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1 MOBJIEHHSI

SUPERVENIENCE OF COMMUNICATION MEANS AND CONDITIONS
ON ADOLESCENT’S SPEECH BEHAVIOUR

Alla Kalyta
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”
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Nataliia Burka
Kyiv National Linguistic University
leschenko.nat@gmail.com

Abstract. The paper is a study of the phenomenon of supervenience in terms of the
possibility of modelling the system of lingual and extralingual means to describe on its basis the
mechanism of their supervenient influence on the actualization of adolescent’s speech behaviour.
The authors introduce a universal model, whose structure is presented in the form of a certain
open non-equilibrium supersystem with its differentiation into two corresponding systems of
lingual and extralingual means, functioning in its environment, i.e. actual conditions of
communication. The structure of the system under consideration is deepened up to the fourth
hierarchical level of its elements (concepts) by which modern science describes lingual and
extralingual means of human speech behaviour. The universal system can play the role of
fundamental methodological tools for effective planning and implementation of a large number
of studies, aimed at elucidating such objects as adolescent’s speech behaviour, communicative
features of their speech, interaction of lexical, grammatical and stylistic means in adolescent’s
speech, functioning of lingual and extralingual means in teenagers’ communication, etc.

Key words: adolescent, speech behaviour, lingual and extralingual means,
supervenience, modelling, mechanism of action.

The constant persistent appeal of linguists, psychologists, sociologists,
educators and other science representatives to the problem of studying adolescent’s
speech behaviour seems quite natural in terms of the importance of their social
group for the progress of society in general and the culture of its members in
particular. Since due to the rapid development of technological and cultural
knowledge, the means of speech behaviour of the modern adolescent generation
can undergo radical changes under socially objective circumstances, at the
interdisciplinary level this problem has become relevant and virtually
inexhaustible.
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For a deeper understanding of the difficulties of mastering the general problem
of adolescent’s speech behaviour we will refer, first of all, to the content of a graphic
image of the classical structural scheme representing a paradigmatic system of
attributes of scientific research (Klymeniuk 2006, 10-14) shown in Fig. 1.

ASPECT I

ASSEMPTION |
ASSUMPTION 2

ASSEMPTION 7 =

Fig. 1. A structural scheme of the model representing a paradigmatic system
of scientific research attributes (Klymeniuk 2006, 13)

Sharing to the full extent the classical vision of the author of this model, we
shall emphasize that any attempt at interdisciplinary scientific knowledge of
adolescent’s speech behaviour inevitably makes the researcher choose within the
object sphere of adolescent speech behaviour a more specific object of the search.
Specific objects in this case may be, for example, the following: the adolescent’s
speech behaviour at school (either among their peers, on public holidays, in the
family, etc.); prosodic arrangement of the adolescent’s suggestive behaviour
(depending on the variety of their emotional states, in conflict dialogues, while
actualizing requests, etc.); lexical accumulation of adolescent’s speech behaviour
(adolescent slang, vulgarisms, colloquial clichés, etc.); functioning of tropes
(metaphors, comparisons, epithets, etc.) in the teenager’s suggestive speech;
extralingual means (gestures, facial expressions, haptics, etc.) in adolescents’
speech; gender features of slang use (friendly, conflict, creative, etc.) in
adolescents’ communication; the use of exclamations and pauses in the suggestive
(formal, informal) adolescent’s speech; extralingual means of clarification
(amplification, levelling, compensation, etc.) of the content of manipulative
expressions in adolescent’s speech etc.(Burka 2020).

As it can be seen, the list of potentially possible objects of scientific research
of phenomena, facts, processes and regularities inherent in the adolescents’ speech
behaviour may be virtually uncovered.

According to the systemic view, the conditions of communication being a
source of important factors in the choice of adolescent’s use of lingual and
extralingual means of communication, should perform the role of an environment
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in which the cognitive sphere of the adolescent’s psyche generates a certain pattern
of their speech behaviour.

Considering the mentioned above, while studying the features and complex
regularities of adolescent’s speech behaviour, we must take into account the
following ideas. First of all, and it seems quite objective, the adolescent is able to
imitate the skills of speech behaviour in their broad interpretation only from the
surrounding social micro- and macro-environments. Secondly, it should be clearly
understood that the environment, under the inevitable influence of which in the
adolescent’s psyche there takes place the flow of cognitive processes of their
thinking-and-acting activities, is to some extent specific. This specificity of the
communicative environment is due to the fact that it is mainly created as a result of
interaction of the society’s official cultures with informal cultures of families and
adolescent groups or cliques which include the adolescents themselves. In other
words, it is necessary to point out those circumstances, in which the subcultural space
that arises due to the mutual influence of certain micro- and macro-societies’ cultures,
play the role of the environment in adolescent’s communication. Thirdly, it should not
be overlooked that in their speech behaviour, the adolescents are able to employ the
skills of using only those concepts-notions and concepts-actions which were fixed in
their memory as a result of previous communicative and social experience. Fourthly,
it should be understood that imitation of these skills has a complex nature, i.e.,
together with the lingual means of communication, he/she learns certain sets of their
non-lingual means, which conventionally / unconventionally function in the circle of
individuals around adolescents. Fifthly, it is also necessary to pay attention to the fact
that, as noted in the work (Kalyta 2001), in the process of communication,
extralingual means can enhance, compensate and correct the subliminal effect
produced by lingual means on the interlocutor.

These considerations, in our opinion, are sufficient to understand that,
analysing the phenomenon of supervenience of communication means and
conditions on adolescent’s speech behaviour, any researcher will face the need to
classify the factors, whose nature is significantly different (social, psychological,
physiological, physical, chemical, etc.). If we add to this consideration the already
mentioned phenomenon, according to which the effects of supervenience can have
both forward and reverse directions of flow, the expediency of substantiating a
certain global classification becomes obvious.

It should be mentioned that under the direct flow of the phenomenon of
supervenience we mean the influence of pragmatic factors and communicative
situations, as well as the speaker’s mental and physiological states viewed as
certain sets of factors on the corresponding sets of results of speaking-and-thinking

processes actualized in the individual’s speech behaviour. It is due to
8
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supervenience taking place in the speaker’s cognitive sphere that complexes of
lingual and extralingual means of communication are generated. In contrast, during
the reverse flow of the phenomenon of supervenience, the complexes of lingual
and extralingual means of communication acquire the functional status of the
factors that have a direct impact on the corresponding complexes of results by
which the listener can decode semantic value of these means thus being able to
integrate the meaning of each utterance as well as the speaker’s communicative
message in general. There is one more point should not be overlooked, i.e.
pragmatic aims, communication situations as well as interlocutors’ mental and
physiological states, along with both direct and reverse schemes of supervenience,
inevitably take an active part in the formation of initial complexes of factors.

The outlined understanding of the general picture of the supervenience
phenomenon occurring in communication convincingly proves that the systemic
model representing the interaction of lingual and extralingual means of
communication is able to serve as a starting point around which it is rational to
focus the logic of describing the results of linguistic interdisciplinary research of the
variety of phenomena characterizing person’s speech behaviour. Therefore, taking into
account the mentioned above conceptual principles and with compliance with clear
methodological requirements of the systemic approach (Klymeniuk 2005, 105-131;
Klymeniuk 2010, 70-101) we have formed a universal model representing a system of
lingual and extralingual means supervenient on person’s speech behaviour (Fig. 2).
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Fig. 2. Generalized model of the system of supervenient interaction of
communicative means in cognitive processes of actualization and decoding of
speech
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The graphic image of the model is based on the methodological idea according
to which it should include two super systems of communicative means (1 — lingual
and 2 — extralingual) which, influencing the adolescent’s spiritual life through
cognitive mechanisms, can determine the features of their speech behaviour. At the
second hierarchical level of the presented super system of lingual means we locate
three autonomous systems of these means: 1.1 — lexical means, 1.2. — grammatical
ones, and 1.3 — stylistic means. Similarly, the super system of extralingual means
includes two of their autonomous systems: 2.1 — prosodic and 2.2 — paralinguistic
means. It should be pointed that in all the systems (1.1, 1.2, 1.3, 2.1, 2.2, 2.3), the role
of their individual elements is performed by subsystems, which are denoted by
conventional linguistic notions and are marked on the model by three figures (see, for
example, the subsystems 2.1.1,2.1.2,2.1.3., 2.1.4,... n+1).

We can see, for instance, that the subsystem of lexical means (1.1) includes
1.1.1 — synonyms, 1.1.2 — antonyms, 1.1.3 — homonyms, 1.1.4 — idioms and so on.
The last in this series of elements is the graphic element of the subsystem, indexed
by n+1. This index points out that the list of elements within their morphological
sequences is not limited, and, therefore, without any complications can be further
extended when describing this classification as a complex system in a verbal form
(Klymeniuk 2010, 81).

According to methodological requirements of the systemic approach, the
given visual model of the system of lingual and extralingual means of
communication can be presented in its verbal form (Klymeniuk 2010, 81) as
follows.

Lingual means of communication: 1.1 — lexical (1.1.1 — synonyms, 1.1.2 —
antonyms, 1.1.3 — idioms, 1.1.4 — homonyms, etc.); 1.2 — grammatical (1.2.1 —
repetitions, 1.2.2 — inverted sentences, 1.2.3 — exclamatory sentences, 1.2.4 — split
sentences, etc.); 1.3 — stylistic (1.3.1 — similes, 1.3.2 — personifications, 1.3.3 —
allegories, 1.3.4 — metaphors, etc.).

Extralingual means of communication: 2.1 — prosodic (2.1.1 — tempo,
2.1.2 — rhythm, 2.1.3 — timbre, 2.1.4 — pausation, etc.); 2.2 — paralinguistic (2.2.1 —
gestures, 2.2.2 — facial expressions, 2.2.3 — proxemics, 2.2.4 — haptic means, etc.).

Deepening the model of the system to the fourth hierarchical level of its
elements (i.e. notions used by contemporary science to describe lingual and
extralingual means of human speech behaviour), we can obtain their universal
classification. To make this idea clear, we shall illustrate a fragment of such a
deepening using the example of its verbal presentation. Thus, the elements of the
third hierarchical level (i.e. 2.2.2 — facial expressions of the communicative system

10
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outlined in Fig. 2) comprise, respectively, such further indivisible elements (or
concepts) as facial expressions depicting: 2.2.2.1 — joy, 2.2.2.2 — horror, 2.2.2.3 —
surprise, 2.2.2.4 — interest, 2.2.2.5 — disgust, 2.2.2.6 — misunderstanding, etc. Thus,
at the lowest hierarchical level of the model we have morphological sequence of
elements that are the part of each subsystem within the super system under
consideration. The last element in this series is indexed by n + 1, indicating that the
list of elements of their morphological sequence is not exhaustive, and, therefore,
without any complications can be extended.

It is obvious that the limited format of Figs. 2 does not make it possible to
reflect on the model the whole set of lingual and extralingual means functioning in
the process of any individual’s speech behaviour. However, in the verbal version
of the description of the structure of the system, as is shown in the above fragment,
the informational capacity of our model in terms of the purpose of its application,
composition of its elements and the relationships between them, becomes virtually
unlimited. In other words, the verbal-and-graphical image of the model formed in
this way is able to cover and reflect all the existing concepts and those that may
arise over time, which are used in science to denote lingual and extralingual means
actualizing human speech behaviour.

It should also be pointed out that in the centre of the model of the general
system of supervenient interaction of communicative means in cognitive processes
of speech actualization and decoding there is a compact graphical image of the
sphere of adolescent’s spiritual life, whose structure is substantiated by Klymeniuk
(Klymeniuk 2010, 205-213). According to this scholar, the adolescent’s spiritual
being (see the circle in the centre of the model in Fig. 2) covers three autonomous
spheres: existential (E), mental (M) and transcendental (T).

According to the logic of constructing the substantiated model, it is expedient
to create three similar functionally related classification systems of the factors, means
and results of human speech behaviour actualisation, transforming them into a matrix
form. Such a matrix will make possible to define invariant models of complete
cognitive mechanisms of supervenient actualisation of adolescent’s speech behaviour.
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ACOUSTIC AND ARTICULATORY PROPERTIES OF LITHUANIAN
SONORANTS IN VARIOUS POSITIONS

Jolita Urbanaviciené
Institute of the Lithuanian Language,
Vilnius, Lithuania
jolita.urb@gmail.com

Abstract. The paper analyzes the sonorants of the Lithuanian language: lateral (/I/, /1)),
nasal (/m/, Imi/, In/, Indf), trill (Irl, IY), as well as [y], ['], and the velar allophone of /n/. The
goal of this article is to compare the acoustic and articulatory properties of the Lithuanian
sonorants pronounced in various positions (prevocalic [R]VR, intervocalic V[R]V and
postvocalic RV[R]). Four acoustic properties of Lithuanian sonorants have been analyzed: 1)
structure of the F1-F4 formants; 2) the first nasal formant (N1); 3) the bandwidth of the first
nasal formant (B1); 4) the frequency range of the antiformant (Z1). This study has shown that
there is no single absolute acoustic feature that could be used to distinguish between all the
sonorants in the Lithuanian language — sonorants must be studied in a comprehensive manner
by evaluating various parameters, the manner of articulation, secondary palatalization and
other relevant aspects.

Key words: Lithuanian language, sonorant, lateral, nasal, trill, acoustic property,
articulatory property.

The goals, objects and method of investigation. In 2021-2022, the
Institute of the Lithuanian Language launched the project The Sound System in the
Contemporary Baltic Languages at the Beginning of the 21t Century:
Comparative Acoustic and Perceptive Research of Sonorants (BaltSon, this project
was supported by the Research Council of Lithuania). The aim of the project was
to carry out the instrumental comparative study of the Baltic sonorants pronounced
in various positions. The goal of this article is to compare the sonorants of the
standard Lithuanian language pronounced in prevocalic ([R]VR), intervocalic
(V[R]V) and postvocalic (RV[R]) positions, highlight their acoustic and
articulatory properties and reveal the variations of the sonorant system in the
Lithuanian language.

Sonorant sounds are produced with a relatively free airflow, its opposite is
non-sonorant (or obstruent) (Crystal, 2008, p. 442). All Lithuanian sonorants are
classed as voiced consonants with no voiceless counterparts. The pronunciation of
sonorants is dominated by the elements of tone (which is a feature of a vowel), the
bands of their formants are visible relatively well, and the whisper, noise, or hum
(which are the features of a consonant) are typically (yet inconsistently) clearer for
some sonorants, such as [v], [V]] only (Ambrazevicius, 2011, p. 43). The
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classification of Lithuanian sonorants by the place and manner of articulation is
systemized in Table 1.
Table 1
Classification of Lithuanian sonorants

(LG 2006, p.46-47; Pakerys 2003, p. 84; Kazlauskiené 2018, p. 58; Urbanaviciené,
Indri¢ane, Jaroslaviené & Grigorjevs 2019, p. 25)

Place of articulation

Manner of articulation bilabial labio- dental |alveolar | palatal velar
dental
approximant fol
PP 1ol Jil
Im/ n/ 0]}
nasal Jmil il [o']
sonorant W
. Ir/
trill 1/

The empirical material was read by 12 Lithuanian informants — 6 males and
6 females — who were native speakers (aged 21 to 42); their pronunciation meets
the norms of standard Lithuanian. Every segment ([R]JV[R], V[R]V clusters)
covered by the research was repeated up to 3-5 times. The records were made with
a portable high-resolution recorder Tascam DR-100MK Il and a headset AKG C
520. The study was conducted using Praat, Microsoft Excel and SPSS software.

The article analyzes the main acoustic features of sonorants: the structure of
the F1-F4 formants; the frequency range of the anti-formant (Z1); the nasal
formant (N1); the nasal formant band width (B1) (more about the methodology:
Urbanavicien¢, Indri¢ane, Jaroslaviené, Grigorjevs 2019, p. 61-66; Urbanaviciene,
Taperte 2022, p. 97-98; Urbanaviciené, Taperte 2022a, p. 213-214).

The laterals of the Lithuanian language. Based on the structure of the F1-
F4 formants, Lithuanian lateral consonants — the dental [I] and the palatalized
dental [1li] — have been found to differ significantly taking account of the different
(prevocalic, intervocalic, and postvocalic) positions of the RVR combination, the
place of articulation of laterals, and the phonetical context of the adjacent vowels.

1 The velar allophone of /n/ which occurs before [-k/—g] in the Lithuanian language.
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The results of the research allow classifying the palatalized [I'] as alveolar
and the non-palatalized [I] as dental consonants in terms of the place of
articulation.

In contrast to the comparable non-palatal F1-F4, the formants of the
palatalized [I'] are more stable and less dependent on the adjacent vowels than the
non-palatalized [l].

The phonetic context of the vowels affects the intensity of palatalization: the
pronunciation of the palatalized [I] next to the front vowels [1], [i:], and [e:]
becomes ‘softer’ compared to the way it is pronounced next to the fronted back
vowels [9], [o:], [¢], and [u:].

The nasals of the Lithuanian language. The research has found the
acoustic qualities of the nasal sonorants of the Lithuanian language, such as the
nasal formant (N1), the width of the nasal formant frequency band (B1), and the
anti-formant (Z1), to have varying differential weights. Based on the
increase/decrease of their acoustic quality, Lithuanian nasals can be arranged in
certain sequences (see Table 2).

Table 2

Comparative analysis of the acoustic features of Lithuanian nasals
(the symbol “<«” means statistical significance using SPSS software)

Acoustic feature Lithuanian nasals

Nasal formant (N1) dental [n, n'] < labial [m, m] « velar [, n/]

Nasal formant band width (B1) palatalized labial [m'] < palatalized dental [n]
< dental [n] < palatalized velar '] « labial
[m] <wvelar [n]

Anti-formant (Z1) labial [m, m] < dental [n, nl] « velar [n, n']

The data of the frequency of the nasal formant (N1) and its band width (B1)
set the velar allophones [, n'] far apart from the non-velar nasal sonorants: labial
[m, m] and dental [n, ni]. The differences between the respective acoustic
properties of the labial and dental nasals are small (see Table 2).

According to the frequencies of antiformants (Z1), it is possible to
distinguish between Lithuanian velar and non-velar nasals — Z1 values of velar
nasals are usually higher: [m, mi, n, n'] < [n, n']. The Z1 values of Lithuanian
palatalized nasals [mi], [ni] are higher than those of the corresponding non-
palatalized nasals, but no clear divergence has been observed.
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The trills of the Lithuanian language. The Lithuanian trills [r] and [r]
have been analysed in terms of several acoustic features: by determining the
dynamics of the formants F1, F2, F3, and F4 in a prevocalic, intervocalic, and
postvocalic position; by comparing the values of the trill formants in the context of
different vowels; and by examining the statistical significance of the differences in
formants.

Table 3
The F1-F4 formants of Lithuanian trills
Formant | Lith. [r] | Lith. [r]
Formant values (average of all realisations, Hz)

F1 450 360
F2 1280 1810
F3 2370 2690
F4 3530 3750

Direction of formant shift in the context of different vowels
F1 N with high vowels, 7 with low vowels

F2-F4 7 with V', v with WV | 7 with V', \ with fronted VY

A comparison of the summarized values of the formants has revealed that the
highest value of the F1 formant is typically found in Lith. [r] and has to do with
velarization, while the lowest value of the F1 formant is present in Lith. [r], which
typically does not involve any velarization. The highest value of the F2 formant has
been estimated for Lith. [r'] and can be accounted for by the secondary palatalization,
while the lowest F2 value is typically present in the non-palatalized Lith. [r].

The position within the syllable affects the structure of the Lithuanian trill
formants. This position has a very high impact on the first formant, the second
formant being the most indifferent one.

The context of the adjacent vowels has a similar effect on the dynamics of
the trill formants in the Lithuanian language: the first formant has to do with the
rise of the adjacent vowel (with F1 dropping before high vowels and rising before
low vowels), and the second formant and the subsequent formants depend on
whether the adjacent vowel is front, central, or back (with back vowels making the
F2 formant drop, and front vowels go up). This correlation has failed to work out
with the data for the F4 formant of Lith. [r] only. The research has shown that
fronted back vowels tend to cause the F2 formant of Lith. [r/] to go up to a lesser
extent, compared to the adjacent front vowels. The syllable position affects the
formants of Lithuanian trills equally: when comparing the <R>VR — V<R>V -
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RV<R> positions, the formant frequencies of Lith. [r] and [rf] ascend (except F1,
see Table 3).

Conclusion. The study has shown that there is no single distinctive acoustic
feature that would distinguish between all the Lithuanian sonorants. Sonorants
must be studied in a comprehensive manner by evaluating various parameters:
syllable or phrasal position, stress, speaking style and other aspects. Parallel study
of perception would be beneficial to link acoustic and articulatory data with
auditory processes.
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EHEPI'ETUYHA OCHOBA NOPOKEHHSA I JTEKOJAYBAHHA
MOBJIEHHA
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Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
“Kuiscokuti nonimexuiynui incmumym imeni leopsi Cikopcbko2o”
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Abstract. The paper highlights the methodological grounds of the correlation between
cognitive processes of self-developing acts of the interlocutors’ speech generation and its
decoding based on the notions of speech energetics theory. The author emphasizes that in
realization of any form of communication it is possible to distinguish three types of energies: the
energy of written and oral speech materialization, the energy of the person’s instinctive
neuromuscular activity and the energy of psychophysiological processes typical of speaking-
and-thinking and thinking-and-acting processes.

Key words: speech energetics, cognitive acts, types of energy, communication.

Binomo, 1o anam3 ocoOIMBOCTEN CaMOPO3BUTKY KOTHITMUBHHMX MPOLECIB,
K1 BiIOYBaIOThCS Y MCUXIYHUX c(epax MOBINB, BUMAraiTh iX y3arajlbHEHb IS
MOJAJIBIIIOTO  BUKOPUCTaHHS Yy  MpoOIeci  OOIPYHTYBaHHS  TEOPETUKO-
KOHIIETITYaJIbHOI €HEPreTUYHOI MOJEeJ TOPOJKEHHS 1 JEKOAYBaHHS MOBIICHHS
KOMYHIKaHTIB.

CrpsiMOBaHMI Ha 1€ CHUHTE3 CYTHOCTEW BUXIAHHMX 1€ MpO eMOIiHO-
parMaTMYHUi MOTEHLIANl BHUCJIOBJEHHS 1 OaratopiBHEBY CTPYKTYpY HCHXIKH
JIOAVWHU  JIO3BOJIMB  IHTEPIPETYBAaTH  EHEPreTHYHYy  KapTHHY  MPOILECiB
MUCJIEMOBJICHHS 1 MUCIEIT y BUMIISAL OaraTopiBHEBOT MOAeNl (PYHKIIOHYBaHHS
nicuxodi31010TigHOT eHeprii y cdepi TyXOBHOTO OyTTsI KOMYHIKAHTA.

PoskpuBatoun 3micToBe HacuueHHsS CHOPMOBAHOI TaKUM YHWHOM MOJEII,
BiJ[3HAYMMO, 1110 3rigHO 3 mpuHIHIoM 30epexenns (Kalyta, 2015), 3a3naucHuii y
HI TOTIK PI3HOi 32 CBOEI MPHUPOAOI0 KOMYHIKAaTHBHOI 1HQOpMalli HAAXOAUTh
Kp13b OOOJIOHKY CBIZIOMOCTI y BIANOBIAHI cepu ncuxiku peuurnienta. [Ipu yomy
nepeBakHa YaCTUHA YAaCTKOBO CIIPUMHATOI CBIJIOMICTIO €MOLIMHOTO MOTEHIaTy
BUCIIOBJICHHS JIOKAJI3YEThCS 37€0UTBINIOTO B €K3UCTSHITINHIN cdepl HOTro TICUXIKH,
0 XapaKTePU3YEThCS TMPUTAMAHHUMH 1M TPOILIECAMH EMOIIIITHOTO MUCJICHHS.
[TogiOHMM YHHOM YacTKOBO KOHTPOJIHOBAaHA CBIJIOMICTIO €MO-pallioOHaJbHA
iH(opMaIlis 1ocsira€ MEHTAIBHOI cepH TMCUXIKK peIumnieHTa. Y CBOIO Yepry,
MOBHICTIO CHOPUMHATA CBIJOMICTIO pallioHajdbHA 1H(OpPMAIlis, JOKATI3YEThCA Y
TpaHCLEHACHTHIHN cdepi.
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CrnpuiiMaHuii TIEPIIOI CUTHAJIBHOK CHCTEMOIO MOTIK TCUX0(]i3i0710TigHOT
eHeprii, IKUii Hece KOMYHIKaTUBHY 1H(OpMaIito, 30y Ky€e BIAMOBIAHI MOMYJISIIil
HEWpOHiB, 1m0 3a0e3meuyioTh (YHKIIIOHYBAaHHS KOXXHOTO 3 PIBHIB IICHXIKU
anpecara. lle 30ymkeHHs cropusie 3allyCKy KOTHITMUBHHMX TMPOIECIB MUCIICHHS
1HJIMB1/1a, pe3YJIbTAaTH SIKOTO (PIKCYIOTHCS CBIIOMICTIO.

[IpupoaHa peakiisi peuuIlieHTa Ha COPUUHATY H YCBIIOMJIEHY B pealbHUX
yMOBax CHUIKYBaHHA 1H(OpPMAaILiI0 HEMUHYY€E TOPOIKY€E B HOTO MCUXII PEIUTiKy-
BINOBIAb, WO peani3yeTbCsi Yy (OopMi BHUCIOBICHHSA, CYNPOBOKYBAHOTO
no3aJiHrBalbHUMU 3aco0amu. [lpm 4vomy mncuxodiziojoriyHa eHepris, sKa €
HACIZAKOM 30YyJDKEHHST pOOOTH HOro TCUXIKH, MaTepilali3yeTbCcsi B €MOILIMHO-
parMaTMyHOMY TOTEHIlali BUCHOBIEHHA. [loTik KOMyHIKaTHBHOI i1H(MOpMaIli,
110 ME€PENAETHCS PEAKII€I0-BINOBIIIIO 32 OIMCAHOIO BUILE JIOTIKOIO, aKYMYJIIOE B
co0l cnmabKo KOHTPOJBOBAaHY €MOIIiHY, €MO-pallloHaJIbHy ¥ pallloHaJIbHY
CKJIaioBl 1HQopmarlii BucioBieHHs. [li ckmanoBi, o00’eAHAH1 JIOTIYHOIO
iH(popMaIier0 [K OOOJOHKOK E€HEPreTMYHOI CUCTEeMH, (OPMYIOTH CMHCI
BUCIIOBJIEHHS, 110 OCTATOYHO MATEpIai3y€eThCs IMIJ KOHTPOJEM CBIIOMOCTI Y
MACHMOBIN YM yCHIN popmi.

TakuM 4YWHOM, HaMBaXIUBIIKMHU (pakTopaMu, 3AaTHUMH 3IIMCHIOBATH
BIUIMB Ha  (QopMyBaHHS PIBHA  €MOLIMHO-TIPArMAaTHYHOTO  TMOTEHINATY
BUCIIOBJICHHS, € YMoeu KomyHikayii (popmanbHa / HedopMmallbHa CUTyaIls
CHIJIKYBaHHS, BIICYTHICTh TPETIX OCi0, MOBJICHHEBA MOBEJIIHKA CHIBPO3MOBHHUKA 1
T.1H.), iIHOUBIOyanbHi 0cobausocmi ocooucmocmi mosysi (COIIOKYJILTYPHUH CTaTyC,
NICUXOJIOTIYHUNA TN, MJYXOBHI OpIEHTUPH, CTaH 3J0POB’s, CTaBJICHHS MO
CHIBPO3MOBHHUKA TOIIIO) 1 3MICM KOMYHIKAYIL.

[Tepexoassun 10 OCMHUCICHHS IEPCIEKTUB TOATBIINX JOCTIIKEHDb Y MEXKax
CHEPreTUYHOI TEeOpii MOBIICHHS, 30CEPEANMO yBary Ha oueBHIHUX (akTax. Taxk,
MO’KHa BIIEBHEHO CTBEP/KYBATH, [0 HA peati3alliio 1HAWBIIOM IMOBHOTO ITUKITY
YCHOI YW MHUCEMHOI KOMYHIKalii HOro opraHi3M IOBHHEH BUTpadyaTH IEBHY
KUIBKICTh IHCTUHKTHUBHO-M5130BOi 1 micuxodiziosioriydoi eHeprii. He Bnarouuce y
noApOOHIIl PO3IIISIAY IBOTO MUTaHHS, OOMEXUMOCH JIUIIE BIIOMUMH (pakTamu, B
CWIy SIKMX 3arajbHa €HEpreTMYHa CcHUCTeMa JIOJUHU (YHKI[IOHYE HAa OCHOBI
MEBHUX CKJIAIHOOPTaHI30BaHUX OloeHepreTHYHuX mporeciB. OUeBUAHO, IO TYT
MU Ma€EMO CHpaBy 3 OCOOJIMBOIO (OPMOIO IHTErpaiii BXKE BIIOMHUX HayIli
CJIEMEHTApHUX BHUIB CJICKTPOMArHiTHOI, XIMIYHOI, 6100CMaTUYHOI, TUCOIIaTHBHOT
i 6101HIYKTUBHOT eHeprik. KpiM Toro, 10 30BHINIHIX BiIHOCHO JIIOJIMHH BILJIUBIB,
3IaTHUX 31HCHIOBATH CyTTEBUI BIUIMB Ha MepeOir 610€HEPreTUUHMUX MPOIIECiB B 11
OpraHi3Mi, MPUUHITO BIAHOCUTH TE€OMArHiTHI TIOJIsSI, COHSIYHMHN BITEp, TEMHY
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CHEPrif0 KOCMOCY 1 HU3KY IHINIHUX 1€ HEJOCTaTHHO BHBYCHHUX BHIIB KOCMIUYHUX
BUIIPOMIHIOBaHb, MEXaHI3MHU B3a€MOJIIT SKHUX 13 TICUXIKOIO 1HIUBIZA OCTATOYHO HE
BCTAHOBJICHI.

