 3 DOKY HOJ08IKA TN HCIHKU,

5) 3a KymbTypHHM pIiBHEM CTaTyCOM JIIOJIMHU, SIKa BOJIE€ HaJaTH
HIATPUMKY: UCOKUL cepeOHiti, HUZbKUIL,

6) 3a KOMYHIKATUBHO-TIPATMATUYHHAM  CIPSAMYBAHHSM  IIATPUMKH:
cxsanumu, niobadvbopumu, nOpadumu TOIIQ.

Cnucoxk nmapaMmeTpiB kiacudikalili BUAiB KOMyHIKATUBHOI MATPUMKHA MOXKE
OyTH IPOJOBKEHUM.

BupaxeHHs NIATPUMKH MOXKE 3/11ICHIOBATUCA PI3HUMU MOBHUMHU 3ac00aMH,
110 3aJICKUTh BiJl KYyJIbTYPH, COLIAIBHUX HOPM 1 MOBHOI CHCTeMH. MeTor0 HaIoro
JOCHIPKCHHSI € 31CTaBJICHHS JIHTBICTUYHUX 3aC001B BUPAKECHHS MIATPUMKH B
aHTJINACHKIN Ta YKpAaTHCHKIM MOBAaX, a TAKOXK aHall3 iX MepeKyaay Ta ajanTaiii.

B anrmiiicekiii MOBI BUpaXeHHS MIATPUMKH YacTO 3JIMCHIOETHCS 3a
JIOTIOMOT010  (Dpa3oBUX JI€CIIB, BUPA3iB CHIBUYTTS, MiJ0aIbOPIOBAHHS, MOXBAJIU
TOIIO, YMOBHMX KOHCTPYKLIA 1 BUTyKiB. [Ipumipom, BucioBn Ha Kirant "l
understand how you feel”, "Don’t worry, I've got your back", "That must be hard"
YacTO BUKOPUCTOBYIOTHCA ISl MIATPUMKU CHIBPO3MOBHMKA. B aHrmiiichkiii MOBI
3aCTOCOBYIOTHCSA TaK0X KOHCTPYKIIi 3 TONOMIKHUMH W MOJQJIbHUMU JI1€CTIOBAMU,
nanpukian: "l can help”, "I will be there for you". Buryku, na xumrranrt "Oh, I'm so
sorry" a6o "Oh, that’s awful!", cyTyrOTh JUIsl BUPQXKSHHS CIIBUYTTS Ta €MOIIHHOT
ninrpumku (Kynenko, 2019).

B ykpaiHChbKiii MOBI MIATPUMKA TAKOK BUPAKAETHCS 32 JTOIIOMOIOK0 €MOLIIHO
3a0apBJICHUX BHUCJIOBIB, BAKOPUCTAHHS PI3HUX BUT'YKIB, 3AIMUTAILHUX 1 CTIOHYKAJTBHUX
BucioByieHb. Hanpuknan, " mebe poszymino", "He nepedscusail, 1 3 moborw", "lle
8aICKO, alle MU 6ce nepexcusemo" BUKOPUCTOBYIOTHCS ISl HaJaHHS €MOINHOL
miATpUMKU. B yKpaiHChKI MOBI IIUPOKO 3aCTOCOBYIOTHCS OCOOOB1 3aiIMEHHUKHU Ta
IHTEHCUBHI YaCTKH, SK-0T "4 3a6xcou 3 mobow" abo "Tu ne ooun", mo miaKpecitoe
OMM3BKICTP 1 TOTOBHICTH 1O TMIATPUMKHU. JIS BUPAKEHHS  CHIBUYTTS
3aCTOCOBYIOTHCS TaKOXX OKJIMYHI BHUCIOBIEHHA Tumy: "O, ax wkoda!", "k ye
sadcko!" (Tanenko, 2015).

AHani3 JIEKCUYHHUX 3ac001B BUPAKEHHS MIATPUMKH B 000X MOBax MOKa3as,
[0 B AHTJINACHKIM MOBI aKTHBHO BHKOPHCTOBYIOTHCS JIONOMDKHI JII€CIIOBAa Ta
KOHCTPYKIIi 3 miecmoBamu "help”, "understand”, "care", Tosi sk B ykpaiHCBKii MOBI
i QyHKIII BUKOHYIOTH fi€cioBa "niompumamu", "nopozymimu" Ta iHIIL.
BaxxnuBor0 BIAMIHHICTIO € T€, 1[0 B aHTJIIHACHKIN MOBI YacTIIlle BUKOPUCTOBYIOThCS
KOHCTPYKIIIi, e BUpAKESHHs MIATPUMKHA Ma€ OUTbII 1HAUBIAyaTi30BaHUI XapakTep

CCI”

3aBISIKM BUKOPHUCTAHHS 3aiiMEHHMKA (s1), TOII SIK B YKpaiHCHKiA MOB1 aKIIEHT
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poOuThcst Ha (hopMyBaHHI OUIBII TIEPCOHATI30BAHMX BHUCIIOBJICHB 3a JOMOMOTOIO
dbopm miecaiB 3aliMEeHHHUKIB y mepiriii oco0i. [Ilomo BurykiB To ykpaiHcbka MOBa
Mae JIeII0 PI3HOMAHITHIII BapiaHTU JJISI BUPAKEHHS CHIBUYTTSA, Taki sk "k
wxooal", "booice mit!", TOJI K B aHTJIIMCHKINA MOBI 4aCTO BXKHMBAIOTHCS CTaHAAPTHI
Bupasu tumy "Oh, I'm sorry".

[IpoGyieMu BUHUKAIOTH MPH MEPEKIaal aHTTIUCHKUX KOHCTPYKIIIH, K1 MatOTh
cnenudivHi couiaiabHi i KyIbTypH1 KoHOTamii. Hanpuknan, Bupas3u Ha kmrant "/ 've
got your back" mortpeOyroTh amamrarii mjisi YKpaiHCHKOTO KOHTEKCTY, OCKUTBKH
YHIKQJIBHICTh I[IbOTO BUPA3y HE 3aBXKIHU KOPETIOEThCA 3 YKPAIHCHbKUMU BaplaHTAMHU.
[lepekinaa BUTYKIB TaKOX MOKe OyTH CKIIAJHUM 4Yepe3 BIAMIHHOCTI B €eMOLIIMHOMY
3a0apBIieHHI: B aHTJINACHKIA MOBI BUKOPHUCTAHHSI BUTYKIB 3a3BHYail CTpUMaHIIIe,
HIK B YKPaiHCBKIH, Jie aKIICHT Ha eMolisx € O0ubin Bupasuum (banesud, 2994).

JIiHrBicTHYH1 3acO0M BHPaXEHHS MIATPUMKMA B aHIIIIMCHKIA Ta YKpaiHCHKIM
MOBAaxX MarOTh 0AraTo CHUIBHOIO, OJHAK KYJBTYPHI i COLllaJIbHl 0COOIMBOCTI MOBHHUX
CHCTEM CTBOPIOIOTH IE€BHI BIAMIHHOCTI Y BUKOPUCTaHH1 KOHKPETHUX MOBHUX 3aCO0I1B.
[lepekmaa 3 ogHiEl MOBM Ha 1HITy BUMAarae He JIMIIE JICKCUYHOI, a W MparMaTHIHOl
amanTailii, o MnoTpedye 3HAHHS HE JIMIIE MOBHHX IMpaBWI, ajie W KyJbTYpPHHX
KOHTEKCTIB, CTAaTyCiB MOBIIIB, iXHBOTO BIKY I HaJEKHOCTI JI0 TEBHOHOI CTaTi,
o(iiiHOCTI/HEOPIIHHOCTI CIUIKYBAaHHS TOIIO, Y SIKWX 11l BUCIOBJICHHS MIATPUMKU
BKUBAIOTHCSL.
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®PA3EOJIOI'I3MU AHTJIIACBKOI MOBMU, SIKI BUPAKAIOTH
OCOBJIUBOCTI XAPAKTEPY JIIOJJUHU TA ii HOBEJIHKH

Muponoea O.11.
Biookpemnenuti cmpyxmypuuii niopo3oin « @axosuii Koaeorc eiekmpugixayii»
JHinpogcvko2o 0epocasHozo azpapHo-eKOHOMIUHO20 YHIgepCUmemy
olga-mir@ua.fm

The subject of research is the semantic features of phraseological units. The object of study
is the phraseological units of the English language, expressing the person’s character and
behaviour. The constructions under study are selected from the phraseological dictionary of the
English language and the works of English literature.

Key words: phraseological units, macrofield, peculiarities of the person’s character,
emotional state of a person, behaviour.

dpa3zeosoriuHi OJIMHUII IMOCTaIOTh CKapOHHMIICIO Oy1b-IKO1
JIHTBOKYJBTYPHOI CHUIBHOTH, fIKa MPOJOBXKYE NMPUBEPTATU yBary JIOCIITHUKIB 3
METOI0 OOTpYHTYBaHHS 1HTpa- Ta EKCTPaJiHTBaJIbHUX OCOOJMBOCTEH iX
(yHKIIOHYBaHHSA B MOB1 i MOBJIEHHI. Y CBOIO U€pry, AOCTIIKEHHS CEMaHTUYHHUX
ocoOMBOCTEN (PPa3eoOri3MiB 3aMHMILAETHCA AKTYaJIbHUM 1 HA TENEPIIIHIN Yac.

Meroro 1mi€i mpami € 3A1MCHEHHS JIIHTBICTUYHOI  XapaKTepUCTUKHU
(b pazeonori3MiB-TIOPIBHIHB, SIKI OMUCYIOTh BHYTPIIITHIN CBIT JIFOJAUHH, 1i eMOIIIHUI
CTaH 1 MOBEJIIHKY, SIK YACTOTHO BXXHBAHUX OJIMHUIIb, MPOBITHOIO (QYHKIIIEIO IKUX €
EMOIIIITHO-EKCIIPECUBHE BHOKPEMJICHHS CHEIU(IYHUX O3HAK YW BIACTUBOCTEH
MOPIBHIOBAJILHUX 0C10 200 MpeMETIB IUIIXOM CTBOPEHHS BHIUMHX U aKyCTHYHO
JIOCTOBIPHUX 00pa3iB.

HocmipkenHss 0azyBajocsi Ha aHamizl crneudikd (QyHKIIOHYBaHHS B
YKpAiHCBKIN Ta aHIJINChKIA MOBax (pa3eosiOriYHUX OJUHUIb CEMAaHTUYHOIO
MakponoJis «JItoanHay, 3-MOMIK pernpe3eHTaIllil SKoro HaMu OyJI0 BHOKPEMIICHO
Taki ix rpynu: «Pucu xapakrepy moauan» ta «lloBemginkay.

PosrnsHemo nepury rpymny Ha HO3HAUYEHHS PUC XapakTepy JIIOJUHHU, Y MexXax
SKOTO aKTyalli3yIOThCS MIATPYNU 3 OCHOBAMHU-TIPUKMETHUKAMH, 10 HA3UBAIOThH 1
MO3UTHUBHI, 1 HETATUBHI PUCH XapaKTepy.

s miarpyna MiCTUTh KOHCTPYKIIIT 3 TAKUMH CEMAHTUYHUMU JOMIHAHTaAMU: 8
VKPAiHCObKiltl MOBI: TUXUN (TUXUM, CYMUPHUM, CIIOKIHHUN SIK MHILA, SIK STHS, SK
aHTeJ; JIariJHUN K ToyOKa, sIK BiBIls); MOBUa3HUM (MOBYA3HMM, HIMUH SIK MOTHJIA,
K CMEpTh, HIMH SIK puba, MOBYA3HUU K C(PIHKC); BIIbHUIH SIK TaX; OOSITy3IHBHIA
— X0poOpuii (0OATY3NMMBUH SIK 3a€Ih, TAXUH K MUIIA, XOPOOPUH SIK JIEB); MPSIMUMA
SK CTpiia, MPSMOJIHIHHUIN; YEeCHUI, BIpHUIN (CBOEMY CIIOBY); XOpOILIUil (30J70Ta
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JTroauHa); Oe34YeCHHW SK IITOMOpP; YWCTUNM, HEBUHHUW SK KBITKA, BECEIUN SK
MUTFOOHM J13B1H, BECETUH K KPHUKET, SIK B'IOH, K MOKOIBKH; XUTpa 5K 3Mis, XUTPa
K JIMCHIIS); MyZipa sIK 3Misi; O€3yMHUH, JIESTKOBAKHUN K METEJIUK; TOpJIOBUTUN
(HagyTHii, TOPJAOBUTUH, MApPHOCIABHMM SK MaBUY, HAAyTHH SK 1HIUK;
CaMOBJIOBOJICHUM, TOPJAWN SK MYyHIN), TOPJAOBUTUN, HATyTHH, 3apO3yMUINNA SK
JTUSBOJI, TOXMYpHUH (TOXMYpUH SK XMapa, IMOXMYpPUHM SIK JEMOH, SIK IBHIY);
HaxaOHuM, 0e3cOpOMHMI, OE3COBICHMI SK JaTyHb; 3JIUHA SIK 4YOPT; CTPOTHUH,
KOPCTOKHI K 3a1i30; CIAU3bKUNA SK BYrop; HE3BOPYIIHUHN SIK OTIpOK; HaIdHUM,
CTIMKUU SIK aHTTTIAChKUN OaHK; HAIIMHUHN SIK TOJIKA; BIIIAHUH SIK KPEMiHb; TBEPIUi,
YEepCTBUM SK KaMiHb, 3arapTOBaHUN, BUTPUBAIMM SIK 1BSAXH; OC3BUILHUM,
ciaboxapakTepHUl SIK KoueHs (SIK Boja); Oaiaykui, He BUPOOIISE€ >KOIHOTO
BpaXKeHHS (SIK 3 TyCsl BO/Ia); HECTIMKUM, HEMOCTIMHUIM SIK BOJIA.

B anrmificbkiii MOBI Il XapaKTEPUCTUKU aKTYalli3yIOThCS HU3KOIO MOJAaHUX
HIDKYE TPUKMETHUKIB, YKUBAHHS SIKUX MPOLTIOCTPOBAHO HA MPUKIaAaX:

o 3 cemoro quiet (as quiet (silent, still) as a mouse, as a lamb, as an angel);
as harmless as a dove, as a lamb:

She looks as quiet as a mouse.

She was quiet as a mouse. (Steel, 2012, p. 57).

o silent (as silent as a grave, as a fish), as silent as a sphinx, as still as
death; as free as a bird:

The lady. ...I1will be the silent as the grave. I swear it. (Show, 2002, p. 298);

Old Jolyon stood, still as death, his eyes fixed on the body. (Galsworthy, 1971,
p. 134);

I'm free as a bird. (Flagg, 2010, p. 208).

o funky — brave (as funky as a hare, as quiet as a mouse, as brave (bold)
as a lion;

o as straight as an arrow, as straight as a die;

o as good as one’s word, as good as gold.

You may trust him: he's as good as his word. (Galsworthy,1971, p. 97).

J as crooked as a cockscrew;

o as pure as a lily;

o as merry as a marriage-bell, as merry as a cricket, as a grig, as maids.

We will... have old Cobs the fiddler, and be as merry as the maids. (Scott,
1963, p. 512).

o as cunning as a snake, as cunning (sly) as a fox), as wise as a snake; as
light as a butterfly;

o as slippery as an eel.
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| advise you not to do business with him - he's slippery as an eel. (Dreiser,
2009, p. 533).

o as proud (vain) as a peacock, as a turkey, as pleased (proud) as Punch;
as proud as Lucifer; as gloomy as a cloud, as the devil, as midnight.

If he were down in the mouth, one could feel sorry for him. But he looks as
pleased as Punch with himself. (Galsworthy, 1971, p. 151).

J as bold as brass; as mad as the devil; as hard as iron.

“He came in as bold as brass”, said Frederick, “he has drawn out every
shilling”. (Thackeray, 2011, p. 442);

His grip was like iron. (Ripley, 2007, p. 313);

She was tought as iron. (Phillips, 2008, p. 275).

J as cool as a cucumber.

Though it was his first great venture, he was now as cool as cucumber.
(Dreiser,2009, p. 392)

o as safe as the Bank of England; as true as the needle to the pole;

J as true as flint;

J as hard as a bone, as a flint; as hard as nails; as weak as cat.

She was like a dog with a bone. (Flagg , 2010, p. 49)

° be like water off a duck’s back;

J as weak as water.

Hacrynna rpyna anamizoBanux ¢pa3eosiorizMiB, 00’€IHaHUX 3a O3HAKaMU
MOBEIHKMA JIIOJIMHU, XapaKTepU3y€ PIZHOMAHITHICTh 11 (DI3WYHUX HOi 1 Tomy
BUPI3HIETHCS CTPOKATICTIO CBOTO CKJIAY.

3a pe3yJibTaTaMy aHalli3y, BIZIHOCUMO J10 (hpa3eosiori3MiB YKpaiHCbKOI MOBHU
niarpynu  «IloBelmiHKa JIOJWHW» Takl CEMaHTUYHI JOMIHAHTax: KPYTUTHUCS
(BEepTITHCS SIK BEPETEHO; KPYTUTHCS SIK J3Ura; 3BUBATUCA SIK 3Misl), KDYTUTHUCS SIK
Oisika B KoJjeci (Oe3nepepBHUM, O€3LUIBHUNA PyX); CTpUOATH — MajJaTu (CKaKaTu siK
cnianax; cTpubaTu, miacTpuOyBaTH SIK M'STYHK), TafgaTH (TIagaTH K KaMiHb; BIACTH
K HEXHUBHUH); OAI0HO BOTHIO, UMY, TIpuMapi (OIrTH Jy»e MIBUIKO, 3 yCiX HIr);
OIrTH MOAYXY, CTPIMIOJIOB; TTOBIILHO AISTH (TIOBUIBHUHN SK PABIUK, MOBUIBHUHN SIK
yepernaxa; pyxaTucs (pyxaTucs sK OJuckaBka; OIrTH SIK JIIXTapHUK, OIITH SK
OUMaHUIMI; crocTepiraTd (CHocTepiratu siKk sCTpyO, sIK BOPOHA); CISATH K KiT,
JIMXATH SIK 3BI1p; OI'TH, MUATHCS SIK Ha TIOXKEXKY, K OUMAHLITHIA.

®dpazeosori3Mu 11i€i rpynu, BXXUBaHI B aHTJIUCHKIM MOBI, MPOLTIOCTPYEMO
TaKUMHU MPUKIATAMU:

o spin like a spindle, like a top, wriggle like a snake, like a squirrel in a
cage;
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o jump like a flash, jump like a ball, fall like a stone, fall as dead.

Sylvia asked quick as a flash. (Alliott, 2012, p. 17)

o like smoke; as fast as one’s leg can carry one;

. as slow as a snail; as slow as a tortoise;

o move (move like lightning; run like a lamplighter).

She was out like a light. (Steel, 2012, p. 180)

She’d moved like lightning. ( Alliott ,2012, p. 96)

o watch like a hawk, like a raven (crow).

He watched you like a hawk. (James, 2012, p. 413)

She’d would watch him like a hawk. (Ripley, 2007, p. 276)

Christian is watching me like a hawk. ( James,2012, p. 94)

J beam like a cat, breath like an animal.

He beamed like the Cheshire Cat. (Ahern, 2009, p. 191)

o run like hell (the clappers); run like mad (like someone possessed).

TakuM 4YMHOM, MPOBEACHUN JICKCUKO-CEMaHTHUYHHWN  aHali3  BHUJIB
penpe3eHTaniid (pazeoqoriyHuX OAMHUI, IO BXOJWUTHh B MOHATIHHY cdepy
«JIronuHa», 103BOJIMB CUCTEMATU3YBaTH BII10paHi (Ppa3eosori3Mu-mopiBHAHHS.

PyOpuku cucremaTtu3zanii, MpOBEACHOI 3a LIEI0 CEMAHTHUYHOIO O3HAKOIO,
OXOTUTIOIOTH Ti (PparMEeHTH MOBHOI KaPTUHU CBITY, SIK1 TIPSIMO ab0 OmMocepeKOBaHO
MOB'A3aHI 3 pUCAMH XapakTepy JIOAWHH, i1 €MOIIMHUM CTaHOM 1 TOBEHIHKOIO.
[IpoimocTpoBani  MPUKIAAW TMPOJAEMOHCTPYBaIM Te, 10 (pa3eosiorizMu-
NOPIBHSAHHS MIABUIIYIOTh E€MOILINHICTh, EKCIPECUBHICTh Ta BI3yalli3allilo
CTBOPIOBAHUX 00pa3iB.
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B3AEMOIIA BEPBAJIBHUX I HEBEPBAJIBHUX 3ACOBIB
AKTYAJIIBALI NOBYTOBOI CYIIEPEUKU (HA MATEPIAJII
BPUTAHCBKUX CEPIAJIIB)

Cesepuna I'.T.
Hayionanvnuii mexniunuu ynieepcumem Ykpainu
«Kuiscoxuii nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
severyna.kpi@gmail.com

The study aims to outline the notion of argumentative discourse and endeavours to examine
its key characteristics. The paper concentrates on everyday disputing situations and seeks to
outline various verbal and nonverbal expressions that arise during interpersonal interactions.

Key words: communicative behaviour, argument, verbal signals, nonverbal cues, speaker.

[IparueHHs JOCHITHUKIB JIHIBICTUYHUX CTYIM 1 CYMDKHUX raidy3eil 3HaHHS
PO3KpUTHU crielU(IKU THTEPIEPCOHATBHOI B3aEMO/IIT Ta JOCTIIUTH NEPIIONTPUINHA
BIUIUBY OCOOMCTICHUX XapaKTepUCTUK Ha Nepedir KOMyHIKamii B LUIOMY U
CYNEepeyYKHd 30KpEMa, 3yMOBIIIOE AKTYAJbHICTh 3al0YaTKOBAHOI HaMH HAyKOBOI
npaii. MeTorw poOOTH € BCTAHOBJICHHS OCOOJIMBOCTEN B3aeMOJii BepOaIbLHOIO
HAIlOBHEHHS Ta HEBEPOAJIbHUX KOMIIOHEHTIB KOMYHIKAaTHBHOI CUTYyalli MOOyTOBOI
CYMEpeyKHd Ta iX BUKOPUCTAHHS Y X011 KOH(PIIIKTHOT B3a€EMOII.

3’scoBaHO, IO JO MHOXWHH 3HAYEHb SBUIIA CYNEPEUYKH Ta ii )KaHPOBHUX
PI3HOBH/IIB MOXYTh BXOJUTH Taki MOHATTA, sk: cBapka (Corimenpka, 2016),
JTUCKYCisl, ToJieMika, TUCHyYT, Jae0ath, ekiekTtuka, codictuka (I'Hatiok, 2013),
criepedaHHs, CIip, He3roja, 0OroBopeHHs, qedaTyBaHHs, TUCKyTyBaHHs (bopucos
& Bacunbea, 2018) Tomro. Tum He MeHII, Cyniepevka BUCTYIIAE SIK TIIEPTEPMiH ITUX
JIEKCUYHUX OJIMHULIb Ta CIYT'Y€ y3arajibHIOIOUUM MOHATTIM AJI1 OUTbIIOCTI (hopM
MOBHO-TICUXOJIOTIYHOTO TPOTUCTOSTHHS. [Ipu 11boMy Cimi miaKpecauTH, o Oyab-
AK€ BepOalbHE TPOTUOOPCTBO  BUPIBHAETHCS  EMOIIMHICTIO  MOBJICHHS,
BapIaTUBHICTIO MOJENTH MOBHOTO BUPAXKEHHS, MPOCOAMYHOIO 1HTEHCHUBHICTIO
aKTyali30BaHOTO TOBIJOMIICHHS, @ TaKOX MCUXO0-(Pi310J0TIYHUMU aTpuOyTaMu
MOBIIIB.

3rijHo 3 ncuxonoriyHuM ciioBHUKOM (CuHsiBechkuii & Cepreenkona, 2007),
Cylepeyky MOXHa BHM3HAUUTH SK €MOIliiiHe 3iTKHEHHA JABOX (abo Oiblie)
YYaCHHKIB KOMYHIKAaTMBHOI B3a€MOJIi, MeTa SKOTO TIOJIArae y JIOBEJEHHI,
BIJICTOIOBaHHI Y apryMeHTallli MO3ullii aJpecaHTa Ta CIpPOCTYBaHHI, BIAXUJICHHI
a0o 3amepedyeHHi JyMKH ajpecaTa. 3 MO3UIi1 JIIHIBICTUKY Ta CIUPAIOYUCH HA TYMKY
naykoBiiB (bopucos, 2014; CenianoBa, 2011; ®posora, 2015), Mu TaymMadyumo
cynepeuKy sk KOMYHIKAMUGHY 83A€EMO0It0 Y U0l 3iMKHEeHHS OYMOK YVUACHUKIG
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KOMYHIKAMUGHO20 Npoyecy 3 Memor 0O6Cmolo8anHs ma 3aXucmy c80€i OYMKU, KA
KYMYJISIMUGHO YU CUMYAMUBHO 3YMOBIEHA eKCMPAIIHe8ANbHUMU MA JTTH28ANbHUMU
Gdaxkmopamu, ma nepebic Kol 3anedcums 8i0 KOHMeEKCm)y cumyayii, eMoyitiHo20
CMaHy Mo8yis, COYIaIbHO-NCUXOJO2IYHUX pOJielt YHYACHUKIB, MOMUBIE, MOBHO2O
IHCMpPYMeHmapio ma iHWUX KO2HIMUSHO-KOMYHIKAMUBHUX YUHHUKIE. 3 OTJISIAY Ha
11e, aHadi3 B3a€EMOJII KOMYHIKAHTIB Yy XOJ1 CYNEPEUKH MOXKE CIUpaTHCS Ha
COIIJIbHI POJII MOBIIIB, CTYMiHb EMOIIIMHOCTI (BUCOKWA, CEPEIHif, HU3BKUN),
piBeHb odimiHOCTI curyarii (odimiiina, HeodimiitHa), 3a THIOM B3a€EMOJIIT
(koomepatuBHa, HekooneparuBHa) 1 T.1 (CemiBanoBa, 2011). Baxmuo
M1JKPECIUTH, IO BCl 3a3HaueHI (aKTOpu Oe3MoCcepeIHbO BIMBAIOTh HA BepOaibHE
Ta HeBepOaJbHE BHUPAXKEHHS apryMEHTIB KOMYHIKAHTIB Yy XO/Al Cynepeukd. Tomy
JIOTIYHUM € T€, 110, HAPUKJIA]l, MOBEIlb 3 BUCOKHM COIIIOKYJIbTYPHUM PIBHEM MaTHUME
BIIMIHHMI BiJl KOMYHIKaHTa 3 HU3bKUM piBHEM Hallp MOBHOTO i M03aMOBHOIO
IHCTpyMeHTapito. Te came MokHa cKa3zaT npo opIiuiiHy i HeoPiLiiHY CynepeuKy, B
AKHX OyJie pI3HUH PIBEHb JOIyCTUMOr0 BEpOAIbLHOIO i HEBEpOATIbHOIO HAIIOBHEHHS,
CTHJIIO TTOBEAIHKU MOBIIIB, CTYMiHb €KCIIPECUBHOCTI 1 T.1I.

Posrasgatoun oco0aMBOCTI MOOYTOBOT CyNEPEeUKH, 3a3HAYMMO, 1110 OCKUIBKU
BOHA HAJICXKUTHh N0 HEo(DimiitHOI GopMu B3aemoii, 31€0TBIIIOT0 HE MA€ YITKUX
KOMYHIKaTUBHUX HOPM, HE TOTpeOye BUOKPEMIICHHS pEeTJIaMEHTOBAaHUX/CTaTYCHUX
poiiet, a, oTxke, mepeadadae BIAKPUTY, HeDOpPMaIbHY B3a€EMOJII0 YYaCHUKIB
(zIpy3iB, Kojer, MapTHEPIB TOLIO) y XOAl KOMYHIKATUBHOIO MPOTHUCTOSHHS
(CeniBanosa, 2011, c. 37). Tomy 3po3yMuINM, Ha Hally AYMKY, € T€, 1110 Tepedir
NMoOYTOBOi CYIEpPEeUYKH CYNPOBOKYETHCS 3MIHOI EMOLIMHUX CTaHIB MOBIIIB,
aKTUBHICTIO  HEBEepOadbHOI  TMOBEMIHKH, I1HTEHCU(IKAIIEIO  MOBIIOMIICHHS
IHTOHALIHUM  MAaJIIOHKOM, €MOI[IHHO-OLIHHOIO JEKCUKOI0, 1HBEKTHUBHHUMHU
BUCIIOBJIIOBAHHSIMH, BIIKPUTUM BHUPKEHHSAM TMOYYTTIB TOIIO. SIK mpaBWio, Ha
BiIMIHY BiJl OQiIIHHOTO (1HCTUTYIIMHOTO) MOBJIEHHS, B TIpoleci MOOYTOBOT
CyNepeuKrd KOMYHIKaHTH BAAIOTHCS JO TaKUX 3aCO0IB!

» OpsSIMHUX THWTAaHb, HE HaMararOYuCh 3aByaJFOBATH CBOE ITOBITOMIICHHS

YCKJIQAHEHUMHU TPAMaTUYHUMHU KOHCTPYKIISIMU JUTsl Tiepeadl BBIYJIMBOCTI:

1. You think I don’t crave the occasional “Well done,” or... “Aren’t you
clever? ”Or even just “thank you”. I need encouragement and the occasional pat on
the back too.

- Does that explain why you keep going to her? (The Crown, 2020).

2. Erm, is that Simon's stuff?

- How long have you known?

- What? Known what?
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- | found his other phone in the boot. Pictures of them together. Your texts.
You need to be honest with me now before I... (Doctor Foster, 2015)

Puc. 1. [Ipukiian HeBepOAIbHOI MOBEAIHKH Y XO1 CYIIEpEUKU

Posrnspgatoun KOMYHIKaTMBHY TMOBEAIHKY MOBISI B JIpyromMy HpHUKIaji,
criuparoyu Ha 300paxkeHHs Ha Puc. 1, MokHa MIHTH BUCHOBKY, IO HEBEpOaIbHI
CUTHAJIM JAal0Th IMIJCTaBY BBa)KaTW TaKy IOBEIIHKY I[EPEBaXKHO arpecUBHOIO.
Binpiry Toro, KOMyHIKaHT IEMOHCTPY€E OTUJLY, aJ’Ke HMKHSA MOBIKa JEIIO MiJIHATA,
npote 0e3 BUpakeHoi Hanpyru. [IpoTe ciig 3ayBaKuTH, 10 BOJAHOYAC MMOMITHO M
MOBHOTY I'y0 Ta po3cia0eHICTh JUIOBUX M’SI31B, 110 CBIYUTH MPO 3aJ0BOJICHHS
Ta MPUUHATTA cuTyauli. Lle Moxke BKa3yBaTu Ha €MOlIiiHe M1JHECEHHS Yepe3 Haroay
Ji3HaTHCS OUIblle 1HGOpMAaIlil y CIIBPO3MOBHHKA IPo 3pady udosiosika (Navarro &
Karlins, 2008).

» BukopucraHHs iIHBEKTHBIB Ta OOCIICHHOI JICKCUKH Ta, B I[IJIOMY, JICKCUKH 3

HeFaTI/IBHO-OHiHHI/IM HaBaHTAaXCHHAM, HaanKnaz[:

1. What? Known what?

- | found his other phone in the boot. Pictures of them together. Your texts.
You need to be honest with me now before I really get f«+ off. How long have you
known? (Doctor Foster, 2015)

2. Does that explain why you keep going to her? I'm not going to say her
name. I'm worried if 1 do, | might spit (The Crown, 2020).

» YoKuBaHHS CApKACTHYHUX KOHCTPYKIINM Ta IpOHIYHUX PEILIIK 3 METOIO

CTBOPEHHSI MPUXOBAHOI KPUTUKH, BUBEJCHHS CITIBPOSMOBHMKAa HA €MOII0 H, y
JeSAKUX BUIAJIKaX, BACMIIOBaHHS MO3UIlIT KOMYHIKAHTA:

1. Well, erm... he came in with something maybe... maybe four weeks ago.

- Four weeks?

- Today just gets better and better(!) (Doctor Foster, 2015).

2. What are you doing?

- I'm going back to Gloucestershire.
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- Of course. It’s where she’ll be waiting for you. I’m sure she’ll know exactly
how to make you happy (The Crown, 2020).

VY napyroMmy npHKiIajii BAKJIUBUM € TiIKPECIUTH BIUTUB (pa30BOro HAroJocy,
110 HaJa€ eMOIIHHOro 3a0apBJICHHs aKTyali30BaHOMY MoBigomieHHI0 (It’s where
she’ll be waiting ..... know exactly how to make you happy), Tum caMum CTBOPIOIOYH
e(eKT eMOLIMHOro TiJICUJICHHs, AaKIICHTYIOUM Ha CapKaCTUYHOCTI CHUTYyaIlii:
Of \course.|| 1t’s 'where ‘she’ll be waiting ‘for you.|| I'm sure 'she’ll know

e"xactly how to make you \happy.||

Puc. 2. ITpukiian HeBepOalbHOI MOBEAIHKHU-BIMOBII1 MOBIIS Ha Jii
CIIBPO3MOBHHKA Yy XO/Jll CYyNIEPEUKH

L{uTiICHOCTI B pO3YMIHHI I[i€1 KOMYHIKaTUBHOI CUTYyallll HaJjae HeBepOanbHa
MOBEIHKAa MOBII. 3 300pakeHb NMPEICTABICHUX HAa pUC. 2 HA TEPIIUNA TOTJIS]
31a€ThCS, 110 BUpPaA3 OOIUYUS MA€ 3TMBOBAHUI BUTJISI, TUM HE MEHII, MU 0a4lMO,
1o 11adena TPIKKU 3MOPIIEHa, HIKHS Ta BEPXHs MOBIKH 3JIeTKa HAMNpyXeHi, 04l
OmykJii. 3 1bOTO BHIUIMBAE, WIO0 3AMBYBaHHS BIJ OTpuUMaHoi iHopmarlii
CYNPOBO/IKYETBCSL HENPUSA3HIO Ta OOYpEeHHAM Yy BIANOBIAb Ha OTpUMaHE
nosinomieHus (Knapp et al., 2013).