Ha mnepmmwmii mormisim Moke BHAATUCS, IO JIHHTBICTUKA II€ HE TOTOBa
BUPIIITYBaTH TaKl CKJIa/HI 32 CBOEIO MPUPOIOI0 MpodiemMu. BogHodac Taki CyMHIBH
y0adaroThCcsl HaM 3aiBuMU. [1o-miepiiie, 00’ €KTH JIIHTBICTUYHUX JOCIIKEHD Y TaTy3i
MICUXOEHEPTeTUKN OyJM 1 3aJIMIIAIOTHCS OPIEHTOBAHHUMH BUHSTKOBO Ha IPOIECH,
NOB’s13aHI 3 MHCJIEMOBJICHHSM 1 MUCIEAIEI0 1HAMBIAA B IUJIKOM IMEBHUX YMOBaXx
koMyHikanii. [lo-mpyre, ekcniepuMeHTAIbHUM MaTeplajioM TaKuX JOCHIIKEHb €
31e01IbIIoro ABi opMu MaTepiamizalli MUCIEMOBIECHHEBOI TiSTIbHOCTI: TMCHMOBE
i ycHe MoBiieHHS. [lo-TpeTe, BUBUEHHS IPOLECIB MOPOHKEHHSI MOBJICHHS B3araji i
MaTepiaiizaiis HOro pe3ysbTaTiB y BHU3HaueHUX (opmax 30Kpema, MaroTh
3/1IeOUTBIIOTO  PETPOCHEKTUBHUN Xapakrtep. [lo-uetBepre, Oyab-siKuii 00 €KT
CHEpreTUYHUX JOCHTIKEHb MOBJICHHS €, 0€3 CyMHIBY, OaraTonapaMeTpuyHUM
ABHUIEM. A 3BIACM ¥ HEOOXIAHICTh Horo OaraTo(akTOPHOrO OCHIIKEHHS, Y
TEOPETUKO-CKCIICPUMEHTAIBHOMY  IHCTPYMEHTapii  SIKOTO  BHUKOPHCTOBYETHCS
IIMPOKO BiJOMHUIT METOJT YOPHOTO SIITUKA.

3a3HaUUMO TYT, W0 HAKONMWYEHUW JIHTBICTAMU MPAKTUYHUN JOCBIJ
CBITYUTH TIPO MOKJIMBICTh 1 HEOOXITHICTh ONIEPYBATH Y MIPOIIECaX PO3POOOK HOBUX
TEOpi HE OKPEMHUMH, HaBITh AyXK€ 3HAUUMHMH (aKTOpamu, a IXHIMH TMEBHUMHU
CYKYMHOCTSMH YW KOMILJIEKCAMH. 3acTepirarouv BiJ MOMXJIUBUX TTOMUJIOK,
JOITBHO JIOJIaTH, 110 B JIIHTBO-CHEPTEeTUYHHUX JOCIIHKEHHSIX BAXKJIUBOIO € HE
CTUIBKM MPHUPOJA €HEPreTUYHHUX MPOIECIB KOMYHIKallli, CyTHICTh AKUX ILIE MAaJo
BiJIOMa, CKUIBKA BCTAHOBJICHHSI, HacaMmIiepell, JUHAMIKM 3MiHMA 1i KUIbKICHHUX
CHEPreTUYHUX XapaKTEPUCTHK.

Tomy mig 49ac QopmyBaHHA 3arajbHOI EHEPreTUYHOI  KApTHUHU
MPOIYKYBaHHS 1 CHPUHHSATTS MOBJIEHHS MH 3BEPHYJHCH 10 BHUKJIAJCHOTO BHUIIE
PO3MOMLTY TPHOX 11 EHEPIrEeTUYHHUX MOTOKIB.

Takuii po3moAil E€HEPreTUYHOI KapTHHH KOMYHIKamii Ha ii 3a3Ha4yeHi
KOMIIOHEHTH 1 OyJi0 TMOKJIaJIeHO B OCHOBY YMOBHOI CTPYKTYpPHO-CHEPreTUIHOI
JIOTIKM TOPOJKEHHS 1 JEKOAYBaHHS MOBJIEHHS KOMYyHIKaHTOM. Lle cBiguuTh, 110
00’€KTOM TMOAANBIIOTO MI3HAHHA E€HEPreTUYHOI KapTUHU KOMYHIKalli MOBUHHI
CIIyT'yBaTH €HEprisi TCUXiuHOi cdepu I1HAuWBiAa W eHeprii IHCTUHKTHUBHOI 1
(b131070T14HOT  AISTIBHOCTI MOTO OpraHizMy, M0 3a0e3nedyroTh il edekThBHE
(byHKIIIOHYBaHHSI.

[Ipu oMy ciim 3poOHTH aKIEHT Ha TOMY, IO B peami3amii OyJb-iKoro
BUJY, & TAKOX yCiX BijoMuX (GopM KOMYHIKaIlli 0epyTh y4acTh TPHU €HEPTreTUUHUX
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KOMIIOHEHTa: €HEepreTHKa MHCbMOBOI W 03BYYEHOI MaTepiami3aiii MOBJICHHS,
CHepreThka IHCTUHKTHBHOI HEPBOBO-M S30BOi JISJIBHOCTI KOMYHIKaHTa ¥
eHepreTuka TCHUXO0(I310JIOTIYHUX MPOIECIB  MHCJIEMOBJICHHSI 1 MHCIEI.
BigMiHHICTE Yy TIOCHIOBHOCTI 3aJisIHHS IIMX KOMIIOHEHTIB Yy KOMYHIKarlii
MOB’SI3aHO 3 BEKTOPHOIO PI3ZHOCHPSIMOBAHICTIO PyXYy €Heprii y Ipoiiecax
MOPOJKEHHS 1 JACKOAyBaHHS MOBJIEHHA. Tak, y cuTyallii MOpOoHKeHHSI MOBJICHHS
MaTUME MiClle HampsM pyxXy eHeprii Big MCUX0(]i310JIOTIYHUX MPOLECIB
MUCJIEMOBJICHHSI 1 MMHCIEAii ajapecara A0 akTiB MHCbMOBOI YW 3BYKOBOI
Marepianizaiii MoBieHHS. [[iTKOM 3po3yMmino, 10 MpU JEKOTyBaHHI MOBJICHHS
BEKTOpP pPyXYy €Heprii mpuiiMe 3BOPOTHHI HAIpsIM: BiJ CHEPTETHKU MHUCHMOBOI I
3BYKOBOi Marepiaiizalli MOBJICHHsSI JO akTIB akTyami3aiii ncuxodizioNoriaHux
MPOILIECiB MUCJIEMOBIICHHS 1 MUCIIEIIT ajjpecara.

OcCkUIbKM BHYTpIIIHSA E€HEPTis eMOoliiHOoiI chepu MOAMHU 3a0e3reuye
HAJ3BUYAHO CKIIAJIHY JAHIIOTOBY PEAKIII0 — CIOHTAaHHE MUCJIEHHS 1HAMUBIAA, SIKE
€ OCHOBOIO IPOIIECIB HOr0 €K3UCTAHIIIHHOrO OYTTS, OTPUMYEMO MiACTABU BIJHECTH
JI0 BHYTPIIIHBOI EHEPreTUKU OCOOMCTOCTI €HEprito  BCiXx 0€3  BHUHATKY
ncuX0(i310JI0TIYHUX MPOIIECIB TA AKTIB IHCTUHKTUBHOT HEPBOBO-M’SI30BOI JISUTBHOCTI
xomyHikanTa (Kmuvenrok, 2010). ¥V TakoMy BUIIaKy €HEPreTUKY MUCbMOBOI M YCHOT
MaTepiajizallii MOBJICHHS CJiJ pO3IIsgaTH SK 30BHINIHIO BIJHOCHO ajapecara M
anpecanta. Takuii po3mojil Mae ceHC xo4ya O TOMy, IO BHYTPIIIHS EHEpris
3a0e3revyye MpoIec MHCIEMOBJICHHS 1 MHCIEAll JIFOAWHMU, a 30BHIIIHS € JIMIIe
HACJIIAKOM iXHBOI Marepianizaiii. 3BicM W BIIOYBAETbCA YITKO pErjaMEeHTOBAHUMN
METOOJIOTTUHUI KPUTEPIA PO3IUIEHHS MPOLIECY MOPOIKEHHSI MOBJICHHS SIK 00’ €KTa
E€HEPreTUYHOTO JOCIIIPKEHHSI €KCIEPUMEHTAILHOTO MaTepialy sK MaTepialbHOTro
pe3yabTary (PyHKIIIOHYBAaHHS JOCTIIKYBAHOTO 00’ €KTA.

Posrnsgatoun nmeranpHIIE MPUPOTY €HEPTETUYHUX KOMIIOHEHTIB HEPBOBO-
M’S30BOi  JISUTBHOCTI ~ KOMYyHIKaHTa 1 TCUXO(]I310JOTIYHUX  TPOIECIB
MHUCJIEMOBJICHHSI 1 MHUCJEAll, CJiJ PO3yMITH, IO HE JIMIIEe HEPBOBO-M SI30Ba
JMISATBHOCTI ~ KOMYHIKaHTa, a  TakoX  IepeBakaloya  4YacTMHA  MOro
ncuxo(i31070TTYHUX MPOIECIB MUCIEMOBIIEHHS 1 MUCJIE/II] peali3y€eThCs Ha OCHOBI
B32€MO/I1i IEBHUX KOMILUIEKCIB IHCTUHKTIB. CaMe B CHIIy 1IbOTO (DaKTy TaKy JIOTIKY
MO>KHA PO3IJISIIATU K YMOBHOI CTPYKTYPHO-CHEPTEeTUYHOI KApTUHUA KOMYHIKAIIi.

Y mporeci  BUKOHAHHS — €KCIEPUMEHTAIBHHUX  JIIHTBO-CHEPTETHUHUX
JOCITIDKEHb OCOONMBUX MpoOJeM uepe3 I1Ie He BHUHUKaAE. [[ng mpoBenacHHs
CHEePreTUYHUX EKCIIEPUMEHTIB Ha TENEpIlHIA Yac y CyMDKHUX HayKax HIMPOKO
BUKOPUCTOBYIOTh CHCTEMH O10JIOTITYHOTO 3BOPOTHOrO 3B’SI3KY, 3a JIOMOMOTOIO
JUXaHHS, MYJIbCY, MOTOBUAUICHHS 1 T. 1H. (DIKCYIOThCS KUIBKICHI MOKa3HUKH, SKi
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CBIYaTh MPO AWHAMIKY 3MIH €HEPreTHUHUX MOTEeHI1atiB. Biqomi Takox mpuiay,
Kl PEECTPYIOTh CHTHAJIM TOJOBHOIO MO3KY, TOOTO NpHUIaJAM MHUCICHHEBOTO
KEepyBaHHS BIPTYaJIbHOIO PEATBHICTIO MPU YIIpaBIiHHI poOoTamMu. 3a TOKa3aHHIMHU
UX TPUIAAIB HE BaXKKO BIACTEKUTH MEPEPO3NOAUT €Heprii MiX JOTIYHUM 1
EMOIIMHUM HadyajaMH MCUXIKH KOMYHIKAHTIB.

Boanowac TpyaHoun paimie MOXYTh BHUHUKHYTH I 4Yac (hOpMyBaHHS
JIHTBICTaMU  IIJIbOBOi  CTPYKTYpU  KOMIDIGKCHOTO  MDKIUCIUIUTIHAPHOTO
JOCTIDKEHHS, a TaKOX TOIIYKy MOJJIMBOCTEH KOHKpETH3allii METOJO0Joril 1
po3poOKH a00 3amO3MYEHHS 13 CYMDKHUX HAayK HOBUX METOJIB II3HAHHSA
oco0mMBoCcTeN (PYHKIIIOHYBAaHHS 1 B3a€MO/IIT TPHOX 3a3HAUYEHUX BUIIE ()OPM EHEPIIH.

Ominka TEepCrneKTUBHUX MOXKIMBOCTEH MPAKTHYHOTO BHUKOPUCTAHHS
pe3yNbTaTiB PO3POOKH TEOPETUKO-KOHIENTYaIbHUX OCHOB €HEPreTUYHOI Teopii
MOBJICHHS ~ MOKa3ajJd  HEOOXIAHICTh  JOJATKOBOTO  BHPINIEHHA  HU3KHU
METO/IOJIOTIYHUX MpoOJeM B 00Cs31 31MCHIOBAHUX HaMU JIIHTBO-CHEPTreTUYHHUX
nociikeHb. /o kona nux npo0sieM BXOWUTh, Hacammepe, MUTaHHs (GopMyBaHHS
METOOJIOTIYHUX OCHOB MIJIXONy, AKUH JI03BOJIIE CUHTE3yBaTU MPOIAYKTUBHI 17€1
JIIHTBO-E€HEPreTUYHUX, COL10-C€HEPTEeTUBHUX 1 IICUX0-CHEPTETUYHUX JOCIIIKEHb.

Jliteparypa
1. Knumentok, A.B. (2010). 3nanue, no3HaHue, KOTHUIMA: MOHOrpagus. TepHOMob:
[Tinpyunukwu 1 nociouuku. 304 c.
2. Kalyta, A. (2015). Phonetic studies from the perspective of an energetics approach. In
Anna Bondaruk, & Anna Prazmowska (Eds.) Within language, beyond theories (Volume I):
studies in theoretical linguistics (p. 322-336). Cambridge: Cambridge Scholars Publishing.
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IMPOCOJINYHI 3ACOBU CTBOPEHHS E®EKTY JOBIPU Y
BUCTYIAX BOPUCA J)KOHCOHA 11010 POCINCBHKO-
YKPATHCBKOI BIMHU

Anekcieseuv O.M.
Kuiscokuii nayionanvnuii ainegicmuynuil ynigepcumem
oksalex@ukr.net

Abstract. The article is devoted to one of the problems of modern public communication,
namely the role of prosody in reflecting politicians’ credibility. The paper points to the
multidimensionality of credibility, emphasising that a set of prosodic means creates the
credibility of a politician.

Keywords: public speaking, political speech, credibility, prosody, prosodic features.

[TomiTHYHUIA TUCKYPC Y BCIX paKypcax MPUBEPTAE CHOTOIHI OCOOJIMBY yBary
JOCITHUKIB CYCINUIBHMX HAyK 1 MOBO3HAaBIIIB, OCKUIBKM CHOPSIMOBAHHUI Ha
TPAHCIIALI0 MPOBIIHUX 3aBJIaHb MOJITHYHOI KOMYHIKalli. BogHodac, MoBiIeHHs
BIUIMBAa€ Ha (opMyBaHHS IyOJIyHOro oOpa3dy MNOJITUYHOrO Jisiya, Ha HOTo
aBTOPUTET W JIOBIPY IO HBHOTO, OCKLJIBKM Pa3oM 3 IHIIMMH HEBEpOaJbHUMHU Ta
CKCTPATIHTBICTUMHUMHM YMHHUKAMU 3aCBIIYY€ OCOOUCTICTh MPOMOBII, HOTO
CTaBJCHHS JI0 ayauTOpii, KOMYyHIKaTMBHOI CUTyallli, a €(QEKTUBHICTh BHUCTYITY
3aJIeKUTH BiJl MAHCTEPHOCTI MOAaHHS 1H(hOpMaIIii.

[HTOHAIIHI  JOCHIPKEHHSI OCTAHHIX POKIB OOIPYHTOBAHO JOBOJSITh
BUHSTKOBY PpOJb TPOCOJIi, sIKa Ma€ TMepIIOYeproBe 3HAYCHHS MJIsS peami3altii
PUTOPUYHHUX CTpaTerii 1 TaKTUK y MOMITHYHOMY J1uckypcl. Ilpocomis Ta ii
KOMITOHEHTH € BaXKJIMBOIO XapaKTEPUCTHKOIO KOMYHIKAIli, 1 Te, K opaTop ix
BUKOPUCTOBYE y MyOJIIYHOMY BHUCTYII, MOKE BIUIMHYTH Ha CIIPUNHATTS CIyXadiB,
a OTXKe, i Ha TOBIPY /10 HHOTO.

KomyHikaTuBHUN HaMip TPOMOBIII BH3HA4a€ BHOIp MPOCOIUIHOTO
oQOopMJIEHHSI, OJHMM 3 OCHOBHHUX YHMHHMKIB SIKOTO BHCTyHae (¢pa3oBa
aKLIEHTYalllsl, IKa BUSBIISIETHCS Y WICHYBAaHHI IOTOKY MOBJIEHHSI Ha IHTOTOIPYIH 1
BUPAXKAETHCS Y TOCTAHOBII ()PA30BUX HATrOJIOCIB BIAMOBIIHO 1O KOMYHIKaTHUBHO-
MparMaTuyHOi 3HAYYIIOCTI €JeMeHTIB mpomoBH. Cepel MpOCOAMYHUX 3aco0iB
aKTyajmizamii TMOJITUYHOTO JHMCKYPCY OCOOJMBO BKaXXEMO Ha MEJIOJUYHE
oopmIleHHS, TOHAJILHUH J1ana30H 1 TyYHICTb, K1 CIYTYIOTh peaii3alii OCHOBHUX
iHTeHIid opartopa. OKpiM 1bOTO, MPOCOAUYHHI BIUIMB 1 TMEPEKOHYBaHHS
peani3yloThCsl 3aBISKM TEMIIOPaJIbHIM opradizauii MoieHHs. [liakpeciumo, 1o
TeMNn 1 Tay3alis 3yMOBJICHI CHUTyaIll€l0 CHIIKYBaHHS 1 XapaKTepUCTUKaAMU
MIPOMOBIIS, 10 BIJOOpa)KAa€ThCs Y KUIBKOCTI May3 pi3HOI TpUBaIoCTi. Bigznaunmo
TaKOX, IO Y MOJITHYHOMY AMCKYPCl TEMII 1 May3u CIyTylOTh JUJIsl IPUBEPTAHHS

22


mailto:oksalex@ukr.net

3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JIOCJIIJDKEHD» (21 xBiTHs 2023 p.)

yBaru CiyxayiB 10 BaxJHMBOi 1H(opmalii. Bukopuctanus ctabiipHOI TEMMOBOI
oprasizaiiii, NmepeBakaHHs May3 CEpelHbOI TPHUBAIOCTI, iX PIBHOMIPHICTH Ta
HEBEJMKA KUTBKICTD May3 Xe3UTallll CBITYUTh PO BUCOKHUM CTYIiHb KOHTPOJIIO HaJl
MOBJICHHAM. [loMiTUYHMI BUCTYI, MO3HAYEHUH TaKUMH XapaKTePUCTHUKAMHU,
JI03BOJIsI€ TIPOMOBIIIO BIUIMBAaTH, apTyMEHTYBATH U IEPEKOHYBATH.

Bonnouac, cBiToBi TpaHchopMalliifHi 3MIHH TPUBEPTAIOTh yBary Jo
PO3YMIHHSI TPOIIECIB JIJEPCTBA, aBTOPUTETHOCTI, n0Bipu. Ilpupoma noipu €
O0aratoBUMIpHOIO. 30KpeMa, 1€ Ti XapaKTEPUCTUKU 1 YECHOTH, IO aCOIIIIOTHCS 3
MOJITUYHUM CYyO’€EKTOM, SIKUN CIIPUUMAETHCS, SIK TAaKUM, 1110 3aCIyTOBY€E Ha JIOBIpY.
JloBipa i1 cuMmnarii UIFOCTPYIOTHCS IMIPKEBUMU CTPATETIAMH MOJITUYHHUX J1AEPIB.

bopuc J>KOHCOH Bi1IOMUH aBTOPCHKOI OPUTIHAIBHICTIO TEKCTIB MPOMOB,
NOTY)XHUM CJIOBHUKOBUM 3allacoOM, KPEaTUBHUM BHKOPUCTAHHSIM BHpPaKaJbHO-
300pakanbHUX 3aco0iB. BiH BUKOPHUCTOBYE y CBOEMY aKIIEHTI OCOOJIMBI TEXHIKU
BHMOBH, Taki sk POWer words, waves intonation, VIP words Toio. Moro akienr
CIIOBHEHUH BepOalbHOI JAMHAMIKHA, aBTOPUTETHOCTI 1 JOBIPH, HPUTATYHOYOL
BIIEBHEHOCTI 1 J1AEPCHKOI TOCKOHAJIOCTI, IO 3a0e3neuye OJIMCKYyUnid BUCTYII.

JluHaMmivHICTh MyOIi4HOTrO MOBJIeHHSI bopuca /[»xoHCOoHa TPOAEMOHCTPY€EMO
3a gomomoror ¢parmenta Buctymy B Kuel 9 kBiTHA 2022 Ha MATPUMKY
YKPaiHCHKOTO HApOAY B POCIHCHKO-YKPaTHCHKIM BIHHI:

(1) Over the 'last few _hours £ I've been able to 'see -quite a 'lot of your

'beautiful country| and it’s an a> mazing country.| (2) I've 'also seen § the 'tragic
e'ffects of the _war,| an 'inex ~cusable war,| an 'abso'lutely 'inex_cusable £ and
un'necessary ¢ _war. || (Johnson, 2022, 8:26).

TunoBum 1151 momiTHUHUX NpoMoB bopuca JI)KOHCOHA € TepeniueHHs, sKe
1HTEHCU(IKY€E BUCIIOBIICHY TOYKY 30pYy, CTBOpIOIOUM edeKT KoHTpacty. ['panmaris
CTWJIICTUYHO CUJIBHUX EIITETIB Ha MO3HAYEHHS POCINCHKO-YKPAiHCHKOI BIMHU Yy
IPE3eHTOBAHOMY (parMeHTi CIyry€e, BOJHOYAC, CHHTAKCUYHUM MPUHOMOM
CTPYKTYpHOi ~ Oprasizamii TEKCTy, BaroMdM IHCTPYMEHTOM TOJITHYHOTO
NEPEKOHAHHS Ta BIUIMBY Ha ayAUTOPIIO.

3anpornoHoBaHUil  (POHOOTOK BHCIOBJIEHb PEAN3YEThCS Y PO3IIUPEHOMY
TOHAJILHOMY JIlalla30HI 3 XBWIEHOJIOHUM pPyXOM TOHY, XapaKTEpHOIO IS
MOBJIEHHEBOTO CTHJIIO TOJITHKA. Y BHUCIOBJIEHHI (1) Touka 30py aKTyalli3yeTbCs
3aBIIAKM 1HTEHCH(iKallli JISKCHYHUMH 1 TPOCOJMYHUMH 3aco0aMH, a came,
BUMOBJISIHHIO “‘Ha OJTHOMY MOJAMXY ™ 3a JOMOMOTOI0 BUCXIIHOTO PyXY TOHY Y LIKaJIl 1
3aBEPUICHHSIM BHCOKUM CIIaJJHUM TOHOM 3 HapOCTaHHSIM T'ydyHOCTI i Temmy. [ami y
HACTYIHINA 1HTOHOTPYIl BOHA TIJICHIIIOETHCS BUIUICHHSM JIEKCHKO-TPAMaTUYHOTO
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IHTeHCH(]IKaTOpa CHaJHUM TOHOM BHCOKOTO TOHAJIBHOTO PIBHA, SIKUM BUKOHYE
¢yHKIif0 npocoauuHoro 3aco0y iHTeHcH(iKarii: it’s an a” mazing country.
EmoriitHo 3abapBieHe BHUCIOBIEHHS (2) JIEMOHCTPY€ BUKOPHUCTaHHS

rpagauii the 'tragic e'ffects of the war,| an 'inex “cusable war,| an 'abso'lutely

'inex_cusable £ and un'necessary ¥ _war, ge KoXHa 3 IHTOHOIpYI IiICHICHA
TaKUMHU MPOCOJUYHUMU 3aC00aMHU, SIK TOCITIBHA aKIEHTYyaIllsl, CIIaHl TepMiHaJIbHI
ToHW, Temn i maysamis. Tak, inTomorpyma the 'tragic e'ffects of the _war

peanizyeTbCsi Ha CEPeaHbO-TIABUIIICHOMY TOHAJIBHOMY pIBHI, Y PO3IIMPEHOMY
TOHAJIBHOMY [1alla30HI 3 TMOMIPHOK TYYHICTIO, Y TOBUIBHOMY TEMIII.
OdopMITIOETHCS BOHA TIOCTYITOBO CITATHOIO IIKAJIOK Ta HU3LKUM CITATHUM TOHOM,
0 JIO3BOJIAE TIPOMOBIFO 3By4YaTH BIIGBHEHO 1 TMepekoHmmBo. Hacrtymaa

. 1= N . .
IHTOHOIpyna an 'Inex cusable IWa.r AKTYAII3YEThCAd Ha CCPCAHBO-IIIIBUIIICHOMY

TOHAJIBLHOMY PIBHI, Y IIUPOKOMY TOHAJILHOMY Jiana3oH1 3 IMiJIBUILIEHOIO TYYHICTIO,
y CHOBLILHEHOMY TeMIi. XapakTepu3yeThCcsi 0OPMIICHHAM YCIUYE€HOIO IIKAJIOK Y
MOEIHAHHI 3 BUCOKHUM CHAaJHUM TOHOM, 3MIIIEHUM Ha €MOIIMHO HaBaHTaXEHE
CJIOBO, IO CJIYTY€E ITIBUIICHHIO EMOIIMHOCTI BHUCIIOBIICHHS, SKa TOCHIIOETHCS

nami B imTorpymi an 'abso'lutely 'inex_cusable £, mo peanizyerscs Ha BHCOKOMY
TOHAJIBHOMY PiBHi, Y IMIMPOKOMY TOHAIBHOMY JAlana3oHi 3 MABUIIEHOO T'YYHICTIO
il y cnoBitbHEHOMY Temili. DiHanbHa iHTOHOTpYMA and un'necessaryg\war TOCUTH

KOpPOTKa, AaKTyali3yeThbCs HA CEPEAHBO-TIIBUIICHOMY TOHAJIBHOMY pIBHI, ¥y
HIMPOKOMY TOHAJbHOMY Jlala3oHl, MiABUUIEHIA TY4YHOCTI Ta CHOBUIBHEHOMY
Temmi. 1T eMOLiiHICTh MiCHTIOEThCS 3aBAAKH MEpPIENTHBHIN May3i Ta IMHPOKOMY
TOHAJIbHOMY  IHTEpBaJy MIXK PpUTMOIpylnaMu, 1 HH3bKOMY  CHAJHOMY
TEpMIHAJIBHOMY TOHY, SIKI HQJAIOTh L1 IHTOHOTPYIl BUALIEHOCTI i 3aBEPUICHOCTI.
KoHnTpacT npocniIkoByeThbCsl 1 Ha PiBHI CHHTarMaTH4HOro nozauty: (1) y mexax
MOBHOT IHTOHAIIWHOI TPyTIH 1 (2) — KOPOTKUX 1HTOHAIIHHUX TPYII.

OT1xe, Take TOHATTbHE O(hOPMIIEHHS Pa30M 13 TIOMIPHO-CIIOBITBHEHUM TEMITOM 1
HApOCTAIOUOK0 TYYHICTIO IEMOHCTPYE CoiiapHicTh bopuca J[)koHCOHA 3 YKpaiHCHKUM
HapojaoM. [IpoBeneHuii aHami3 CBIAUWTH, IO MOJITHYHUN [isS9 J00Ope 3Hae, SK
e(EeKTUBHO BHCJIOBUTH BJIACHY TOYKY 30pY, BIUIMHYTH Ha ayAMTOPIIO ¥ BUKIMKATH il
JIOBIPY, Ta peali3ye 1€ HE JIMIIE 3aBJSKU BIACHOMY OCOOJMBO MAapPKOBAaHOMY CTHIIIO
MOBJIEHHS, ajle i AMHAMIYHOMY BUKOPHCTAHHIO TPOCOANYHUX 3aCO0IB.

Jlirepatypa
1. Johnson, B. (2022). 10 Downing Street. PM Boris Johnson & President

Volodymyr  Zelenskyy hold a press conference in  Kyiv, 2022. YouTube.
URL: https://www.youtube.com/watch?v=8R_3yv2PxvM
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CUHEPTETUYHUN OIUC MMOPOKEHHS M AKTYAJIIBALIT
HUPOI'O CITIBUYTTHA

Kyuenxo M.A.
Boenna axademis imeni €szenin bepeznsaxa

nicokutsenko@gmail.com

Abstract. The paper is focused on the synergetic approach to the analysis of the process
of utterance’s generation and actualization. The course of analysis included several steps which
involved analysis of the speaker’s intentions, communicative situation etc. Linguistic
interpretation of the experimental results made it possible to model the synergetic self-
developing process of the utterance actualization by an individual based on his/her
communicative experience. The results of the research showed that generation and actualization
of sincere sympathy utterances takes place due to the presence of a certain phonoconcept’s
prototype in the speaker’s memory.

Key words: prosodic organization, sympathy utterances, synergetic approach, linguistic
interpretation.

BigoMo, mo cywacHi (QOHETHYHI HOOCHIIPKEHHS OXOIUIIOIOTh HE JIUIIe
MUTaHHS OB’ S3aH1 13 BUBYEHHSIM YHIBEPCATbHUX OCOOIUBOCTEN (PYHKITIOHYBaHHS
(OHETUYHHMX OJUHUIIH, 3aKOHIB Ta MEXAHI3MIB CIIPUMHSTTSI yCHOTO MOBJICHHS, a i
CIpsIMOBaHI Ha OUIbII TIMOOKE BUBYCHHS MeEXaHi3MiB (OpPMYBaHHS B IaM ATi
3pa3KiB-€TaJOHIB ¥ OCHOBHUX 3aKOHOMIPHOCTEH MOPOJKEHHS MOBJECHHS, SKI
IPYHTYIOTBCS Ha 171€IX CUHEPreTU3MYy. 3aBJSKU [IbOMY WMOBIPHICHUI ONMKC MOAIN
PO3MIISAAETHCA K aJCKBATHE BUPAXKECHHS MPOIIECIB, K CXWIBHICTh 00’€KTa /0
NIEBHOI TMOBENIHKHU, fKa € HOMYy BHYTPIIIHBO NpuTamaHHoro. Came 3 mo3uLId
CUHEpPreTU3My CTa€ MOXJIMBUM JOCHIDKEHHS B3a€EMO3B’SI3KY MpOCOAil Ta
CBIJIOMOCTI JIFOJIUHH, 5Ka, 5K BigoMo (Kmumentok, 2010), Bifirpae KIrO40BY poiib y
JyXOBHOMY OyTTI JIIOAWMHH, OCKUIBKM BOHO SIK CKJIaJHA TICUXO-CHEPreTHYHA
CUCTEMa 3JIMCHIOE PO3pOOKY 1 KOHTPOJIb peaiizallii MEeBHUX MOBEAIHKOBUX
CTpaTerii, 1o Aal0Th MOXJIMBICTb 1HAMBILY BUKMBATA B YMOBAxX MarepiaibHOTO
CBITY 1 coliymy. Tomy, METOIO M€l Tpalll € aHaji3 MTPOCOTUYHUX XaPAKTEPUCTUK
BUCJIOBJIEHb LIMPOTO CHIBUYTTS 3 YpaxXyBaHHSAM KOTHITUBHOI CHELM(IKU iXHBOTO
IPOCOIMYHOTO BUPAXKEHHS B aHTJIIHCHKOMY J11aJIOTIYHOMY MOBJICHHI.

BuximHuM METOMONOTIYHIM KOHCTPYKTOM JIIHTBICTHYHOI 1HTEpHpeTartii
pe3yNbTaTiB BUKOHYBAaHOTO HAaMHU PO3IIIAY IMCHXOCHEPreTUYHHUX OCOOIMBOCTEN
CTOXaCTUYHHUX IMPOLECIB, MO BIAOYBalOTbCA y ICHUXILI MOBIS MiJ 4ac 1000py
MPOCOJIMYHUX 3aC001B OPOPMIICHHS aHTIIHCHKUX BHUCJIOBJICHB CIIBYYTTS, 0OpaHO
KOMIUIEKCHY mipaminononiony monens (Kamura & Tapanenko, 2011) mexanizmy
MUCJICHHS 1HMB1/Ia Y TIPOIIEC TTOPOHKEHHSI M aKTyasi3alii HUM MOBJICHHS.
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Mognens Mae BHUIISA CKJIATHOI YOTHPUPIBHEBOI YMOBHO-TOMOJIOTIYHOI
cuctemMu cdep AyxoBHOro OyTTS aapecara, SKE OXOIUTIOE EK3UCTCHINAJBHY,
MEHTaJbHy W TPAaHCLUEHJIEHTHY IMiJICHCTEMHU, Pe3yJbTaTh (YHKIIOHYBAaHHS SIKHX
KOHTPOJIOIOTHCA CBIJIOMICTIO, TO3Ha4eHOr Ha wmoxem Toukoro C. OO6osoHKa
CHUCTEMHU YTBOPIOETHCS TPbOMa ii CKJIAJOBHUMH: KOMYHIKAaTUBHUMH KyJIbTypaMu
Makpo- (ctropona CB) 1 mikpocoriymy (AC) MOBIS Ta MOro mparMaTUYHUMU
Hamipamu (ctopoHa AB). Y miomuHI MO3HAYEHOI CHCTEMH, 10 MOJCTIOE chepu
JTyXOBHOTO OyTTS 0COOM, sIKa BHCJIOBIIOE CHIBUYTTS, 1 THUMW 11 MHUCIEHHS
(emorriiine, emo-palliOHalIbHE, pallloHAIbHE Ta JIOT14HEe), ¥ B10yBa€ThCs
CaMOPO3BUTOK YCIX 0€3 BUHATKY CHHEPTETUYHHUX 32 CBOEIO MPUPOJIOIO MPOIIECIB 1
aKTiB MOPOJIKEHHS CITIBUYTTS SIK PEaKilii MOBIIS Ha €MOLIIMHMM CTaH ajgpecara.

Posrnsitnemo (puc. 1) oTpumaHy Ha [MX TiJACTaBax THUIIOBY MOJIEIb
CHHEPTeTUYHOTO OMKCY MPOIIECY MOPOJKEHHS 1 3BYKOBOI peastizallii BUCIOBICHHS
IIUPOTO CIIBUYTTS:

Detective: | got everything you asked for.

Mark Latimer: Everything?

Detective: Didn't take long. Not to let light in upon the magic, but it really
wasn't that difficult. My invoice is in there also.

Mark Latimer: Right. Thanks.

Detective: I've given you a 50% discount. In light of your... circumstances.

Mark Latimer: What do you mean?

Detective: I'm 'truly \sorry... | for your \loss. (fragment from Broadchurch
TV series, 2017).

A nparMaTH4yHi HamMipu

Puc. 1. InToHOrpama i cuHEpreTHYHa MOJIEh TOPOPKEHHS BUCJIOBIICHHS
I’'m truly \sorry... | for your \loss
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Y 1upoMy THIIOBOMY BapiaHTI CHHEPIeTHYHOI Mojem BepOaidbHa 1
HeBepOanbHa iH(opmamis (W), 1Mo OTpUMYeETbCA aapecaHTOM, HAAXOIUTh Y
CBIJJOMICTh MOBIIS 1, OTPAIlbOBYIOUHCH HEIO, IEPETBOPIOETHCS Y CUTHAIIM-3AIHTH,
COpsSAMOBaHI OJHOYACHO Yy Bci cdepu #oro ayxoBHOro OyTTs (AMB. CTPUIKH,
napajiefibHl CTOpOHaM TpUKyTHUKA). [Ipum 1mpomy, gk 3a3Havasiocs paHiiie, B
peamizaili CHIBUYTTS BaXJIMBY pPOJIb BUIIIPalOTh KYJIbTYpU MIKpPO- Ta
MaKpocolliyMy SK TlapaMeTpyd TOpSJKY, IO BIAMOBIAHO JO IPHUHIIUITIB
CHHEPreTHMKH caM€ ¥ BH3HA4YAlOTh OCOOJMBOCTI CaMOPO3BUTKY IMPOILIECY
nopoxeHHs BucinosiieHHs (Knmumentok, 2010).

3BepTaOUNUCh 10 MOJIEl MPOAHANI3yEMO CHUTYAIlI0 BHUCJIOBJICHHS IIUPOTO
CIIBUYTTA, sIKa cTajach 3 aapecatoMm (AuB. puc. 1). 3po3ymino, 1Mo y UbOMY
BUIAJIKY CIOpHUIHSATA TepUenTUBHA 1HQOpMaAIs 1 CHUTyallis CHIUIKYBaHHS
CIPUYMHIOIOTh HEMHUHY4Y€ 30yIKEHHS ICHUXIYHOI €Heprii TOro, XTO CIIIBUYBaE.
OCKUJIbKY TIUTaHHS, IO MOCTAJI0 Mepe]] HUM, BIJI3EpKAIIIOE MONEepEeAHiil JOCBI 1
COPUUHATTS po0iemMu abo rops sIK HEraTUBHOI CUTYyallii, 110 Moryia O craTucs 3
HUM, 3apOJPKEHHS NEpIIOro YacTKOBOIO aTpakropa BIAOyBaeTbcs y cdepi
1103aCB1IOMOT0 MOBLA Y IUIOIIMHI KyJbTYpH Mikpocoiiymy B Toulll (1). IIpote mifg
BIIMBOM  (paKTOpiB  KYyJbTYpH Makpocoumiymy W  QopMmanbHOi  cUTyalli
CHUJIKYBaHHS, 4acTKOBUHM artpaktop (1-2) Tspkie y OIK KyJbTypH MaKpOCOIyMy 1
nocsirae ToukH (2). MeHTallbHe CyMITIHHS IIOJI0 CUTYAITli, SIKa CKJIaacs, 3yMOBIIO€E
po3TalryBaHHs KiHIIEBOI TOUKH (3) aTpakTopa (2-3) 3 TeHHACHIIIEI 11 HAOIMKEHHS
70 KyJIbTypu Mikpocoliiymy. Ilicis 3aBepiiieHHs1 CyMHIBIB (TOouYka 3) mij BIUTUBOM
JOMIHYBaHHSI TICUXOE€MOLIWHOI €Heprii, 10 TOpPOJXKYy€E TMpParHEHHS MOBIUS
BHUCJIOBUTH IIMPE CIIBUYTTS, HABUYKU SKOTO 3aCBOEHI MiJ Yac HAOYTTS KyJIbTYpH
HOro MiKpocoIliyMy, 4aCTKOBHI aTpakTop (3-4) 3aBepIIyeThCs Y TPAHCIICHACHTHIN
cdepi Toukoro (4) came MJIOUIMHI KYJIBTYpH MIKPOCOIIYMY. YHACIIIOK OCTaHHBOI
Oidypkarii y Toumi (4) MexaHI3M paIliOHAIBHOTO MHUCJEHHS TOPOKYE YITKHM
atpaktop 4—C, sSKuil 1 BU3HAYA€ KIHIICBUN BUOIP MPOCOAUIHUX 3aCO01B peaizalii
muporo cmiBayTTs (R).

Ha miaTBepmkeHHs BUKIIAIEHOTO PO3TJSHEMO 1HTOHAIIMHY MOJENb, 10 €
pe3yJbTaTOM TPOCOJWYHOI OpraHi3ailii BHCJIOBJICHHS IIUPOTO  CIIBYYTTS,
3YMOBJICHOTO  DPO3TJISIHYTHM  HaMH  MPOLECOM  CHHEPri3My  MOBIIEHHEBO-
MUCJICHHEBOT [ISUTBHOCTI TOTO, XTO CIIBYYBAa€ (JIMB. IHTOHOTPaMy, HaBEICHY
crmpaBa BiJ Mozeni puc. 1).

Sk BUIHO 3 iHTOHOTpaMH, epIla CHHTarMa Buciosienns I'm ltruly sorry...
Ma€ IMJIaBHUN BUCXITHO-CIIAAHUM MEJIOJUYHUNA KOHTYp, CHOPMOBAHUMN 3 HU3BKOTO
NEPEeATaKTy, BUCXIJIHOTO TAaKTy Ta HU3BKOTO CHAJHOTO TEPMIHAJIBLHOTO TOHY.
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Odopmienns ciosa [truly BuCXiTHEM TakTOM J03BOJIIE 3pOOMTH BHCHOBOK IIPO
HEYCBIIOMJIIOBAHY €MOIIIHY MOTpe0y MOBIIS BUCIOBUTHU CIIBPO3MOBHHUKY LIUPE
CIIBUYTTS IIiJi BIUIMBOM 3aCBOEHMX HOPM KYJIbTYpH Mikpocoliymy (Touka 1).
[TosiBa HEraTMBHOIO CEPEIHHOTO TOHAIBHOTO I1HTEPBANTY HA JUISHIL “TaKT —
TepMIHAIBPHUN TOH’ Ta aKTyali3alis TEepMIHAJIBHOTO TOHY 3 CEpEeIHBOIO
IIBUJIKICTIO 3MIHU HaIPSMKY HOTO PyXy CBIA4aTh IPO MPOIECH, SIKI BIIOYBaIUCS
Ha aTpakTopi 2-3, 3yMoBJeHI (popMaNTBHICTIO KOMYHIKATUBHOI cuTyaitlii. HetumoBo
JIOBTa Iay3a Ha CTUKY KOPOTKHUX 1HTOHOTPYII BIAJ3€PKaIIO€ BaraHHs MOBLS IIOAO
JIOPEYHOCTI BHUCJIOBJICHHS CTPUMAHOTO CIBYYTTS, a CIOBUIBHEHHS TEMITLY
BUMOBIISIHHS Jipyroi iHToHOrpymu (for your \l0SS) 3 mpuriymeHuM TeMOpoM
rojocy 1 3MEHIIEHOI IIBHJKICTIO pPyXy I[OJIOTOIO HHU3BKOTO CHaJHOTO
TEPMIHAJBLHOTO TOHY BKa3ylOTh Ha JIOMIHYBAaHHS IPAarHEHHS BUCJIOBUTH IIHPE
CHIBUYTTS, LIO0 IJIKOM Y3TO/DKYETHCSI 3 OIMCAHOIO CXEMOIO CaMOPO3BUTKY
YacTKOBOT'O aTpakTopa 3-4.

3iCTaBUBIIN NPOCOAUYHE O(POPMIIEHHS PO3MVIAHYTOTO CIIBUYTTS 3 1HIIMMHU
NOAIOHUMU BHUCIOBJICHHSIMU MM HaOyBaeMoO MiJACTaB YBakaTd OTPUMaHy
IHTOHAIIIHHY MOJENIb TUMOBUM (HOHOKOHIIENITOM BUPAXKEHHS LIUPOTO CIIBUYTTS
JUIST  AKUX XapaKTepHI HUBBKUM PIBHUU TEPENTaKT, CePeIHbO-TTOHKEHHM
TOHAJIBHUM pIBEHb TMOYATKYy, yCldeHa IKajga 3 BHUCXIJIHUM pPyXOM TOHY,
pPO3IIMPEHNUN HETATUBHUN TOHAJIBHUN 1HTEpPBaJl Ha CTHKY ‘‘TIepeATepMiHAIIbHA
YacTUHA — SAPO”°, CEPEAHbO-TIOHMKEHNI 1 HU3bKUI CMIaIHUN TEpMIHAIBHUI TOH 3
cepelHbor0 a00 Major MIBUAKICTIO 3MIHM MOro HampsMKy, HNOMIpHUWA TeMO 1
nomipHa ad0 3HUKEHA T'YUHICTb.
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INTERPLAY OF LANGUAGE MEANS CONVEYING SUBLIMINAL
POTENTIAL OF PUBLIC ADDRESSES (A CASE STUDY
OF VOLODYMYR ZELENSKY’S POLITICAL ADDRESS)

Larysa Taranenko
National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute”
larysataranekot@gmail.com

Abstract. The paper outlines the interplay of verbal and prosodic means that serve to
convey the subliminal potential of public addresses by a political leader. The study is based on
the speech delivered to a joint meeting of US Congress on December22, 2022 by the current
President of Ukraine, Volodymyr Zelensky.

Key words: subliminal potential, public address, language means’ interplay, prosodic
organisation.

Historically, a person has been accompanied by one of the most universal
phenomena related to the human psyche, i.e. subliminal or suggestive influence.
This phenomenon permeates many spheres of our life since in any activity,
consciously or unconsciously, a person undergoes this influence. A number of
signals of various nature and origin coming from the person’s macro- and
microsocieties (Klymeniuk, 2010) that enter the brain can affect the human psychic
sphere and determine the nature of their behaviour. In other words, subliminal
effect involves the use of subtle cues or stimuli that are below the threshold of
conscious awareness that influence a person’s behavior or thought patterns. Apart
from a number of non-verbal extralinguistic means having subliminal potential,
like subtle changes in sound or music to create emotional responses or using scents
or other sensory cues to evoke certain associations or feelings, the most effective
subliminal influence is contained in paralanguage and especially in intonation that
accompanies verbal means of communication (Kalyta & Taranenko, 2012).

The aim of the present paper is to outline a set of verbal and non-verbal
means whose interplay is capable of producing a subliminal suggestive influence
on the recipient thus assisting in conveying a political leader’s ideas.
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As is known from research practice (Kalyta, 2016), from the functional
perspective, the need for the use of subliminal stimuli in communication arises
mostly due to the speakers’ need to encourage an individual or their various groups
to do specific actions or restrain them from certain actions by way of changing
their viewpoints and opinions.

To achieve these goals there are certain technologies, that we understand as
a clear sequence of the speaker’s communicative actions, which, taking into
account extralinguistic factors of communication, should lead to a certain quite
specific result of subliminal influence.

In view of this, as a study material we chose a public address delivered to a
joint meeting of US Congress (22 of December, 2022) by the current President of
Ukraine Volodymyr Zelensky (Zelensky’s Address, 2022), who is already
commonly perceived by international audiences as the one who can influence his
listeners.

Since taking his office, Volodymyr Zelensky has been known for delivering
various types of public addresses noted by deviation from the formal style and
characterised by the strong emotional appeal, achieved by the interplay of the
following set of verbal and non-verbal means:

o hypophora, i.e. asking a question and immediately answering it, which
creates in the audience the feeling of having a dialogue with the speaker, e.g.:

We have artillery, yes. Thank you. We have it. Is it enough? Honestly,
not really.

Observing a prolonged pause before giving the answer, the speaker, on the
one hand, shows his control over the situation and, on the other hand, draws the
listeners’ attention arousing their curiosity.

o repetition of a word or a phrase in successive sentences or clauses that
serves to highlight the idea being enforced by regular rhythmic patterns, e.g.:

We already built strong Ukraine, with strong people, strong army, strong
institutions together with you. We developed strong security guarantees for our
country and for entire Europe and the world, together with you. And also together
with you, we’ll put in place everyone who will defy freedom.

Let’s do it. Let terrorist — let the terrorist state be held responsible for its
terror and aggression and compensate all losses done by this war. Let the world
see that the United States are here.

At the suprasegmental level the repeated words acquire additional
prominence due to being singled out by a short pause and pronounced with
increased loudness, slowed down tempo and a high-falling tone of a wide range.
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Thus, repetition of the same word or phrase having specific intonational
organisation is recognised as an efffective tool of fixing the key notion in the
interlocutors’ consciousness and memory.

o parallel constructions, i.e., a serious of words or phrases having
similar syntactic structure, being rather set, rhythm and duration and often identical
intonation pattern aimed at producing a powerful impression by way of
emphasising some key ideas, e.g.:

“I know that everything depends on us, on Ukrainian armed forces,
so much depends on the world. So much in the world depends on you,

o the use of key words that have evaluative connotation, especially for
the definite targeted audience. These words acquire additional prominence by
being repeated and emphasis by high-falling nuclear tones.

And we don’t, don’t have to know everyone’s wish, as we know that all of us,
millions of Ukrainians, wish the same: Victory. Only victory.

o the word play. In the analysed speech the president uses the word patriot
referring both to the U.S. promise to provide advanced air-defence batteries and
making direct reference to Ukrainian military serving as true patriots of their country.

“If your Patriots stop the Russian terror against our cities,” he said, “it will
let Ukrainian patriots work to the full to defend our freedom.”

o the use of wvariety of stylistics devices: metaphors, similes,
metonymies.

o the use of quotations as the appeal to the history to confirm the
speaker’s opinion. In his speech Zelensky quoted President Franklin D. Roosevelt
when he spoke to the nation after the Pearl Harbor attack:

“No matter how long it may take us to overcome this premeditated invasion,

EE AN TS

yet

the American people in their righteous might will win through to absolute victory.”
“The Ukrainian people will win, too, absolutely,”.

o the use of persuasive imperatives, uttered in a confident voice, having
falling intonation pattern with a widened voice range.

No matter what language means are used, president Zelensky speaks with
zest, conveying his firmness and confidence, always emphasising the key points
and taking his time for pausation so that the key ideas are digested by the audience.
Among other prosodic means that ensure the president’s conviction and thus
convey the subliminal suggestive effect of his speech are as follows: isochronous
pronunciation of the adjacent intonation groups, identical intonation patterns and
rhythmic structures, the use of falling tones of the same rate of their movement, the
identical number of rhythmic groups in the adjacent intonation groups, the same
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duration of pauses within the utterance, prevalence of short intonation groups,
highlighting of keywords by a high falling kinetic tone having an upward-
downward configuration.

The prior results of the analysis prove that the specificity of prosodic
organisation of the public address enables a listener to perceive the information,
focusing on the key elements that can activate cognitive processes in their psychic
sphere. The interplay of contrasted parameters of melodic, dynamic, and temporal
prosodic subsystems favors the attraction of the listener’s attention to the speaker’s
message and its pragmatic aim.

To conclude, the subliminal influence as a complex and multifaceted
phenomenon requires tools of speech energetics analysis being able to ensure a
comprehensive study of both the speaker’s and the listener’s behaviour in various
communicative situations using verbal and non-verbal communicative modes:
speech, image, sound, body-language, graphics, etc.
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THE SIMPLIFICATION OF LANGUAGE IN DEVELOPED COUNTRIES:
CAUSES AND CONSEQUENCES OF LIMITING OF COMPLEX
THINKING
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Abstract. The paper is a study of the cases of the language impoverishment that is
currently taking place in developed countries. The paper is based on the collected evidence and
multidisciplinary scientific research. The author outlines his points of view on possible ways of this
problem solution.

Key words: complexity of language, language impoverishment, 1Q, Flynn effect,
discourse analysis, politics and language, policy recommendations.

Throughout the developed world there is an impoverishment of language. As
a consequence, a decline in the average 1Q of the population of these countries,
which, on the other hand, from the postwar period to the late 1990s had always
increased: in the last two decades it has been declining instead. In contrast to the
steady increase in the average 1Q of the population (about three points every
decade) over the years (the Flynn effect, discovered by this American psychologist
in the 1980s), regardless of the culture to which one belongs, there is now a
reversal of the trend. In fact, research shows that the level of intelligence measured
by tests decreases in more developed countries.

Teenagers (when not children) left alone for hours, with a TV that
broadcasts diseducational programs that foment violent competitiveness (where
yelling and insults take the place of constructive dialogues and monologues), are
unsuitable in forming, in everyone but particularly in those who are forming
character and their own culture, an articulate, comprehensive language made up of
synonyms, antonyms, rhetorical figures and syllogisms.

The issue of the importance of in-depth vocabulary is little debated,
especially in the younger generation. In modern communication, the cornerstone
that takes most emphasis is immediacy: one must get a message to many recipients
in a short time, regardless of how they will interpret it. Of this theory, it is
important to recognize the value of speed, which, in certain areas (such as
"breaking news"), is essential and extremely useful. A short message with rapid
dissemination can help in news reporting and is less scattershot in everyday
communication. However, this implies without any doubt an impoverishment of
the lexicon.
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It is no coincidence that several studies show the decrease in lexical
knowledge and the impoverishment of language: it is not only the reduction in the
vocabulary used, but also in the linguistic nuances that enable us to elaborate and
formulate complex thought. The gradual disappearance of tenses (subjunctive,
imperfect, compound forms of the future, past participle) gives rise to thinking
almost always based on the present tense, limited to the present moment, i.e.,
incapable of projections in time.

The simplification of tutorials, the disappearance of capitalization and
punctuation are examples of "death strikes" to accuracy and variety of expression.
Fewer words and fewer conjugated verbs imply less ability to express emotions
and fewer opportunities to process thought.

Studies have shown how some of the violence in the public and private
spheres stems directly from the inability to describe one's emotions through words.
Empathy obviously is reduced in the absence of this ability. Studies from the
French school of Marty & Coll. and the Canadian school of Taylor & Coll. have
analyzed the pathology called "alexithymia,” which consists of the absence or
inadequacy of the language necessary to mentally process emotional tensions.

Often, to cope with this and in the absence of mental resources, chemical
means are employed, generating addictions. Or, emotional tensions, no longer dealt
with and mentally processed at the level of the cerebral cortex, the seat of rational
thought, bypass it, overloading the hypothalamus, neuro-endocrine and
neurovegetative systems (which regulate various bodily functions) with stimuli: the
result is the onset of somatic diseases. Moreover, without words to construct
reasoning, complex thinking is also made impossible. The poorer the language, the
more complex and articulate thinking disappears.

History is full of examples, and many books (Georges Orwell - "1984"; Ray
Bradbury - "Fahrenheit 451") have depicted how all totalitarian regimes have
always hindered thinking, through a reduction in the number and meaning of
words, through the simplification of language.

The problem, however, is that if there are no thoughts, there are no critical
thoughts either. And there is no thought without words.

How can hypothetic-deductive thinking be constructed without the conditional?
How is it possible to consider the future without a conjugation in the future tense?
How is it possible to capture a temporality, a succession of elements in time, whether
they are past or future, and their relative duration, without a language that
distinguishes between what could have been, what has been, what is, what could be
and what will be after what could have happened, has actually happened?
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To eliminate a word from the lexicon is not only to eliminate the aesthetics of
that word, but also to simplify reality and unintentionally promote more simplified
and reductive ideas about the world. From the perspective of neuroscience scholars, it
is evident that thought and language are closely related and intertwined in such a way
that they receive continuous influences from each other and that both are constantly
evolving at both the individual and societal levels.

Benjamin Lee Whorf argues that thought depends on language and that the
peculiar structure of a language determines thought and perception of the world.
For Jean Piaget, language expresses what is already present in thought, and the
level of complexity of both depends on intelligence. In Jerome Seymour Bruner's
theory thought and language coincide, simply because language is the means we
have available to communicate our thinking.

The importance of language and the complexity of the relationships and
mutual influences between intelligence, thought, language, creativity, education,
technological supports, and human relationships is such that it constantly attracts
the attention of scholars from a variety of disciplines, from neuroscience to the
social sciences.

The study focuses on the problem of language impoverishment in developed
countries, collecting and discussing evidence and multidisciplinary scientific research,
and tries to point out solutions for parents and teachers. Indeed, it is necessary first of
all to try to make people speak a language correctly, stimulate reading and push them
to write correctly and with language property. Especially if the language is
complicated and in particular if it is endangered due to the policies of political
homogenization. Because freedom and civilization also depend on this effort.

It is evident how people with little culture and very limited vocabulary have
fewer (if any), chances to assert their rights and plead a case in their own favor.
This comes convenient to those who benefit from this fact: if you don't understand
your rights you don't assert them, if you don't understand a contract they submit to
you for signature you are unlikely to refuse to do so.

Knowing how to master one's native language is a key point in being able to
express clear concepts, increasing objectivity. Adequate vocabulary allows
approaching the description of objective reality. Those who assert the need to
simplify orthography, "purify" the language of its "defects" or "archaic” words,
abolish genders, tenses, nuances, everything in short that creates complexity, are
the real architects of the impoverishment of the human mind.
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3ACOBHU EKCHHPECUBHOCTI Y POMAHI TYHHU KIPEMITUI
“MOJIMTBU JIMITAKOTHCA HESMIHHUMMHW”

Kopnesa 3.M.
Hayionanvnuii mexniunut ynisepcumem Ykpainu
“Kuiscokuti nonimexuiunutl incmumym imeni leops Cikopcokozo”
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Abstract. The paper is a study of expressive means used in the novel "Prayers stay the
same" by the Turkish writer Tuna Kiremitchi. Composed in the form of a dialogue, the novel
conveys the main characters’ key features and the emotional aspect of their lives. The author
outlines lexical (borrowing, addressing, slang) and phraseological (author's maxims) expressive
means, serving to reveal the characters’ inner state as well as to evoke empathy and emotional
involvement of the reader.

Key words: Turkish literature, expressiveness, emotional state.

ExcnpecuBHI MOKIIMBOCTI MOBH TI€peAalOTh MOYYTTS, €MOIIli, OaxaHHs, K1
JlociKeHHsI MOBHOI €KCITpECii, MPEACTaBICH] Y HAYKOBUX MpAIlsX BITUYU3HIHHUX
(H. boiiko, H. loporosuu, C. E€pmonenko, K. Komoiz, B. Uabanenko) 1
3apyOikHux (A. BexOuinbka, b. Kpoue, C. I'paG’sic, K. doccnep) MiHTBICTIB,
OKpPECJIUIIM OCHOBHI HaNpsIMU BUBYEHHSI €KCIIPECUBHOCTI Ta BUSBJIEHHA 3acO0IB ii
BUPAXEHHS Y MOB1 I MOBJICHHI.

Poman Typeupkoro nucbMeHHuKa TyHu Kipemitul “MONMTBY JIMIIAIOTHCS
HesMiHHUMEU  (2007), BUpPI3HSAIOUKCH 1IEMHO-TEMATUYHOK OPUTIHAJBHICTIO,
noOynoBanuit y ¢Gopmi Jiamory JBOX OKIHOK. I came 3aBmsgku 3acobam
EKCIIPECUBHOCTI aBTOP 3YMIB IMepeJaTH KIIOYOBI XapaKTEPUCTUKU, EMOIINHUN i
YyTTEBUNU OOKU TXHHOTO KUTTSI.

Ha nekcuuHOMYy piBHI 3a(ikCcOBaHi 3ano3uuenns i3 Gpanirys3pkoi (vraiment,
n’est-ce pas, créme de menthe, curiosite, pardon, bonne, peut-étre, si vous voulez,
mise-en-scene, rendezvous, dejenuer, bon appetit), mimenskoi (bitte, vielleicht, ja,
leider, auf widersehen, schon, nein, wunderbar, Granzlinie, mancherlei),
icnancekoi (blako komo la neyve; kedavos en bonora; bimuelos de patata, horasi,
sharope; en general), ski mOKPECIIOIOT, EMOLIMHANA 3B’SI30K MK JKIHKAMH.
InmomoBHi  3Bepranns (Fraulein, mon enfant, mademoiselle) y po3moBi
M1JKPECTIOI0Th CTABJICHHS 1 pIBEHb KYJIbTYPH MEPCOHAXKIB.

13

MonuTBy MK “...BOXKIWBY CKJIQIOBY JKUTTS TOJIOBHUX TE€pOIHb, a BiJITaK
KOHIICHTpAIlII0 JTyXOBHUX, (PiTocoPChKMX W €CTeTUYHUX NEPEKOHAHb CaMOTO
aBropa” (bopOenuyk, KopueBa, 2022, c¢. 131), BUKOPUCTAaHO B MOMEHTHU

eMOLIIMHUX CIUIECKIB 1 mepexuBaHb. Cepel TakKuX BHUCIOBIIOBAHb OyJU BHIIICHI
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monumeu-3eepuennn (“O, bBoowce min” (3. 93), “O, Booace!” (3. 160), “Mein Gott”
(3. 95), “Xeana Bcesuwnvomy” (3, 112) it monumeu-npoxannsn (“3apaou Anraxa,
onacaro ...” (3.42), “/lau, Annax, cxopo Hac 3 eamu unuulyms 38iocu ...”
(3.163), “Jau, Anrax” (3.163), Hag3BH4YaliHO TWMpI ¥ BiABEpPTI, IO
CYIPOBOJIKYIOTHCSI CMIXOM, TIJIa4eM 1 KypOOro.

JluHaMmigHOCT1 Jiajiory jAojae MoJoADKHUM cieHr. Kymemni cutyarti,
MOB’s3aHl 13 HEPO3YMIHHSAM 3HA4YEHHS BHCJIOBJICHb, IIJIKPECIIOIOTh BIKOBY
PI3HUINI0 MIX KIHKaMH, ajie pa3oM 3 THUM CHOPUAIOTh HEBUMYIIEHIH 0OCTaHOBIN 1
npoMy cmixoBi. CkiIagHy HEOAHO3HAUYHY CUTYaIlito AiBunHa lleniH noscHioe Tak:

“Cumyayis, iogepmo kaxcyuu, ¢izoea... — Il]o eu cxazanu? — Kaoicy, nosna
¢hizns, nani Pozenno... Toomo, cumyauin cymmeeo ycknaonunacsa’” (3. 147).

[ammm  pazom Ilenmin poOuTh KoMIUTIMEHT maHi: “Ile momy, wo e6u
HA036UYAUHO Kpyma Hcinka. — fxka-sxa dicinka? — Pozymnua, pozcyonuea, weuoko
mucaume... — Tpeba s, sik 6acamo 3navens!” (3. 24).

Onnak, 1 cama Po3enia nmounHae B/1aj0 BUKOPUCTOBYBATH MOJIOJIIKHI CJIOBa!

“Ta wo eu, He mpeda napumucw. — A-xa-xax... Bu nenepesepuieni, nami
Poszenno!” (3. 57).