» MaHinymii Ta BiIKpUTHX TOTPO3 341 JTOCATHCHHS BIACHHUX ITiJICH Ta
KOHTPOJIF0O HaJ CIIBPO3MOBHMKOM. Y Takid CHUTyamii HaW4acTile MOBIII
HaMararoTbCs JOCITTH BIIACHOI METH 32 PaXyHOK BHUPa3iB 3 YMOBHOIO KOHCTPYKITIEIO

“If you want...”, “if you’d done it...”, HalpukIa;
1. I'd like to stay here with you.
- No.

- 1... don't think that you should be on your own.
- | think, if you want us to stay as friends, you should do exactly as you're
told. (Doctor Foster, 2015)
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Puc. 3. Ilpukiag HeBepOaIbHOT MOBEIIHKKM MOBIIS 111 YaC BIAKPUTOI
MOTPO3H

I3 300paxenHs puc. 3 BUAHO SK MOBELb 3 HACMIIIKOI JTUBUTHCA Ha
CHIBPO3MOBHHKA, LI0 € HEBEPOAIbHHM MApKEpOM MPE3UPCTBA Ta BIICYTHOCTI
emnartii 10 ajgpecata. B OykBagbHOMY CEHCI 1€ BHpa3 HEMOBAarw, KM MOXHa
ONMMCATH SIK «MEHI HAIUIIOBaTM Ha TBOK AYMKY». KpiM TOro, KOMyHIKaHT
JEMOHCTPYE «KPHUBY MOCMIILIKY», B IKIM KyTKHU I'y0 3 OJIHIE€T CTOPOHHU 3HAXOIAThHCS
BUIIIE, HIK 3 1HIIOT CTOPOHM, 1110 CBIAYUTH PO [Iy3yBaHHS Ta CApKaCTUYHE B LIJIOMY
cTaBiicHHs 70 criiBpo3moBHuKa (Knapp et al., 2013; ITi3 & ITi3, 2022).

OTxe, ciMparovnuch HA PE3yIbTaTH aHAII3y B3a€MO/I1T MOBHUX 1 O3aMOBHUX
KOMITOHEHTIB KOMYHIKalli y XoJl NOOyTOBOi CyNepeykd, MaeMO IiJICTaBU
CTBEP/KYBAaTH, 10 NOBEAIHKA OCOOUCTOCTI € KOMIUIEKCHUM SIBUILIEM, SIKE OXOILITIOE
HU3KY 1HIMBIAyaJbHUX (aKTOpiB BWIMBY Ha TNepedir Cymnepeyku: ICHUXO-
(b1310JI0T14HI, COINIOKYJBTYPHI, TMO3UIIHHO-CTaTyCHI Ta 1H. JIoriuHMM € Te, M0
BepOaJibHA TIOBEMIHKA JIOJUHU TIJICUIIOETHCS HEBEpOATbHUMHU TPOSBAMHU Ta
CHHXPOHI3YETBCA 3 aKTyaJdi30BaHUM TIOBIJOMJICHHSM, IO JAa€ 3MOTYy OLIbIII
I'PYHTOBHO JOCIIITUTH CTAHU OCOOUCTOCTI, ii CIpaBKH1 OYYTTS Ta MIPaBIUBI peaKIlii
Ha oTpuMmaHy 1H(opmamio. JloUUIbBHUM B TOJAJBIIOMY [OCTAa€ aHali3
MPOCOANYHOTO O(DOPMIICHHSI MOBJIEHHSI KOMYHIKAHTIB JJIsl PO3KPUTTS TNIMOMHHUX
MIPUXOBAHUX CEAHCIB MI)KOCOOUCTICHOT B3a€MOIii.
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The paper outlines the interplay of prosodic means in actualising the semantic and
pragmatic loading of English refusal utterances. The authors analyse the prosodic organisation
of refusal utterances with a view to defining the role and significance of pauses in highlighting
and conveying the reason generating the utterance of refusal.

Key words: refusal utterances, prosodic organization, intonation means, pauses, English
dialogue speech, interaction of language means.

JlocnipKeHHsT TPOCOJMYHOI ~ OpraHi3alii eMOI[IHHUX BUCIOBIEHb €
JMHAMIYHOIO Ta MIEPCIEKTUBHOIO raly3310 JIHTBICTUKH, 1110 MA€ BaroMe MpUKJIaIHe
3HaueHHA. AHaN3 BIUIMBY MPOCOJWYHUX TMapaMeTpiB Ha aKTyali3alliio
BHCJIOBJICHHS Ta 1ICHTU(IKAIII0 eMOIIIIHOTO 3MICTY CIIPHUSE TIMOIMIOMY PO3YMIHHIO
KOTHITUBHUX 1 COIIlaJIbHUX MEXaHI3MiB, SKI BHU3HAYAIOTh XapakTep JIHOJCHKOI
KoMmyHikaiii. Bitansnsai nocaigauku (Knumentoxk, 2010; Ko3y6, 2020; Tapanenko,
2018; Tapanenko, 2021) Ta Bueni 3a kopaHonoMm (Brazil, 1997) akrtuBHO
3aiiMalOTbCd BUBYEHHSIM pOJII MPOCOJIi, 30KpeMa B KOHTEKCTI peami3amli
BUCJIOBJIIOBAHb BIJIMOBH, SIK1 CIYTYIOTh ()OPMOIO €MOLIIMTHOTO BUPAYKEHHS.

B3aemMonisi MpoCOAMYHUX XAPAaKTEPUCTUK 1 €MOLIMHOro 3a0apBiEHHS He
JIUIIIE TOTJIMOIIOE HAIlle PO3YMIHHS MEXaHI13MIB JIFOJCHKOT KOMYHIKaIlii, a i cripuse
YIOCKOHAJIEHHIO METO/IIB 1 TEXHOJIOT1H y 3a3HAYEHUX Taly3sX. Y MIKOCOOUCTICHIN
KOMYHIKAI[li MPOCOANYHA CTPYKTypa MOBJICHHS BiAIrpa€e HE MEHII 3HAUYILy pPOJib,
HDK MOro 3MiCTOBUU acmekT. B3zaemomnisi cerMeHTHHMX 1 HaJCErMEHTHUX pPIBHIB
0e3mocepeIHbO BIUIMBAE HA Mpoliecu (popMyBaHHs, IHTEPIPETALlli Ta CIPUUHATTS
BUCJIOBJICHb. 30KpeMa, MPOCOJMYHA OpraHi3allis BUCIOBJICHHS BIJIMOBH KOJIY€ HE
auiie caM (akT BIIMOBH, a i KOMYHIKATHBHY IHTEHI[IFO MOBIISl Ta HOTO €MOIliliHe
CTaBJICHHS JI0 CIIBPO3MOBHHKA.

[HTOHAIIIHA CTPYKTYpa € OJHUM 13 KIIFOUOBHUX KOMITOHEHTIB MPOCOIUYHOI
oprasizaiiii eMOIIHHUX BHUCJIOBJIEHb. BapiaTUBHICTH 1HTOHAIIHOTO O(OPMIICHHS
3YMOBJIIO€ IIMPOKUH CIEKTP MOXKJIMBHUX IHTEpIIpETAIlii BUCJIOBIEHHS. 30KpEMa,
BUKOPHUCTAHHS T1ay3, IXHsI MO3UIlis B IHTOHAI[IHHOMY KOHTYP1 Ta TPUBAIICTh MOXKYTh
CUTHAII3yBaTH MPO HEPIIIYYiCTh, CyMHIBH 200, HaBMaKH, BUPAKaTH BIICBHEHICTD,
BBIWIMBICTb UM MIPArHeHHsI aKIEHTYBATH NIEBHUI 3MICTOBHI €JIEMEHT.
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B po6ori (Kamura, 2022) mnay3um po3risgaroTh sK crneuudiuHui
eHepreTuyHuil (EHOMEH KOMYHIKaIlli, 110 CHUTHaJI3ye IMpPO pPIBEHb EMOIIIHO-
parMaTuyHoi €Heprii MOBIl, IO CIOHYKa€ 0 BIAMOBIAHUX KOTHITUBHO-
JIEKOJIYIOUMX TPOIECIB Yy TCHUXIUHIM cdepl perumieHTa. ToMy, 3 eHEpreTu4Hoi
TOYKH 30py Iay3a MOXY HaOyBaTH CTaTyCy MOTYXHOTO 3ac00y CYreCTUBHOTO
BIUIMBY Ha CIIBPO3MOBHUKA. [lay3a BU3HAYAETHCS SIK MEPEPUBAHHSIM 3BYUYaHHS
MOBJICHHA a00 MOBYaHHAM 1, OyAy4yd 3acoOOM IHTOHAIIMHOI oOpraHizarii
MOBJICHHEBOTO IIOTOKY, 3a0e3redye BHAUICHHS CHHTarM 3a paxyHOK Pi3KOTO
nepenaay ix TOHAJIbHHMX PIBHIB Ta TEMOPAIbHUX 3MIH SKOCTI 0OJIOCY MOBIS (Tam
camo0). BuTblIicTh JIHTBICTIB MOJISIOTH BCl May3W Ha JiBa OCHOBHI YKPYITHEHI
KJIACH — JIOT14HI Ta EMOIlIHHI.

[IpointocTpyBaTu BIUIMB I1ay3 Ha CIPUIHATTS MOKHA 3 JIOTIOMOTOIO B1IMOBH,
10 HAJICKUTh JI0 KJIACy IMPUYUH «HE XOUy», aKTyasll30BaHOI MOBLSIMU HHU3BKOTO
COLIIOKYJITYPHOTO piBHS. JlaHa BIIMOBA XapaKTEPU3YETHCS MEPLENTUBHOIO MAY3010
MDK APYrol0 Ta TPEThOK IHTOHAUIMHMMHU TrpynaMu. /s AaHOro BHUCIIOBIEHHS
XapakTepHUM € PO3TalllyBaHHS OUIBIIOCTI May3 MK CHHTarMaMH Ta BCEpEauHI
CHUHTAarMH, aje iXHE BUKOPHUCTAHHS BHU3HAYA€TbCA TEPENyCIM CEMaHTHUYHOIO
CTPYKTYpoto ¢pa3u, HalpUKIal:

HOPPER. You don 't mind my taking Agatha off to Australia, then, Duchess?

DUCHESS OF BERWICK. [Indignantly.] “To Aujstralia? (1) ~Oh, ldon’t

\mention (2) £ that “dreadful “vulgar \place. (3) (Wilde, 2020, p. 25).

SN ASNEN PR

B HaBesmeHoMy TmpuKIaai MOBEIb HAaBMHUCHO poOWUTh may3y Mk that
“dreadful mo6 migcHIMTH BIAMOBY 1 MIZKPECIMTH, IIO BiH HABITh HE XO0Ye
pO3TIIAIaTH TIeH BapiaHT.

HacTtynHuii npukiaa UmlocTpye BIIMOBY, aKTyajli30BaHy MOBLIEM BHCOKOTO
COLIIOKYJIbTYPHOTO piBHS. BUCIOBIEHHS HANEKUTh IO KJIACy MPUYUH «HE MOXKY».
[Tpu4rHOIO BIIMOBY € HEIPUUHATHICTH MPOTIO3UII].

LORD CAVERSHAM. Goodmorning, Lady Chiltern! Warmest
congratulations to you, Chiltern, on your brilliant speech last night. I have just left
the Prime Minister, and you are to have the vacant seat in the Cabinet. <...>

SIR ROBERT CHILTERN. I canlnot alccept this \offer, Lord ,Caversham. ||

(1) I have 'made up my Imind %o de \cline it (2) (Wilde, 2012, p. 81).
Temn npyroi ¢pa3u mana PoGepra crpuilMaeTbes K NOMIpHUN Ta JAEIIO

CIOBUIbHEHUH Ha Biapi3Ky Mixk Mind ta to decline 3aBasku mays3i BcepeiuHi CHHTArM,
sIKi, 3 1HIIOro OOKy, BUAUIAIOTH ¢j10BO t0 decline Ta HagaroTh KoMy OLIBIIOI Baru B
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JMaHiil cuTyarii, a B TOE€THAHHI 3 BHUCOKOI IIBHUJIKICTIO 3MIHH PYXy CEpEIHbO-
criagHoro ToHy (decling) cBiauTh PO OCTATOYHICTD PIICHHS.

/"—5

.s AL (2).
PesynbTaTi mocaimpKeHHs akTyajisallii rmay3 y BHUCIOBJICHHSIX BIIMOBH, IIIO

HaJeXaTh 0 KJIACy MPUYUH «HE MOXKY», IMMOKa3ylOTh, 110 MEpEeBakHa OIIBIIICTh
iXHIX 1HTOHAIIIMHUX TPyH 3aBEPIIYETHCS KOPOTKOI HE3alOBHEHOIO Tay30Io.
JleTanpHile poO3MISIAI0OYMA IIEH acleKT, MOXHa BII3HAYWTH, IO y BIIMOBAX,
peaaizoBaHUX MOBISIMH BHUCOKOTO COILIIOKYJIBTYPHOTO PIBHS, MEPEBaKAE KOPOTKA
nay3a (76,47%), Tonl AK cepenHs May3a MOoCigae Jpyre Micle 3a YacTOTHICTIO
(17,64%).

AHaJ3 MpocOAWYHOI OpraHizailii BHUCJIOBJICHb BIIMOBH, IO HaJICKaTh JI0
KJIacy TIPUYHUH «HE MOXY», CBIITUYUTH MPO JOMIHYBaHHS KOPOTKHX HE3aMOBHEHUX
nay3 y 3aBeplI€HHI OUTbIIOCTI IHTOHAUIMHUX rpym. Po3srisnatoun 1eil mapamerp
JieTalbHIIIe, HEBAYKKO MOMITHTH, IO Y BIAMOBAX, K1 HAJIEKATh 10 KJIacy IPHYUH
«HE MOXY», aKTyaJl130BaHUX MOBIISIMU BUCOKOT'O COLIIOKYJIbTYPHOTO P1BHS, IOMIHY€
KopoTka nay3sa (76,47%), a HacTymHo10 3a yacTOoTHICTIO (17,64%) € cepenus naysa.

Bapro Takoxk 3a3HauMTH, IO KOPOTKA Tay3a Takox AomiHye (54,16% i
60,86%) y BHCIOBJICHHSX BIJIMOBH, AKTyaldi30BaHUX MOBISIMH CEPEIHBOTO Ta
HU3BKOTO COLIOKYJBTYpHHUX piBHIB. llay3a cepenHboi TpUBAJIOCTI € OPYror 3a
MOBTOPIOBAHICTIO Y BUCJIOBJEHb BIJIMOBH, aKTyaJli30BaHUX MPEICTaBHUKAMU IIUX
JIBOX COLIIOKYJIbTYPHUX I'PyTI, 1 cTaHOBUTH 45,83% Ta 39,13% Bumaakis BiJIMOBIIHO.

[Tonmanpine AOCHIKEHHS] MPOCOAMYHOI OpraHizailii BHUCIJIOBJIEHb BiJIMOBHU
COpUSTUME OUIBII TIHOOKOMY PpO3YMIHHIO €MOIIIMHOTO MOBJICHHS. AHai3
MPOCOANYHOTO O(OPMIICHHS PI3HUX THIIB €MOIIMHUX BHUCJIOBICHb Yy PI3HUX
KyJbTypax Ta Ha PI3HHX COIIIOKYJBTYPHUX PIBHAX JO3BOJIUTH JOCIIITHHKAM
PO3UIUPHUTH 3HAHHS TIPO T€, SK Il YAHHUKYU BIUIMBAIOTh HA CTPYKTYPY €MOIIHHIX
BUCJIOBJICHBb 1 1XHE CHPUUHSATTS. [IEpCIIEKTUBHUM HAMPSIMKOM IS TTOJQNIBIINAX
JOCIIIJIKEHb € BUBYEHHS (YHKIIIOHYBAaHHS TMay3 y MPOCOAMYHIN Oprasizarii
BIJIMOBH, 30Kp€Ma IXHbOT'O BIUIMBY Ha IHTEPIPETAII0 €MOLIHHOTO KOHTEKCTY, a
TAKO)X BU3HAYCHHS B3a€MO3B'SI3KY MDK TPHUBAIICTIO May3 1 KOTHITUBHUMHU
polecamu, o CyIpOBOIKYIOTh CIIPUNHSATTS €MOIIH.
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HNPOCOAUYHI IOKA3HUKMU SAK 3ACIb BUSHAUYEHHSA
EMOIIIMHOI'O CTAHY MOBLA

Comnukoe A.B.
Kuiscovkuii HayionanvHull aiHe8iCMUYHUIL YHIgepcumem
avsotnykov@ukr.net

The abstract is dedicated to the issue of the correlation between the speaker’s emotional
state and its prosodic means’ manifestation. Also, basic emotions are under consideration as well
as the ability of interlocutors to identify them. There is a strong correlation between the speaker’s
emotional, physical or mental state and his/her prosodic portrait.