I'muGoko  ¢imocopcbkuMu y poMaHi € aBTOPChbKI CEHTEHINi, SKi
MIPOMOBJISIIOTh T€POTHI 3aJIEKHO BIJI TeMH iXHBOI Oecimu. Okpemi BUCIOBICHHS
PO3KPHBAIOTH 1JICOJIOTIIO KUTTA caMoi Pozemnmu: “Burpae numre 6e3moBHa Thia”
(3. 46); “CamorHicTh — 11e J0ocUTh Hemorano” (3. 64); “JlroasaM BIaCTHBO KapaTh
cebe poxkamu” (3. 173), a nesiki MaroTh OLIBIN y3arajdbHeHUN xapaktep: “Hidoro He
BJIi€Il, 1[0 Ma€e OyTu — Toro He MuHyTu” (3. 52); “Yci po3MoBU Npo J0O0B — 11€
OJIUH 13 HAHOUTBIIIMX caMO0OMaHiB JijIs Oyab-sKoi moauan” (3. 67).

[lincymoByr0UM, MOXXHa 3a3HAYUTH, WO pomMaH “MOJUTBU JIMIIAKOTHCS
HeaMminHUMU® Tynu Kipemitui, Hanucanuid y ¢opmi [iajory, BiA3HAYa€ThCS
BHUCOKHM CTYIIEHEM €KCIIPECHUBHOCTI, SIKa JOCSITAETHCS Yepe3 BKUBAHHSI JICKCUIHHIX
3ac001B (3aM03UYEHHS, 3BePTaHHS, CJICHT) Ta (pa3eoOTIYHIX OAUHUITH (aBTOPCHKI
CEHTEHIIIT), 1110 IepeAal0Th IMUPOKHUI CIIEKTP €MOIIii.
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HNPOCOANYHE O®OPMJIEHHA KOPOTKUX HAYKOBUX ITPOMOB
AHTJIOMOBHUMMU 3/I0BYBAYAMMU CTYIIEHS PhD (HA MATEPIAJIL
BUCTYIIB HA KOHKYPCI THREE MINUTE THESIS)

Anopywenxo 1.0.
Kuiscovkuii HayionanvHuil aiHegicmMuyHUIL yHigepcumem
iryna.andrushchenko@knlu.edu.ua

Abstract. The paper highlights the results of the experimental phonetic study of prosodic
organization of short scientific speeches delivered by the English speaking doctorate students at
the THREE MINUTE THESIS contest. The obtained results of the auditory analysis reveal the
peculiarities of the prosodic organization of the short scientific speeches’ three structural parts.
And the invariant intonation model of realizing short scientific speeches by the English speaking
doctorate students is presented.

Key words: auditory analysis, English speaking doctorate students, invariant intonation
model, prosodic organization, short scientific speeches.

Ha cywyacHoMy erami pO3BUTKY CYCHUIBCTBA XapaKTepHUM € OypXJIUBUH
PO3BUTOK HayKH, IO BIIOMBAETBhCA y BCIX cdepax Oyrrs moauHu. [lpu mpomy,
0€3yMOBHO BaromMy poJjib BUKOHYE HAayKOBa KOMYHIKAIlisl, OCKIJIbKA BOHA JIO3BOJISIE
JOCHIIHAUKaM TOIH(QOPMYBaTH BEJIMKY ayJUTOPil0 NPO IXHI HOBITHI HAYyKOBI
pO3pOOKH Ta OCTaHHI BIIKPUTTA. TOMy 3pO3yMUIOI0 € pOJIb YYEHOIro SIK
0e3mocepeTHHOr0 y4acHUKA MpoLecy KOMYyHIKallii, 1110, 32 paXyHOK BHUKOPHUCTaHHS
3ac001B yCIX pIBHIB MOBH BiJl 4aC BUTOJIOIICHHS HAYKOBUX MPOMOB, Y TOMY YHCII U
MIPOCOJIMYHOT0, Ma€ Ha METI MPUBEPHYTU YBary CyCHUILCTBA JO PE3yJILTaTIB CBOIX
HAYKOBUX JIOCHIDKEHb, OTPUMATH CXBAJIECHHS Ta TEPEKOHAaTH Yy HEOOXiTHOCTI
NOJANBIINX HAYKOBUX PO3BIJIOK Y Tii UM Tii rairy3l HayKu.

3arajibHOBIJIOMO, 110 TaKUW HEOOX1IHIA CyreCTMBHO-KOMYHIKATUBHUM BIUIMB
JOCSITAETBCST  3aBISIKM  (DYHKIIOHYBAaHHIO THUIOBUX TPOCOJUYHUX MOJENEH Y
HAyKOBOMY JHCKYpCl, a caMe IXHIX BapiaHTHMX peaizaliii BiIHECEHUX 0
MParMaTUYHOTO CHOPSMYBAHHS MPOMOB a00 JO IXHIX KOMITO3HUIIIHHO-CTPYKTYPHUX
YaCTHH, SIKI, 3a3BUYal, peai3yloTbCs y MeXax TPaJULIHHOrO 1HBApIaHTY
1HTOHAIlIITHOTO 0(opMIiIeHHs Takoro Buay npomoB (Kamuta & Tapanenko, 2012).

[fum 1 3yMOBIEHAa aKTyalbHICTh TPOBEACHOTO EKCIEPUMEHTAIHLHOTO
JOCHIIKEHHSI 0COOJIMBOCTEH MPOCOAUYHOTO OGOPMIIEHHS KOPOTKHX HAayKOBHUX
IPOMOB aHTJIOMOBHMMH 37100yBavamu PhD, siki 6epyTh yuacTh y koHkypci THREE
MINUTE THESIS, 3amouatkoBanoro YuiBepcutetoM KBiHCIEHa, ABCTpanis, y
2008 porii Ta 3aM03UYECHOTO 1HIIMMHU YHIBEPCUTETAMH 110 BCbOMY CBITY. [ 0JI0BHOIO
METOI0 I[LOTO KOHKYPCY € PO3BUTOK KOMYHIKaTUBHUX HABUYOK JIOKTOPAHTIB, L0 Y
MaliOyTHROMY TOKpAIIUTh IXHIO 30aTHICTb NPEACTaBISITH pPe3yJbTaTH CBOIX
JOCIIKEeHbB 1 (DaxiBIIM, 1 clyXadam, siki He MalOTh CHEIIaIbHOI MiITOTOBKH.
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TpuBanicTh BUCTYIIB YYaCHUKIB KOHKYPCY € >KOPCTBO PETIAMEHTOBAHOIO 1
CKlanae He Oulblie TphoX XBWIMH. JKypi KOHKYpCY OLIHIOE SIK YMIHHS
JOKTOPAHTIB MPOTSITOM TaKOro 0OMEXEHOT0o IMepioly yacy MpeICTaBUTH BUTOKH 1
3HAYYIIICTh JOCTIIKEHHS, Horo CTpPATET1I0/TPOEKT 17§ OYiKyBaH1
pe3yIbTaTH/BIIKPUTTS, BUCHOBKH Ta 3aCTOCYBaHHSA OTPUMAHMUX PE3yJIbTaTIB, TaK 1
3IaTHICTh MOBIIIB BOJIOJITH yBaror TJIsJIadiB/ciayxadiB, Kl He € (paxiBIAMH Yy
rajy3i Haykd, y Mexax sIKOi MPOBOAMUTHCS nociikeHHs. Crij 3a3HAYUTH, IO
KOHKYPCAaHTH MalOTh MpPaBO 3aCTOCOBYBATH JIMILE OJUH CJaiJl, MOKIUKaHUN
UTIOCTPYBAaTH HAYKOBY J0MOBiAb. Came TOMY, MPOCOAMYHA OpraHi3alis KOPOTKUX
HAYKOBHUX MTPOMOB 3100yBadamu crynerns PhD HaOyBae Takoi 3Ha9yIIOCTi.

TpaauiiiHo CTPYKTYPHO-KOMITO3UIIIiHA OpTaHi3allisi IPOMOB TaKOTO KaHPY
nependavae HasBHICTb TPbOX KOMYHIKaTUBHUX YaCTHH: BCTYNHOI, OCHOBHOI 1
saxmoyHoi (Ilmenrok, 2013, 202). T'osloBHUM 3aBIaHHSM BCTYIIHOI YaCTHHHU €
BCTAQHOBJICHHSI KOHTAKTy 3 ayJWUTOpIEI0, TIPUBEPHEHHS YBaru JO TEMHU
JTOCHIDKCHHS, MIArOTYBKa 1i 1O CHPUUHSATTS OCHOBHOI YAaCTUHH, Y SIKIH
MPEACTABIAETbCS MpoOjeMa, SKy TMOKJIUKAHE BHUPIIMIUTH JOCHIIKEHHS, HOTO
METOJIM, YMOBH IPOBEJIEHHS EKCIEPUMEHTY, YYaCHHUKH TOIIO. Y 3aKIIOYHIN
YaCTUHI TPOMOBH KOHKYPCAHTH OKPECIIOIOTh OUIKYyBaH1 PE3yabTaTH AOCTIIKEHHS,
110, Ha IXHIO AYMKY, MatOTh CYTTEBO MOKPALUTH CUTYAIIiIO.

MarepiaioM JOCHIDKEHHST CIYTyBalW KOPOTKI HAayKOBI  IIPOMOBHU
nepeMoxI1iiB Koukypcy THREE MINUTE THESIS, mo BinOyBcst B YHiIBepcUTETI
Mens0ypHa, ABctpais, y 2019 porri.

Pe3ynpTaTti mpoBeAeHOTo ayJUTUBHOTO aHaNi3y CBIIYATh, IO BUCIOBICHHSIM
BCTYITHOT YaCTHHU KOPOTKUX HAYKOBUX BHCTYIIIB MPUTAMAHHUI MO HA JOCTaTHBO
JIOBT1 IHTOHOT'PYIIH, SIK1 3/1€0UIBIIOrO CKIAAA0ThCs 3 TphoX puTMorpym. [Ipu npomy,
YacTKa IHTOHOTPYII, IO CKJIAJAIOThCS 3 OJHIET UM JBOX PUTMOTPYN € Maibke
OJTHAKOBOIO, KUTBKICTh 1THTOHOTPYI, IO MICTUTh 4 PUTMOTPYIH, € MiHIMAJIBHOIO.
BerynmHa wacTuHa XapaKTepU3YIOTHCS MEPEBAKHO IUIABHUM TMPOCTHUM  PUTMOM,
MOMIPHOIO TYYHICTIO, TIOMIDHUM Ta CIOBUILHEHHM TEMIIOM, 3apEECTPOBAHO
JIOMiHYBaHHsI TIEPLENTUBHUX Ta KOPOTKHX may3. CIif 3a3HaYUTH, 10 iHTOHOTPYIIH,
SK1 MICTSTh TpH a00 YOTUPHU PUTMOTPYIH, 3A€0UTLIION0 O(OPMIIEHI CTYIIHYACTOIO
CTIaJIHOIO IIKAIOK0 Ta CTYMIHYACTOO CHaTHOIO MIKAJIO0 3 TIEPEPBAaHOIO MOCTYIIOBICTIO
y KOMOIHAITIT 3 CepeHbO-TIIBUIIICHUM BUCX1THUM TEPMIHATBHUM TOHOM, IIIO CTIPHSIE
BCTAHOBJICHHIO KOHTAaKTy 3 ayJWTOPI€I0, NPUBEPTAHHIO YBaru ayauTopii [0
KJTFOUOBHX MMUTaHb POMOBH.

OcCHOBHIN YacTUHI KOPOTKMX HAyKOBHX IPOMOB TPUTAMaHHHUM JpiOHUI
NOJIJT Ha PUTMOIPYNH, MEPEBaKHA YAaCTUHA IHTOHOTPYI MICTSATh OAHY Ta JBI
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PUTMOTPYIIH, IO CBIMYMTHh MpPO HAMaraHHsS MOBIIB NEPEKOHATH CIIyXadiB y
BXXJIMBOCTI TPOBEICHHS OKPECICHOI HAyKOBOi PO3BIIKH, BUKOPHUCTAaHHS IMEBHUX
METOJIIB JAOCIIPKEHHSI Tolo. BapTo 3ayBa>kuTH, 110 B OCHOBHIM YacTHUHI NMPOMOB
CYTTEBO 3MEHIIYETHCA KUIbKICTH 1HTOHOTPYI, $Ki O(OpMIIEHI  CITaJHOIO
CTYIIHYACTOI0 IIKAJIOI0 Ta CHAJHOI0 CTYMIHYACTOIO IIKAJOK 3 TEpPEepBaHOIO
MOCTYIOBICTIO, MPU I[LOMY, 3HAYHO 3pPOCTA€ YACTKA IHTOHOIPYM, peai30BaHUX
yClueHOI0 MIKajaow. BogHowac, BUCIOBIEHHS OCHOBHOI YaCTMHHU aKTyalli3yIOThCS
NEPEeBAXHO y TIOMIPHOMY TEMINl Ta TYYHOCTI 3 JOMIHYBaHHSIM KOPOTKHX 1
NepUenTUBHUX May3. Pazom 3 TUM, 3pocTae dYacTKa CHHTarM, peaii3oBaHUX Y
CHOBUIBHEHOMY TEMITl Ta MIJABUINEHIA Ty4YHOCTI, BIJICOTOK 1HTOHOTPYM, SKI
O0(OpPMITIOIOTECSI TPUCKOPEHUM TEMIIOM Ta 3HHM)KEHOIO TYUHICTIO, € HE3HAYHHM.
Put™m mnaBHMI mpOCTHMi, MpOTE, KOJM MOBLI MPEACTaBISIOTH T'OJOBHY JTYMKY
HAYKOBOI JIOMNOBi/L, 32 PaxyHOK O(OPMIIEHHS 1HTOHOTPYIH KOB3HOIO CIIaJHOIO
IIKAJOK y TO€HAHHI 13 CePeAHBO-TIIBUIIICHUM CHAJHUM TEPMIHAIBHUM TOHOM,
PUTM 3MIHIOETHCSl Ha CTAKaTONOAIOHUH, 10 TOJATKOBO MPUBEPTAE yBary CIIyXadiB
710 IEHTPAIbHUX TE3 BUCTYILY.

3aKiIrouHa 4acTHHA aHAJII30BAHUX KOPOTKUX HAYKOBUX IPOMOB, CHpPSMOBaHa
Ha TIEPEKOHAHHS Kypl Ta CIyXadiB y JOIUIBHOCTI MPOBEICHHS 3al04aTKOBAHOTO
JOCTIDKEHHSI,  3HAUYNIOCTI  OYIKYBaHWUX  PE3YJbTaTiB,  XapaKTEpU3YEThCA
30UTBIIICHHSM KUTBKOCTI IHTOHOTPYII, IO MICTSATh TPU 1 OUIBIIIE PUTMOTPYNH 1
O(OPMITIOIOTECSL  CMIAHOKD CTYIMIHYACTOI) IIKAJIOK Ta CHAJHOK CTYHIHYACTOIO
IIKaJIOK0 3 MEPEPBAHOI0 MOCTYMOBICTIO, 110, V MOEIHAHHI 13 MOMIPHUM TEMIIOM 1
T'YYHICTIO, TUTABHUM MPOCTUM PUTMOM, 30UTBIIEHOI KUIBKICTIO KOPOTKUX 1 CEPEIHIX
nay3 IMiJBHILY€E CYT€CTUBHUH BIUTUB HA ayIUTOPIIO.

Takum 9YuMHOM, TIPOBEACHHWM  ayJAUTHUBHUN  aHaM3  MPOCOAMYHOTO
oopMIIeHHSI KOPOTKHUX HAYKOBHUX IMPOMOB aHTJIOMOBHMMHM 3/100yBayaMu CTYIICHS
PhD 103B0/MB BCTaHOBUTH, IO IHBapiaHTHA IHTOHALIMHA MOMAEIL O(POPMIICHHS
iXHIX KOPOTKMX HAayKOBHX MPOMOB CKJIQJA€ThCS 3 MOMIPHOIO TEMIy W MOMIpHO1
IYYHOCTI, TUIABHOTO MPOCTOTO PUTMY VY BCIX CTPYKTYPHO-KOMITO3ULIIMHHUX
YacTUHAX, MEepEeBaKaHHs MOBHUX IIKal y BCTYMHIHN 1 3aKJIIOUHIA YaCTUHAX MMPOMOB
1 yCIYEHHX B OCHOBHIM, HAMOBHIOBAHOCTI 1HTOHOTPYI 3ACOUIBIIOT0 TphOMa
pPUTMOTpyTHamMH y BCTYIHIN 1 3aKJIFOYHIN 4aCTUHAX MPOMOB ¥ IBOMa B OCHOBHIH.
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Y3AT'AJIBHEHHS HAITPAMIB I HIAXOAIB 10
MIZKAUCHOUITIJITHAPHOI'O JOCIIZKEHHA YYHACTI BEPBAJIBHUX
I HEBEPFAJIBHUX 3ACOBIB Y XAPU3MATHUYHINA KOMYHIKAIIT

boiiuenko M.K.
Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
“Kuiscokuti nonimexniunutl incmumym imeni leops Cikopcvkozo”
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Abstract. The paper outlines a number of approaches and directions in the humanitarian
interdisciplinary study of charismatic communication that can serve as the basis for the
experimental study of the interplay of verbal and non-verbal means realising oral and written
charismatic communication.

Key words: interdisciplinary research, charismatic communication, verbal and non-
verbal means.

OcTaHHIM YacoM y Cy4YacHi JIHTBICTHII CIIOCTEPITa€ThCS YiTKA TEHJCHIIIS
70 11 mepexoay Ha MUKAUCHUIUTIHAPHUNA PIBEHb HAYKOBUX PO3BIJIOK. 3 OIVISIAYy Ha
11, CHCTEMHHU PO3TJISA HU3KH MMUTaHb, TIOB’sI3aHUX 0e3mocepeaHno 3 (HEHOMEHOM
B3a€MOJIIi BepOaJIbHUX 1 HEeBepOaIbHUX 3acO0IB y Xapu3MaTUYHIN KOMYHIKaIlli,
noTpelye y3arajJibHEHHsI HaIpalfoBaHb, HASBHUX Yy CYMDKHUX 3 JIHTBICTHKOIO
ryMaHITapHUX cdepax 3HaHHS.

Tomy MeTo10 1i€T TTpalll € cucTeMaTH3allisl HalpsAMIB, MIIXO/IB 1 aCMEKTIB J0
JOCIIIJIKEHHS BUIlA XapU3MaTUYHOCTI MOBLIS, SIKI 3JaTHI CIYTYBaTH HIAIPYHTAM
JUIT  MDKIUCIHUIUIIHAPHOTO BUBYEHHSI NPOOJEeMU B3a€EMOJii  BepOalbHUX 1
HeBepOaIbHUX 3aC001B y Xapu3MaTUYHIM KOMYHIKAIII.

SBuIe xapu3Mu MpUBEPTANIO YBary Ie aHTHYHUX (Pi0co(diB Ta BUBUATIOCH
y Teosorii (XoOpakoBa, 2019, c. 16-23). Ili3Himie sBUIEM Xapu3MHu 3aI[iKaBUBCS
HIMEIbKIN cortionior Makc BebGep, sikuii y 20-X pp. MUHYJIOTO CTOJITTSI BUPIIINB
PO3IMIMPUTH BYEHHS TEOJIOTIB TIPO XapU3MATHUYHE JIJIEPCTBO 1 JOBECTH, IO BOHO
Takox npucyTHe y nomituii (Adair-Toteff, 2020, c. 7). Jlo rpynu A0CIiTHUKIB, SIKi
pO3TIsAamy Xapu3My 3 TMO3WIT (PYHKUIMHOrO MiXOAy, NMPUUHATO BIJTHOCUTH
E. Jltopkreiima, Ha TpPyHTI 17ed SKOTO y MeEKaxX HOro KOHIIEMIli JiaepcTBa 1
MOCIIOBHULITBA Xapu3My OyJI0 AOCHIIKEHO SK BUKIIOYHO COLIaJbHE SIBUILE, 1110
BUKOHY€ (DYHKIIIFO CTBOPEHHS 1 MATPUMAaHHS coigapHocTi y rpymi (Smith, 2020,
c. 23; @peit, 2001, c. 14).

[IpencTaBHUKM 1HIIOTO — IUTIOPATICTUYHOTO — HAMNpsAMY, HAMSCKpaBIIIUM 3
akux BBaxawTh E.lllunza, He oOMeXyBaau NOHATTS Xapu3MHU JIMIIE HOro
3B’SI3KAMHM 3 OCOOMCTICTIO JIiJiepa, a IHCTUTYyalli3yBaju 1€ SBUIIE, PO3AUIIOUN
pI3HOBUIM  Xapu3Mu  Ha  “cuibHy’  (OpUHAICXKHY  IHAMBIAOBI) 1
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“cnmaOky/aucniepcHy”, SKOIO MOXYThb XapaKTepU3yBaTHCS I1HCTHUTYI, TpYIIH,
kiacu. [Ipu mpomy cam E. [lIun3 migkpeciroBaB, Mo Xapu3MaTHIHE JiASPCTBO Ta
BC1 BUJIM XapU3MHU € BOXKJIMBUMU JJIs1 30€peKCHHS MOPSAKY B opranizamii (Dpei,
2001, c. 22). OcobmuBe 3pocTaHHs 3alliKaBJICHHS HAYKOBIIIB SBHILIEM XapH3MH Y
MEHEJPKMEHTI Ta opraizaiii pobotu BigOynocs y 1970-xx pp. 1 HOCATIIO CBOTO
miky y 1990-x, OCKUJIBKH 3 TOTO MOMEHTY MOYaJIUCS OaraTOBUMIPHI JOCTIIKEHHS
Xapu3MaTUYHOTO JIiIepCTBA.

VY 3B’sa3Ky 3 IUM, OAHIEIO 13 (yHAaMEHTAIbHHUX TEOPId XapU3MaTUYHOTO
miaepcrBa crtana BBaxkarucs (Etzioni 1969) teopis nigepctBa B opraizamisx,
3anpononoBana ETiiioni. Floro MeToro 6yi10 po3po6HTH TEOpilo, IO MOSCHIOE, K i
JIe¢ Xapu3Ma BHUHHMKA€ B OpraHi3alliiHiid CTPYKTYypi, OKpIM HaWBUIIUX JIAHOK
YOpaBIIHHSA. YHACHIIOK MOUIUPEHHS I[i€T Teopli y raiy3i COLIOJOrii 1 MCUXO0JOrii
(Bryman 1992) 3’siBuiiuch po3poOKH “HOBOT Teopil Xapu3MaTHYHOIO JiijepcTsa”,
IO po3MJIsifiajia e SBUIIEC B paMKax opraHizallii, K Take, 10 MOXX€ BUHHUKATH Ha
KOXKHOMY ii 1epapXIYHOMY PIBHI.

Y 1960-x 1 1970-x pp. TI'aitnc KoryT 3amouyaTkKoBye poO3risii Xapu3Mu 3
no3uili “mpuKiIaHoOTO Ncuxoananizy”’. BiH, cnupatouncs Ha ifei 3. @poiiga mpo
HapIIMCU3M 1 CaMOOIIIHKY OCOOHMCTOCTI, 3aIliIKaBUBCS THM, SK XapU3MaTHIHUN
migep moxke kepyBatu mojapMu (Lunbeck 2020, ¢. 33) 1 10X0auTh BUCHOBKIB, 1110
JIMIIIE OKPEeMi THUIU OCOOMCTOCTEH MOXYTh CTAaTH XapU3MAaTUYHUMU Jijiepamu. Y
HACTYIHI JCKUIbKA JECSITUIITh TOCTIAHUKH y cdepl NMCUXoaHai3y BHOKPEMUIIU
HOBUM THI XapU3MaTHYHOIO Jijepa (Ha MpPOTUBAry MOJITHYHOMY) — KEpPIBHUK
xommnaHii (1970, 1980-ti pp.) (Lunbeck 2020, c. 34).

[TornmuOneHHsT KOHIENTYATbHUX YSBJICHDb MO0 XapU3MH TaKOX BILIMHYJIO
Ha JOCHIJDKEHHs Yy ramy3i antpomnojorii. Tak, En-Pyr Bimmnep Ha mingcrasi
MDKKYJIBTYPHOTO TOPIBHSHHS XapU3MH CTBEP/DKyBaja, IO Xapu3Ma HE CTUIBKU
3HAXOJHUTHCS B OCOOMCTOCTI Jijiepa, Sk B ouax Horo mociigoBHuKiB (Lindholm
2020, c. 42).

Metoaooriyni peakilii Ha TOMIMPEHHS 3alM0YaTKOBAHMX TaKUM UYUHOM
(bakTUUHUX CcHpo0 MDKIUCUMIUIIHAPDHUX JAOCHIKeHb Oynau pi3HuMu. Tak,
3’sBHJIOCH Bimome TBepmkeHHs JIkx. Poiicmana (Roisman 2020, c. 54), srigHo 3
SKUM BUBYEHHS XapU3MHU, SIK KOMIUIEKCHOTO COIIaIbHOTO (PaKTy, BUMarae Habopy
3HaHb 1 HABUYOK, SIK1 3piJIKa MOXKYTh HAOyTH CTIELIaTICTH OAHIET ramys3i.

CyyacHl JOCHITHUKH Ha TMPUKIAAaX EKCIIEPUMEHTAILHOTO BHUBYCHHS
MO3UTUBHOIO BIUIMBY Ha €(PEKTUBHICTH POOOTH MpAIIBHUKIB Yy MEHEIKMEHTI,
NpaBUIbHUN BHOIp €IeKTOpaTy MpU roJIOCYBaHHI 3a XapU3MaTUYHOTO IMOJITHKA
tormo (Sheafer 2008) nmoBenu BaXJIMBICTh PE3YJbTATIB MNEPCHEKTUBHOIO
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MDKAUCHUIUIIHAPHOTO — JOCHIDKEHHS  XapU3MAaTU4YHOiI  KOMyHikauii — (Hamp.,
MICUXOJIOTis, eKOHOMIKA 1 610J0Tis 1 T. 1.) A iX MPaKTHYHOTO 3aCTOCYBaHHS IiJ
yac HaBYaHHS 1 TPEHYBaHHS XapU3MaTHYHUX MOBIIIB.

[TepeBarkHa OUITBIIICTh HAYKOBIIIB 3a3HA4a€, M0 3MICT XapU3MaTUYHOTO
MOBIJIOMJICHHSI € MEHII BaXXJMBUM 3a CIoci0 HOro BUpaXEHHS 1 Iepeaayi
aynutopii (Holladay & Coombs 1994), 3okpema BaxIMBUMU € HEBepOabHI
3aco0u, 110 BapirOIOTHCS BiJl MOBH TiJia, 30POBOT0 KOHTAKTY, 1103, )KECTIB, MIMIKH,
30BHIITHOCTI, MOCMIIIKK JI0 MEJIOJUYHHUX XapaKTEPUCTHUKUA TOJOCY MOBI 1 €
YHIBEpCaJIbHUMU JJI PI3HUX THUIIIB KOMYHikanli. Ha qymky Oarateox (axiBiiB, B
yemimuocti (Conger & Kanungo 1998) BmimBy Xapu3MaTHYHOIO MOBIS Ha
ayIUTOpII0 OCOOJIMBY pOJb BIJIrpa€ pUTOPUKA, a TaKOX BHUPA3HICTh
(EKCIIPECUBHICTH) MOBJICHHS 1 3aC00M, 3a JIOMMOMOTOIO0 SIKMX BOHA JOCATAETHCA.

Ha minrBep/pkeHHS TIPOBIAHOI poJii HeBepOalbHUX 3ac00iB KOMYHIKaIlli B
YCHIIIHOCTI JIijiepa Ta MOro BIUIMBI Ha ayAUTOPi0 OyJO JOBEACHO, IO ICHYE
3B’SI30K MK HeBepOaJbHUMHU 3aco0aMH, SIKUMHU KOPUCTY€TbCS MOBEIb, 1 HOro
TEMIIEPAMEHTOM Ta IICHXOTHIIOM; BHCYHYTO TPHIYIIECHHS, IO HEBepOaTbHI
3acOo0M KOMYHIKallli Takoi OCOOMCTOCTI BHPaXXaTUMYTh JTOMIHAHTHICTH 1 CHILY
(Burgoon & Dunbar 2006).

Sk Gaunmo, HayKOBE 3HAHHS, Hajg0aHE HA TEMEpEeUIiHNW 4Yac y Talmy3sx
JIHTBICTUKH, TICUXOJIOT11, COII0JIOT1i, MEHEPKMEHTY TOIIO, IEPEKOHIINBO CBITUYUTH
pOo HEMUHYYY HEOOXITHICTh JOJATKOBOTO MDKIUCIUIUTIHAPHOTO BHBYCHHS Y
MeXaxX EHEPreTUYHOI Teopii MOBJICHHS OCOOJIMBOCTEM B3aeMOIl BepOATbHUX 1
HeBepOaIbHUX 3ac001B, 3aTHUX BHUKIUKATH PI3HI €(PEKTH Xapu3MaTHYHOIO
BILJIMBY MOBIISl HA PELIMITIEHTA Y PI3HUX YMOBaxX KOMYHIKallii.
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SOCIAL VARIABLES AND THEIR INFLUENCE ON THE PROHIBITIVE
SPEECH ACTS ACTUALISATION

Isniuk O.Yu.
National Technical University of Ukraine
“lgor Sikorsky Kyiv Polytechnic Institute ”
oisnyuk@ukr.net

Abstract. The aim of the paper is to define the role that social variables such as gender,
age, communicative situation and social distance between the interlocutors perform in the
choice of language means expressing prohibition. The author concludes that each of these
factors is activated in various ways for male and female speakers which results in different
techniques of the utterance of prohibition oral actualisation.

Key words: prohibition, social variables, interaction, interlocutors.

The present-day communication is marked by a great variety of pragmatic
types of speech acts that in some way influence the interlocutors. In this regards
Van Olmen (2021, p. 520) emphasises the prominent role of directives to which the
speech acts of prohibition are referred to. Relying on the postulates proposed by
O. Jespersen, he agrees that the basic principle of prohibition is to make the listener
in a very short time understand that there is no permission given. Thus, the result
of such functional pressure presupposes the idea of using the particular language
means for expressing these speech acts.

The idea of social factors that influence the individual’s language has been
recently of great interest (Dornyei & Kormos, 2000, p. 284) as they determine the
use of specific language means to express particular thoughts and ideas. An
important result of successful communication and communicative acts that contain
prohibitions in particular is demonstration between its participants of social
distance, age, politeness, respect and the ability to conduct a meaningful
conversation, understanding the strategies necessary for its practical
implementation.

In the view of this, in this paper we would like to focus on the ways in which
the speakers’ communicative purpose is conveyed through the use of prohibitive
utterances, determined by the following range of social variables: gender,
communicative situation and social distance between the interlocutors. The
research material amounts to 41 text fragments selected from the American sitcom
““The Nanny’ (The Nanny, 1993) that express prohibitions in two communicative
settings: ‘a woman —a man’ and ‘a man —a woman’.