Key words: emotions, pauses, prosody, emotional state, loudness, emotionally coloured,
emotionally neutral.

Emorrii y mcuxomorii BU3HAYarOThCS SK crenu@iyHa peakilis JIOJUHA Ha
MOJIPA3HUK YM 3MIHU B HaBKOJIUIITHBOMY Cepe/loBUIII. IcHye OaraTo Teopiii, aBTopr
AKX HaMararoTbCsl OMMCATH MEXaH13M YTBOPEHHS €MOIIii, aJleé OCHOBHOIO € Teopis
P. [TnyTunka, SKuii BUOKPEMITIOE BiCIM (DyHIaMEHTAILHUX EMOIIHHUX CTaHIiB: jOY
(pamictp), trust (momipa), fear (ctpax), surprise (3muByBaHHs), Sadness (cym),
disgust (Bimpasza), anger (rHiB), anticipation (HactopoxxeHicTh). Emorrii
XapaKTEePU3yIOThCS, HacaMmIiepes], MOJSPHICTIO (HAmpHKIaa, pagicTb — CyM), Ta
IHTEHCUBHICTIO (HampukiIaa, annoyance (posmpaTyBaHHs) — anger (rHiB) — rage
(po3iroYeHICTh). 3 OTJISAIY Ha T€, IO €MOITli BIUIMBAIOTh HA (D1310J10T14HI MTOKA3HUKU
JIOJIMHU, IIJIKOM JIOTIYHO CTBEP/PKYBaTH, IO €MOLIMHUA CTaH JIIOJUHU
B1IOMBAaTUMETHCS HA TPOCOIUYHUX MMOKA3HUKAX 11 MOBJICHHS.

Tpaauiiiina 3AaTHICT, TEPECIYHOI JIIOJUHU 10 1AeHTU(IKAIIl eMOIIHHUX
CTaHIB 3a BUPa30M OOJMYYSl MPOTATOM PO3MOBH MEHbII PO3BHHEHA, HIK YMIHHSA
po3mmdpyBaTH E€MOIHI CTaHU 3a MPOCOJAUYHUMHU TOKa3HUKaMH. BTiMm ciif
3ayBXKUTH, IO B IIJIOMY crienudiyHa 3MaTHICTh 10 IEKOTyBaHHS 3aJICKUTH 1 BT
okpemo B3sTOi emorrii. Ak ctBepmkyors H. M. Hectepenko 1 K. B. Jlucenko
(Hectepenko, H. M., Jlucenko, K. B. (2023), cmyxaui cnpuiiMaroTh O4iKyBaH1
eMOIIli 13 3HAYHOK IMIBUAKICTIO, XO4Ya PIBEHb MOMMJIOK € TaK0XX BUCOKHUM, IIIO
YaCTKOBO TOB’S3aHO 13 CIIOCTEPEKEHHSM, 110 CIyXadl CIIPUUMAIOTh OAHI €MOIIii
Kpaie 3a iHm. Tak, HampuKia, «THIB» Ta CMYTOK» CIPUUMAIOTHCS Hailieriie,
«CTpax» Ta «IIACTs» MOMIPHO, Y TOM Yac K «Orujaa Ma€ HalHWKYY Mi3HABaHICTb.
3a manumu Kpeitbir (Kreibig, S. D. (2010), cnpapxni emorrii, Ha BiAMiHY BiJ
AKTOPCHKMX UM IMITOBAaHMX, MaiKe 3aBXIU CYIPOBODKYIOTHCS TEBHUMH
G1310JI0TIYHUMH  pEaKIisiMU, SKI HE TOBHICTIO KOHTPOJIOIOTHCSA JIOAMHOIO 1
BIUIMBAIOTh HA €KCIIPECHBHI MPOSIBU Y CMOCIO, SIKUM JOCUTHh BaXKKO MPOIMITYBaTH
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(Juslin, P. N., & Laukka, P. (2004). Ilpu mibomMy ciif 3a3HaYUATH, IO TTPOCOAMYIHI
MOKa3HUKW 3JaTHI BUpakaTw MojanbHI 3HadeHHs. Tak, Hampukiam, J[. Kpicran
(Crystal, D. (1969) npoBoauTh po3MeEKyBaHHS 3 OJJTHOTO OOKY M1XK JIIHI'BICTUYHUMH
MOKa3HUKaMHU, JJIs SIKMX XapaKTepHI 3MIHU BUCOTH TOHY, F'YYHOCTI, TPUBAJIOCTI Ta
nays, Ta MapajgiHrBICTUMHUMH PHUCAMHU, 3 1HIIOT0, OCKUIbKH, OYIy4d TOJIOCOBUMHU,
BOHU € HE3aJICKHUMHU B1J] BUCOTH, T'Y4YHOCTI Ta TpuBasiocTi. binbiie Toro, Crystal &
Quirk HagaroTh  HaAMOUIBII  JeTaNbHYy  KIAacH(iKaliilo  OPOCOAWYHHX 1
MApPATIHTBICTHYHUX  OCOOJMMBOCTEH aHTMMChKOIO MoOBow. Ili  mocmimHUKU
pPO3pOOJIAIOTh TPaJl€EHTHE PO3MEXKYBaHHS MPOCOAMYHUX 1 MapagiHIBICTUYHUX
ocoOnmBocTel y MoBIeHHI. Ha mpocoauyHOMy KiHII IIKQJIA € TakKi PUCH, SK
IHTOHAIIIS, SIKI OJHO3HAYHO JEMOHCTPYIOTh PUCH JIHTBICTUYHOCTI, & Ha 1HIIOMY
KIHI[l IIKAJIX — SIKICTh TOJIoCy, ab0o IMyMm KJallaHHS, SKi HE € JIHTBICTUYHUMU
o3HaKaMu. BOHU MOIIAIOTH MapalliHTBICTUYHI OCOOJMBOCTI Ha JBa THIIU: SIKICTh
roJIOCy Ta roJIocoBy KBajli(ikalio. SKiCTh roiocy 3yMOBJIEHA PI3HUMH pEKUMaMU
3BYYaHHS, Cepell AIKUX HOPMaJIbHUM rosioc, ¢anbleT, MIENIT, CKPUIl, XPUIIKICTh 1
MpUANXaHHS. ['0JI0COBe BapirOBaHHS, Ha iXHIO JYMKY, 3aJCKHTh BiJl PUTOPHYHOL
cTpaTerii MOBIIS, B HAIIOMY BHITaJIKy, 3aJICKHO Bix emoriiiHoro crany (Crystal, D.,
& Quirk, R., 1964).

JlaBep (Laver, J.,1980), omucyrouu sKiCTb T0JIOCY, BKa3y€ Ha BCi 3MiHH,
HAaBMHCHI a00 HEHAaBMMHCHI, Ha Kl 3JaTHUN MOBEIlb, YPaxoBYyrOuM (i310JI0TIUHI
OOMEKEHHS TOJIOCOBUX OpraHiB, 3 ypaxyBaHHSM IO30BXKHIX apTUKYJSLIAHUX
napameTpiB (MIJBUILEHUNA 1 OMYHIEHWH T0JIOC TOpTaHi, T'yOHE BUIMHAHHA U
71a010/IEeHTaIbHUN T0JIOC), IIMPOTHUX MapaMeTpiB (TyOH1, S3UMKOBIi, (DOKAJIbHI,
IJIOTKOBI Ta HUYKHBOIIEJIEIHI), BeJO(apUHTaIbHUX Ta (DPOHATOPHUX MapaMeTpiB (Y
TOMY 4HCIl KOMOiHOBaHI cmocodu Qonarii). Ilpocomnuni 0co6IMBOCTI
CKJIa/Ial0ThCcs 3 OCOOJMBOCTEM TEMILy, T'yYHOCTi, PUTMIYHOCTI, Jl1alla30Hy TOHY,
IHTEHCUBHOCTI, Tay3alii MOBJIEHHEBOIO MOTOKY, TOOTO 3 yCiX KOMIIOHEHTIB
iHTOHAIl. PO3pI3HAIOTE OCOOJMBOCTI TEMIy, T'YYHOCTI Ta BUCOTH TOHY MIXK
NPOCTUMH 1 CKIQAHUMH BapiaTUBHHMH CHCTEMaMH, KOJH TIepIla € Bapialicro 3a
KOHTPaCTOM 3 HOPMaJlbHUM (HEHTpaJIbHUM) MOBJICHHSM, a Jpyra OIHCY€
BHYTPIITHHPOMOBHHIA KOHTPACT.

[Ilogo BHIIWBY €MOLIMHOTO (HaKTOPy, TO BHCIOBICHHS TMOJIISIOTHCS Ha
eMOIIIITHO-HEUTpaIbHI Ta eMOIIiitHO-3a0apBiieHi. J[0 MpOCOMUYHUX XapaKTEPUCTHK
AHTTIHCHKOTO  €MOIIIHHO-3a0apBICHHOTO MOBJICHHS BiIHOCSATH MMiJBUIICHUN [
BHUCOKHUI a00 3HIKEHUI TOHAJILHUM P1BEHB, PO3IIUPEHUH / IIUPOKUM a00 3BYKEHUN
YaCTOTHUM Jiama3oH, MiJABUIIEHY 1HTEHCHUBHICTb MPOTATOM 3By4YaHHS  ¢pasu,
MPUCKOPEHHUM / CHMOBIIBHEHUN TEMIl, 3MEHIIEHHS TPUBAJIOCTI May3, 3MEHIIEHY
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TPUBAIICTh 1HTOHOTPYTI, 30UIBIIEHHS TPUBAJIOCTI SAEpHOTO CKIady. EmorritHo-
3a0apBJIeHI BUCIOBJICHHS TPAIUIIMHO TMOAUISIOTHCS HA TTO3UTUBHO Ta HETAaTHBHO-
3a0apBicHi; 10 TO3UTUBHUX €MOIIINA BIAHOCATH PaJliCTh, 3aXOIJICHHS, CXBaJICHHS,
3alliKaBJICHICTh 1 T.iH., JO HETaTHUBHHUX — THIB, PO3JpaTyBaHHs, HE3aJ0BOJICHHS,
OpEe3UpCTBO TOIO. EMONiiHE MOBJIEHHS XapaKTepU3YETbCS IMPOCOAUYHOIO
3B A3HICTIO, sIKa 3a0€3MeUy€eThCsl HU3KO010 (PaKTOPIB aKLEHTHOTO, TEMIOPAIbHOIO 1
MEJNOAINHOrO XapakTepy, a caMme: BapiIOBaHHS MIXKCETMEHTHOIO YaCTOTHOTO
1HTepBally; TPUBATICTh 3BYYaHHS €JIEMEHTIB, IO MPHUEAHYIOTHCS, 1HTEHCUBHICTh
iXHROI BHMOBH, HAroJOMICHICTh a00 HEHAroJOIICHICTh, iX CAaMOCTIHHICTH abdo
nepedyBaHHs y cdepl akIeHTyallli CEeMAaHTUYHO BaroMIiIlIoro CjaoBa; crenudiuHe
oopmieHnHs ciiB-koHekTopiB (Yapikosa 1. B.).

CTOCOBHO MPOCOJAMYHUX TOKA3HMKIB, IO BIJOOpakaroTh €MOIIWHUN CTaH
MOBIIS, MO’KHa 3a3HAYUTH, 110 €MOLUS PaJoCTlI XapaKTEPU3YEThCS MEPEBAXKHUM
BUKOPHUCTAHHSAM BUCOKHX CIIaJHUX Ta BUCXIJHO-CIIAJHUX TOHIB. B3aemonis putmy
3 yciMa MiJICHCTEMaMH IHTOHAIli BIJOMBA€E KOTHITUBHI cTparterii (opmyBaHHS
€MOILIITHOr0 KOMIIOHEHTY BHCIJIOBJIEHHS. 30KpeMa IUIaBHUI PUTM, BIIACTUBHM
KJIIIIOBAHUM BHUCJIOBJIEHHSIM Ha TO3HAYEHHS TPOCTUX MMO3UTUBHUX €MOLIIH (paiCcTh,
3aXOIUIeHHs, TpiyM(), (opmMyeTbcsi 3a paxyHOK pEryJiIpHOTO 4YepryBaHHS
HAaroJIONIEHNWX 1 HEHAroJIOMIEHUX CKJIa/IiB IHTOHALIIMHUX TPYIIL.

[ITomo HeratuBHUX emorrii, 3a nanumu K. B. JIucenko (JIucenko K.B. (2019),
TO BOHHU XapaKTEPU3YIOThCS OUIBIIOI0 BUCOTOIO 3BYKY, HIKUOK 1HTEHCHUBHICTIO,
aine OuIbIIOI0 ToJIocoBOKO eHeprieto (2000 I'), OUTBIIO TPUBAICTIO, OLIBIIOO
KUIBKICTIO M1ay3; KPIM LbOT0, IPOCO/1T CMYTKY NPUTAMAaHHUMU € TaKOXK KOHTPACTHI
nepenaan MoKa3HUKIB TPUBAJIOCTI 3By4YaHHsI, TPUBAJIOCTI May3 1 TEMITy MOBJICHHS,
TOOTO 32 HAUTIOBUIBHIIIOTO 3By4YaHHs (MOKJIMBO Ye€pe3 HasIBHICTh HAMIOBIIIUX May3)
TEMII MOBJICHHS € HaBUIIUM. EMo11ist “THIBY” XapakTepu3y€eThCsl HUKYUM TOHOM,
BUIIOI0 IHTEHCHUBHICTIO, OUThbIIOW eHeprieto (500 I'm) mpoTsroM Bokai3zarii.
“T"apsiunii THIB" 300paKy€ThCS OLIBIIT BUCOKAM TOHOM Ta BUIIMMH TOKAa3HHUKAMU
eneprii (2000 I'mr). ¥V Toit cammii gac, eMOIIisl «CTpaxy» Ma€ BUIIll TOKA3HUKH BUCOTH
3BY4YaHHs, HE3HA4yH1 Bapiailii, HUXKYl MOKA3HUKM EHEeprii Ta IMBHUILIUN TEMII
MOBJICHHSI 3 OUIBIION KUIbKICTIO Tay3. L{ikaBUMU € pe3yiabTaTH AOCHIIKEHHS
Mapxka JI. [Temna (Pell, M. D. (2019), 3rigHo sikux ciyxadam HeoOxinHo 600 mimi
CEKYH/ TPOCOANYHOI 1H(pOpMAIIii, 00 MaTh MOXKJIMBICTh BUSHAYNTH a(EKTUBHHM
TOH BHUCIOBJCHHS. Hmkde 1bOro mMokasHMKa cliyxadyaM OyBa€ HEIOCTaTHBO
1H(popMaii 1y 00poOKH eMOIIITHOTO KOHTEKCTY .

VY3aranpHIOIOYM BHINEHABECHE, 3ayBaKMMO, 10 MPOCOJUYHI MOKA3HUKU
E€MOI[IHHOTO MOBJICHHSI JOTIOMararoTh IepeaBaTd W 1HTEPIPETyBaTU €MOIINHUN
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cTaH MOBI. [0 TakuX MPOCOAMYHHUX TOKA3HUKIB BIIHOCUMO 3MiHU BHCOTH TOHY,
TYYHOCT1, TeMOpy, TEMITy, pUTMY Ta May3ailito. | xoua BuIe3a3HaueHi MOKA3HUKH €
CYTO 1HJIUBIAyJIbHUMU, TTOETHAHHS KOHTEKCTY, MIMIKH 1 TPOCOJUYHUX TTOKA3HUKIB
YMOJKJTUBITIOIOTh OIIIHKY CJIyXadaMH €MOIIIMHOTO CTaHy MOBIIS.
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AKTYAJIBHI INTAHHA METOAUKH BUKJIAJTAHHSA
®OHETHUKH ITHO3EMHOI MOBHA

THE CLARITY COMPASS: PRONUNCIATION AND
ENUNCIATION IN ENGLISH PHONESTHEMES

Olga M. lichenko
Research and Educational Center of Foreign Languages,
National Academy of Sciences of Ukraine
olgilch@hotmail.com

This paper explores the crucial role of pronunciation and enunciation in achieving clarity
within connected speech, particularly focusing on the impact of phonesthemes. While often
overlooked in language education, these elements are fundamental for effective context-dependent
communication in English. Drawing inspiration from observations regarding the significance of
phonesthemes in spoken discourse, this study addresses the ambiguity surrounding “clarity” and
the interplay between natural speech flow and precise articulation. It proposes a hierarchical
classification of phonesthemic phenomena, encompassing linking, insertion/epenthesis,
reduction/deletion/elision, replacement/assimilation, with respective subtypes. Practical
pedagogical insights for teaching pronunciation are also suggested. The paper argues that
developing awareness of these nuances, including the intentional manipulation of sounds for
phonesthemic effect, is essential for both understanding and producing natural, comprehensible
spoken English.