In the light of the data analysed, we found out that the speech acts of
prohibition differ in terms of their expression when uttered by adult women and
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adult men accordingly. With regard to a communicative situation, in an official
situation women may use performative verbs to ban some actions, as in No, no! |
can't. Stop it!, whereas men tend to display a higher degree of politeness, avoiding
directives, e.g.: 1) No, please... No. People, people, please! 2) Sorry, no women
allowed. 3) Whoops, time's up. Goodbuy, Nanny Fine (stop talking). Here we may
see that it is a kind of an effective tactic to forbid without being rude to the listener.

The next criterion that greatly influences the selection of the language means
to express prohibitive utterances is the speaker’s age. According to this criterion
we divided the speakers into three groups: young adults, middle-aged adults and
elderly adults, that may enable us to trace possible differences in prohibitive
speech acts realisation. With respect to the age of a young adult woman, we have
registered a great variety of ways to restrict some actions. To the prohibitions
expressed by the main hero of the sitcom, nanny Fran, we may refer imperative
sentences like Forget it. Theo, stop!, as well as the ones with a typical prohibitive
construction ‘Do + not + V’, for instance: Hey, don't knock the Jewish holidays.,
Don't give me that look! The similar speech acts performed by young adult and
middle-aged men, however, are characterised by a higher caution and the desire not
to offend the interlocutor: Say no more., Miss Fine, don't make me do this.

Concerning the social distance, we have defined two possible relationships
between the interlocutors: close (between friends, relatives, etc.) and distant
(colleagues, strangers, etc.). According to this factor, both women and men
demonstrate less strictness and higher politeness when it comes to distant
relationships as compared to that of close ones. They try to omit imperative
sentences and prefer some light forms that implied prohibition, for example
Whoops, time's up. Goodbuy, Nanny Fine (stop talking), Miss Fine, please. (stop
talking, don't touch the guest) etc.

Taking into consideration all the factors mentioned above, the conclusion can
be drawn is that social variables play an integral role in the expression of prohibitive
speech acts. Although these variables do not influence the communication by itself,
the interaction of them all may do so. Thus, we see the complex system of linguistic
means that take part in verbal representations of prohibitions.
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INTONATION AS ONE OF THE ENGAGING TECHNIQUES USED
BY TED TALKS SPEAKERS

Liubov Kozub
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Abstract. The paper explores the role of intonation as one of the most powerful linguistic
means that determines the success of public speaking. It is studied as an effective and engaging
technique used by TED Talks speakers to interact with the audience, keep them emotionally
involved, make the talk maximally informative, inspirational, and motivating.

Key words: intonation, prosodic means, emotions, communicators, audience, interaction.

TED Talks is a platform for sharing ideas on a variety of topics aimed to
inform, persuade, and motivate. They are influential videos from expert speakers
subtitled in over 100 languages. It is a global multilingual community where
speakers do not only share their expert opinions on a number of topics but can also
interact with their viewers and listeners by receiving their feedback.

Nowadays TED Talks videos are used actively as a learning instrument.
Their speakers inform, inspire, and motivate. Many famous speakers become role
models for young people. They use different tools and techniques, a number of
linguistic and extralinguistic means to attract and maintain the attention of the
audience, to keep viewers or listeners engaged, to make a presentation memorable
and inspirational.

Intonation is one of the most powerful linguistic means that can determine
success or failure of speech. “It refers to the pitch and tone modulation of a speaker
to give stress to the relevant words in order to make the speech more expressive”
(Kim, 2021). There is nothing worse than listening to someone speaking in a quiet
and monotonous voice. “Even just a 10% increase in vocal variety can have a
highly significant impact on your audience’s attention to and retention of your
message” (Abrahams, 2016).

According to J. Chapman, “good intonation makes great communicators and
can teach you how to speak so that people will want to listen” (2020). Using
appropriate intonation, “you can allow the emotion that you are bringing to the
subject to shine through in your delivery of the words” (Kim, 2021). People always
respond to speakers’ emotions and passion. If the speaker is passionate about the
topic, it will help establish an immediate rapport with the audience, involving and
engaging the listeners, maintaining their interest throughout the entire talk.
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Analyzing spoken language, R. Nordquist focuses on prosody (2017). Many
phoneticians (Arvaniti, 2020; Cheng, 2015; Kalyta, 2001; Rodero, 2011) consider
the notion of prosody to be broader than the notion of intonation. R. Nordquist
describes prosody as “the music of speech” and asserts that it is pivotal to
successful public speaking as it allows the speaker to convey a broad range of
meaning (Nordquist, 2017).

The research material is based on a talk of an Australian high school math
teacher in front of a large audience on the topic of mathematics. His talk is an
excellent example of an engaging public speech on a topic that may not be of great
interest to the general listener. It is worth noting that the speaker was a Top 10 Finalist
in the Global Teacher Prize for his passion for teaching mathematics, which he
skillfully conveyed to the audience. The talk received the highest praise from those
who listened to it (“Love every second of this.”; “There's something phenomenal
about learning a subject from someone who is so very passionate about the subject
that they teach.”; “This talk wasn't a talk... it is poetry!!!”; “What a captivating
talk...”; “What an amazing speaker!”; “What a great way of telling a story.”;
“Inspired educator with a sense of humor!”’; “The charisma this man shared, his way
of speech and explanations of extraordinary mathematical subjects made it fun to
learn mathematics,” etc.) that makes it a valuable material for analysis. The TED
Talk video and numerous feedback on it can be found online on the website
(https://www.ted.com/talks/eddie_woo _how math is_our_real sixth_sense)

Structurally, the talk can be divided into three parts: a beginning, a main
body, and an end. The beginning of the talk sets up the story and captures the
audience’s attention for the information that will follow. The speaker emotionally
declares “Il llooove | mathe'matics Il sharing his passion for the subject and
expressing his emotions through intonation and lengthening of the vowel sound
[A]. He involves the audience in the topic, allowing the participants of the event to
compare their experience with that of the speaker, contemplate on the information
they hear, look forward to further arguments in favour of the declared statement
and the continuation of the story.

The speaker uses different techniques to maintain the audience’s attention
and emotional involvement. In the main body of the talk, the speaker imitates a
conversation with the audience and anticipates the questions they might ask while
listening to him. At the same time, he answers these hypothetical questions using
various stylistic devices, such as parallel constructions, combined with a variety of
prosodic means: | ‘know § what you’re ‘thinking: | “/Wait a \second, § \Eddie. |
‘What § would \you know? | You’re a \math jteacher. | You lwent to a selective
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ischool. | You lwear ‘glasses § and lyou’re ‘Asian. I ‘Firstly, | lthat’s racist. |
‘Secondly, | lthat’s ‘wrong! | The speaker uses short intonation groups consisting of
a nucleus (Low Fall and High Fall) and a stressed syllable and a nucleus, variation
of tempo from moderate to slowed down and from moderate to accelerated rate of
speech, the alternation of loudness from increased to moderate and from moderate
to increased, a wide (from high to low) and narrow (from mid to low) pitch range,
regular, occasionally irregular, rhythm. Many pauses (very short, short, medium,
and long) observed in the talk can be viewed as spontaneous pauses made by the
speaker for emphasis. Some of these pauses are filled with applause and laughter
from the audience, indicating the speaker’s good rapport with listeners who eagerly
respond to his jokes and speech.

In the main body of the talk the speaker uses a variety of nuclear tones: Mid-
Level, High Fall, Low Fall, Low Rise. The alternations of these tones help him
convey different emotions (confidence, passion, enthusiasm):

\Maths § was Inot \really § Imy \thing. Il ‘Stories, | \characters, | ‘narratives | —
‘this is { ‘where | ‘was at \home. |

And that’s \why, § | Iraised my \sails | and lset course | to belcome an \English
¢ and ‘history teacher. |;

... and for the first time | I \realized | I could \swim in it. |

Despite a variety of tones used in the talk, two nuclear tones prevail — Low
Fall and High Fall. They allow the speaker to state facts, to sound authoritative and
persuasive. They are often used in combination with short and medium pauses that
give the audience time to perceive the message, process, and absorb information
more effectively.

One more technique used by the speaker is the separation of the most
important word in the final intonation group that consists of a falling tone preceded
by a short pause:

1VBut | 2a chance encounter § *at |Sydney “Uniwersity § * laltered my \life |
>forever. [;

L1t Igradually \dawned on me | 2that Imatheimatics | 3is a \sense. |;

1And ‘slowly | 2but \surely | *my \mind | \changed. |

An interesting intonation pattern is observed in the last sentence where each
nucleus is pronounced with a lower falling tone than the previous one, starting with
High Fall in the first intonation group and finishing with Low Fall in the fourth
one. Moreover, all intonation groups are separated from each other by means of
short or medium pauses that somewhat slow down the speech and emphasize the
change of the speaker’s outlook which he tries to convey to the audience.
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The speaker finishes his talk with the same phrase pronounced with the same
intonation (increased loudness and high falling tone) which he used at the
beginning (“!l looove | 'mathe'matics Il "). However, if we compare how the phrase
was used at the beginning versus the end, we can conclude the following. At the
beginning, the phrase sounded like a good introduction that helped the speaker
instantly attract the attention of the audience. At the end, it is used as a logical
ending of the talk, an enthusiastic statement made after the narration and all the
persuasive examples the speaker suggested to the audience.

The results of the study prove that intonation plays a key role in the
effectiveness of public speaking. It provides the proper flow of the speech, a clear
interpretation of messages expressed by the speaker, helps to build rapport with the
audience, and make a presentation memorable and inspirational. The research
results allow to conclude that a well-spoken speech contain a variety of prosodic
features: short intonation groups consisting of a nucleus and a stressed syllable and
a nucleus; a range of nuclear tones: Mid-Level, High Fall, Low Fall, Low Rise (the
alternations of these tones help the speaker convey the emotions of confidence,
passion, and enthusiasm); normal to slow and normal to fast tempo of speech;
increased to normal and normal to increased loudness; a wide (from high to low)
and narrow (from mid to low) pitch range; very short, short, medium, and long
pauses; regular, occasionally irregular, rhythm.

Overall, the variety of prosodic means, their alternation in combination with
other linguistics devices and techniques used by the speaker (jokes, facial
expressions, and gestures) in the analyzed TED Talks video helped to make the
speech extremely engaging and maintain the attention of the audience throughout
the presentation. The speaker managed to make the talk informative, amusing,
inspiring, motivational, and, at the same time, achieve his aim of proving that
mathematics is a sense with true beauty and is not a chore but an adventure into a
vast new world.
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Abstract. The paper outlines the author’s views on the origin of the poems about love. He
puts forward the ideas that this theme is opposed to that of the war, as exemplified in the paper
by the verses by Callinus and Thyrteus, while love verses are rather composed by female authors
as illusted by the VII century BC female poet, Sappho.
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If it 1s true that “books tell about other books™ (U. Eco, The name of rose), to
establish when an argument, or a topic, is born, we must search through the books
of the library read by an author. In a single author, because if we consider all our
history we see that ideas and topics are passed from an author to other, to form
“Der Dichter unendliche Kette” (F. Schiller), an infinite chain of poets.

Poems of love are usually considered as the poetry par excellence. Even
today, a reader is accustomed to think this way. There are poets who wrote a lot of
works but are reknown for their love production. A typical case is Petrarch. He
wrote a considerable corpus of works, but was imitated by the phenomenon of
Petrarchism, in Western countries, during two centuries, until xvi a. (he lived in
XIV a.), for his love poems for Laura.

Thus, coming back to search the source, we must then search through the
masterchieves of Western literature, studied in the schools, with Eastern literature
usually restrained to specialized scholars.

In the beginning of Western literature we find Homer. Two poems, Ilyad and
Odissey. Even though there are within episodes of love, they are completely
secondary to the main theme, namely war (or coming back from war).

Nevertheless, the theories about the composition of two poems are complex,
and began since ancient times, the date can be fixed, grosso modo, about VIII
century before Christ, circa.

The following poets as Callinus and Thyrteus sang of war too. But in the VII
century before Christ, a female poet, Sappho, sang in her verses:
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One says the most beautiful thing on the black earth
Is an army of knights, other an army of infantrymen
other a fleet of ships, but | say

that is one who loves

It is very easy fo explain this to everyone...

(O]i pev trrnawv otporov, oi o wéadwv,
o1 0¢ vawv goic' én[i] yav uéiai[v]av
Elupevor kéAhiorov, Eyw o¢ kifv' Ot-

TW TIG EPATOl’

[-]

wa]yyv 0 ebuopes ovvetov monooi ...

In this poem, the v, dedicated to Anactoria, Sappho distinguishes in the
beginning, as we read, her poetry from the other ones. Homer, especially, and
Callinus and Thyrteus sang of war; she not: of love. Why? Because is the best. The
authority of Sappho made the aftermath. She was defined, e.g., as the tenth Muse,
since the Muses were supposed to be nine.

That's not only in Greece, but in Rome as well. Latin poets followed her
example. Only two examples: Ovid and Catullus. Ovid wrote the Heroides, where
female especially of the myth are writing letters to their lovers, and only one
woman of the book has historical existence: Sappho herself.

Catullus loved Sappho so much that translated her most famous poem (XIV)
into Latin language:

Daoiverol pot kijvog icog O¢oiotv
auuev' ovnp, 0TS EVAVTIOS T01
i006vel kai TAdo10V GO PVEL-
00 VITOKOVEL. ..

This man seems to me to be
the same of the gods, who
in front of you sits down
and hears all near you
telling sweetly
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Here is the translation of the poem performed by Catullus (LI, Oxford ed.):

Ille mi par esse deo videtur ,

ile, si fas est, superare divos,

qui sedens adversus identidem te

spectat et audit...

that's quite the same, except the hyperbole of superare divos, to be more
than gods, and the addition of si fas est, if | can say, but with consent of the gods.

From Latin poets the topic spread all over the Western countries.

To conclude, we can remark two things:

1) The importance of such a topic was invented by a woman.

2) Say that love is better than war can appear trivial in our contemporary
poetry, nevertheless the actual war reminds us about a generation of young people,
e.g., prived of their rights to love, i.e., to life, i.e. loosing their places in the world,
on a planet with already gigantic problems. The question of Sappho is still open.
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Abstract. The research is focused on the study of phonetic features of the poetry by the
Roman poet Catullus "Funus passeris” No. 3 and their rendering in Ukrainian and English
translations. The poem is a combination of an epitaph and a threnos and is of a parodic
character. However, Catullus, describing the death of his beloved pet, creates an ironic-tragic
epitaph and resorts to various types of repetitions, serving for the poem’s expressiveness and
imagery. The translations of the poem "Funus passeris” by T. Luchuk and A. Kline
preserve the emotional expressiveness of the original as well as convey the individual manner of
the Roman poet.

Key words: Funus passeris, Roman poetry, expressiveness, stylistic repetitions.

Y TBOpUOMY 0pOoOKY puMchKkoro noeta Karyina (84-54 pp. 1o H.e.) Barome
MICII€ 3aiiMaloTh JOTEMHI PI3HOXKAHPOBI BIpI, SKI aBTOp Ha3WBae Nhugae
“nebunuyi, cmiwxu” abo inepte “ocapmu, wicewimuuyi”. IXHsg mosBa 3yMOBIEHA
HOBOIO TEMAaTUKOI, 3amoyaTkoBaHow Karymnom, mo mnpusBeno 10 miadopy
BUpaXaNbHUX 3ac00iB, fAKI “...MOIJIM T€pelaTH CBITOBIAYYTTA TOETa,
MICUXOJIOTIYHUN CTaH Tepos 1 BOJHOYAC BIATBOPUTH 1HIUBITYyaJIbHUN CTUIIB,
MaHepy, yHiKanpHui Tanant noera” (bopbenuyk, 2018, c. 31).

Jlns poro gochiigkeHHs: 0yyno oOpaHo opuriHalbHy moesito Kartymia, ska
Tpamuiiino ¥Hae mig Ne 3 abo HasBoro “Funus passeris”, Ta ii ykpaiHChKHIA
nepeknaa “XKamoOuuii rad o ropodenuuky” (Jlyayk, 2021c¢. 25) i anrmidcbkuit
nepekaan “The death of Lesbia’s sparrow” (Kline, 2007, c. 15). Hanucanwmii
reHauKacuiIaboM, BipIn € KOMOIHAIlE€I0 BOX KaHpiB: emitadii Ta TpeHocy. “llei
BIpUIOBaHUH JIIMEHT — SIK MorpedajbHa MiCHS 3 OIUIaKyBaHHS MOKIMHUKA-TOPOOLs
1 HaArpOOHUI HaNKUC Ha WOTO MOTHIII — BHUKA3ye€ ... CBIA MapoAiiHuM xapakrtep”
(JIyuyk, 2021, c. 204).

BaxxnmmBo, 1m0 MHCTENTBO CKJIQJaTH ¥ BHUTOJIONIYBaTA MPOMOBH Oepe CBOI
BuTOKM 3 JlaBHbO1 I'pewii, ae Oyno cpopmMOBaHO OCHOBHI NMPUHLMIHN MOOYJIOBU W
CTWJIICTUKM TaKWX TEKCTIB, a MpPEAMET PUTOPUKH OXOIUTIOBAB TPH PIZHOBUIU
BIPABHOCTI y KPacCHOMOBCTBIi: CyZl0Ba MPOMOBA, JOpaa4a MPOMOBA 1 BelMYalbHA
npoMoBa ab0 maHeripuk. /{0 BeIMyabHUX HAJISKaIN TTOXBAIA O0TaM 1 TIPaBUTEIISIM,
HA/JIMOTWJIbHI 1 BECUThHI ITPOMOBH, BTIIIANIBHI, BITaJbHI, 3 HATOAM ISl HAPOHKECHHS
Ta 1HIII, K1 MaJK YiTKYy CTPYKTYpY ¥ 3aBJaHHS BUCYHYTH IEBHHM IOCTYJaT, 1100
CXUIIMTH ClTyxadiB 10 reBuux crpas (Kypmiyc, 2007, ¢. 80-81).
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Maiictep cioBecHOI I'pu 1 BIpaBHUI y HalKMCaHHI TBOPIB MalluX >KaHPIB,
Karynn y xamoOHOMY Tuiadi 3acTOCYBaB €MOIIMHO-EKCIIPECHBHI 3aco0u, 1100
nepesaTd  IIUPOKWH  CIEKTp TOYYTTiB, BHKJIMKAHHX CMEpPTIO  MTAIIKH.
JloTpuMyrounuch KaHOHIB TMMOOyaoBH emiTadiii, aBTOp BHKOPUCTAB HHU3KY
CTHUJIICTUYHUX TIOBTOPIB, IO HAJadM E€KCIPECHUBHOCTI, 0Opa3HOCTI ¥ eMoIiitHO1
BHPa3HOCTI TBOPY.

VY Berymi (exordium) JIaTHHCBKOTO TEKCTy BxUTO amoctpody: Lugete, o
Veneres Cupidinesque (3.1). IlpumitHO, mO ¢opMa MHOXHHHU BijmoOpaxkae
PO3yMIHHS TOTO, III0 pUMCbka OoruHsa Benepa Oyna i 3arajibHOI0 Ha3BOKO VENUS
“kpaca”, a Kymigon — cupido ‘“orcacoro, npucmpacmio”, a Takox 1 Te, IO
pUMIISIHU BU3HaBaM TphoX KyminoHiB. YkpaiHncbkuil nepeknayn [liaume pegro,
Benepu 11 Kynioonu 306epirae opuriHayibHy 3anymKy. B anrmiiickkomy Mourn, O
you Loves and Cupids mepekianau goaae 3aiiMeHHUK YOU Ta LOves, 3aMiHiO0O4M
iM’s1 6oruH1 Benepu Ha cdepy ii TIsITbHOCTI (METOHIMIS).

Y posmoBigi (narratio) Karymn wHaBomuTh (akTh mpo TOpoOUMKa,
BUKOPHUCTOBYIOUH SIK Bapiallilo MapajelbHOTO MOBTOPY CHUMIUIOKY — TO€IHAHHS
aHadopu 1 emiopu B CyMDKHUX PSAIKax. ABTOpP OTOJIONIYE CMEPTh YIIOOJICHIIS
JIBYMHU 1 TOBTOPOM MIAKPECIIOE TPATTYHICTD II€T TOTIT:

Passer mortuus est meae puellae,

Passer, deliciae meae puellae, (3.3-4)

J10 CUMILIOKM BIA€THCS YKPATHCHKUAN MEpeKIaaay:

TI'opoéeituux, ymep moei nannu,

TI'opoéeituux, necmyn mo€ei nannu!

B anrmniiickkoMy nepexiail B UX PSAKAX MAEMO X1a3M:

my girl’s sparrow is dead,

sparrow, the girl’s delight

Jist  posmoBimi mpo 0e3TypOOTHE JKHUTTS “NOKIWHUKA” BUKOPUCTAHO
TIOCJII IOBHUIA TTOBTOP, KK iMiTye cTprbanHs ropodunka: sed circumsiliens modo
huc modo illuc (3.9). B ykpaincekomy BapiaHTI IiepeKiiagad ynyckae neii MOMEHT:
ll]e 1t eucmpubyeae Ha eucoxe 10Ho. B aHTIIHCBbKOMY TEpekiaal pyXJIUBICTb
NTAIIKK MIEPEIAETHCS TAPOHOMA3i€l0, BUPAKEHO CKIIAJICHUM MPHUCTIBHUKOM: but,
hopping about here and there.

{06 migKpecTuTy 370 KUTENIB MA3EMHOTO apCTBa MEPTBUX, K1 3a0payiv
ropobunka, Karymn Bmaerbes m0 kowayrutikamii: At vobis male sit, malae
Tenebrae / Orci (3.13). Lo x crumicTHuHy GIirypy 3yCTpidaeMo B aHITIHCHKOMY
nepexiani: Now let evil be yours, evil shadow of Orcus. Ykpaiucekuii nepekiagay
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YBUPA3HIOE PSAIOK KOHIYTUTIKAIIE€I0 HA OCHOBI CIIIB, IPOTHJICKHUX 332 3HAUYCHHSIM:
11]o6 6am dobpe 6yno, Hedobdpi 3mpoku / Opka.

VY 3akmouHiit wactuni (peroratio) Karyi, BXXUBarOUM PUTOPUYHHN BUTYK,
HAI3BUYAIHO €MOIIIHO Tepeae TOJIOCIHHSA A1BUMHU 1 HemacHy aoito nramku: O
factum male, o miselle passer (3.16). I'muboke BimuyTTs OOJIO IEpPEIaHO B
YKpaiHCBKOMY TepeKJIajii uepe3 MmociiioBHUN noBTOp: Iope, 2ope! [lecmynuuxy
cepOewnutl. B aHriiickkoMy nepekiianai BUKopructano putopuunuii suryk: O evil
deed! O poor little sparrow!

Y nmatuHChKOMY Bipmii  “Funus passeris” pi3Hi TOBTOpH CIIyTYIOTh
CTPYKTYPHO-CMHUCIIOBIM €THOCTI IMO€31i 1 MepeJatTh NOUyTTs CKOPOOTH il *kalto,
BUKJIMKaHI CMEpPTI0 NTalmKd. B ykpaiHCbKOMYy U aHIJIIHCBKOMY BapiaHTax
nepeKsaaayl 3yMUIH SIKHAUTOYHIIIE 1I0paTH CTHIIICTUYHI 3aCO0H, 1100 BIATBOPUTH
EMOI[iifHy  BUpPa3HICTb 1  30BHIMIHE  OQOPMIIEHHA  TOETUYHOI  MOBH
PUMCBKOTO JIIPHKA.
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Abstract. The paper is focused on phonosemantic and phonostylistic organization of the
French postmodernist prose. The author analyses sounds and phonological structures as a
means of enhancing the expressiveness of literary text. The research has been made on the basis
of the French postmodernist novels of C. Gailly “Dernier amour .

Key words: alliteration, anaphora, assonance, epiphora, French postmodernist novel,
phonological structures, sounds.

Bignzepkantoroun HOBI MPUHITUIIA MHUCJCHHS, CBITOOAQUYEHHS JIIOAWHU, IO
BTUTIOIOTh CTaH KpHU3W, HECTaOUIbHOCTI KiHI XX — mouatky XXI cromite,
MOCTMOJIEPHICTChKA MapaJurMa 3yMOBIIOE OCOOJIMBOCTI CYYaCHHX XYJIOXKHIX
TEeKCTIB, y SKUX I[EPCOHAX1 TMOKa3aHi uepe3 BiIOOpakeHHs MiJCBIAOMOrO,
ITIMOMHHUX PIBHIB MCUXIYHOI aKTUBHOCTI, PyXy CTaHIB CB1IOMOCTI. DpaHIy3bKIUM
MOCTMOJICPHICTCHKUM TBOpaM BIJIACTHBE 30JM>KEHHS POMAHHOTO CJIOBA 31 CJIOBOM
BipIlla, KOHBEPIreHIlS TPO30BUX 1 MOETUYHUX CTPYKTYp K Yy TUlaHi (hopmu
(pepenu, neHTMOTHBHI MOBTOPH, aHadopH, emidopu, ajgiTepalii TOIIO), TaK U y
I1aHi 3MicTy (MeTadopu3alliss pPOMaHHO1 OMOBII1).

AHani3 marepiarly JEeMOHCTpPY€E, 10 (OHOCEMaHTHYHI 1 (DOHOCTUIICTHYHI
3ac00M IHMPOKO BHKOPHUCTOBYIOTHCS Yy TEKCTax (DpaHIly3bKUX ITHChbMEHHHUKIB-
NOCTMOJICpHICTIB. SIk TpuKian posriasiHeMo ypuBok 3 pomany K. Taiti “Dernier
amour”, y sikomy rojioBuuii repoit [loynb BHMagKoOBO 3ycTpiuae Ha BOK3aJi CBOIO
npyxwuny: Elle était blonde avec des lunettes noires. Elle a toujours été blonde. Lucie
est une vraie blonde. En été elle portait des lunettes noires presques tout le temps. Les
yeux bleus parait-il sont plus sensibles. La lumiere d’éte leur fait mal. Toute vétue de
couleurs claires. Elle tirait une valise bleu marine. Le déhanchement asymétrique
qu’elle avait toujours eu s’ accentuait a Mesure qu’elle vieillissait. C’est mal dit mais
c’est exact. Et ce sont de semblables détails qui vous touchent. Vous attendrissent en
vous rappelant que toute cette vie vous | ‘avez passée ensemble. Ca aussi ¢’est mal dit.
On pourrait le dire mieux que ¢a. Mal dit ou pas. Paul eut envie d’appeler sa femme.
Appeler. Appeler. Lucie. Ne me laisse pas. J'ai pas le courage. C’est trop dur. Je vais
pas pouvoir. Mais si. Il renonca. C’eit été compliquer les choses. Les rendre, Si
possible, encore plus pénibles. L ’ombre de ton sourir. Rappelle-toi. Sinatra. Il monta
dans le train. Voiture 5. Place 42. Intérieur rouge et noir. Noir de houille. Rouge lie
de vin (Gailly, 2013, c. 45-46).
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VY croxkeTHOMY TMiaHi WaeThes mpo Te, mo llome 3ramye mpo miacivBe
MHHYJIC TOIPYKHBOTO XUTTS (Ce sont de semblables détails qui vous touchent.
Vous attendrissent en vous rappelant que toute cette vie vous |’avez passee
ensemble). Y HaBeeHOMy ypUBKY 3BEpTAaEMO yBary HacaMIlepe]l Ha ajiTepariiiiHo-

ACOHAHCHUHN €(EKT, SIKUH TOCATAEThCSA MOBTOPOM IMEBHUX 3BYKIB. [1o4yTTs repos
70 OKIHKA YBUPA3HIOIOTBCS 3a PAaxyHOK HACHUYCHHS TEKCTy CJIOBaMH i3
nominyBanusaM 3ByKiB [l], [m], [n], sxi xapakTepusyroTbCs SK HIKHI, M’SKi
(Kyxapenko, 2004, c. 22).

CrnoBecHa majiTpa OINKMCY KOXaHOI € €MOIIMHO HacudeHoro. Tpudi
MIOBTOPEHUI MPUKMETHHK *kiHodoro poay blonde adj. B emicdopi Elle etait blonde
[...]. Elle a toujours été blonde. Lucie est une vraie blonde migkpecmtoe Terum
nouyTTs [1oJis1, OCKIJIbKU 32 CJIOBHHUKOBOKO CTATTCHO OUISBE BOJIOCCS € CHMBOJIOM
ooxxectBenHoi kpacu (Chevalier, 2002, c. 132), Iloap 3a3Havae, 1Mo BoHa Oyiia
ononauHKo0 (était blonde), 3apxau Oyna 6moHauHKOO (@ toujours été blonde) i e
CrpaBXHBOIO OyoHIMHKOIO (est une vraie blonde). [epusaris, xomu BXUTI pi3HI

JUECTIBHI YacW: MUHYJIMWA HEJOKOHAHWM, MHUHYJIUH JOKOHAHMHA 1 TENEpllIHiH,
MIJKPECIIIOE, 0 APYKUHA 3aJUIIAETHCS JJIsI TEPOs TAKOK K MPUBAOJIUBOIO, fK 1
panimre. Jlroci oxsarayTta y cBitii konbopu (Toute vétue de couleurs claires), ii
OnakuTHI oui Ta cymka (Les yeux bleus; une valise bleu marine) munymTh 0KO
qoJioBika, ane 4yopHi okyssipu (des lunettes noires), sragani aBidi, TPUBHOCSTH
HOTKHU CyMYy B 30pOBHUI 00pa3 *KIHKH.

3a paxyHOK TPHUKpPATHOTO aHa(OPUYHOTO TIOBTOPY MPHCIIBHUKA 3
HeraTUBHOIO KoHoTariero mal adv. Ta miecnoBa B iHdiHITHBHIN hopmi appeler v.tr.
BiZIOYBa€ThCS MiJICHICHHS eMoIliiiHocTi MoBlieHHs nepconaxa (C ‘est mal dit mais
c’est exact. /... Ca aussi c’est mal dit. /.../ Mal dit ou pas. Paul eut envie
d‘appeler sa femme. Appeler. Appeler).

CuHrakcuc mnepenae xaoTuyHuid mepebir aymok Iloms:  eminTuyi

HOMIHATUBHI PEYCHHS Ta TMapleIbOBaHl KOHCTPYKINI CTBOPIOIOTH e(]eKT
HAIUIMBAaHHA JyMKM Ha JYMKY, CHUTHAJI3yIOTh IpPO TEBHY IMCHUXOEMOIIIHY
JI€30PIEHTAIIII0, CTaH HECIOKOK 1 CTBOPIOIOTH €(PEeKT 3aHypeHHS y CBI1IOMICTb
nepcoHaxka. BiH cimae y moTsar, 1 B HOTro BHYTPIIHBOMY MOBJIEHHI 3HOB
B1IOYBa€ThCSl Bi3yalli3allisl KOJIOPIB, IMEpellaHa 3a JOMOMOTOI XiazMy sIK
PI3HOBH]Iy CHHTAKCHYHOTO TMapajeni3My, B SKOMY JpyTa MoJoBUHA (Ppa3u MICTUTH
3BopoTHii mopsgok ciiB: Il monta dans le train. Voiture 5. Place 42. Intérieur
rouge et noir. Noir de houille. Rouge lie de vin. IlepexpecHe po3TamryBaHHS
napajellbHAX 4IEHIB pEYeHHS — TNPUKMETHUKIB rouge adj. i noir adj. B

SHAINTUYHUX HOMIHATHBHUX PCUCHHAX l'IiI[CI/IJIIOC CKCHPGCI/IBHiCTL AYMOK TICpo-.
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Yopuuii Konip Haraaye WoMy BYTUUIS, IO IMIUTIKY€E TyMKY PO CMEPTh, OCKIIIbKU
BOHO TepebyBae mia 3emuiero. UepBoHuii acoritoerbest y Ilomst 3 BUHOM, ske
3a3BUYail I03HAaYae cuiay i 6escMmepTTs (Tam camo, C. 1016), ane yrounenus lie de
VI CBiTYMTH TPO Te, MO CWIA Yy TEPCOHAXKa 3aKIHUYyIOThCS, HOTO
po3MipKOBYBaHHS € ToMy miaTBepmkennsam (Cest trop dur. Je vais pas pouvoir),
TOMY B YpPWUBKY UYEPBOHHUU KOJIP OIOCEPEIKOBYE CTpax 1 Big4ail CMEpTEIHHO
XBOPOTO TepoAi.

HeratuBHi emorlrii mepcoHa)ka 3MIHIOIOTH 1 (JOHIYHY Oprafizaiir0 TEKCTY:
m’siki 3BykH [l], [m], [n] moctymaroThest mictiem conopamM [r], [d] Ta dhoniuHEM
crpykrypam [dr], [br], [tr], sixi cTBOpIOIOTH HampykeHy (OHOCEMAHTHKY KiHIIs
ypuBky (J’ai pas le courage. C’est trop dur. Je vais pas pouvoir. Mais si. Il
renonca. C’elit été compliquer les choses. Les rendre, si possible, encore plus
pénibles. L’ombre de ton sourir. Rappelle-toi. Sinatra. Il monta dans le train.
Voiture 5. Place 42. Intérieur rouge et noir. Noir de houille. Rouge lie de vin).

Orxe, y (QpaHIly3bKUX XYJIOXKHIX TEKCTaX (POHIYHI CTPYKTYpH CTBOPIOIOTH
JI0JIaTKOBE €MOIIIfHE 1 CMUCIIOBE HABAaHTAKCHHS, BUKOHYIOUM 300pakajbHy W
CKCIPECUBHY 1 CTWICTUYHY (yHKII. VYMle BUKOPUCTaHHS AaBTOpPAMHU-
MOCTMOJICPHICTAMHM 3BYKIB Ta I1XHIX TO€AHAHb Y CKJIaal (HOHOCEMAHTUYHHX 1
(OHOCTUITICTUYHHX 3aCO01B € €PEKTUBHUM MPUHOMOM MOETU3AITT IPO30BOTO TEKCTY.
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TPAHCKOJYBAHHS YKPAIHCHbKHUX BJIACHUX HA3B 3ACOBAMHU
®PAHITY3bKOI MOBHU: ®YHKIIMHO-) KAHPOBI ACIIEKTH
(HA MATEPIAJII JBOMOBHOI ®PAHITY3bKO-YKPAITHCHKOI
AHTOJIOT'TI BOEHHOI IOE3II “IN PRINCIPIO ERAT VERBUM”)

Kauanoecvka T.0.
Kuiscvkut nayionanonuu ynisepcumem imeni Tapaca Lllesuenxa
t.kachanovska@knu.ua

Abstract. Considering the lack of codification for Ukrainian romanization systems and in
view of recent developments in transcoding practices, we conducted a survey among our target
audience. Its purpose was to get feedback on a sampling of transcoding solutions in order to
evaluate adjustments to be made to the conventional transcription of Ukrainian proper names
into French within the framework of a collaborative poetry translation project in which we were
participating. In this paper we present the project of a French-Ukrainian anthology of war
poetry, our survey and the criteria we asked our respondents to take into account. In a second
step we analyze the survey results. Subsequently, we provide an overview of potential areas for
future research.

Key words: transcoding, practical transcription, conventional pronunciation, proper
name, poetry translation

Brnacui imMena Ta reorpadiuHi Ha3BM TEBHOI MOBHOI CHIJIBHOTH, SKi
HaJeXaTh JIO0 KaTeropii OHOMACTMYHUX peallid, ‘“‘MaloTh BUpPA3Hy HAI[lOHAIbHY
HAJIEXHICTh , @ 1XHS MPUCYTHICTh y TEKCTI “‘HaJia€ MOMYy CBOEPIAHOIO MICHEBOTO
3abappiienns” (Yepemumuenko, 2007, c¢. 210) i € BaKIMBUM YHHHHUKOM
XyJI0)KHBOTO BPKECHHS Y TIOETHYHUX TBOPAX.

Cnoci0 BIATBOpPEHHS TaKWX OHIMIB Yy TEpeKJIal BEJIUKOI MiIpOIo
3YMOBIIOETHCA (DYHKITIOHAIbBHUM TPU3HAYCHHSIM TEKCTY, a 3aCTOCOBHI HOPMHU
TPaHCKOAYBaHHS BapIiIOIOTHCS 3aJICKHO BiJI IJTLOBOT MOBH Ta PETiOHY.

Tak, y ®paniiii BHOpPMOBYETHCS HAMMCAHHS JIMIIE OKPEMUX TiJIKATETOPIM
1HO3eMHMX BlacHUX Ha3B (mam — BH), 30kpema, y karteropii TONMOHIMIB BOHO
HOLIMPIOETHCS TUTBKK Ha Ha3BW KpaiH Ta ixHix croymis (Grass, 2006, c. 664). B
VYkpaiHi YMHHUM € HalllOHAJbHUM TpaHCIITEpalliiHUi CTaHapT, 3aTBEPKCHUM
noctaHoBor Kabinety minictpiB Ne 55 Big 27 ciuns 2010 poky. B #ioro ocHOBy
MOKJIAJICHO CHCTEMY YKPaiHChKO-aHTJIHACHKOI MPAKTUYHOI TPAHCKPHUMILi, KA Mae
3HA4YHI BIIMIHHOCTI Bijl (ppaHIly3pKkoi, ToMy (paHIly3bKi PEIaKTOpU 1 KOPEKTOPH
MPOBITHUX HAIlIOHAIBHUX BHUJAHb, cepel AKuX “MoHI mumiomaTik”’, BiIIaloTh
mepeBary iHIIMM CHCTEMaM poMaHizamii ykpaincbkoi moBu (TypoDyplo, 2022).
Big 1 xBitHa 2022 poxy Il "YxpHIAHII" 3arBepau HACTY 9112:2021
“KupudHO-IaTHHUYHA TpaHCIITepallis 1 JaTHHUYHO-KUPUIIMYHA PeTpaHCIiTepalis
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yKpaiHChbKuX TekcTiB. I[lpaBuna nammcanus”. KirouoBe 3aBmaHHsS pO3pOOHHKIB
JNACTY  9112:2021 — 3abe3neuydTd  B3a€EMHO-OJHO3HAUYHY  BiJAMOBIJIHICTDH
KUPUIIMYHOTO M JIATUHUYHOTO 3aIMCIB, IO MOJIETIIY€E OMPAIIOBAHHS MPUPOIHUX
MOB Y MOBHHX Tapax, 110 BKJItouaroTh ykpainceky (IlleBuenko 2022, 101). ICTY
9112:2021 BiApi3HAETHCS BiJI YMHHOTO TPAHCIITEPAIIHHOTO CTaHAAPTY OLIBIIT
IPOMI3IKUM TpapiyHUM O(DOpPMIICHHSIM BIJIMOBIIHUKIB 1 ITUPOKUM 3aTy4YCHHSIM
TIaKpUTHYHUX 3HAKIB, 3alO3MYCHHUX 31 CJIOB’SHCHKUX MOB, SIKI KOPHUCTYIOTHCS
JaTUHULEIO. JIWIe YacTWHA TaKUX TIaKPUTHUYHUX 3HAKIB € y (DpaHIly3bKii MOBI.
Bce ne yckmamnroe 3acrocyBanHs JICTY 9112:2021 y pamkax ykKpaiHCBKO-
bpaHIly3bKHMX MOBHUX KOHTakTiB. Bchoro xk, 3a migpaxynkamu I. MiHBKOBCBKOI,
y CBITI HaiiuyeThcs oHaa 20 cTaHIapTiB yKpaiHChKO-JTATUHCHKOI TpaHCiTeparli
(MinbkoBchKa, 2019, c. 239).

Komudikamis yckimagHOeTbcs yepe3 MnoTpedy y BpaxyBaHHI IIJIOTO
KOMILUIEKCY YMHHHKIB, 30KpeMa, *aHpoBoi crerudiku Texcty (Axarok, 2012,
c. 134) Ta ¥oro nmpuHanmexHocti g0 meBHoro crwmo (['yamansh, 1995, c. 101).
TpaHciiTepyBaHHsT € NPHUAATHIIIKAM JUIsl HAYKOBO-TEXHIYHOrO Ta O(imiiiHo-
JJIOBOTO CTUJIIB, TOAI SIK OakaHWil mMparMaTUYHUM eQeKT Mpu TepexiIaii
XYJIO)KHIX TBOPIB YacTO JOCATAETHCSA 3a JOMOMOTOI0 TPAaHCKPUOYBAHHS YU
doneruko-rpadiunoi amantamii BH (Poxuenko, Cemunncekuii, 1995, c. 66-67).
VY minoMy KOHKpETHI peaiisallii TpaHCKPUIIIIMHUX MPaKTUK 3aliekKaTh BiJ cepu
B)KMBAaHHS, PETIOHATLHUX Ta KOPHNOPATUBHMX YHWHHWKIB, a JJIsI MOB, IIIO
KOPUCTYIOThCS a0€TKOIO, BIAMIHHOIO BIJl JIATUHCBKOi, — TaKOX 1 BiJ
3aMpoBaXKEHOT CUCTEMH ii JIaTUHI3alll].

Ha noTouHuii MOMEHT CHIBICHYIOTh KIJIbKa CHCTEM JIATUHI3aLli YKPAiHCHKUX
BH, 3actocoBHmMx ais mapu MoOB ykpaiHcbka-(paniy3pka (TypoDyplo, 2022).
34acy po3poOKH 3rajaHuX CHUCTEM MOBHOCTWIICTUYHI HOPMH Ta y3yC
EBOJTIOIIIOHYBAJIH, 110 3YMOBJIIOE JIOKAJIBHI cripoOu komudikyBatu 1mi 3MiHH. Tak,
yepe3 Opak NpsAMHUX YKpPaiHCbKO-(DpaHIly3bKHUX KOHTAKTIB 32 YaciB, IO MepeayBallv
BIJIHOBJICHHIO  HE3QJIE)KHOCTI  YKpaiHM, (paHiy3bka LIIbOBA  ayAUTOPIS
3HalloMuiacs 3 YKpaiHCBKMMM BJIACHMUMH IMEHaMM Ta reorpadiuHiMH Ha3BaMu
MEepPEBAXXHO Yepe3 MOBU-TIOCEPEIHUII, B OCHOBHOMY POCIHCBKY, IO W 3YMOBHJIO
cnerudiuny ¢dopMmy Oaratbox TPATUIIHHUX OHOMACTUYHUX 3all0O3UYEHb Y
¢paniy3skiii MoBi (Yepemuwuenko, 2007, c. 211-213; Delizée, Yudin, 2023).
3a ocTaHHI JECATUIITTS (paHIly3bKO-YKPAiHChKI KOHTAKTH 3HAYHO TMOYKBABUIIUCS,
a TepOIYHUM CMPOTUB YKPATHCHKOTO HApPOAY POCIMCHKIM arpecii BUKJIMKAB CILIECK
IHTEpeCy 0 YKpaiHChbKUX pealiii, y T.4. oHoMacTUyHuX. Lle cnpuyuHuio 10 HU3KU
CYyTTEBUX 3pyllieHb B oHoMacTuuHik momituil ®Opanmii (Uepennuuenko, 2007,
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c. 212; Delizée, Yudin, 2023). Cepen HemomaBHix KoAu(iKaIidHUX 3MIH CIia
Bim3HaunTH OdiriiiHi pekomeHaamii HamionansHoi TomoHiMiuHOT KoMicii dpaHnirii,
110 JA03BOJISIOTh BUKOPUCTOBYBATH HamucanHs KyIV y SIKOCTI BapiaHTa O3HAYaHHS
Ha3BU YKPATHCHKOi CTOJHII, albTepHATHBHOTO 10 ocHOBHOro (Kiev), mo #oro
3aIl03MYCHO Yepe3 pocikicbky MoBy-mocepeanmio (CNT, 2022).

3a TakMX YyMOB pelEeNIlis IUIbOBOI0 ayAUTOPIEI0 THX YW  1HIIMX
TPAHCKOAYBAIbHUX MPAKTUK JOCHIKEHa 1€ HeJOCTaTHbO. MeTo Haloro
JOCHI/PKEHHS € aHawi3 Crel(iKu COPUIHATTS PI3HUX BapiaHTIB TPAHCKOYBaTbHUX
pillIEHb pEelUIi€HTaMH TMEepeKaay 1 MOoNepeiHss OLIHKAa MOXIIMBUX BaplaHTIB
BIATBOPEHHA 3aco0aMu (paHIly3bKOI MOBU YKpPaiHCBKHX OKpPEMHX 3BYKIB Ta
3BYKOCIIOJIY4€Hb J1JIs1 BAPOOJIEHHS YHI(PIKOBAHOTO MIAXOAY 10 iXHBOT'O BIITBOPEHHS Y
(bpaHIly3bKii YaCTHHI aHTOJIOT] y MeKaxX MPaKTUYHOT TPAHCKPHUIIILI].

HocnimxeHHs: npoBeaeHe Ha Marepiaini BH, BXXUTHX y TEKCTi Ta mapaTekcTi
JIBOMOBHOI (ppaHIy3bKO-yKpaiHChKOT aHTOJIOTii BoeHHOI moe3ii “In principio erat
verbum”. el TpOEKT, 3aMOYaTKOBAHHMK JIBBIBCBKHM ITOCTOM Ta IEpeKiiagadyeM
B. TuMuykoM, BHKPHUCTAIII3yBaBCs SIK MOETHYHA Ta MEpeKIajalbKa BiANOBIIb Ha
noaii kiHus jgrotoro 2022 poky. BiH Mae Ha MeTi 3ampomnoHyBaTd JBOMOBHY
(bpaHIy3bKO-yKpaiHChKY KapTorpadiio MOETUYHOI peakili Ha Mepiil CTO JIHIB 3
MOMEHTY TMpAMOro BTOpPrHeHHs Pocii Ha TepuTopito CcyBepeHHOI YKpaiHu.
[Tepexnaan monan 150 moesidi ykpaiHCHKMX Ta 1HO3EMHHX aBTOPIB BHUKOHYBaja
BOJIOHTEPChKA KOMaH/a (paxoBUX IMepeKIianadiB, (Pi1og0riB-poOMaHICTIB, CTYJCHTIB
Ta BUKIAMa4iB MpoduUIbHUX BiyiieHb ykpaiHcbkux 3BO (Bcworo 72 ocobm).
AHTOJOr1S TOTYETHCS A0 APYKY Y BUAABHUUTBI “AcTposisiOis’”.

Bcboro namm BusiBieno 255 BH, cepen saxux 75% aHTpOmNOHIMIB i
25% tononimiB. IlepeBakHa OUIBIIICTH iX BXKUTA Yy TApaTEKCTI TBOPY IS
MO3HAYaHHS MICLS HANMCAHHS BIpIIAa 4Yd IMEHYBaHHA Horo aBropa. llpu mpomy y
JOCITIPKYBaHOMY KOPITyCl MEpeKIIaiiB, MOJaHUX MepeKiagayaMy aHTOJIOT1i-HOCISIMU
YKpaiHCHhKOT MOBH Ha peIaryBaHHs, CIIOCTEPITAETHCS BAPIaTUBHICTD MEPEKIAIAIIbKIX
migxoniB 10 TpaHckomyBanus BH (mamp., Ipnine —  lrpin/lrpigne/lrpine), imo
MIOB’S13aHO 3 BIJCYTHICTIO €IMHOI HOPMH, siKa O BpEryJbOBYBaJla iXHE BIATBOPEHHS Y
nepeknani. HaitOuiblry BapiaTUBHICT, HAMH 3a(DIKCOBAHO IIOJIO TAKUX YKPATHCHKHUX
3BYKIB Ta 3BYKOCIOJYK, IEpeaBaHHs IKUX 3aco0aMu (paHIly3bKOT MOBU TPAJULIIAHO
e muckyciitauMm: [1] dhorema e; [2] okpemi BUTIQAKK HOTyBaHHS (ae, ail, 5, tisi TOIIO);
[3] mom’siKieHi TPUTOJOCHI Ta OYKBOCHOIYKH, MO iX MIcTITh (Hb, J10); [4]
OYKBOCIIOJTYKH, TOJITEPHUN BIAMOBITHUK SIKUX MICTUTh Ha3aIi30BaHy TOJIOCHY (Y
pasi YWTaHHA 3a CTaHJAPTHUMU MpaBUiIaMHU (PpaHIly3bKOi BUMOBHU (am HATPUKIHII
CJIOBa, UMY TOIIIO).
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Jns  3’sicyBaHHS  cnenudikd  CIOIPUHMHATTS  HOCISIMH  MOBH  PI3HHX
TPaHCKOAYBAJIbHUX pillIEeHh HaMU OyJI0 MpoBeeHO onuTyBaHHs 11 QpaHIly3bKuX 1
KaHAJICBKUX PECTOHJEHTIB, SKi BIAMOBLIM Ha 28 OJOKIB 3amuTaHb, IO
CTOCYBAJIUCS CIPUIHATTS Ha CIyX YKpPaiHChKOI Ta (DpaHIly3bKOI BUMOBU HU3KH
3BYKIB 1 3BYKOCHOJy4€Hb, MPOYUTAHUX SIK OKPEMO, TaK 1 Y KOHTEKCTI CJIOBa Y
peleBaHTHUX TMO3UINAX (HAIPHUKIIAJ, Ha MOYaTKy/B CepeIrHI/HAIPUKIHII CJIOBA) 1
iXHBOTO CHIBBIJIHECCHHsSI 3 TOJAHUMHU BapiaHTaMW TIEpelaBaHHS IHMX 3BYKIB 1
3BYKOCIIOJly4eHb 3aco0aMu (¢paHily3bkoi MOBH (PECIOHACHTaM HaJaaBaacs
MOXJIMBICTh TMPOIMOHYBAHHS BJIACHUX BaplaHTIB MEpelaBaHHS, BIAMIHHUX BIJl
MOJIAHMX, a TAKOX IMOJaBaHsd KOMEHTApIB ISl MOSICHEHHS MPUYUH BUOOPY HUMHU
TAX YU IHIIMX TPAHCKOAYBAJIBHUX pillieHb). Po3ropranHs 3amnutaHb 1100
(hOHETUYHOTO MaTtepially HIUIO y HampsSMKYy BiJl 130JbOBAHOTO BUMOBIISIHHS 7O
BUMOBIIIHHS Y KOHTEKCTI. Bci pecnoHIEHTH MaroTh BHINYy, 3A¢OUIBIIOTO
Gb170JI0TIUHY OCBITY, ajié HE BOJOJIIOTh YKPaiHCHKOIO MOBOIO. ONHUTYBaHHS
MPOBOJMIIOCH 3a CHPUSIHHS, OpraHizamiiiHoi Ta TeXHIYHOI mATpUMKU B.
["anmmanHOT, TOJIOBHOT PETaKTOPKH aHTOJIOTI, sIKa TAKOXK 3/1HCHUIIA B1I0Ip MO3UIIN
JUIsL  ONMTYBAaHHS HAa  MIACTaBl  aHali3y  TPAHCKOAYBaJbHUX  PIIIEHb,
3aMpPONOHOBAHMUX MEpeKIalayaMy YKpaiHChbKOI YaCTUHMU aHTOJIOTII, 1 J0Jy4uiacs
JIO0 ayJ1103aIMCy CErMEHTIB JIJISI OITUTYBAHHSI.

OnwuTtyBaHHS MPOBOIUIIOCS TUCTaHIIHO, yepe3 miadropmy Google Forms.
Jlo KoXHO1 mo3ulii OJIOKYy 3anuTaHb JoJdydainucs TpaHckpunis MOA;
ayni103alyCy YUTaHHS BIJMOBIIHUX CETMEHTIB, BUKOHaH1 B. ['ainunHO0 41 HaMu
Ha maTdopMmi Vocaroo Ta/abo BiamoBiAHI aymiosanucu 3 miatdopmu Forvo (3a
HasIBHOCTI).

3 ormsay Ha IUIbOBY ayAMTOPII0 Ta XapakTep BUIAHHS MpU BinOopi
rpadiyHUX BIANOBIAHUKIB OpaOCh IO yBarv OL[IHIOBaHHS MPOMOHOBAHOI CUCTEMHU
MPaKTUYHOI TPAHCKPHIILII 3a KpUTEpisIMU TpadiduHOi CTPYHKOCTI, 3B’A3HOCTI Ta
THYYKOCTI.

PesynapTat omnuTyBaHHS [O3BOJIMIM BHUSBUTH YITKI JIOMIHAHTH CEpen
ynogo0anb pecnoHneHTiB (y moHax 90% BiamoBigei), 30Kpema IIOJO
nepesaBaHHsl 3BYKOCIONY4YeHb, IO TMO3HAYAIOTHCS JITEpaMU HIO/i0 depes
niou/liou Tomo. Cmixg 3ayBakuTd, IO OOpaHI PECHOHJCHTAMH BapiaHTH
OPOMO3UIIN TepeJaBaHHs 130JbOBAaHUX 3BYKIB Ta OYyKBOCHOJIYK B LLJIOMY
MO3UIIOHYIOThCA OJMxKYe 10 (POHETHUYHOI TPAHCKPHUIIIIIi, HA BIIMIHY BiJ] BapiaHTIB
MIPOTIO3HIIIH IXHBOTO MepeaBaHHs B KOHTEKCTI CJIOBa, IO YaCcTO MO3HUI[IOHYIOTHCS
OJIvK4Ye A0 TOrO YW IHIIOTO PI3HOBUAY MPaKTU4YHOI TpaHckpumuii. Hampukian,
OLTBIIICT, PECHOHACHTIB MPOMOHYE IepeaBaTH 130Jb0BaHE OyKBOCHOJYYCHHS
auc 3a JOTIOMOTO0 OyKBOCHOJIYUYEHHSI anns, TOJ1 SIK B KOHTEKCTI CJIOBa MPOIMOHYE

nepeaaBaTd MOTo 3a JOMOMOTOK0 OYKBOCHOJyYeHHs ans: babaucekuii —
64



3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JJOCJIJDKEHDb» (21 kBiths 2023 p.)

Babansky. ITonepeHiii MOHITOPHUHT AOCTYIHUX KOPITYCiB CydacHOI (paHIly3bKOi
MOBHM Ta MOAANBII KOHCYJbTAIl 3 PECIMOHACHTAMHU TO3BOJIMIN KOHCTATyBaTH
HAsBHICTH JOBOJII YiTKO BUPAXKEHOI TEHCHIIIT 10 I€Ha3a1130BaHOTO BUMOBIISIHHSA Y
ckaagi BH 1HO3eMHOro mNOXOMKEHHS 3BYKOCHONYY€Hb, IO CKIAJAlOThCS 3
rOJIOCHOI Ta HOCOBOI MPUTOJIOCHOT, Y BCIX MO3ULISIX. PECOHIEHTH MOSICHIOIOTH 1[0
TEHJICHIIII0 3aKOPIHEHICTIO y HaIllOHAJIbHIA MOBJICHHEBIH MPAKTHIll BIIXWUJIEHDb Bl
CTaHJAPTHUX TpaBui (GpaHIly3bKOi BUMOBU TPH BUMOBJISIHHI aHTIIIMCHKUX (Ta
iTamiiicbkknx) oHiMIB. Ilg 3akopiHeHICTh (HaKTUYHO TIOPOAWIA TPAIHUIIIIO
HEHA3aJ1130BaHOTO BUMOBJISTHHSI 1HO3€MHHUX BJIACHUX HA3B, sIKAa € 3HAYYIIONO 1 /A
yKpaiHChKO-(DpaHIly3bK01 MOBHOI MapH.

OTpumani pe3ynbTaTH JO3BOJMJIM OOpaTH BaplaHT TPAHCKOLYBaJIbHOI
HOpPMH JUIsl BUKOPHUCTAHHS y TEKCTI Ta mnaparekcti antojorii. I[lorpeba B
MOJAJIBIIIOMY  BHMBYEHHI JKaHPOBO-CTHJIICTUYHOT CHEIU(pIKH BUKOPUCTAHHS
HAsSIBHUX CUCTEM MPAKTUYHOI TPAHCKPUMIIT 3yMOBIIOE MEPCIEKTUBU MOJATBIINX
JOCITIJIKEHb, 30KpeMa 3 3ATy4eHHSIM OUTbII PENPE3EHTATUBHUX BUOIPOK.
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BU3HAYEHHSA JIHI'BICTUYHOI'O CTATYCY CYIIEPEUKHA

Cegepuna I'.T.
Hayionanvnuti mexuiunuu ynieepcumem Yxpainu
“Kuiscokuti nonimexuiunutl incmumym imeni leops Cikopcokozo”
severyna.kpi@gmail.com

Abstract. The paper represents the study of such a communicative process as controversy
performed through retrospective look at its origin and types. The paper aims to outline the
linguistic status of argumentative speech acts and disclose the influence of the proponent /
opponent’s psychological characteristics on its actualization during a communicative process.

Key words: linguistic status, argumentation, psycholinguistics, eristics, dialectics.

MucTteuTBo BeICHHS CyNEepeukn Ta apryMEHTOBAHOTO MOBIICHHS TIPUBEPTAIIO
yBary MHUCJMUTEIIB Ta HAyKOBLIB, Mo4YrHaouu wme 3 1V cr. 1o Hamoi epu. Biacue
BUEHHSA MpO 1€ SBUIIE 3 SBWIOCh y BUMIISLAL “dinocodchbkoi AUCKYCIi”, sika Oyia
BIIEpIIE 3rajlaHa ApHUCTOTENIEM, a 3allpONOHOBAaHI MOJEN apryMeHTarlii Oyiu
YHOPSIAKOBaHI Ta CHCTEMAaTH30BaHI B Takux ioro poborax, sk “Tomika” 1 “IIpo
codictruni cnpoctyBanus” (Gerd, 2010, c. 452-453). ApucrtoTenb, SK BiJOMO,
MOJIIJISIB CYTNIEPEUYKy Ha TPYU OCHOBHI THIIU: JIAJIEKTHUHY, COQICTUYHY Ta EPUCTUYHY.
[Ipu 1nboMy, HAWIOIUIBHINIOW, HA HWOro IyMKy, Oyia AlajIeKTHYHA Cymepeuka,
OCKUIbKM caMe€ BOHa MaJjla 3a METY JOCSTHEHHA icThHU. HatowmicTh, codicTuuHy
CYNEpEeuKy BIH OMNHCYBaB fIK “TIO3IpHY MYAPICTH’, Y TOW 4Yac, SIK BUCJIOBIIIOBAaB
3HEBAXKJIMBE CTABJICHHS /10 €PUCTUYHOI CYMEPEUKH, OCKIIbKU 11 KIHIEBOK METOIO
Oyra nuire mepemora Haj criiBpo3mMoBHUKOM (I'HaTioK, 2013, . 6).

Boanodac cyuacHi ¢inocodcbki ¥ JTIHTBICTUYHI JOCHIIKEHHS JTI03BOJISIOTH
CTBEp/KYBAaTH, 10 CAME €PUCTHKA SIK BUECHHSI PO ““MUCTELTBO CYINEPEUKH  CTalla
00’€KTOM BHUBUYEHHS Ta cpopMyBajiacs K OKpema Tajly3b r'yMaHITapHOTO 3HAHHS.
Ha npomy akueHtye yBary ykpaincbka dinocoduns 1.B. Xomenko, sxa po3srisaae
EepUCTUKY SK HampsM JOCHTIDKEHHS, CHOpPSMOBAaHWUN Ha aHami3 HHU3KU
MICUXOJIOTIYHUX, JIOTTYHUX, CEMIOTHUHHUX Ta 1HIIUX XapaKTEPUCTUK, SIKI BIUIMBAIOTh
Ha mpomec cymepeuku. [.B. XoMmeHko miAkpecnroe, IO cymepedka — I
“KOMYHIKaTUBHHI TIpoliec, Y SKOMY HasiBHE aKTUBHE CTABJIEHHS J0 TOYKU 30pYy
CIIBPO3MOBHHUKA, sIKE BHpakeHe B T kpuTwuHiil ominmi” (Xomenko, 2008, c. 9).
Tomy MaeMo yci MiJICTaBU BBAXKATH CyNEPEUKy NMPEAMETOM BUBUCHHS €PUCTHKHU.

JIJis1 TOBHOTH PO3YMIHHS JIIHTBICTUYHOTO CTaTyCy SIBUIIA CYNEPEUYKH, OCHOBY
aKkoro (GopMye TICHXOJIOTIYHA CKJIaJloBa, CIIJl 3BEPHYTHCS JI0 TICHUXOJIOTTYHOTO
OOIPpYHTYBaHHSI 1LOTO TIOHATTS. 3a3HAYMMO, IO B CJIOBHUKY ICHUXOJIOTTYHUX
TEPMIHIB, Cynepeuxa OMUCYEThCS SK “30y/DKSHUH, eMOIIMHNINA, CIIOBECHUN OOMIH MiX
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JBOMa a0 KiTbKOMa 0co0amH, sIKi He MarOTh €IMHOI JYMKH B sIkoMych niutanHi. [Tpu
IbOMY KOXKHA 31 CTOPiH, apTyMEHTYIOUH / BIICTOIOIOUYH / CIIPOCTOBYIOUH / OTIOHYIOUH
JTYMKYy CIIIBPO3MOBHMKA / TPOTUBHHKA / OTMOHEHTa MPETEHAYyE HAa MOHOIOJBHE
BCTAHOBJICHHS iCTHHU (IICUXOJI0riuHui ciaoBHUK, 2007, ¢. 301).