Keywords: pronunciation, enunciation, phonesthemes, connected speech, linking,
insertion/epenthesis, reduction/deletion/elision, replacement/assimilation.

Effective communication is the cornerstone of human interaction, facilitating
the exchange of ideas, knowledge, and emotions. However, pronunciation is
frequently overlooked in both General English and English for Specific Purposes
classes (e.g. English for Academic Purposes (EAP), Business English). Yet, clear
and confident pronunciation — or sometimes intentional lack thereof — is crucial for
effective context-depending communication in English. Within this framework,
pronunciation and enunciation serve as foundational elements, determining the level
of clarity and impact of spoken language.

Pronunciation refers to the manner in which words are spoken, it involves the
correct use of phonemes, stress patterns, and intonation. Enunciation, on the other
hand, pertains to the clarity of spoken words. However, the definition of “clarity”
itself is ambiguous. Furthermore, is it acceptable to compromise clarity in pursuit of
a natural, native-like flow of speech? The one that is context-dependent?

This paper is inspired by the insightful and stimulating observations made by
Professor A. Kalyta during last year’s round-table discussion. She brought to the
forefront the critical significance of phonesthemes in the flow of connected speech,
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and emphasized the paramount importance of phonesthemes for understanding —and
producing — connected speech patterns. This paper aims to elucidate the significance
of pronunciation and enunciation in connected speech patterns, and to offer relevant
classification closely related to practical guidance for classroom use.

It is argued that “the complexities of connected speech pose significant
challenges. Phenomena such as assimilation, elision, and linking alter the
pronunciation of words in context, requiring learners to develop an ear for these
dynamic sound changes.” (MA, 2013). A phonestheme (the term was coined by
J.R. Firth in 1930 who viewed it as secondary epiphenomenon) is a sound or sound
combination linked to a specific, symbolic meaning, shared across words that may
lack a common origin. A single consonant can participate in multiple phonesthemes,
representing various semantic nuances (Kalyta & Taranenko, 2010). On the other
hand, Margaret Magnus (2010) believes that there are two levels of sound-meaning —
the iconic, and the phonesthetic. As such, English phonesthemes reveal the inherent
connection between sound and meaning. For instance, “qu-” implies a quick,
questioning, or unusual action or quality: “quick,” ‘“question,” ‘“quaint”; “wh”
implies a quick movement of air: “whisper”, “whirl”. Despite the acknowledged
relevance of phonesthemes for teaching and research (Clare, Wilson, 2015; Burke,
Nelson, 2019, Burke, 2024; Hewings, 2018; Sampaio, 2022), a well-defined
taxonomy is notably absent. Current discussions are fragmented and lack a unified
structure (see, for example, Bower, 2022; Connected speech: Blending words for
natural, fast, and fluent communication, 2025). To address this gap, we propose a
classification system based on a corpus of frequent pronunciation mistakes made by
Ukrainian students when blending sounds. This paper recommends the
implementation of a structured system of typical connected speech patterns within
the pedagogical framework. We advocate for a systematic framework of typical
connected speech patterns in the teaching process. For that matter, we present a
hierarchical classification of phonesthemic phenomena, consisting of four core
processes — linking, insertion, deletion, and replacement — and their respective
subtypes.

LINKING is the most frequent phonesthemic process observed in our corpus, with
linking R occurring predominantly — for smooth transition between words:

vowel to vowel linking

there is there are more about it were able

consonant to vowel linking

for instance later on here itis your idea

for ages for an hour or so her apple onyour own run away
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winter is coming mother and father never again pick itup far away
car engine (also in British English: this car is fast VS. this ca(r)

INSERTION / EPENTHESIS is about adding sounds between words:
intrusive R
saw it (saw-R-it)
Law and order (Law-R-and order)
China and India (China-R-and India)
Maria and John (Maria-R-and John)
intrusion of /W/
me also (me-W-also) do it now/again (do-W-it now/again) pay it (pay-y-it)
go on (go-W-on) go out (go-W-out) goon (go-W-on) be able (be-Y-able)
you ask (you-W-ask) grow up (grow-W-up) now us (now-W-us)
the two of us (the two-W-of us) Who are you? (who-W-are you)
intrusion of /Y/
| am (I-Y-am) I always (I-Y-always) | imagine (I-Y-magine)
| saw it (I saw-Y-it) three eggs (three-Y-eggs)
the movie is amazing (the movie-Y-is amazing)
she asked (she-Y-asked)
Can | ask a favor? (can I-Y-ask a favor)
lengthening (gemination)
of consonant clusters
police station (poliSSSSStation) dress suit (dreSSSSSuite)
orange juice (oranJJJJJJuice)
Yessss (expresses strong agreement)
Mmmmmm... (indicates pleasure, contemplation, or hesitation)
Rrrrrr... (can express anger, frustration, or intensity
of vowels and consonants for emphasis
We-e-e-I1...(hesitation)
50000 good (emphasizes the high degree of goodness)
Reaaaally? (conveys surprise)
Noooo way! (disbelief or refusal)

DELETION /ELISION /REDUCTION
contractions

[ am (I’'m) they are (they’re), will not (won’t)
dropping /t/ or /d/ in consonant clusters
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I don’t know (I dunno) old man (o]’ man) you and me (you’n’me)

Rand D(R’n’D) Sand T (S'n’T) next day (nex’ day)

past perfect (pas’ perfect) What do you want? (Wadda you want?)
dropping unstressed vowels

maintenance (maint’nance) extraordinary (extr’ordinary) family (fam’ly)

chocolate (choc’late)

professor (pr’fessor) police (p’lice) probably (prob’ly)
omitting sounds in casual speech

let me (lemme)

going to (gonna)

want to (wanna)

give me (gimme)

got to (gotta)

kind of (kinda)

because (’cause/coz/cuz)
schwa reduction in unstressed positions

to /to/

for /fo/ /fr/

of /ov/  alot of (e1 Iptav) a cup of coffee (a cup’v coffee)
muting consonants in certain combinations

(Mour (h)onesty Chris(tymas su(r)prise lis(t)en sof(t)en su(b)tle

pa(l)m, ca(l)m (exception: helm) (p)sychology (p)neumatics
dropping final consonants in borrowed words

gourme(t) buffe(t) balle(t)

REPLACING / ASSIMILATION
changing
N to M before B, M, P input (iMput) handbag (haMbag)
He lives in Berlin/Munich/Prague. (iM Berlin/Munich/Prague)
D before G good girl (gooG girl) bad guy (baG guy)
T before P that plan (thaP place)
TtoP white paper (whiPe paper)
VtoF have to (hafta)
StoSH nice shoes (nai-SH-o0es)
coalescence
nature the /tj/ coalesces into /tf/  procedure /dj/ coalesces into /d3/
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yod coalescence — a specific phonological process that occurs in English (and other
languages) where certain consonant sounds combine with the “yod” sound /j/ as in
“yes” (comes from the Hebrew letter “yod”) to merge into a single, different sound:
D+J =/d3/ Would you (Wouldja or /wud3a/) Did you (Didja)
T+J =/tf/ Don’t you (Doncha) Got you (gotcha)
Nice to meet you. (nice to meecha)
S+J=/f/  miss you (mish-you)
Z+J=/3/ lovesyou (love-zh-you)
nazalization — occurs when a vowel precedes the /n/ sound, it often becomes
nasalized: king think sing it.
Since the velar nasal /ny/ is closely related to the velar stops /k/ and /g/, the influence
of /1/ on preceding vowels can sometimes be observed even when the /k/ or /g/ sound
follows, though the most direct nasalization occur before the /y/ sound itself, for
example: ten girls in case.
Two more cases also deserve attention. They are:
flap T in American English — occurs when T and D sounds between two vowels
are pronounced as quick D sound: water (waDer) city (ciDy) better (beDer)
and
glottal stop in British English — that replaces T sound in some British accents, e.g.
Estuary English (Southeast England), Cockney, some northern accents (Connected
speech: Blending words for natural, fast, and fluent communication, 2025), for
instance: little (Ii’ul) bottle (bo’ul) water (wa’uh) her (‘er) have (‘ev)
What'’s that? (Wha’s tha’?)
It is important to emphasize that variations do occur, as in:
with that
o /wid deet/ (formal)
o /wid:xt/ (lengthened “th”)
e /wid dzt/ (assimilation to /d/)
e /witdzt/ (reduction/delition/elision of /d/)
e /widat/  (reduction/delition/elision of “that”)
Pronunciation concerns the correctness of individual sounds, whereas
enunciation prioritizes the distinctness of spoken words. Among the factors that
influence pronunciation and enunciation of phonesthemes are: context, formality,
speech rate, and regional variation (dialects). This study recommends youglish.com
as a key tool for phonetic reference and analysis.
Indeed, language learners must develop a keen ear for how sounds change in
connected speech, and a crucial task for language learners is to become attuned to
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the way sounds shift within connected speech. The value of focusing on these
nuances is undeniable, as it brings significant rewards and is a truly worthwhile
pursuit.
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IHTEPAKTHUBHI OCBITHI IVTAT®OPMH Y HABUYUAHHI
IHO3EMHHUX MOB

Bawuno O.B.
Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
«Kuiscoxuti nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
olga_vv@ukr.net

BukopucTaHHs 1HTEpPAKTUBHUX IIATPOPM y MpOLECl BUBYEHHS 1HO3EMHOI
MOBHU BIJIIpa€ KIOYOBY pPOJb Yy (POPMYyBaHHI MOBHUX HAaBHUYOK 1 PO3BUTKY
MOBJICHHEBUX yMiHb. J[OCHIKEHHIO IbOTO MUTAHHS MPUCBIYCHO HU3KY HAYKOBHUX
po6iT (Konapamona, Hazapenko & Jlem'suiok, 2022; Menpauk & I'ypuna, 2022;
CnuBka, ['eBoprsn & [opuipka, 2021). PosrimsiHemo nesiki 3 Takux riaTdhopm
JeTaNbHIIIe, 3’ ICYEMO TXH1 MOKIIUBOCTI, IEpeBaru Ta HEJAOMIKH.

PlayPosit — me iHTepakTHBHA IIaTGopMa, IO JO3BOJAE BHKIIagadyaM
CTBOPIOBATH HaBYaJIbHUN KOHTEHT Ha OCHOBI Bifico- Ta ayaiomarepianiB. OCHOBHA
OCOOJIMBICTh MOJSATAE y MOXJIMBOCTI BOYJOBYBAaTH B Mezdladailiiv pi3HOMAaHITHI
3aBJaHHS, IO MIJBUILYE PIBEHb 3aTy4YEHOCTI CTYJIEHTIB Y HaBYAJIbHUI MpOLEC.
Bukiiagad cTBOpIOE KypcH, OIa€ 10 HUX BiIeO Ta BM3HA4Yae CJIOTH Y BiA€O, 1€
OyIyTh I1HTETpOBaHI 3amWTaHHA YK 1HII B3aemomii. Cepe MOXKIMBOCTEH
m1aThOpMH:

- BUKOPHUCTAHHS IMIJITOTOBAHWX IIa0JIOHIB JUIi CTBOPEHHS 3aBJaHb
(TecTH, ONUTYBaHHA, JIUCKYCli, MEpeBIpKa CIOBHUKOBOIO 3amacy, 3aBJlaHHA Ha
BCTAHOBJICHHS TIOPSAKY TOIIIO);

- HAJAINTYBaHHA JOCTYNy: KOJ TMAKIIOUEHHs, TocuiaHHs abo
JIOJIaBaHHsI CTYJICHTIB Yepes3 IMEiu;

- MOJKJIMBICTh MOHITOPUHTY aKTHBHOCTI CTYAEHTIB: KUIBKICTh CIIpOO,
3arajpbHUM 4yac nepedyBaHHs Ha TUIaT(GOpMI, YCITINIHICTh BAKOHAHHS 3aB/IaHb;

- dbynxkuist Gradebook, mo aBTomMaTuyHO MigpaxoBye O6anu CTYACHTIB 3a
KOKHE 3aB/IaHHS;

- penaryBaHHsI BiJIeO: MOXJIMBICTH 00pizaTh ab0 BUIAIUTH TEBHI
YaCTUHU 3aIUCY;

- OMIlis aBTOMAaTUYHOTO TMOBTOPHOTO TEPEriisiay, AKIIO CTYISHT /aB
HENPaBUIbHY BiAMOBIIb.

PlayPosit ctane B Haroai BUKjaaayam, siki XO4yTh 3pOOUTH HaBYAHHS O1IbII
IHTEPAKTUBHUM Ta KOHTPOJIOBATH AKTUBHICTH CTYACHTIB.

NearPod — e mnardopma i CTBOPEHHSI IHTEPAKTUBHUX TPE3EHTAIlIN, sIKa
JI03BOJISIE TIOE€HYBAaTH HABYaJIbHUN Marepian 3 pPI3HOMAHITHUMU 3aBJAHHSMU.
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Bukiamad Moke CTBOpUTH HOBUH YPOK a00 TOJaTH IHTEPAKTUBHI €IEMEHTH J0 BXKE
icHyrounx npesentanii PowerPoint. OcnoBHi MmoxuBocti NearPod:

- CTBOpPEHHS CJlalAiB 13 TEKCTOM, 300paK€HHSMH, BiAcO Ta
IHTEPAKTUBHUMH 3aBIaHHSIMU;

- JI0/IaBaHHSI BIKTOPWH, TECTIB, BIpPaB Ha TOEJHAHHA, BIAKPUTHX
3anuTaHb Ta rpadIvyHUX 3aBAaHb;

- GyHKIST TPYMOBUX Irop-3MaraHb, $Ki JIONOMAararoTh 3aKpilUTH
Matepian y ¢hopmari peaabHOTo Jacy;

- OMIIisl IHTEPAKTUBHOIL IOIIKH JIJIsi OpraHi3allii TUCKYCIi;

- BukopuctanHsa 3D-300paxkenb Ta VR-koHTeHTY (Hampukian,
BIpTyaJIbHI TYPH MICTaMM);

- CTYJIGHTH MOXYTh TPOXOJUTH 3aBIaHHS Y JBOX pEKUMax.
CHUHXpPOHHUI PEXUM — BHUKJIQJa4 KEpye MPE3EHTAIlI€l0, a CTYJECHTH CHHXPOHHO
BUKOHYIOTh 3aBIaHHSI. ACHHXpPOHHE MPOXOHKCHHS — CTYICHTH MEPerisgaroTh
MIPE3EHTAIlII0 Ta BUKOHYIOTh 3aB/JIaHHS Y BIACHOMY TEMITi.

beskomrToBHa Bepcisi NearPod mae meBHI OOMeXEHHs, 30KpeMa 00
KUIBKOCTI CTBOPEHHMX MatrepiajiB, aje 3arajoM Il€ 3py4YHMA I1HCTPYMEHT [IJIst
1HTerpailii IHTepaKTUBHUX €JIEMEHTIB Y HaBUaJbLHUMN MIPOLIEC.

H5P — 11e ruy4ka matdgopma Jj1si CTBOPEHHS IHTEPAKTUBHOTO KOHTEHTY, SIKa
HNIATPUMYE 1HTErpalio 3 OararbmMa cUCTeMaMH ymnpaBiiHHS HaB4aHHsIM (LMS).
Buknamauy Moxe CTBOPIOBATM HaBYajibHI Marepianu pizHuUX (opmariB. Kitoyosi
MOJTUBOCTI:

- 1HTEpaKTUBHI MMpe3eHTallli, BZIEO Ta TECTH;

- 3aB/IaHHS Ha 3aIIOBHEHHS MPOITYCKIB 13 MUTTEBUM (P1A0EKOM;

- KapTKH JIJIs 3a11aM’ AITOBYBAHHSI CJIIB;

- HAITMCAaHHS JUKTAHTIB;

- IHTEpaKTHUBHI KHUTH Ta CIIEHApIi: CTYyJIEHT OOMpae BapiaHTH BIIMOBIII
Ta BIUTMBAE HA PO3BUTOK CIOKETY;

- BipTyasibHi 3D-Typu 3 MOSCHEHHSIMU, IHTETPaLI€I0 BiI€O Ta ay/Iio;

- MO>KJIMBICTh IHTETPYBATH CTBOPEHI MaTepiasid B IHIII IJIATHOPMHU Ta
0JI0TH.