3 orsiny Ha mojaHi aediniiii, MoXHa 3p0OMTH BUCHOBOK, IO KPUTUYHUMU
JUTSL CYTIEpEUYKU € apryMEHTallisl Ta BIJICTOIOBAHHS CBO€i NyMKH. Tak, Hampukia,
KOMYHIKaTUBHA CUTYyaIlisd, B SKii HEMa€ 31TKHEHHS IO3HUIIH, PO3XOHKEHHS TyMOK
Ta KPUTHYHO-OI[IHHOTO CTaBJICHHS /10 AYMKH CIIBPO3MOBHUKA, HE Oyl BBaXKATHCA
cyrepeukoro (Xomenko, 2008, c. 9).

BuByatoun ¢(eHoMeH cynepeykd Yy IUIOUIMHI JIIHTBICTHKH, TPY/IHOIII
BUHUKAIOTh YEpe3 CHHOHIMIYHE pO3TAIyXKCHHS I[bOTO TOHATTSA. Baxianso
BpaxoBYyBaTH T€, 10 HAa TIO3HAUYEHHS! KOMYHIKaTHBHOI'O MPOLIECY CYNEPEYKH YacTo
3aCTOCOBYIOTH TakKl TEPMiHHU, SK: OUCKYCis, nolemika, oucnym, Oebamu,
exnexkmuka, cogicmuxa (I'matiok, 2013, c¢. 6). Tum He MeEHII, y HaIIOMy
JOCIIIJIKEHHI MU PO3IJIAIa€EMO SIBUILE CYNIEPEUKH SIK “TIapacoiIbKOBUN™ TEPMIH, IO
BCTYIIA€ B TINEPO-TIMOHIMIYHI BIAHOIICHHS 3 HABEICHUMU BUIIE TEPMIHAMH, TUM
caMuM ToAauIsAoun cede Ha Buau. CliJi TaKOXK 3a3HAYUTH, 110 OJTHUM 3 TOJIOBHUM
aCIEKTIB BUBYEHHS CYNEPEUYKH y HAIIOMY JOCIIIKEHHI MOCTa€ MO3ULINAHA POJIb
YYaCHHMKIB CHUIKyBaHHA. TyT cIiJi yTOYHUTH Hacammepen Te, 10 YYaCHUKHU
CyNepeukH 3aiiMaloTh MEBHY IO3MIIII0, a caMe NPOINOHEHTa (XTO OOIPYHTOBYE
MIEBHY TOYKY 30pY), OMIOHEHTa (XTO CIPOCTOBYE MEBHY TOUKY 30py) 4H ayJUTOPIi
(cnyxaui / untaui) (Kpyrmsk, 2021, c. 14-15).

3 omMCcaHOro BHTIKA€, IO NEpedir BENCHHS CYNEPEeUYKH, 3aCTOCYBaHHS
CpUCTUYHHUX TPHUIAOMIB, TOHECEHHS BIIACHOT IYMKH Ta pE3yJbTaT CYIMEpPEeUKH
NEPIIOYEProBO  3AJIEKUTh BlJ TCHUXOJOTIYHUX  XapaKTEPUCTHUK YYACHUKIB
CHJIKyBaHHs (TIPOMIOHEHTA :: OMOHEHTA), SIK1 0€3MoCcepeTHhO BIUIMBAIOTH HE JIUIIIE
Ha T01p JIHTBICTUYHUX 3aC001B, ajie i Ha aKTyasli3aIlito MOBJIEHHS OCOOMCTOCTI B
igoMy. 3BIJICHM BUIUIMBAE, TO-TIEPIIE, IO € HEOOXIMHICTh PO3IIISTHYTH Pi3H1
NICUXOJIOT1YHI (PAKTOPH BIUIMBY Ha MOBEAIHKY OCOOMCTOCTI, a MO-JIpyre, 3a3HaYUTH
ix Oe3mocepeAHid BIUIMB Ha MOBJICHHEBY NOBEAIHKY (BepOasbHi, MapaBepOaibHi,
HeBepOasibHI 3ac00U BUPAXKEHHS).
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RHETORIC OF CRISIS: INTERPRETATION CHALLENGES

Elizaveta Snegireva
Research and Educational Center of Foreign Languages
National Academy of Sciences of Ukraine
Isnegireva@gmail.com

Abstract. Below we bullet-point some issues vis-a-vis modern rhetoric of war and
rhetoric of economics. The two may be united under an umbrella term “rhetoric f crisis”. All
upheavals of the past two and a half decades get their reflection in and manifestation through
rhetorical devices. Whether it is the use or abuse of rhetoric that we all witness today remains a
disputable issue.

Key words: rhetoric of war, rhetoric of economics, rhetoric of crisis, phonetics and
phonology, interpretation.

Immense power of (spoken) words is obvious. The most published and
quoted book of all times contains numerous references to and practical advice
about the use of the strongest and ost influential tool in human history — that of
words. Those, who speak in tongues and give interpretations “will have authority
as the third ruler in the kingdom”.

Not only we communicate and engage with others using words. With words
we formulate our emotions and thoughts. With words we shape thoughts. We use
rhetorical powers at all times, rather often without giving it a thought.

For several decades now we live in an informational society. Data exchange
occurs 24/7 at an unprecedented speed, across vast audiences, and in massive
amounts. Considering the problems and challenges the modern civilization faces,
some narratives/ discourse types receive more prominent attention than others. The
two most frequent types of rhetoric these days seem to be the rhetoric of war and
the rhetoric of economy. Both demonstrate how war and economic discourses
delve into metaphors, authority, symmetry, and other rhetorical means of
persuasion. The “rhetoric of war” and the “rhetoric of economics” demonstrate
attempts of the military and economists to appeal to their respective audiences as
human persuaders, poets of the war-field and the marketplace, even in their most
militant, technical, technological and mathematical voices and moods.

Rhetoric of war (RoW). RoW is rhetoric or propaganda designed to convince
its audience that war is necessary. Types of war(s) and / or fighting against
(something or someone) include: cold war, colonial war, religious war, proxy /
hybrid war(s), war against/ fighting corruption; war against / fighting money
laundering (ML)/ financing terrorism (FT); war against pathogens and infectious
diseases, trade and financial war(fare), cyber war etc.
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Rhetoric of Economics (RoE). Rhetoric of Economics is the book by Deirdre
Nansen McCloskey, distinguished professor of economics and history and
professor of English and communications at the University of Illinois at Chicago.
Her other book, Bourgeois Equality: How lIdeas, Not Capital or Institutions,
Enriched the World, as well as Rhetoric of Economics flag the importance of
immaterial in the material world (McCloskey, 1998; McCloskey, 2016). This is
humanization of scientific rhetoric of economics as a step towards revealing the
literary soul of any modern science and technology. RoOE is omnipresent today
wherever one turns, be it production gains or losses in various industrial sectors, or
raising human capital and enhancing potential interpersonal liaisons in off-line and
on-line communications.

Rhetoric of Crisis (RoC). Despite their differences in both origins and
objectives to attain, rhetoric of war and rhetoric of economy can be united under
the umbrella term “rhetoric of crisis” (RoC). Hardly anyone can disagree that in
2020 with the COVID-19 advent we entered the new era. In February 2022 the
new reality rapidly aggravated, and many visualize the real risk of the outbreak of
World War I11. Therefore, whenever ones speaks of war and peace, or discusses
economic outlook and its trends and potential future trajectories, one is using the
rhetoric of crisis to inform, caution, or prophesy.

Rhetoric is the art of effective or persuasive speaking (or writing), especially
the exploitation of figures of speech and other compositional techniques. As such,
and in particular when one describes speech, rhetoric is firmly based on phonetics
and phonological rules.

Given the modern mode of communications organization, through distant
and virtual means in their vast majority, the speaker voice quality (vis-a-vis sound,
intonation, sound production, pitch etc) cannot be overestimated.

At this juncture, a caveat orator is due. Orators pursue multi-dimensional
purposes when addressing their audiences. Their primary objective is to get a
message loaded with sense and essence across to their listeners. Speakers and
listeners often have various native-language backgrounds. Hence, their language
proficiency levels are different. Consequently, their speech eloguence potential
may work at cross purposes.

Interpreters as “orator voices behind the scenes” find themselves in the
crossfire. On the one hand, in case of any miscommunication, it is “the problem
with interpretation” at all times. On the other, the vast majority of speakers today
opt to speak English “in order to be understood” by the native speakers of English.
This leaves interpreters with just one “working channel” — interpreting into one’s

70



3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JIOCJIIJDKEHD» (21 xBiTHs 2023 p.)

mother tongue, and removing the above-mentioned complaint on “the problem
with interpretation” in toto. Nevertheless, at the end of the day mutual
understanding remains wishful thinking.

Total and brutal violation of all the systems and patterns of sounds that occur
in a language is the sum-total of great many oral communications. Let us take
intonation. When one is speaking, there are no steady-state pitches. Throughout
every syllable in a normal conversational utterance, the pitch is going either up or
down. Talking with steady-state pitches sounds odd in the least. Alas, steady-
pitched speech is what time and again found on air these days.

Moving on to stress and its degrees, as well as to sentence stress one ends up
in hearing messed up “speech convulsions”. Typically, the way in which a speaker
breaks up a sentence depends largely on what that person considers to be important
information points in the sentence. No such luck nowadays! Breaks and pauses
within sentences occur whenever the speaker meets a difficult word (either new or
just long), or arbitrarily.

At some point, the desired result in communication, that is, (mutual)
understanding is (almost) achieved through lengthy discussions, multi-day
negotiations, numerous repetitions and retrospections. And concluding speeches
always mention the result’s “preliminary, tentative and, hopefully, projectable
character”, thus allowing for hindsight, amendments and adjustments.

Naturally, one does not presume setting oneself as arbiter of fashion to
declare what constitutes “good” or “correct” speech. At the same time, it ought to
be emphasizes and stressed most prominently that any speech seen as a public one,
or intended for (relatively) large audiences must be, at all times, clear, precise, well
formulated and enunciated.

Speakers should become most ardent critics of themselves and fully aware of
all flaws in the way they speak. Ancient rhetors paved the way for speakers of
today — learn and practice pronunciation, rhetoric and eloguence in some private
environment before addressing audiences of any sizes. Needless to say, that
speakers themselves ought to become their own first and most ardent critics,
getting off the high horse and doing some real introspection.
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Abstract. The paper reviews the influence of ethnic characteristics on the prosody of the
interjections. The authors focus special attention on the prosodic characteristics of the
interjections with the use of multifunctional computer programme PRAAT. The paper is
concerned with the analysis of such prosodic characteristics as the range of fundamental
frequency, speech rate and intensity. The indexes of the average maximum and minimum of
fundamental frequency, speech rate and intensity are visually shown.

Keywords: prosody, ethnic characteristics, interjection, speakers, fundamental
frequency, intensity, speech rate.

Posrnsanaroun  eTHIYHI XapaKTepUCTUKKA MOBIB CJiJ] BUIUIUTA iX SK
CYKYHHICTh BUPAa3HUX (DI3UYHUX 1 TYXOBHUX O3HAK, TUMOBHUX ISl IEBHOTO €THOCY
(CeniBanoBa, 2008, c. 272). KoxkeH €THOC Ma€ CBOi YSBJIEHHS MpPO CBIT, MPO
MPEACTaBHUKIB 1HIIUX KYJIBTYp, AKI chopMyBaiIucs MPOTATOM TPUBAJIOTO yacy U
BUSIBJISIIOTh BEJIMKWN BIUIMB Ha XapaKTep CHPUUHATTS, OLIHKK MIHCHOCTI Ta Ha
MID>KOCOOHMCTICHI BiTHOCHHH. UiTKE YCBIJIOMJICHHS TPaBHJI MOBEAIHKH 1 MUCICHHS
BIIOYBA€EThCSA y NpOLECl KOMYHIKalii 3 IHIIMMH HOCISIMA BJACHOI MOBH Ta
IpeACTaBHUKAMU 1HIIMX JIIHTBOKYJbTYp. B ymMoBax KOMyHiKalii B KOXHOMY
CYCIUIbCTBI BUHUKAIOTh TMEBHI CTEPEOTUIIHI YSABJIECHHS 1 CTOCOBHO camux ceoe,
MOBEJIIHKA Ta 3BUYAIB Y MeEXax CBOTO KYJbTYpPHOTO HPOCTOPY, 1 IIOJAO HOCIIB
1HIMX eTHOKYJIbTYp (I'pubok, 2009).

BepOabHi KOMIOHEHTH BIJITPaiOTh MPOBIIHY POJIb Y MIKXOCOOHUCTICHOMY
CIUJIKYBaHHI, OCKUIbKM CaM€ BOHU € TOJIOBHHUMHU HOCISIMH 3HAa4€Hb IOBIIOMIICHb
(bameBuy, 2009, c. 58). [lo Takux BepOaTbHUX KOMIIOHEHTIB CIIi/I BI/THECTH 1 BUTYKHU.
Buryku BupakaloTh CTaBJICHHS MOBI JO CIIBPO3MOBHHKA, IJABUIIYIOTh
EMOI[IHICTh BUCJIOBJICHb, O€3MOCEPEIHBO JIIFOTh Ha ClIyXaya, HaJlalodl MOBJICHHIO
EMOIIIHHOT €KCITPECUBHOCTI, SICKPABOCTI1, KOJIOPUTY.

Y Xoali HAmoOro IOCHIIKEHHS PpO3IJITHYTO €THIYHI XapaKTePUCTHKU
NpECTaBHUKIB a(pPUKAHCHKOTO €THOCY, a CaMe€ aMEpHKaHIIB a(pUKaHCHKOTO
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MOXO/PKCHHS Ta aMEPHUKAHINIB €BPOMEHCHKOTO TIOXO/KEHHsSI 1 iX BIUIMB Ha
BXKUBAHHS BUTYKIB Y CHOHTAHHIM KOMYHIKAIIii.

[Ticns mpoBeeHHS E€KCIIEPUMEHTABHOTO JOCTIKEHHS BC1 OMpariboBaHi i
MipaxoBaHi JaHi OyJI0 y3araJbHEHO Y TaOJIUIISIX.

Sx BuIHO 3 Tabmuil 1, MPOCTEXKY€EThCS TOCUTh BHUpa3Ha TEHICHINS 00
B)KMBAHHS BUTYKIB aMEPHUKAHISAMHU appPUKAHCHKOTO TOXOKEHHS, a caMme,
NoKa3HUKU cepeanboro 3HadyeHHs: YOT Ta 1HTEeHCHBHOCTI MalOTh BHUILI 3HAYEHHS,
HDK y aMEpHKaHI[IB €BPOMNEHCHKOTO MOXOMKEHHSA. MakcuMmalbHI Ta CepenHi
3HaueHHs: YOT Bumii BianoBigHo mpubiu3Ho Ha 50 1 20 myskTiB. Jianazon YOT y
adpoamepukaniip mupmmii — Ha 11,5%, a cepeans mMakcumaibHa IHTEHCUBHICTD
Buiia Ha 1,2 dB.

Ta0mums 1
Cepenni 3nauenHss YOT Ta iHTEHCHBHOCTI BXKUBAHHS BUTYKIB 32 €THIYHOIO
MIPUHAJICKHICTIO
Maxc.
Min.
cepeo | Maxc. e Min. .
Cepeo- iana- . Cepeons
HE Cepeo- Cepeo- iana-
Kyrnomypno- HE 3Ha- 30H Makcum
o 3Ha- | He 3na- HE 3Ha- 30H .
emHIYHI cpynu YeHHs 40T, iHmeHcug-
YeHHsl | UeHHs YeHHsl YOT, st .
Yo7, % Hicmb dB
YOT, | 90T, st HOT, st
Hz
Hz
AMepuKaHI
eBporeiicekoro | 234,2 | 56,3 | 176,3 | 51,2 | 32,9 51 68,4
MTOXOKEHHS
AMepuKaHIIi
adpukancekoro | 285,0 | 59,7 | 1974 | 53,7 | 444 6,1 69,6
MOXOKEHHS

OTpuMaHi pe3yabTaTu CBIIUaTh, 110 By3bkuil mianazon YOT B amepukaHiliB
€BPONEHCHKOTO TOXO/PKCHHS TMJIKPECIIOE HE3MIHHICTh iXHbOI MEJIOJUKH, a
HIMPIIKMNA — PO ParTOBY 3MiHY IHTOHAIIMHOTO KOHTYPY adpoamepukaHniiB. Buiia
IHTEHCHBHICTh MOBJICHHSI aMEPHUKAHINB a(pUKAHCHKOTO MOXOHKEHHS BioOpakae
JIe11o OUTbITY €KCIIPECUBHICTb, @ TAKOK HEBIIEBHEHICTb.

Posrmsimaroun aOCOJIIOTHI 3HAYEHHS IHTEHCHUBHOCTI, HAWBHUINI 1 HAWHIKYI
MOKA3HUKW BUSBICHO Yy TMPEICTaBHUKIB, M0 HAJIEKaTh J0 aMEPUKAHIIIB
€BPOIEHCHKOro MoXomKeHHs: Bifmosiano — 84,37 dB 1 — 49,76 dB (auB. Puc. 1
i Puc. 2).
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84.37

Intensity (dB)

62.02
0 0.4527
Time (s)

Puc. 1. HaiiBuiie aGcofoTHE 3HAYEHHS IHTEHCUBHOCTI y TIPEJICTaBHUKA, 110
HaJIe)KaTh 10 aMEePUKAHIIIB €BPONEHCHKOTO MOXOHKCHHS

49.76

Intensity (dB)

43.35
0 0.2556
Time (s)

Puc. 2. Halinmxde aOCoII0THE 3HaYEHHS 1IHTEHCUBHOCTI Y MpEICTaBHUKA, 110
HaJIC)KUTD JI0 aMEPUKAHIIIB €BPOIEHCHKOTO MOXOHKCHHS

[Ilo cTocyeThcsi amepuKaHIiB a(pUKAHCHKOTO TOXOKEHHS, TO iXHI
a0COJIIOTHI MaKCHUMaJbHI Ta MIHIMAQJIbHI 3HAYEHHS I1HTEHCHUBHOCTI BIJIIOBIIHO
nopiBHiOOTE — 78,41 dB ta 55,31 dB (nuB. Puc. 3 Ta Puc. 4).

78.41:

Intensity (dB)

66.23

0 0.2721
Time (s)

Puc. 3. HaiiBurie abconroTHE 3HaYEHHS IHTEHCUBHOCTI y TIPEICTABHUKA, 1110
HAJICKUTH 10 aMEPUKaHIIIB appUKaHCHKOTO MOXOIKEHHS
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55.31

Intensity (dB)

0 0.3237
Time (s)

Puc. 4. Haiinmxde aOCOII0OTHE 3HaYEHHS 1IHTEHCUBHOCTI Y MpeICTaBHUKA, 1110
HaJICXKUTD JI0 aMEePUKaHIIIB apUKAHCHKOTO TIOXOKEHHS

TakuM 4YMHOM, TOBOpPSYM MNP0 aOCOJIIOTHI MaKCUMalbHI 1 MIHIMAJIbHI
NOKAa3HUKMA 1HTEHCUBHOCTI, CJIJ 3a3HAYUTH, 10 OOWABI €THIYHI Tpynu
BUMOBJISIFOTh BUTYKH Maik€ 3 OJHAKOBOIO TYYHICTIO: BUTYKHA 3 HAWHWKYUMU
MaKCUMaJbHIUMH 3HaYEHHIMH B 000X KyJIbTYPHO-€THIYHUX TpyMax 3HAXOMSITHCS B
mexxax 50-55 dB i BiANOBigal0Th BUMOBI CEPEIHBOTO PiBHS T'YYHOCTI, @ BUTYKH 3
HAWBUIIMMHM MaKCHMaJbHHUMHM 3HaYCHHSAMH 3adikcoBaHi B Mexkax 78-85 dB,
HAOMKAOYHCh JIO PIBHS TYYHOI BUMOBH.
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INPOCOANYHI KOMIIOHEHTHU KOMYHIKATUBHOI'O ITIOPTPETY
IHEPCOHA’KA Y POMAHI BEPHAPA BEPBEPA
“LE PAPILLON DES ETOILES”

byuw /K.B., Kpueeneus 1.B.
Hayionanvnuu mexniunuu ynisepcumem Yxpainu
“Kuiscokuii nonimexuiunuu incmumym imeni leops Cikopcvkozo”
kryvenets.iryna@lIll.kpi.ua

Abstract. The paper has defined the role of prosodic means of non-verbal behavior in
creating a communicative portrait of a character in Bernard Werber's novel "Le Papillon des
étoiles". This analysis has made it possible to better characterize the charactre’s communicative
portrait, as well as to create a clearer picture of his personality and artistic image. The sound
portrait of the speaker is inextricably connected linked with his psycho-emotional state,
communicative role and purpose of speech. In the same time, it reflects the individual specifics of
the expression of emotional state and communication in general.

Key words: prosodic features of speech, communicative portrait, non-verbal behavior,

verbalization, artistic discourse.

3aIlikaBlIeHICTh HAYKOBOi CHIJBHOTH PI3HMMH acCleKTaMH HeBepOaIbHOI
NOBEAIHKM JIIOJWUHU HE 3MEHIIyeTbcsd 3 4acoM. | Joci ICHYye HHM3Ka CHIpHHX 1
HEJOCTAaTHHO BUBYCHHX MHTaHb, M0 MNOTPEOYIOTh BUPIMICHHS MIIIXOM

EMITIPUYHOTO JIOBEICHHS Ha OCHOBI TEOPETUYHOT apryMeHTarii
(Kosti¢ & Chadee, 2015).
AKTyanbHICTh obOpaHoi TEMU 3YMOBJIIOETHCS CIIPSIMYBaHHSIM

JIOCITIITHUIIBKOTO BEKTOpY cydacHuMX MoBo3HaBIiB (lyka M.B., Kamuta A.A.,
Miumuc E.€., Tapanenko JI.I., Kosti¢ A. & Chadee D., Mast M.S.) 1o BuBueHHs
HeBepOaliku 3arajoM Ta IpoOiemMu BepOanbHOI penpe3eHTalii HeBepOaTbHUX
3ac00IB KOMYHIKAIlll Yy XYI0XKHbOMY JHMCKYpcCl 30Kpema. XYIOKHIM MpocTip
HAayKOBO1 (DaHTACTUKHM TMOCTA€ OJHIEI0 3 HAWOUIBII Hepeandi30BaHX JIAHOK Y
MOAI0HUX JOCTIKEHHSIX.

Metoro poboTH € BU3HAYEHHS POJII MPOCOAMYHUX 3ac00iB HEBepOATbHOT
MOBENIHKK Yy CTBOPEHHI KOMYHIKaTMBHOTO MOPTpeTy mepcoHaxka. OO0’exToM
JOCITIJKEHHSI BUCTYIAIOTh JIEKCUYHI OJWHUIN, IO CIYTYIOTh BepOaizaTopaMu
MPOCOAMYHHUX 3ac00iB HEBEepOAJIbHOI KOMYHIKAIll y MHEPCOHAXXHOMY MOBJIEHHI
HaykoBilt IBa Kpamepa y pomani “Le Papillon des étoiles” dpaniry3skoro
nMchbMeHHUKa-(haHTacTa, ¢pinocoda bepuapa Bepbepa.

KoMmnuiekcHuil aHami3 XyJJ0’)KHbOTO TBOPY Iepeidadyae BUBUEHHS SIK MOBHHUX
TaK 1 MO3aMOBHHX HOTO €JIEMEHTIB, 10 CIYTYIOTh JIJIsl CTBOPEHHSI, MIepelaBaHHs 1
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COpUUHATTA TIOBIMOMJICHb. BepOamizaiis HeBepOaTbHUX (PAKTOPIB  MOBIICHHS
(omoBienHs HeBepOamiku — Tepmin T.D. OcinmoBoi) mpeacTaBieHO fAK "3acid
3HAKOBOT'O ONOCEPEAKYBAaHHS CBIOMOCTI JIFOAWHU, 110 BU3HAYAETHCS, 3 OJTHOTO OOKY,
MOBHOIO, a 3 1HIIIOr0 — KOMYHIKaTUBHOIO KommereHiier" (Ocimosa, 2019, c. 71). ¥
BUBYCHHI crenudikd HeBepOabHOI MOBEAIHKHU, Y TOMY YHUCII W MPOCOAUYHHX
3aco0iB KOMYHIKallli, BaroMy poJib BIIrparOTh Taki (hakTOpH, SK CTaTh, BIK,
COITlaJIbHUM KOHTEKCT KOMYHIKaIlii, HaIllOHAJIBHICTh, TCHUXOTHI KOMYHIKaHTa
TOIO. Y HAMIOMy JOCHI/DKEHHI 30CepeInMOCh Ha creuu@ini MpOoCOIUYHOTO
Oo(QOpMIIEHHS MOBJICHHEBOI MOBEIHKH MEPCOHAXKIB-HAYKOBLIB, MPUAUIMMO yBary
3aco0aMm 11 BepOamizaiii Ta 3HA4YEHHsAM Y (opMyBaHHI XYJIOXKHBOTO 00pazy
IPOTaroHICTIB.

Y pomani “Le Papillon des étoiles” oanuM 3 TOJOBHHX TEpOiB €
KOHCTPYKTOp, HayKOBEllb, aBTOpP 1/1€i CTBOPEHHS TIraHTCHKOTO KOCMIYHOTO
Kkopabisa “SopstHuit merenuk” — IB Kpamep. bepnap Bepbep omucye cBoro repos
SIK MPIMJIMBOTO, PO3CITHOTO, 33 {yMJIMBOTO, HEKBAILJIMBOTO, HE3TPaOHOTO YOJIOBIKa,
KU Ha TIOYaTKy POMaHy HEHAapOKOM CTa€ BHHYBATIIEM JKaXJIHBOi aBTOMOOITHHOI
aBapli, 110 CKaJi4uTh IHIIYy TOJOBHY TrepoiHio TBopy — Emizaber Marnopi.
Haromicte, IB Mae Hag3BM4YailHO aMOITHY METy — CTBOPUTH TITaHTCHKUU
KOCMIUHUN Kopabenb, Ha 0opTy saxoro 3i0patu 144000 mrozgeit, siki uepe3 TUCIIY
POKIB KOCMIYHUX MAaHJpPIB TOBMHHI OYIyTh 3aCelUTH IHIIY IUIAHETY W
3arMmovyaTKyBaTH Ha Hiil HOBY IMBLII3aIlit0. POMaH ckiaiaeTbes 3 TphOX YaCTHH, ajie
BPaxXOBYIOUM JTIOBFOTPUBAICTh XYJI0)KHHOTO YaCy OMHCYBAHUX IMOJIH, TIEPCOHAK
IBa Kpamepa icHy€ TIJIbKH B IBOX MEPIIUX YaCTUHAX TBOPY.

[IpoconuyHa cki1agoBa KOMyHIKaTUBHOTO nopTpery IBa Kpamepa peanizyerscst
y TEKCTI TBOPY BIJIMOBIIHO JO MEBHOTO MCHUXO-€MOLIMHOIO CTaHy reposi Ta Horo
KOMYHIKaTUBHOI pOJIi y JiaJioriyHOMYy MOBJeHHI. Tak, Ha TMOdYaTKy poMaHy,
KOHCTPYKTOP HAMaraeTbcsi BUOAYMTUCH Tiepe ckaniueHoro Emizaber Manopi:

Le proces acheve, [’ingénieur rejoignit la jeune navigatrice a la sortie du
tribunal pour lui exprimer de prés ses plus sinceres excuses, bafouiller des regrets
et des vaeux de prompt rétablissement (Werber, c. 9).

VkuBanus mgiecinoBa bafouiller v.i. (Parler d'une maniere confuse,
embarrassée) (Larousse) Bka3ye Ha BKpaii IpUTHIYCHHI cTaH repos. JIekcema mae
KOHOTAI[II0 pO3ry0JIeHOCTI, JKato, MPOBUHHU, IO TOPOKYE Y PEIUIIEHTA
ySIBJICHHSI TIPO MaHepy T'OBOPIHHS MEpPCOHa)ka, a caMe €MOLIWHO MOHUKIHMA TOH,
HU3bKHI TeMOp, YIOBIIbHEHUI TEMIT MOBJICHHS, HEUTpaibHA IHTOHALIS.

VY nepmii yactuHi pomany IB Kpamep mie TinbKM Mpi€ TpO MPOEKT
“Ocrtanns Hazis” (le Dernier Espoir), BiH 1ykae miaTpUMKH Ta (GpiHAaHCYBaHHS. Y

77



PROCEEDINGS OF THE VI INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 21 April, 2023)

nepmiii - po3MoBi 3 MidbspaepoM ['aOpienem MakHaMapo KOHCTPYKTOP
CIIOBHEHUH CIIOJiBaHHS Ha 3alllKaBJICHICTh TMPOMUCIOBISI HOTO  iesIMHU
HAMaraeThCsl SIKOMOTa Kpallleé PO3MOBICTH MPO CBIM 3a1yM. Y TEKCTI 3HAXOJIUMO
JIEKCUYHE TIATBEP/KEHHSI MOro CXBUJIBLOBAHOTO CTaHy, IO BOJHOYAC €
BepOai3aTopoM MPOCOAMYHOTO KOMIIOHEHTA MOBJICHHSI HAYKOBIIS:

Il poursuivit avec entrain (Werber, c. 21).

Jlekcuuna oxuuuils entrain n.m. (Ardeur, bonne humeur entrainante;
vivacité, fougue) (Larousse) ymiriye B co0i ceMy IPUCKOPEHHS, 1110, B CBOIO Yepry,
XapakTepu3ye MPOCOJUKY MOAAIBIIOr0 BEpOATbHOrO TMOBIAOMIICHHS €MOIINHUM
MIJTHECEHHSIM, TPUIIBUAIICHUM TEMIIOM, HAIOJETJUBICTIO Ta BIEBHEHICTIO Yy
TOHAJIBHOCTI Tojocy. Taka cmernudika TPOCOAUYHUX KOMIIOHEHTIB MOBJIICHHS
KOMYHIKaHTa BHCTYIa€ 3acoO00M TMIABUIIEHHA €(EKTUBHOCTI 1JIOKYTUBHOI
CKJIaZIOBOi BepOAIbHOTO MOBIJIOMJICHHS, CIIOCOOOM JIOCATHEHHSI KOMYHIKATHBHOI
METU MEPEKOHAHHS CIHIBPO3MOBHHMKA. OKpIM ILbOr0, BBa)XKa€MO, IO BKa3iBKa
aBTOpa Ha TMPOCOJWYHI €JIEMEHTH HEBEpPOATbHOI MOBEIIHKM Tepos, SKUHA 13
3a1ajioM TOBOPUTH PO CBOIO poOOTYy, MaOyTHIN MPOEKT Y IbOMY BUIIAAKY CIYTY€E
JIOJIATKOBOIO CKJIQJIOBOIO, IO (hOpMYye€ 3arajibHUM XyJIOXKHINA o0pa3 mepcoHaxa —
BIJITAHOTO CBOTH CIpaBi HAYKOBI, OJIEPKUMOT0 (PAaHTACTHUHOIO METOIO.