H5P — e 3pyuHuii iIHCTpyMEHT ISl CTBOPEHHSI aJallTHBHOTO HABYAJILHOTO
KOHTEHTY, SIKHH MOJKHA JIETKO 1HTETPYBaTH Y BXKE 1CHYIOU1 HaBYaJIbH1 KypCH.

Flip (panime FlipGrid) — ne 6e3komroBHa Bineormiatgopma Bix Microsoft
JUIsi OOMIHY B1JICONOBIJIOMJICHHSIMA Y HaBYaJIbHOMY TMpolieci. BoHa mo03Bojisie
CTYJIGHTaM 3alMCyBaTH BIJCOBIANOBI/I Ha 3alUTaHHS BHUKJIajaya, CTBOPIOBATH
JIMCKYC1i Ta KOMEHTYBATH BiJIe0 OJJHOKYPCHUKIB. DyHKITIOHATBHI MOxJIMBOCTI Flip:
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- CTBOPEHHS 3aKPUTHUX TPy JIJIsl OOMIHY BiJI€0;

- THYYKI HaJTallITyBaHHs MPUBATHOCTI Ta IOCTYIY 10 KOHTEHTY;

- JIMIT Ha 3aIuc Bijieo 10 10 XBUINH;

- BUKOPHUCTAHHS 1HTEPAKTHUBHUX E€JEMEHTIB (€MOJXKI, TEKCT, CTIKEpH,
BipTyajibHA JIOIIKA);

- OMIIisl peAaryBaHHs BiJI€O MICHs 3aMuCy (01aBaHHs MYy3UKH, €PEKTIB);

- MO>KJIMBICTh 3aJIMIIIATH Bi/I€O- Ta TEKCTOBI KOMEHTApi /10 3aIHKCiB.

Flip poOuth HaBuanmpbHHI mporiec OLIbII MEPCOHATI30BAaHUM Ta CIIPUSE
PO3BUTKY KOMYHIKaTUBHUX HABUYOK CTYJEHTIB y HE(OpMallbHIi aTMocdepi.

[nTepaktuBHl mnargopmu, Taki sk PlayPosit, NearPod, H5P Tta Flip,
BIJIKpUBAIOTh MIMPOKI MOKJIMBOCTI JJIS MOKPAIIEHHS OCBITHBOTO Mporecy. BoHu
JI03BOJIAIIOTH BUKJIa/ladaM 3pOOUTH HaBUYaHHS OUIbII 3aXOIUTIOIOUNM, a CTYJEHTaM -
aKTUBHILIE B3Aa€EMOJIATH 3 MaTepiajJoM. 3aBASKH THYYKHUM HaJalITyBaHHSIM
JIOCTYIy, 1HTYITUBHOMY iHTepdeicy Ta pi3HOMaHITHMM ¢dopmaraMm 3aBAaHb Il
IHCTPYMEHTH MOXYTb €(EKTHUBHO JIONMOBHIOBAaTH TpaJWLIiiHE HaBYaHHS,
M1JBUIIYIOYH PIBEHb 3aCBOEHHS 3HAHbD.
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The article explores the crucial role of intonation in effective communication. It examines
how various video materials can be used in English for Specific Purposes classes for IT students
to enhance the teaching of intonation and pronunciation. These multimedia resources expose
learners to diverse accents and professional communication styles, improving their ability to apply
appropriate pitch, stress, and rhythm in speech. By mastering intonation, IT students can refine
their pronunciation and presentation skills, engage more effectively in discussions, and
collaborate successfully in international tech environments.

Key words: intonation, English for Specific Purposes (ESP), communication, listening
comprehension, pronunciation, video-based learning.

Intonation plays a crucial role in communication, conveying meaning beyond
just the words we say. It helps highlight important information, emphasize key
words, making speech clearer and more understandable. Additionally, intonation
expresses emotions, attitudes, and feelings, clarifying meaning as the same sentence
can take on different interpretations depending on its delivery. Furthermore, it
enhances the flow of communication, making speech sound more natural and
engaging. For IT students learning English for Specific Purposes (ESP), mastering
intonation is particularly important for delivering effective presentations,
participating in technical discussions, and cooperating successfully with
international colleagues and clients.

The role of intonation in teaching and learning processes has always been at
the center of attention of many scholars and educators. They emphasize that meaning
in English is conveyed not only through lexical choices but also through intonation
(Kurt, Medlin, & Tessarolo, 2014). Researchers examine intonation as a pragmatic
resource in EFL interaction (Pickering, 2009), stress its vital role in communication
(Nagendra, 2018; Yates, 2024), highlight intonation universals that actualize English
emotional utterances (Kalyta, 2020), study the prosodic organization of English
sympathy utterances by identifying their typical intonation patterns (Taranenko &
Kutsenko, 2020), along with other aspects.

Among the most effective techniques for teaching intonation using video in
ESP classes are the following:
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YouTube videos. IT students frequently watch a wide range of tech-related
content, covering not only topics directly related to their field, but also advancements
in state-of-the-art technology. These videos may include short interviews, product
reviews, tech conference presentations, and speeches by renowned industry leaders.

By engaging with diverse speakers, students are exposed to various
pronunciation, speech rhythms, and accents. This regular exposure helps them train
their ear to recognize different intonation patterns and naturally adopt appropriate
English intonation in their own speech. Additionally, analyzing these videos allows
learners to observe how professionals use stress and pitch to emphasize key points,
making their speech more persuasive and engaging. To reinforce learning, students
can participate in follow-up activities such as summarizing key ideas, role-playing
situations presented in the video, reproducing selected excerpts while imitating the
speakers’ intonation, or creating their own video reviews using correct intonation
patterns.

TED Talks and tech presentations. This activity is closely related to the one
mentioned above by exposing students to high-quality presentations from tech
leaders. TED Talks feature multinational speakers who not only introduce
innovative ideas but also showcase diverse accents and speech patterns. This
exposure helps students improve their listening comprehension and expand their
technical vocabulary in an authentic context.

A major highlight in the tech world is Apple’s annual product launch events,
where members of the company’s team present their latest innovations. These events
are renowned for their distinctive communication style, which fosters a strong
emotional connection with their “affluent, tech-savvy consumers” worldwide (West,
2023). Analyzing Apple presentations allows IT students to focus not only on the
cutting-edge technology being introduced but also on the critical role of intonation
in delivering impactful messages.

By closely examining these presentations, students can observe how speakers
skillfully vary speech tempo, loudness, and timbre, as well as how they effectively
use pauses and pitch range to enhance engagement. Many IT students, who are
highly skilled in their technical fields, often find it eye-opening to realize that the
success of these presentations is not solely due to technological advancements but
also to the speakers’ masterful communication strategies.

Apple presenters, for instance, combine intonation with various lexical and
stylistic devices such as compound adjectives, emotive words, rhetorical questions,
repetitions, and enumerations to maximize their persuasive impact on the audience.
This use of speech elements significantly contributes to the company’s ability to
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captivate and influence its listeners. By analyzing and applying these techniques, IT
students can develop a more engaging and effective communication style, which is
essential for their professional success in international tech environments.

Films and TV shows. Incorporating films into ESP classes for IT students
serves multiple purposes. Not only does it make English lessons more engaging,
especially when dealing with complex technical topics, but it also helps students
develop their communicative skills in a more natural and enjoyable way. Exposure
to authentic dialogues in various professional and informal settings enhances their
fluency and confidence in discussing different topics.

Several tech-related films and TV shows can be particularly beneficial for IT
students, such as “Silicon Valley,” “The Social Network,” “I, Robot,” “The
Imitation Game,” and “Hackers.” These productions provide realistic portrayals of
the tech industry, innovation, and ethical dilemmas while exposing students to
different accents, rhythms, and conversational styles.

To improve English intonation, students can analyze selected scenes from
these films, focusing on how speech patterns vary in different contexts. For instance,
they can examine how pitch, stress, and rhythm shift in moments of excitement,
frustration, or persuasion. Follow-up activities could include role-playing key
dialogues, imitating actors’ intonation, or even recording short excerpts to refine
pronunciation and prosody. These exercises not only enhance listening and speaking
skills but also help students acquire natural speech patterns, making their spoken
English more expressive and effective in professional communication.

Video recording and self-assessment. Video recording proves to be a highly
effective technique for teaching intonation in ESP classes. Students are given the
task of recording themselves speaking on an IT-related topic, creating a short video
of up to five minutes. The activity encourages learners to focus not only on
pronunciation but also on clarity, fluency, and the effective use of intonation.

The process of preparing for the recording requires thorough planning, as
students need to research the correct pronunciation of technical terms, structure their
speech logically, and practice delivering their message with appropriate intonation.
Unlike spontaneous speech, where intonation may sometimes be inconsistent or
unclear, recorded speech allows students to refine their delivery, ensuring that their
message is both precise and engaging.

Moreover, self-assessment plays a crucial role in this exercise. By reviewing
their own recordings, students can identify areas for improvement, such as
monotonous delivery, misplaced stress, or unnatural pauses. Peer feedback can
further enhance the learning experience, as classmates can provide constructive
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criticism and suggest improvements. Over time, this practice helps students build
confidence in their spoken English, making them more effective communicators.

Thus, teaching intonation and pronunciation through video materials is an
effective and engaging approach in ESP classes for IT students. By integrating
YouTube videos, TED Talks, tech presentations, films, and TV shows, students gain
exposure to diverse accents, speech patterns, and communication styles. This not
only enhances their listening and speaking skills but also helps them adopt
appropriate intonation, making their speech more expressive and effective.

In the ever-evolving tech world, clear and engaging communication is as
crucial as technical expertise. By mastering intonation and pronunciation, IT
students can improve their ability to deliver interesting presentations, participate
effectively in discussions, and collaborate successfully with their international
colleagues. Besides, integrating video-based learning into ESP classes helps IT
students not only refine their English proficiency but also enhance their overall
communicative competence, build confidence in their future professional
interactions.
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The paper explores effective strategies for teaching phonetics in foreign language
classrooms. It highlights the importance of phonetic training in improving pronunciation, listening
comprehension, and communication skills. Various interactive methods, including audio-visual
tools, articulation exercises, phonetic games, and digital applications, are discussed to enhance
learning. The goal is to provide engaging and practical techniques for better phonetic mastery.
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Phonetics plays a crucial role in learning a foreign language, as it directly
influences pronunciation and comprehension. Proper pronunciation not only
enhances students' confidence but also allows them to communicate more naturally
and effectively (Ahmadi, 2011, p. 76). The aim of this work is to explore and analyze
various methods that can improve phonetic skills among learners. By examining
different approaches, we aim to provide educators with effective strategies to
enhance pronunciation, listening comprehension, and overall language fluency
(Laver, 1994, p. 272). Phonetic training is essential for distinguishing and producing
sounds that may not exist in a learner’s native language, which ultimately improves
both speaking and listening skills (Fullana, 2006, p. 45). Furthermore, strong
phonetic awareness helps prevent misunderstandings. Many words may sound
similar but have entirely different meanings, such as ship and sheep (Wrembel, 2001,
p. 64). Without proper phonetic training, learners might mispronounce words,
leading to confusion in communication. By integrating phonetics into language
lessons, teachers enable students to develop accurate pronunciation, better listening
comprehension, and overall fluency, establishing a strong foundation for effective
communication (Timmins, 2023, pp. 1-9).

One of the most effective ways to enhance phonetic skills is through audio-
visual methods. Listening to native speakers via videos, podcasts, or recorded
dialogues allows students to hear the correct pronunciation, rhythm, and intonation
patterns (Ogden, 2009, p. 47). Additionally, watching phonetic animations or mouth-
position guides helps learners visualize how different sounds are produced (Alameen
& Levis, 2015, p. 161). The ‘listen and repeat’ technique is particularly useful in
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phonetic training. By listening carefully to a word or phrase and then mimicking it
as closely as possible, students build muscle memory for correct pronunciation.
Combining auditory and visual inputs makes pronunciation practice more engaging
and effective, helping students develop better pronunciation habits naturally (8).

Articulation exercises are also essential for mastering pronunciation. Many
foreign language sounds require precise tongue, lip, and vocal cord positioning,
which may feel unfamiliar to learners. One highly effective technique is using a
mirror. By observing their mouth movements while speaking, students can compare
them with the correct articulation and make necessary adjustments (9). Video
recording is another valuable method, allowing learners to analyze their
pronunciation and track their progress over time. Additionally, practicing mouth-
shaping exercises—such as exaggerating lip and tongue movements—strengthens
the muscles required for clear pronunciation. These exercises enable students to
produce difficult sounds more easily and improve overall speech clarity (Ahmadi,
2011, p. 81).

Phonetic games and rhymes make pronunciation practice more enjoyable and
engaging. Interactive activities help students internalize pronunciation patterns more
naturally (Timmins, 2023, pp. 1-9). Tongue twisters are particularly effective, as
they challenge learners to move their mouths quickly and accurately, improving
fluency and articulation. Rhymes and songs also serve as excellent tools because
they reinforce pronunciation through rhythm and melody, making difficult sounds
easier to remember (Ogden, 2009, p. 26). Another entertaining approach is phonetic
board games or riddles, where students must distinguish between similar sounds or
match words based on pronunciation (Wrembel, 2001, 63). By transforming
phonetic training into a game, students remain motivated and develop their
pronunciation skills in a stress-free environment (Alameen & Levis, 2015, p. 172).

Shadowing is a powerful method for improving fluency and pronunciation by
mimicking native speech in real time. This technique involves listening to native
audio sources such as podcasts, audiobooks, or dialogues and repeating them
simultaneously, focusing on matching the speaker’s pace and pronunciation (9). Key
elements include imitating intonation, stress, and speech flow. Regular practice of
shadowing helps learners develop a natural rhythm, improve pronunciation
accuracy, enhance listening comprehension, and build confidence by reducing
hesitation (Wrembel, 2001, p. 64). For optimal results, shadowing can be combined
with transcripts to deepen understanding (Fullana, 2006, p. 42).

Technology has revolutionized language learning, providing interactive tools
and real-time feedback to improve pronunciation, intonation, and fluency. Some of
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the top digital tools include Forvo, which offers native speaker pronunciations in
multiple languages, and ELSA Speak, an Al-powered app that analyzes
pronunciation (8). LingQ integrates transcripts with audio for enhanced listening
skills, while phonetic transcription exercises help learners understand IPA
breakdowns. Speech recognition tools, such as Google Speech-to-Text and iTalki’s
Al tutors, offer instant feedback. The key benefits of these apps include real-time
pronunciation correction, exposure to native speech models, Al-based personalized
learning, and flexible, on-the-go practice (Timmins, 2023, pp. 1-9). Regular use of
these tools can significantly enhance pronunciation and boost speaking confidence
(Ahmadi, 2011, p. 79).

Personalized feedback plays a crucial role in improving pronunciation and
fluency. Analyzing speech allows learners to recognize and correct mistakes
effectively. Useful techniques include recording and analyzing one’s speech,
receiving constructive feedback focused on specific mistakes, using phonetic
transcriptions through the International Phonetic Alphabet (IPA) for clarity,
comparing speech with native speakers, and encouraging self-correction (Alameen
& Levis, 2015, p. 159). These methods result in personalized improvement, greater
pronunciation awareness, and a confidence boost through positive reinforcement
(Fullana, 2006, p. 48).

To sum up, phonetics is key to effective communication. Using diverse
methods helps learners improve pronunciation and avoid common mistakes (Laver,
1994, p. 354). Listening to native speakers and watching videos, using mirrors and
mouth-shaping drills, tongue twisters and interactive activities, repeating speech in
real time, analyzing speech and correcting mistakes are among the best techniques
for mastering phonetics (Ogden, 2009, p. 120). Combining multiple learning
methods enables the most effective development of pronunciation, listening
comprehension, and overall language skills. Keeping students motivated, making
lessons interactive, and encouraging consistent practice outside the classroom are
essential. Regular training and the use of modern technology will help learners
achieve clear pronunciation and confidence in speaking a foreign language (10).

In conclusion, phonetics training is a vital component of language education,
providing learners with the tools needed to communicate clearly and effectively. By
integrating audio-visual methods, articulation exercises, shadowing techniques,
digital tools, and personalized feedback, educators can enhance students'
pronunciation and listening skills (Ahmadi, 2011, p. 76). A structured and engaging
approach to phonetics fosters long-term improvement, empowering learners to speak
with confidence and fluency in their target language (Timmins, 2023, pp. 1-9).
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The paper explores modern methodologies for teaching foreign language phonetics,
focusing on the integration of technological tools and authentic materials to enhance
pronunciation accuracy and listening comprehension. It examines the effectiveness of digital
applications, speech recognition software, and multimedia resources in phonetic training. The
study also highlights the role of sociolinguistic factors in pronunciation acquisition and suggests
practical strategies for educators. The findings emphasize the need for a balanced approach
combining traditional drills with innovative techniques.
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Phonetics, as a fundamental component of foreign language acquisition, plays
a crucial role in ensuring intelligible communication. Despite its importance, many
learners struggle with mastering accurate pronunciation due to native language
interference and insufficient exposure to authentic speech (Derwing & Munro,
2015). Traditional phonetic instruction often relies on repetitive drills, which may
not adequately prepare students for real-world interactions. This article investigates
contemporary approaches to teaching phonetics, emphasizing the use of technology
and authentic materials to create a more dynamic and effective learning
environment.

Recent advancements in language learning technology have revolutionized
phonetic training. Speech recognition software, such as Rosetta Stone and ELSA
Speak, provides immediate feedback on pronunciation errors, allowing learners to
self-correct in real time (Liakin et al., 2017). Additionally, mobile applications like
Duolingo and Pronunciation Power integrate gamification, making phonetic practice
more engaging. Studies indicate that learners using such tools show significant
improvement in vowel and consonant articulation compared to those relying solely
on instructor-led drills (Golonka et al., 2014).

Another promising development is the use of artificial intelligence (Al) in
phonetic analysis. Al-driven platforms can detect subtle pronunciation deviations
and suggest targeted exercises, personalizing the learning process (Eskenazi, 2016).
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For instance, Google’s Al pronunciation tool evaluates stress patterns and
intonation, helping learners adopt a more natural speech rhythm.

Exposure to authentic speech is essential for developing accurate
pronunciation. Authentic materials—such as films, podcasts, and news broadcasts -
provide learners with real-life examples of intonation, connected speech, and
regional accents (Gilmore, 2015). Research suggests that students who engage with
authentic audio-visual content demonstrate better listening comprehension and
prosodic skills (Zheng et al., 2018).

One effective strategy is the use of shadowing techniques, where learners
mimic native speakers in real time. This method, combined with transcript analysis,
helps bridge the gap between perception and production (Kadota, 2019). For
example, TED Talks and YouTube vlogs offer diverse linguistic input, allowing
learners to practice different speaking styles.

Pronunciation instruction must also address sociolinguistic factors, such as
dialectal variations and speech register. Learners should be aware that "correct"
pronunciation varies across contexts - formal settings may require standard
pronunciation, while informal conversations often feature reductions and elisions
(Jenkins, 2015). Teachers can incorporate sociolinguistic discussions into lessons,
encouraging students to analyze how pronunciation changes in different social
settings.

To optimize phonetic instruction, educators should:

1. combine traditional and technological methods - use IPA drills alongside
speech recognition apps;

2. integrate multimedia resources - incorporate films, songs, and podcasts to
expose learners to natural speech;

3. encourage self-monitoring - train students to record and analyze their own
speech;

4. address individual challenges - provide targeted exercises for problematic
sounds based on learners’ native language.

The teaching of phonetics in a foreign language (FL) classroom presents both
theoretical and practical challenges. Despite advancements in pedagogical
strategies, students often struggle with pronunciation due to interference from their
native language (L1) and insufficient exposure to authentic speech. This study
explores modern methodological approaches that enhance phonetic acquisition.
Phonetics plays a crucial role in comprehension and intelligibility. Pronunciation
errors can impede communication more than grammatical mistakes. Thus, effective
phonetic instruction should be a central component of FL teaching.
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The integration of technology and authentic materials into phonetic
instruction offers a more interactive and effective approach than traditional methods
alone. By leveraging digital tools and real-world speech samples, educators can
enhance learners’ pronunciation accuracy and communicative competence. Future
research should explore the long-term effects of these methodologies on fluency
development.
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CURRENT TRENDS IN METHODOLOGY OF TEACHING
PHONETICS
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The paper studies current trends in teaching phonetics, including both traditional and
innovative methods. The main attention is paid to the role of audio and video technologies in the
formation of correct pronunciation, as well as the use of modern online resources and mobile
applications for phonetic learning. The results of the research show the effectiveness of different
methods and technologies in the context of modern phonetic learning, as well as the advantages
and disadvantages of different approaches.

Key words: pronunciation pedagogy, phonetics, mobile applications, phonetic skills,
digital tools.

As is known, modern digital tools and applications help students discover
interest and, moreover, increase motivation in learning a foreign language. The aim
of the study is to outline methodology of forming interaction in the process of
training phonetic skills involving online learning platforms, online tools, and mobile
applications, which determines the importance and timeliness of the study.

Pronunciation pedagogy is a leading factor in foreign language teaching.
Since sounds play an important role in communication, foreign language teachers
must pay more attention to practising pronunciation in their classes. However, this
fact is omitted by many foreign language teachers. It is clear that communication is
an individual relationship between the speaker and the hearer. This means that one
must comprehend what they hear in the target language and must produce the sounds
of the language they are trying to learn accurately. Unless the learner has sufficient
knowledge of the sound patterns of the target language, he/she can neither encode a
message to anybody nor decode the message sent by another person by learning the
sounds of the target language within his/her mother tongue. Therefore,
pronunciation teaching is important for successful oral communication since it is the
main component of communicative competence. There are many different opinions
about the role of pronunciation in language teaching and about how best to teach it.

Phonetics as a science about the language sounds is one of the main disciplines
in studying any language. It not only helps understand the mechanisms and
articulation of sounds but also plays a crucial role in the formation of correct
pronunciation and understanding of speech by ear (Khusainova, 2023).
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Each language has its own phonetic features that make it unique. Therefore,
in order to speak a foreign language fluently and correctly, it is necessary not only
to adopt the vocabulary and grammar, but also to learn how to pronounce the sounds
of that language correctly.

Present-day phonetics teaching aims not only to transmit theoretical
knowledge about the sound system of a language, but also to apply this knowledge
in real communication. The main goals of such teaching are:

1. Formation of correct students’ pronunciation, which accelerates easy
understanding of their speech by native speakers.

2. Development of listening skills, which allows students to adapt easily to the
environment of native speakers and understand various dialects and accents.

3. Training the learners to do articulatory gymnastics to increase the flexibility
of the articulatory apparatus and improve pronunciation.

To achieve these goals, there are some tasks in present-day phonetic teaching:

1. Active use of audio and video materials for practicing listening
comprehension.

2. Use of specialised programmes and applications for pronunciation
correction.

3. Organisation of practical classes with native speakers.

4. Implementation of interactive and game techniques to improve students’
motivation and to involve them in the learning process.

Hence, modern phonetic teaching attempts for a comprehensive approach,
combining theoretical knowledge with practical skills and active use of modern
technologies.

Today, when in Ukraine we have online learning because of the pandemic and
war, it’s not a surprise that foreign language teaching in general and phonetics in
particular depends on the computer and Internet technologies used in the learning
process. Online courses and platforms allow students to access high-quality
resources, video tutorials and interactive exercises, making the learning process
more flexible and accessible. In particular, simple, accessible, and at the same time
effective tools are represented by messengers (Viber, Telegram, WhatsApp),
services for live video conferences (Zoom, Skype, Google meet, etc.) and mobile
applications (Quizlet, Kahoot, etc). The key and crucial method is to hear the
teacher, see his or her articulation, repeat it many times and receive feedback. With
the help of voice recorders on mobile devices, students can record themselves and
send exercises in an audio format to their teachers, receiving in response the
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teacher’s recommendations, while they can get audio examples from their teachers
too.

Modern technology, especially mobile apps, provides a constant interaction with
students, allowing them to practice anytime and anywhere. Research shows that regular
practice supported by technology leads to better results. In addition, some programs
allow students to work on their weak points, improving their pronunciation
(Developing, 2024).

The efficiency of different methods and technologies has a direct impact on the
quality of learning phonetics. With globalisation and a growing need for high-level
foreign language proficiency, pronunciation is becoming a key element of successful
learning. That is why the use of the most effective methods and tools provides better
educational results and improves students’ chances in getting international education.

We can summarise the following advantages of the use of innovative methods
and technologies:

1. Adaptive learning: programmes and applications can be adapted to the
students’ needs.

2. Feedback, that allows students to correct their pronunciation quickly.

3. Great accessibility and the ability to learn anytime and anywhere.

As for their disadvantages, they can be generalised as follows. The teaching
process may require additional resources or fees to access high quality programmes.
Some students may experience technical difficulties or have bad internet connection.

Thus, teaching phonetics plays a key role in the process of learning foreign
languages, correct pronunciation and perception of sounds are fundamental
components of the learners’ communicative competence. With the development of
technologies, methods of teaching phonetics have changed significantly. Despite all
the advantages of technological innovations, the role of an experienced teacher is
undoubtedly very important.

In general, the educational environment faces new challenges and
opportunities in the field of teaching phonetics. Research and practice show that the
adequate combination of traditional and new methods of teaching foreign languages
can significantly improve the effectiveness of the learning process.
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KOPUT'YBAHHSA IHIHLIOMOBHOI BUMOBHU
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Our study examines the methodology of teaching phonetic aspect of the foreign language
being studied, in particular the issues related to the correction of foreign pronunciation. Attention
Is drawn to the fact that for the long-term acquisition of foreign pronunciation, it is necessary not
only to study the articulation of individual sounds of a foreign language, but also to master what
is commonly called the articulatory base of the language and its intonational means.

Key words: teaching methods, voice and auditory phenomena, pronunciation problems,
intonational means, phonetic competence, methodological resources.

Ponb BUMOBM € OJHIEI0 3 OCHOBHUX CKJaJOBUX Yy chiikyBaHHI. [Ipore 3
MOSIBOI0 KOMYHIKaTUBHOTO Ta AiSUTbHICHOOPIEHTOBAHOIO TMIIXO/IB B OCBITHHOMY
Ipoleci TNOCTAHOBKA BHMOBH, IO BBAaXKAETHCA HAATO CTPYKTYPHHUM, BaXKO
3HaXOJIUTh CBOE Miclle B Kypcax iHo3eMHUX MOB (Abel, 2018). BuBuenHs ta
BJIOCKOHAJICHHS] METOJMKH BUKJIAJIaHHA (D)OHETUKHU 1HO3EMHOI MOBU HAa Cy4aCHOMY
eTaIll CTa€ BCe OUIBII AKMYATbHUM.

CydacHi aBTOpU cTaTeid 3 METOJIMKHM BUKIJIAJaHHS (paHIly3bKOi MOBH SK
inozemuoi (C. Abel, M. Bento, G. Briet, C. Champagne-Muzar, V. Collige, F. Fredet
et C. Nikou, E. Rassart, J. Sauvage et M. Billieres Ta iH.) nponoHytoTh HaM CBOE
O0aueHHd (DOHETUYHOrO KOPUTYBAaHHS JUIsl CTYJEHTIB Ta CBOE PO3YMIHHS
HaBYaJBHOIO Tpouecy. BOHM NPONOHYIOTH MOCTAHOBKY 1HO3EMHOI BUMOBH
BIJIMOBIJTHO 10 WIECTH (a3: COpUMHSATTS, PO3Mi3HABAHHS, aHATOMO-(1310JI0TIUHE
3aJIyuyeHHS, 3B 30K MUCbMOBUMN KOJl / YCHUM KOJ, CIIPSIMOBAHE YCHE BIATBOPEHHS,
CIIOHTAHHE yCHE BiITBOpeHHS (Xmenb, 2022).

Memor Hamoro JOCHIUKEHHS € BHUBYEHHS METOJMKH BUKIIAJaHHS
(OHETUYHOrO0 acneKkTy 1HO3EMHOI MOBH, IO BHUBYAETHCS, 30Kpema MpoOieMm,
MOB’SI3aHUX 3 KOPUTYBAHHSIM 1HO3€MHOI BUMOBH.

KopuryBanHsi 1HO3eMHOi BUMOBH OXOIUTIOE€ JIBA MOMEHTH: 1) MOCTaHOBKY
3BYKIB 1HO3€MHOI MOBHU Ta 2) OBOJIOJIHHS ii IHTOHAIIMHUMHU 3aCO0aMHU.

[IpakTiyHi KypcH AJi MOYaTKIBIIB, [0 BUAAIOTHCS 3a KOPAOHOM, HE MOXKYTb
Oyt Ha3BaHl (POHETMUHHUMH, TOMY IO IXHIM 3aBJAaHHAM € JIMIIE HaBYAHHS
MOBJICHHS, @ HE TOCTAHOBKA BUMOBH. B HMX He BpaxOBaHO HAPOCTAHHS (POHETUIHHUX
TPYJHOILIIB, HEMA€ CHUCTEMHOIO TPEHYBaHHS 3BYKIB, HEMa€ 4YaCTOTH B)KMBAHHS
OKpEMHUX 3BYKIB, 1110 BBOJASTHCH.
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Ha mepmmii morns HaBYaHHS BUMOBH Iepefdadae mepemyciM MeTOANYHI
HABUYKH, IO CTOCYIOTHCS BIAMOBITHOTO BUKOPUCTAHHS Ta €()EKTHUBHOCTI PI3HHUX
METO/IIB HaBYaHHs. X04Ya TaKi HABUYIKU JIMCHO HEOOXiAHI, aje iX y )KOJHOMY pasi
HEJOCTaTHhO. TakUM YMHOM, BUMOBA, OLIBIIOI0 MIpOIO, HDK OyAb-SKMH 1HIINN
JIHTBICTUYHHUHN aCIIEKT, € TOJIOCOBUM 1 CIyXOBHM (DEHOMEHOM, IO 3adyilae
OCOOHMCTICTh CTYJICHTA, IO BIJIMBA€ HA HABUYKH, HEOOX1HI JUIsl HOTO HAaBUaHHS.
TakuM 4YMHOM, KOMIETEHTHICTh Yy BHUKJIAJaHHI BUMOBH, OKPIM METOJUYHOTO
aCIeKTy, MICTUTh TaKOXX W OCOOMCTICHMI aCIIeKT: BHKJaJadl MOBWHHI 3HATH Ta
BPaxOBYBAaTH MOXJIMBI MPOOJIEMHU 1 MEPEIIKOAM, MOB'sI3aHl 3 OCOOUCTICTIO YUHS
(manmpukian, Mapkc, 2002; Mromep 1 HImenk, 2015). Kpim Toro, HeoOXiaH1 MillH1
JIHTBICTUYHI ¥ QoHeTH4yH1/PoHONOTIYH] 3HAaHHA. KpiM TOro, BHKJIaaadl MOBUHHI
MaTy rapHi HAaBUYKHU 3 PO3PI3HEHHS 3BYKIB. BUSBICHHS MOXIMBHX MpoOIeM 13
BUMOBOIO Tepeidavae, 1o BUKIAAay 3aTHUH iX «ayTu». Lle 0co0nmBo BaxIMBO y
HAaBYAJIbHOMY KOHTEKCTI, HANpUKJIad, TaM, Ji¢ OUIBIIICT, BUKIQJa4iB 1HO3EMHOI
MOBH HE € HOCISIMU MOBU. HaBuaHHS BUMOBI BUMArae pisHUX OCOOMCTUX HABUYOK:
TOMY BHUKJIaJadyl MarwTh OyTH yBaXHI 10 MpoOsieM, sKI HOBHM «3BYKOBUU
nanamadT» (Lhote, 1990) moxe BUKIMKATH y IXHIX Y4YHIB, 1 MaloTh YMITH
MOTHBYBaTH YuHiB. KpiM TOTO, Mij] Yac CUJIKYBaHHS HA 3aHSTTI BUKJIaJa4i MOBUHHI
BUSIBJISITH MIPOOJIEMU 3 BUMOBOIO, BUPIIIIYBATH, SIK1 3 HUX BUMararoTh BUIIPABJICHHS,
Ta 3aCTOCOBYBATH BIATMOBIIHHI METO 3BOPOTHOTO 3B'SI3KY, MPHU I[OMY CIyXarouu
YYHIB Ta BIANOBIJAIOYM HA 1XHI 3ayBa)K€HHs IMparMaTU4yHO 1 MOCHigoBHO. Taka
CKJIaJHa CUTYyaIlisi, XapakTepHa nisi KypciB iHozemMHux MoOB (Legutke & Schart,
2016; Wipperfiirth, 2009) # Bumarae BiJ BHUKJIaJadiB XOpOIIOi MiATOTOBKU Ha
novyaTkoBoMy etari HaB4aHHs (Abel, 2019).

Ha ¢inonoriunomy (akysabTeTi YHIBEPCUTETY CIIiJI 3 MEpPIIMX KpPOKIB, Ha
Hally JyMKy, MaTH Ha yBa3l MEJaroriuHy CIpsIMOBAaHICTb OCBITHHOI'O MPOIIECY 1
0COOJIMBO CTEXUTU 32 BUMOBOIO CTYAEHTIB. {151 TPUBKOTO 3aCBOEHHS 1HO3EMHOI
BUMOBH TOTPIOHO HE JIWIIE BUBYUTH APTUKYJAIIID OKPEMHX 3BYKIB 1HO3EMHOI
MOBH, HEOOX1/THO OBOJIOJITH THUM, 1110 MPUHAHATO Ha3UBATH apTUKYJIISIIHHOI 023010
MOBM Ta 11 IHTOHALIHHUMHA 3aCO0aMH.

Onnak myis memaroridyHoi mpodecii HeIOCTaTHbO OMNMAHYyBAaTH IMPABUIIBHY
iHO3eMHY BUMOBY. CiiJ1 maM'siTaTH, 1110 BUKJIaJad — 1€ TOH e akTop. Bix negarora
BUMAara€TbCsd MaKCHMaJIbHAa YITKICTh 1 SICHICTH MOBJEHHS, 1 HaBITh WOTrO
MIPOMOBHCTICTh, TOOTO cami SKOCTi, SIKi BUMararoTbcs Bif akTopa. Cy4acHOTO
nezarora 000OB'sI3KOBO TpeOa BUMTH TEXHIII MOBJICHHS, CTABUTH HOMY JMXaHHS Ta
roJIOC, OMpaIbOBYBaTH AUWKI. [loBHE 3aCBOEHHS 1HO3€MHOI BUMOBH O3HA4a€e
MOBHY aCUMUISIIIIO 11 apTUKYJIAIINHOT 0a3u.

133



PROCEEDINGS OF THE VIII INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 24 April, 2025)

MoBa mae OOMEXEHy KUIbKICTh 3BYKIB, 3a()iKCOBAaHMX IMEBHOIO MOBHOIO
cibHOTOMO . TvM He MeHII, (POHEeTHYHA KOMIIETEHTHICTh BUMArae sIK CIeIiaIbHOTO
HABYaHHS, TaK 1 PEryJsIpPHOTO TPEHYBAHHSI, SIKE IOMIOMOKE CTYJEHTY CpUiMaTH 1
BIITBOPIOBATH 3BYKOB1 OJIMHUIII MOBH Yy 3aJlaHUX KOHTEKCTaX (akaJeMidHOMY Ta
npodeciiinomy) ( Fredet, 2020).

[ToTouH1 3aBlaHHA 3 HaBYaHHS (DPaAHILy3bKOI MOBH K 1HO3EMHOI MOJIATAIOTh
y CTBOPCHHI pecypciB, sIKi MOTJIM OM OyTH 1HHOBAIIMHO TPHHHSATI CTYICHTaAMHU.
Came B 1ii TEPCHEKTUBI BHWHWKAE THTAaHHS TPO MICIIE METOIUKHA SIK
THCTPYMEHTapit0, 1[0 BUKOPHUCTOBYETHCS BUKIIaa9aMH MOBH, SIK TIPAKTHYHOI METH,
Ky HeoOxinHo aocartu (Khmel, 2024).

OTpumaHi JaHi aHalli3y HABYAJIbHO-METOJUYHHUX CTaTell 1 MiAPYYHHUKIB
3aKJ1a/Ial0Th HEPCReKmuUeU il CTBOPEHHI CyYaCHUX PECypCiB, AKi MOTJIM Ou OyTu
IHHOBAIIIMHO MPUIHSATI CTY/ICHTAMHU Ta CTaJIM O THCTPYMEHTApIEM BUKJIa/1ayiB MOBU
3 METOI TMOJAIBIIOT0 BIOCKOHAJICHHS BHUKIAIaHHA (OHETUYHOTO AaCIEKTy
1HO3€MHO1 MOBH Ta KOPUT'YBaHHS 1HO3EMHOI BUMOBH 30KpEMa.
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AuiekcieBennb Oxcana MukosaiBHa — KaHaujgar GUIOJOTIYHUX HAYK,
JIOIICHT, JIOIEHT Kadeapu repmaHchkoi (inonorii KuiBcbkoro HaiioHaJIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Anapymenko Ipmna OuiekcaHapiBHa — KaHAWIaT (PUIOJOTIYHUX HAYK,
JOIEHT Kadeapu Teopii, MPaKTUKU Ta MEepeKIaay aHTIiichKkoi MOBU HallioHaIbHOTO
TEXHIYHOr0 yHIBepcuTeTy YKpaiHu «KWiBChbKHU MOJITEXHIYHUI IHCTUTYT IMEHI
Iropst CikopCbKOTOY.

Apxunenko Haia BoaoammupiBaa — 37100yBauka kadeapu Teopii,
NpaKTUKU Ta TNepeKiIaay aHrmicbkoi MoBM HallloHamTbHOTO  TEXHIYHOTO
yHiBepcuTeTy VYKpainu «KuiBChKHI TOMITEXHIYHUH 1HCTUTYT 1MeHi Irops
CiKOpPCBKOTO0Y.

Boiiuenko Mapis KocTtssHTUHIBHA — BUKIaga4 kadeapu Teopii, MPaKTUKH
Ta TepeKiaay aHriiicbkoi MoBM HarioHaabHOTO TEXHIYHOTO YHIBEPCHTETY
VYkpainn «KuiBcbkuil momiTexHiaHuit iIHCTUTYT iMeH1 [ropst CikopchbKOTOY.

Bopoenuyk Ipuna MukoJiaiBHa — KaHIuaaT GiIOJOTIYHUX HAYK, JTOIICHT,
JOTICHT Kadeapu Teopii, MpaKTUKH Ta Mepekiiaay aHTiicbkoi MoBM HarioHabHOTO
TEXHIYHOrO yHiBepcuTeTy YKpaiHu «KWiBChbKHMU MOJITEXHIYHUI IHCTUTYT IMEHI
Iropst CikopchbKOTroy.

Bbyra Cgeitiana IOpiiBHa — Bukinagau kadenpu aHriaiicbKoi MOBHU
TEXHIYHOro crpsiMyBaHHs No2  ¢akynbTeTy JiHrBicTUKM — HaiioHanbHOTO
TEXHIYHOr0 yHiBepcuTeTy YKpainu «KWiBChbKUN MOJITEXHIYHUI IHCTUTYT IMEHI
Iropst CikopcbKoOroy.

Bypka Haranis AnartoJiiBHa — kaHmugaT (QiIoJOTIYHUX HAYK, JOIECHT,
JOTICHT Kadeapu Teopii, MpaKTUKH Ta Mepekiiaay aHTiicbkoi MoBY HartioHambHOTO
TEXHIYHOTO YyHiBepcuTeTy YKpainu «KuiBChbKHN TOJMITEXHIYHUN IHCTHTYT IMEHI
Iropst CikopcbKoroy.

Bakyaenko Makcum OJieroBu4 — J0KTOp (BiJ0JOTIYHUX HAYK, TIpodecop,
JapMinTaaTcekuii yHIBEpCUTET NPUKIAAHUX HayK, Japmmanr, Himeduuna.
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Bajairypa Ouasbra PomaniBHa — noktop ¢i0JOTIYHMX Hayk, mpodecop,
3aBiyBad Kadeapu CXiaHOI 1 CJIOB’sTHCHKOI (inonorii KuiBChkoro HaiioHaabHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Bamenko Ouexkcanapa BasentuniBHa — 3100yBauka (akylIbTeTy
JHTBICTUKM HarioHalbHOTO TEXHIYHOTO YHiBepcuTeTy Ykpainu «KuiBcbkuit
MOJIITEXHIYHUHN THCTUTYT iMeHi [ropst CikopchbKoroy.

Bammio Ouabra BasepiiBHa — KkaHIuaaT TNEJaroriyHUX Hayk, OIEHT,
JIOLICHT Kadepu Teopii, MPaKTUKHU Ta MepeKyIaay aHTIiichkoi MoBH HarioHansHOTO
TEXHIYHOrO yHiBepcuTeTy YKpainu «KuiBChbKUN TOJITEXHIYHUN IHCTUTYT 1MEHI
Iropst CikopchbKoroy.

BopommuiioBa Penara BikTopiBHa — acnipantka kadenpu Teopii, IpaKTUKU
Ta Mepekiaay HiMelbkoi MOBU HarlioHaIbHOTO TEXHIYHOTO YHIBEPCUTETY Y KpaiHu
«KuiBchbKuii momTexHIYHUM 1HCTUTYT iMeHi [ropst CikopchbKoro.

Baaciok Auua JImuTpiBHAa — BUKIagad Kadenpu aHrIiNCHKOI MOBH
rymasiTapHoro copsimyBaHHs Ne3 HamioHanbHOro TEXHIYHOTO YHIBEPCUTETY
VYkpainu «KuiBchkuii MOTITEXHIYHUN IHCTUTYT 1MeH1 [ropst CikopchbKOToy.

I'ymeniok Inna JleowiniBHa — kaHauaat (iIOJOTIYHUX HAyK, MJOLICHT,
3aBiayBau kadenpu iHo3eMHMX MOB CyMCBKOTO JepKaBHOTO TEJaroriyHOro
yHiBepcuteTy iMeH1 A.C. MakapeHka.

Jepkau Haranis Bauepiina — xaHaugaT QuIOJOTIYHUX HAyK, JIOLEHT,
JTONIEeHT Kadeapu 1HO3eMHOi (170JIoTii Ta OCBITHIX TexHosjoriid HarioHansHOTO
yHiBepcuteTy «YepHiriBebkuit koneriym» imeni T.I'. [1leBuenka.

Jynka AuToH OuJekciiioBud — 3100yBau 1 Kypcy mMarictparyp, kadeapa
Teopii, MPAKTUKU Ta TEPEeKIaay aHTIMChbKOT MOBM HallioHaAIbHOTO TEXHIYHOTO
yHiBepcuTeTy VYKpainu «KUiBChKHMI TOMITEXHIYHUN 1HCTUTYT 1MeHi Irops
CiKOpCBKOTOY.

Inbuenko Oabra MuxaisiBHa — TOKTOp (DUTONOTIYHUX HAYK, TIpodecop,
3aBiAyBay Kadeapu iH03eMHUX MOB LIeHTpy HayKOBUX JOCHIIKEHb Ta BUKJIAAaHHS
1HO3eMHUX MOB HalioHaJIbHOT akajeMii HayK YKpaiHu.

Kaaura Agna AmwnapiiBHa — J0kTop GUIONOTIYHUX Hayk, mpodecop,
npodecop Kadeapu Teopii, NPAKTUKU Ta MEPEKIaqy aHMIINChKOI MOBHU
HarionanbHOro TEXHIYHOTO YHiBepcuTeTy YKpaiHu «KUiBChKUN MOJMITEXHIYHHIMA
1HCTUTYT iMeHI Iropst CiIKOpChKOTo».

Kaumyk Ouabra CepriiBHa — acmipanTtka kadenpu Teopii, MpakTHKA Ta
nepeKIaay aHrIiichkoi MOBH HalioHanbHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBcpkuii moniTexH1uHUM 1HCTUTYT iMeHl Iropst CiIKOpchbKOTO».

Ko3y6 JI1o60B CTenaniBHa — kaHauaaT PIOJIOTIIHUX HAYK, JOIEHT, TOIICHT
Kadenpu 1HO3eMHUX MOB MaTeMaTUYHUX (akynbTeTiB KuiBcbKoro HarioHaabHOTO
yHiBepcuteTy imeHi Tapaca [lleBuenka.
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Kpacnenko Oxcana MukosaiBHa — KaHIUIAT PLUIOJOTIYHUX HAYK, TOIEHT,
JIOLIEHT Kadeapu 1HO3EMHUX MOB MaTeMaTuyHuX QaxynpTeTiB KuiBcbkoro
HAI[IOHAJFHOTO yHIBepcuTeTy iMeHi Tapaca llleBuenka.

KpacoBcbka Inna BanepiiBHa — xanaunat ¢QiaoJgoriyHMX HayK, JOICHT,
JOLIEHT Kadenpu 1HO3EMHHX MOB MaTreMaTWyHux (akysibpreTiB HaBuampHO-
HAyKOBOTO 1HCTUTYTY (inosorii KuiBCbKOro HaIioOHAIBLHOTO YHIBEPCHUTETY IMEHI
Tapaca IlleBueHka.

Kynenko MukoJjia AHATOIHOBUY — KaHIUAAT (P1IOJOTTYHUX HAYK, TOLICHT,
JOIEHT Kadeapu JIIHTBO-TIeAaroriyHoro 3adesneueHHs BoeHHoi akamemii iMeHI
€prenis bepe3nska, M. Kuis.

MuponoBa Oubra IlerpiBHa — BUKIaga4 BIJOKPEMIIEHOTO CTPYKTYPHOTO
nigpo3aury «®axoBuil KoJjiepk enekTpudikaiii» JHIMPOBCHKOTO ep>KaBHOTO
arpapHO-€KOHOMIYHOI'O YHIBEPCUTETY.

Mycienko FOJain AnartoJjiiBHa — KaHauaaT (UIOJIOTIYHUX HAyK, JOIICHT,
noreHT  kadenpu  repmaHchkoi  ¢imosorii KuiBChKOTO — HAIlOHAJIBHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Hacikan 3opsina CepriiBHa — xaHaunatr (uUIOJOTIYHUX HAyK, BUKJIAIa4
kadenpu (GOHETHKH 1 MPAKTUKU aHTIIHChKOI MOBM KHiBCHKOTO HalllOHAJIBHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

CaBuyk Baugepiii IBanoBuY — Bukianay kadeapu 1HO3eMHOI (LIOJIOrI,
nepeKiaaay Ta METOJMKM HaBuaHHsA YHiBepcuteTy ['puropis CkoBopoau B
[lepescnasi.

CeBepuna I'asmna I'ennajiiBHa — Bukiagayd kadenpu teopii, NPaKTUKU Ta
NepeKyaay aHTIiChKoi MOBU HallloHaIbHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBchbKuii momTexXHIYHUHN THCTUTYT iMeHi1 [ropst CikopchbKoroy.

Coxupcebka Oabra CepriiBHa — ka#naunatr ¢GijgoJOTIYHAX HAYK, TOICHT
Kadeapu Teopii, MPaKTHKKW Ta TEPEKIaay aHrjiiiickkoi MoBU HarioHaibHOTO
TEXHIYHOTO yHiBepcuTeTy YKpainu «KuiBChbKHN TOJMITEXHIYHUN IHCTUTYT IMEHI
Iropst CikopchbKoroy.

CorHuxkoB Anapiii B’siuecsiaBoBuY — kaHmujaaT GiIoJOTIYHUX HAYK,
JOIEHT, JOIEHT Kadeapu 1HO3eMHUX MOB KHWIiBCBKOro HalllOHAJIBHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Crenbko Jlap’sa BiraaiiBHa — 3100yBauka kadeapu Teopii, MPaKTUKU Ta
nepeKsIaay aHrmicbkoi MoBU HallloHanbHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
«KuiBchbkuit momiTexHIYHUN 1HCTUTYT iIMeH1 Iropst CiKOpChbKOTOY.

Tapanenko Jlapuca IBaniBHa — MOKTOp (DUJIOJOTIYHUX HAyK, mpodecop,
npodecop Kadenpu Teopii, MNPAKTUKH Ta TMEPEeKIaay AaHITIHCHKOI MOBHU
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HarionansHOro TEXHIYHOTO YHIBepcUTEeTy YKpaiHu «KuiBCbKHI MOMITEXHIYHUIN
1HCTUTYT 1MeHi Iropst CikopchbKOTO».

Tumenko Mukoaa AHapilioBUY — BUKJIaAa4y Kadeapu aHTIIHCHKOT MOBU
rymasitTapHoro cnpsmyBaHHs Ne3 HaiioHaJIbHOrO TEXHIYHOTO YHIBEPCHUTETY
VYkpainu «KuiBcbkuil momiTexHiuHuit iIHCTUTYT iMeH1 [ropst CikopchbKOTOY.

Xmeab Boaoammup BikTopoBnu — crapmuii  Bukiagad  kadeapu
poMaHChKOi  ¢inosiorii  KMiBCBKOTO CTOJMYHOIO YHiBepcuTeTy iMeHi bopuca
['pinueHKa.

Yeoonenko /[Imutpo CraniciaBoBMY — BUKIana4d Kadeapu aHTIIMCHKOT
MOBHM TEXHIYHOTO crhpsiMyBaHHs Ne2, acmipaHT Kadeapu Teopii, MPaKTUKH Ta
NepeKsIaay aHrmicbkoi MOBM HallloHanbHOTO TEXHIYHOTO YHIBEPCHUTETY YKpaiHU
«KuiBchbKUi MOMTEXHIYHUE THCTUTYT 1MeHI1 Iropst CiIKOpChbKOro».
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