[lepexxuBanuss IBa Kpamepa mromo peamizaiii KOCMIYHOTO TIPOEKTY
BIUTMBAIOTh Ha MOTO HEBEpOAIbHY MOBEIIHKY, II0 OMOBIIOETHCS Y TEKCTI TBOPY
JEKCUYHUMH OJWHHISIMA SIK 3 TO3UTHBHOIO TaK 1 HETaTUBHOIO KOHOTAIIIEIO.
Hanpuknan, po3ayMyroun Haj TEXHIYHUMHU CKJIQJHOIIAMH, Y MOBJICHHI HAyKOBIISI
BiTYyTHE XBUJIIOBAHHS:

Cela va pomper beaucoup d’énergie, le Papillon des Etoiles n’a pas assez
d’électricité pour faire tourner un tel moteur, déplora Yves (Werber, c. 47).

Il faudra encore réviser tous nos chiffres a la hausse, murmura-t-il
(ibid., c. 48).

Hiecnoso déplorer v.t. (Manifester de la douleur & Il'occasion d'un
événement) (Larousse) mepemae Bimuaii y4eHOro, HWOro cCTpax, MO BTUIMTH
3ajyMaHe He BaacThes. HatomicTs iekcema murmurer v.i. (Faire entendre un bruit
de voix sourd et prolong¢) (Tam camo) BKa3ye Ha 3aMUCIICHUM CTaH reposl, KKKl He
XO0Ue 3/1aBaTHCsI, BIH IIyKA€ PIIICHHS POOJIEMH, TIPOJIOBKYE BIPHUTH.

Konu y HaliBaXxJIMBIIIMH MOMEHT KOCMIYHHMI KopaOeilb He MIr 3JETITH,
HAyKOBEIlb HE TPUXOBYBAB CBOTO XBHJIFOBAHHS:

Les tuyaux sont toujours boucheés, annonca Yves avec nervosité. Déja dans
sa voix il y avait comme un renoncement (Werber, c. 92).
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VueHuii CIOBHEHHI TPUBOTH, BiH HEepBye (annonga YVes avec nervosite) ta
BXKE Maiike 3HEBIpUBCS, IO ¥ mepenaeTbes y oro rojoci (dans sa voix il y avait
comme un renoncement).

VY apyromy posaiai pomany “Le Papillon des étoiles” ommcyerscst KuTTs,
yCTpi Ha KocMiyHOMY Kopabii 3opsiHuit metenuk. [B Kpamep yke He MoBHUHEH
JIOBOJAUTH KOMYCh HEOOXIAHICTh peajizallli IIbOT0 MPOEKTY, BIH OJWH 13 HOTO
3aCHOBHMKIB, TTOBHOIPABHUI YJIEH KOMaHIM YIPaBIiHHS KopaOyiem. Y MOBJIECHHI
HAYKOBIISI TETIEP YACTIIIE BITUYBA€THCS BIIEBHEHICTh, HAMIOJIETJIUBICTD:

Non. Ce n’est pas ¢a ! gronda-t-il en donnant un coup de poing dans le mur
(Werber, c. 106).

Revenez ! langa Kramer dans son écouteur, vous avez epuise votre réserve
d’oxygene (ibid., c. 107).

Revenez maintenant, ¢’est un ordre ! cria Yves (ibid., c. 107).

J’y vais, langa Yves, saisissant un balai dont il garda le manche (ibid., c. 161).

Jlekcemu, 1110 BepOaTi3yI0Th IPOCOIUYHI OCOOJIUBOCTI MOBJICHHS HAYKOBIIS,
a came JiecioBa gronder v. i. (mastu), lancer v.t. (kuHyTH, pi3KO CKasartu), Crier
V.I. (KpUKHYTH) MalOTh CIUIbHE CEMAHTUYHE HABAHTAXCHHSI — TOJIOCHE
BUMOBIISIHHSI, 10 XapaKTEePU3YEThCS BIEBHEHICTIO MOBLS. OKpecleHl JeKCHYHI
OJIMHUIII HAJIal0Th MIEBHUX XapaKTEPUCTUK MPOCHIIT MOBJICHHS I'eposi — PI3KHi TOH,
MPUITBUJIIICHUA TEMII, HAITOJICTJIMBICTh BHUCIOBIIOBAHHS, IO BIIOOPaKAETHCS
IHTOHAIIIE€I0 1 TeMOPOM.

HartomicTe, BapTo 3a3HaunTH, 110 y cripaBax pomMaHTH4YHUX [B Kpamep myxe
HDKHUM, CTpUMaHUM, JENI0 HeCMUIMBUM. Y CHUIKYBaHHI 13 KoxaHow Emizaber
Manopi BiH TOBOPUTh THXHUM TOJIOCOM, Ha IO BKa3y€ 4acTO y>XKMBaHE B TEKCTI
JIECIIOBO Murmurer v.i. (IemnoTiTH).

OTxe, TPOBENCHUM aHaNI3 MPOCOAUYHOTO OGOPMIICHHS MOBJIEHHEBOT
noBeaiHku reposi pomany “Le Papillon des étoiles” maykoBus IBa Kpamepa
JIO3BOJIMB  Kpallle OXapaKTepU3yBaTH KOMYHIKATHBHUN TIOPTPET IMEPCOHAXKA,
CTBOPUTH YITKIIIE YSBJICHHS PO HOTO OCOOMCTICTh Ta XyA0XKHIN 00pa3. 3ByKOBHIA
MOPTPET MOBIS HEBIJ €EMHO TIOB'S3aHUM 13 HOr0 TCUXO-€MOIIIHUM CTaHOM,
KOMYHIKaTUBHOIO POJUTI0O Ta METOI MOBJICHHS, B1J0oOpa)xaroyd OCOOUCTICHO
IHAUBIAYyaIbHY CcHenu@iKy BHUPAXKEHHS E€MOLIMHOro CTaHy Ta KOMYHIKalii
3arajioM. YcraHoBieHo, mo jekcemu bafouiller v.i. (3amunatucs), déplorer v.t.
(ckankyBaTtH), renoncement n.m. (3pedeHHs), Murmurer V.i. CIyryroTb
BepOaizaropaMu MPOCOAMYHUX 3aC00IB KOMYHIKallii MepCcoHa)ka, BKa3ylOUd Ha
HEKBAIUTMBUN TEMIT MOBJICHHSI, IOHWXEHUN TEMOp TOJIOCY, HETYYHE BUMOBJISTHHSI.
Hatomicte miecmoBa gronder v. i. (srastu), lancer v.t. (kuHyTH, pi3KO CKa3aTH),
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crier V.. (xkpukHyTH), IMEHHHK entrain n.m. (3aB3sATTS) XapaKTePU3YIOTh
MPUCKOPEHU TEMIT BHCIOBJIIOBAHHS, OIIBII TyYHE BHUMOBIISHHS, OKJIUYHY
IHTOHAIlIFO, HAIMOJICTJIMBUA TOH MOBIIS, CIYTYIOYM 3aco00M  ITiJIBHIIICHHS
e(hEeKTUBHOCTI LJIOKYTHUBHOI CKJIaIOBOi BEpOATILHOTO MOBIJOMIICHHS.
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THCTPYMEHTAJIbHAMN AHAJII3 PUTMY MOBJIEHHSA
YKPAIHCHKUX BLJIIHI'BIB

T'ymeniok LJL
L'ambypsoxuil ynisepcumem, @axyromem I ymanimapnux Hayk, Incmumym
Anenicmuku ma Amepuxanicmuxu
Ingum1976@gmail.com

Abstract. The abstract outlines the main phases of the experimental research of
Ukrainian bilinguals’ speech rhythm via specific software (Praat) and online resources
(DARLA, WebMAUSE). The author gives a brief step-by-step description of creation,
preparation, acoustic analysis and statistic processing of the database for investigating the
rhythmic organization of Ukrainian bilinguals’ speech.

Key words: acoustic analysis, Ukrainian bilinguals, rhythmic organization, speech
rhythm, DARLA, Praat, WebMAUSE.

baratoBeKTOpHICTh Cy4YacHUX JOCHIKEHb MIXKKYJIBTYPHOI KOMYHIKaIli
CBITYUTh TPO CTAJIMWA 1HTEpEC HAYKOBIIB 10 NpoOJeMH OUTHIBI3MY, SKHI
po3risgaeTbesa K CKIAAHUM OararoacnekTHUil (eHomeH. Ha cyuacHomy erari
PO3BUTKY JIIHTBICTUKM OUTIHTBI3M J€[lajli 4YacTille CTa€ 00’ €KTOM IHTETPOBAHUX
JOCIIIJIKEHb Ha TMEpPETUHAX COLIOJIHIBICTUKH, KYJbTYPOJIOTii, IMCUXOJOrIi TOMIO.
Kpim Toro, npo6sieMa OUTIHIBI3MY MpPUBEPTAE YBAary 3aKOPAOHHUX M BITYM3HSHUX
¢doHeTHCTIB, sKI BUBYalOTH Horo Ha cermentHomy (Flege, 2004) Ta
HajicerMeHTHOMY piBHsAX (Bamirypa, 2015). He menm mikaBum ybOadaerbes W
CUHEPTreTUYHUMN MIAXIJ 10 BUBUCHHS MOBJICHHS yKpaiHChkux OuminraeiB (Kamwra,
Banurypa, 2010). BonHouac, Ha Halty TyMKy, CIIOCTEPITaeThCs MEeBHA MPOTATUHA
B JIOCJIP)KEHHI PUTMIYHOT MIJCUCTEMH MOBJICHHS YKpaiHI[IB-OUTIHIBIB. 3 OISOy
Ha 1€, METOI0 ILi€i Mmpall € BUBYEHHS OCOOJIMBOCTEH PHUTMIYHOI Oprasizarii
YKpaiHIB-OLIIHTBIB HUISIXOM 1IHCTPYMEHTAJILHOTO aHATI3y.

JIist 301CHEHHS aKyCTUYHOTO aHajizy HaMu Oylid po3poOsieHi mporpama i
METOJIMKa EKCIEPUMEHTYy, €TalM SKOro BU3HAYAJIWCS 3TiHO 3arajibHOBIIOMHX
nporpaM 1 METOIUK eKCIepHUMEHTalbHO-(GoHeTHYHMX aociimkens (Francis,
McDougall, Jong, & Hudson, 2006; Fuchs, 2016). Oaaum 3 etamiB nporpamu 0yJio
(dbopMyBaHHS KOPITYCY €KCIIEpUMEHTAILHOTO MaTepially, sIKe MOJsrajio y 3amnucli Ha
CJIEKTPOHHUN HOCIM (KapTy mam’siTi) 3ByKOBOro pekopaepa Zoom H4n Pro
03BYUYEHOI'0 TEKCTYy Ta 1HTEPB IO aHIJIIHCHKOI MOBOIO 3 YKpaiHIIMU-O1TIHTBaMHU.
HacTtynmHuM KpOKOM CTalld aHOTallisl Ta CETMEHTALllsl ay/110 3aIuCiB. 3BaKarouu Ha
Te, MO Il CIOCOOM OOpPOOKHM Marepiany IOCHIIKEHHS € JTOCUTh BAXKUMH W
3aliMaloTh Oarato yacy, OyJM 3aCTOCOBaHI CrelialibHI KOM IOTEpHI Mporpamu Ta
OHJIAliH pecypcu st aBToMartuzarlii mpomecy. ChopmoBana 6a3a JaHuX misirana
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noJaIbIIii anoraii 3a gonomoru nporpamu DARLA (http://darla.dartmouth.edu/)
3 BHECEHHSM KOpPEKTHMB 3a HeoOXimHOCTi. BinpenaroBani TekcToBi (Qaitnu y

dbopmati Word Ta BiamoBifHi aymio (aiin KoayBalIuCs 3TiJIHO aHKETH KOKHOTO
JUKTOpa IS CEerMEeHTallli 13 3acTOCYBaHHSM OHJIAMH pecypcy WebMAUS
(https://clarin.phonetik.uni-

muenchen.de/BASWebServices/interface/\WWebMAUSBaSIC) 3amis OpUMYCOBOTO
¢onematnyHoro BHpiBHIOBaHHSA. OTpuMaHi cerMeHTOBaHi Qaitnu y dopmarti

TextGrid Ttakox Oymo BiAKOperoBaHo Bpy4yHy Yy mporpami Praat, a cawme:
nepeBipsiiacsi KOPEKTHICTh TPAHCKPUIILII Ta (POHEMATUUYHHX MEX ISl KOKHOIO
CErMEHTY. 3 METOIO MOJICTIICHHS aHai3y Y KoskHOMY (aiini (opmaty TextGrid Oyio
JIOJIAHO SIPYC JUIS IO3HAYCHHSI BOKAJIBHUX Ta KOHCOHAHTHHUX CEerMeHTiB (uB. Puc. 1).

1.836048 (0.545 / 5)

02339 ~ non-modifiable copy of sounc

( AN, " YL S B e

0.3788
5000 Hz

0 - 1025 Hz
OHz
modifiable TextGrid

- 1 Please call Stella

KAN-MAU

(86)

2 pli:z ka:l stela

MAU

3 p: pll I z fedie

4 (O \% C Cl V 0 V |C]V

(12)

3352149 ]3.352149 Visible part 1.836048 seconds 5,18819&;, 22561802

Total duration 27.750000 seconds

Puc. 1. Ocumiiorpama, ciekTporpama, TEKCTOBa CErMeHTallis,
TpaHCKpUIIis, poOHEMAaTHYHA CEeTMEHTAIlisl, BOKAJIbHO-KOHCOHAHTHA CEeTMEHTAIlisl
(3Bepxy BHU3) ppazu “Please, call Stella”

YeproBuM eTamoM €KCIEpUMEHTY OYyB I1HCTPYMEHTaJIbHMM aHami3, SKUN
MOJISITaB y 3HATTI aKyCTUYHUX BUMIPIB, a caMe: TPUBAJIOCTI BOKAJIbHUX CETMEHTIB
(o yBaru He Opanucs BOKaJbHI CETMEHTH B KIHIIl 1IHTOHOTPYIIH/BUCIIOBIICHHS) 3
(ikcalli€ero y MaTpulli U KOKHOTO IUKTOpa.

[IporpaMoio eKCHepUMEHTATbHOIO JIOCHIKEHHS TepeadayeHo TaKoX
CTaTUCTUYHY OOpOOKY OTpUMAaHHMX AaKyCTHYHHMX JIaHUX, TMIJ Yac SKOi BOHHU
OiJIATaTUMYTh aHalli3y 3a JOMOMOTH METOAY CTaHIapTHOTO BIAXWJIECHHS 7S
BCTAHOBJICHHSI CTYINEHS BapiaTUBHOCTI TPUBAJIOCTI BOKAJIBHUX CETMEHTIB. 3aijs
KOPEKTHOI OI[IHKM CTaHAAPTHUX BIIXWIEHb 3aCTOCOBYBATUMYTHCS BiJCOTKOBUMN

82


http://darla.dartmouth.edu/
https://clarin.phonetik.uni-muenchen.de/BASWebServices/interface/WebMAUSBasic
https://clarin.phonetik.uni-muenchen.de/BASWebServices/interface/WebMAUSBasic

3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JJOCJIJDKEHDb» (21 kBiths 2023 p.)

KoedimieHT Bapiamii TpuBamocti TojocHux (VarCoV) Ta iHAEKC MapHOoi
BapiaTMBHOCTI BOKambHHX iHTepBadiB (NPVI-V). CratuctudHe NiATBEpHKCHHS
pe3yNbTaTiB MPOBEJACHOTO aKyCTHYHOTO aHaji3y [03BOJIMTh JAaTH KOPEKTHY
JIHTBICTUYHY IHTEPOPETAII0 EeMIIIPUYHOTO JOCHIIHKEHHS PUTMIYHOI OpraHizarii
MOBJICHHS YKPaiHCbKUX O1TIHTBIB.
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ACCENT AS A LINGUISTIC SELF-IDENTIFICATION FACTOR

Maryna Kolisnyk
National Technical University of Ukraine
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Abstract. This paper explores the significance of accents in language and how they aid in
recognizing an individual's cultural or regional heritage. Accents provide valuable insights into
a person's linguistic self-identity, such as their nationality, ethnicity, and social background.
They can influence the effectiveness of communication and serve as a crucial aspect of linguistic
self-identification, connecting individuals with their cultural, regional, and social origins.

Key words: accent, linguistic self-identification, regional identity, cultural and social
belonging, linguistic diversity.

Accent is an important aspect of language that can help identify an
individual's regional or cultural background. The way people pronounce words and
use intonation patterns can vary significantly depending on their native language,
dialect, or geographic region. Therefore, an accent can reveal valuable information
about a person's identity, including his/her nationality, ethnicity, and social
background.

Accents are regarded as variations in pronunciation, intonation, and rhythm
that are associated with a particular geographical region, cultural group, or
individual speaker. Thus, the aim of this paper is to provide a broad characteristic
of an accent as a factor of human’s linguistic self-identification.

Self-identification is an essential aspect of personal development and a
crucial step towards building a sense of self-awareness and self-esteem. Linguistic
self-identification refers to the way individuals perceive and label their own
language use, proficiency, and affiliation with specific linguistic communities
(Genette, 2023; Zimman, 2019). This can include factors such as native language,
second language or additional language proficiency, dialects, sociolects, and
language attitudes. Linguistic self-identification is influenced by both personal
experiences and social contexts, such as family, education, culture, and identity
(Jekaterynczuk, 2019).

The way people pronounce words and use intonation patterns can vary
significantly depending on their native language, dialect, or geographic region. In
many cases, accent can also provide important contextual information about the
speaker. For example, when listening to a news report or a public speech, the
accent of the speaker can indicate where they are from and whether they have any
biases or preferences related to the topic they are discussing.
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Moreover, accent can affect how effectively a person can communicate with
others. If someone has a strong accent that is difficult for others to understand, it
can create communication barriers and misunderstandings. This can be particularly
important in fields such as customer service or international business, where clear
communication is essential.

1. Cultural and regional identity: Accents are often tied to specific
geographical regions or cultural groups. For many people, their accent is a way to
connect with their cultural roots and showcase of their regional pride.

2. Social belonging: Accents can contribute to a sense of belonging to a
particular social group. They can help individuals feel more connected with others
who share the same accent or linguistic features, leading to a sense of camaraderie
and shared experiences.

3. Linguistic diversity: Accents highlight the rich diversity within
languages, showcasing the range of ways in which people can express themselves.
Embracing one's accent is a way to celebrate linguistic diversity and the unique
aspects of one's speech patterns.

4, Personal experiences: An individual's accent can be a reflection of
their personal experiences and language development. For example, people who
have learned multiple languages or lived in different regions may develop a
distinctive accent as a result. This accent can be an important part of their identity,
as it reflects their unique linguistic journey.

5. Self-expression: An accent can be an avenue for self-expression,
allowing individuals to assert their unigueness and individuality. It can be a way
for people to demonstrate their personal style, creativity, and preferences in how
they communicate.

Accents can play a vital role in linguistic self-identification because they
help individuals connect with their cultural, regional, and social roots, offer a sense
of belonging, celebrate linguistic diversity, reflect personal experiences, and allow
for self-expression.
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LE DISCOURS DES JEUNES FRANCAIS ET UKRAINIEN:
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Abstract. The report deals with the problem of the French and Ukrainian youth speech.
In particular, the phonetic-prosodic features of the youth sociolect of both countries were
revealed. The speech of French and Ukrainian youth is characterized by a number of common
features, namely: palatalization of consonants, their omission at the end and in the middle of
words; assimilation of sounds under the influence of neighboring sounds; frequent use of
additional accents, special rhythm of speech flow, etc.

Key words: youth sociolect, pronunciation, prosodic feature, French language,
Ukrainian language.

Les linguistes se sont toujours intéressés a |’étude des différents types
d’existence de la langue: la forme littéraire, ainsi que les variantes fonctionnelles et
linguistiques distinctes de son existence (principalement, la langue parlée, les
dialectes sociaux et territoriaux, le jargon professionnel et la langue des médias).
L’eétude des formes linguistiques sociolectes néecessite I’examen du langage en
relation étroite avec I’individu, ses activités, ses intéréts, sa vision et sa penseée.
Dans cet aspect, le langage des jeunes est particulierement intéressant.

Le terme “sociolecte des jeunes” fait référence a la parole des jeunes. Les
personnes agées de 15 a 30 ans utilisent cette langue pour communiquer
(Anexcanmgposa, 2014, c. 3). La caractéristique la plus importante du sociolecte des
jeunes est que les mots utilisés dans la communication sont des synonymes de
mots ordinaires, mais ils ont une certaine valeur émotionnelle. C’est pendant la
période de jeunesse qu’une personne veut se démarquer, se considere comme un
adulte, insiste sur I’indépendance en tout et a besoin de reconnaissance.

Comme R. Bodnar écrit, I’étude de la langue des jeunes est trés importante,
car elle donne une idée non seulement des particularités et des conditions de
formation d’une personnalité linguistique, mais aussi des perspectives globales de
développement de la langue nationale: les tendances du discours des jeunes
peuvent devenir des réalités linguistiques du futur (boguap, 2007, c. 7).

Examinons les caractéristiques phonétiques et prosodiques du discours des
jeunes francais et ukrainiens, en tenant compte des principales caractéristiques du
consonantisme, vocalisme et débit de la parole.
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Comme I’étude I’a montré, le systeme consonantique de la langue francaise
a les propriétés suivantes:
e omission des consonnes dans les positions finales ou au milieu des mots,
par exemple:
M(on)sieur, ma(d)ame, do(nne)- Ilui, que(l) qu(e) soit, ave(c) moi,
me(r)credi;
e simplification du groupe “consonne + semi-consonne” [lj] en semi-
consonne [j], par exemple:
cavalier [ka(v)ajer];
e omission de semi-consonnes, par exemple:
b(i)en [bé], r(i)en [ré], p(u)is [pi];
e omission [-ra, -lo, -ta] en position finale d’un mot apres une consonne,
ainsi qu’avant une consonne du mot suivant, par exemple :
mett(re), peup(le), liv(re), artis(te), aut(re) fois, il vois quat(re) femmes;
e prononciation mouillée de [n] en combinaison d’une sonante avec une
semi-consonne [nj], par exemple:
grenier [graye];
e la prononciation des consonnes finales, le plus souvent dans les mots
monosyllabiques, par exemple:
as [as]; os [os];
e gémination de la consonne [I], par exemple:
jel'ai [lle] du, je [’ai [lle] vu.
Quant au systeme francais de vocalisme, nous avons découvert les
caractéristiques suivantes :
e remplacement de [ce] nasal labialisé par [€] non labialisé, par exemple:
lundi = [l&di], brun = [bré];
e rapprochement de la voyelle posterieure [a] a I’articulation de [o] fermeé
position non-accentuée, par exemple:
gateau;
e rapprochement de [a] a [¢] dans la combinaison sonore oi [wa] et devant
la consonne [r], par exemple:
quoi— [kwe], Paris — [peri],
e prononciation commes antérieures des voyelles postérieures accentuees
[0] et [u] avant la consonne [r], par exemple :
alors — [alcer], amour — [amyr];
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e le passage d’une voyelle ouverte [€] a une voyelle fermée dans une syllabe

ouverte accentuée, par exemple:

billet [e]; bonnet [e]; désormais [e]; jamais [e].

Le débit de la parole du sociolecte des jeunes acquiert également des
caractéristiques particulieres. Ainsi, a la suite d’une prononciation négligente, des
voyelles non accentuées et méme des syllabes entiéres tombent, par exemple :

(il) y a, p(eu)-t-ét(re), m(ais) enfin, pas d(u) tout, (il n’)y a pas.

On assiste souvent a une fausse liaison, par exemple :

quat(re)-z-ouvriers.

La prononciation familliere rapide du francais des jeunes se caractérise par
la perte fréquente de voyelles et de consonnes entraine la troncation des syllabes
dans le debit de la parole, la formation des unités compactes, qui peuvent étre
difficiles a diviser en mots séparés. Ces unités deviennent de vrais mots
phonétiques, par exemple:

C ’est pas vrai(ment) de ta faute. J(e) (ne) veux pas. (Il n’)y a plus d(e) mal.
J(e) v(ous)[z&] en pris.

De méme dans la langue francaise des jeunes on révele 1’assimilation des
sons. Ce sont des modifications phonétiques liées a la prononciation des sons sous
I’influence d’un son voisin. Voici I’exemple le plus courant d’une telle
assimilation dans le francais moderne des jeunes: Chais pas qui est une
transformation de la phrase “Je ne sais pas”.

Quant au sociolecte de la jeunesse ukrainienne, il se caractérise tout d’abord
par I’écart de prononciation par rapport a la norme littéraire. Des exemples de
telles divergences incluent, en particulier, le mouillement des consonnes qui se
caractérisent exclusivement par la dureté dans la langue ukrainienne :

yrosak [u’yeax]; wem [w’em]; urocw [u’ yiieus].

La tendance a remplacer les sons certains dans le discours pour simplifier la
prononciation est aussi été révélée dans la langue ukrainienne. Ainsi, par exemple,
le mot [0yn’nacka] acquiert la forme [6ymackal.

Un nombre important d’emprunts qui sont entrés dans la langue ukrainienne
ont également subi certains processus d’assimilation conformément au systeme et
ont été adaptes, tout d’abord, phonétiqguement et graphiquement, par exemple :

ebopa (Tvopaa), xaep (xatep), xazoenou, getic, betibi, ninen, 8ay.

On a beacoup d’exemples de I’imitation sonore. Par exemple, “wo” au lieu de
wo”, “ne naro” au lieu de “ue 3naro”’, “xonu-nums” au lieu de “xonu-nebyow” etc.

L’intonation est caractérisée par allongement des voyelles, par exemple :
“Hy 6yos naaaaackaa; A mebe npoury, niwunuuuuuuu!”.

88

L3



3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JJOCJIJDKEHDb» (21 kBiths 2023 p.)

Ainsi, les caracteristiques phonétiques et prosodiques de la langue des jeunes
francais et ukrainien se manifestent particulierement dans le systéeme de
consonantisme, de vocalisme et dans le debit de la parole. On a révélé le
mouillement des consonnes, leur omission dans les positions finales et au milieu
des mots; la prononciation dans les mots francais des consonnes finales, des
voyelles nasales, des voyelles antérieures avec une articulation postérieure. En
raison d’une prononciation négligente des voyelles non accentuées et méme des
syllabes entiéres sont omises. Les deux langues se caractérisent par I’assimilation
des sons sous I’influence des sons voisins. Le systeme prosodique est caractérisé
par I’intonation expressive, I’allongement emphatique des sons, 1’emploie des
accents supplémentaires et 1’introduction des pauses, la modification du timbre et
de la melodie du discours etc.
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Abstract. The paper outlines extralinguistic cues of prosody that contribute to oral
actualization of different intentions of the speaker and facilitate perceptive processes in the
recipient’s mind aiming at searching for the relevance of extralinguistic prosodic cues in
intentional communication. Communicative intentions as the goals of interpersonal actions are
recognized by the interlocutor and influence their behavior. Speakers tend to choose specific
prosodic means to trigger cognitive processes in the recipient in order to infer the
communicative intent of the speaker.

Key words: speech acts, perception, prosody, intentions, intentional communication,
interpersonal communication, prosodic means.

The results of different studies (Durand & Laks, 2001; Wagner &
Watson, 2010) show characteristic prosodic feature configurations for different
intentions that speakers code and listeners decode. Thus, speakers’ intentions
represented in prosodic signal determine the success of interpersonal communication
(Morlec et al., 2001). However, the way how intentions are coded and decoded in
interpersonal communication is still not fully clear. Studies highlight that perception
of intentions is reached by taking into account conversation context and common
ground (Levinson, 2013; Wichmann, 2002); facial expressions (Frith, 2009;
Parkinson, 2005); gestures (Enrici et al., 2011). In our turn we would like to focus on
speech prosody to convey communicative intentions.

H. P. Grice (1957) considered language as an intentional action where
utterances influence the interlocutor’s behavior and involve the listener in the
process of interpreting it. Speech act theory by J. L. Austin (1962) and J. Searle
(1969) proves that speakers convey information via propositional content pointing
out what is said, and by the illocutionary force representing why something is said,
thus, evoking the interlocutor’s reaction. Supporting the purpose of the
conversation, speakers produce unambiguous cues that make their intentions
comprehensible to listeners. In this study we focus on prosodic cues in
interpersonal communication that, as we strongly believe, play a significant role
for both speakers and listeners to express and recognize communicative intentions.

Prosody from a linguistic point of view conveys semantic relations (Wagner
& Watson, 2010) having a direct effect on the information structure of an utterance.
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While in terms of paralinguistic studies, it shows additional information beyond the
linguistic content. Paralinguistic prosody studies speaker’s emotions (Banse &
Scherer, 1996), politeness, confidence, or sincerity of the speaker (Jiang & Pell, 2015)
connecting between the prosodic signal and the listeners’ comprehension of the
paralinguistic message. Thus, studies show that addressees are able to identify the
speakers’ attitude (Morlec et al., 2001) and emotion by prosodic differences alone, in
verbal and non-verbal utterances (Morlec et al., 2001).

Communicative intentions are considered as the goals of interpersonal actions
meant to be recognized by the interlocutor and influence their behavior. Studies also
highlight the relevance of extralinguistic prosodic cues in intentional communication.
For example, illocutionary skills of infants (Dore, 1975) who vocally distinguish
between communicative, investigative or emotional functions when babbling and is a
prerequisite for language acquisition and the capacity to differentiate between such
speech acts as complaining, requesting, greeting etc. Thus, we strongly believe that
utterances pronounced according to a limited set of intentions have their
distinguishing prosodic patters that are easily recognized by listeners.

We can claim that prosodic patterns can be sufficiently distinct to a degree
that listeners can recognize the broad communicative concept and intention in the
prosodic speech signal. It is also worth mentioning that as emotions drive
intentions, prosodic communicative intentions are related to emotional components
in the speaker’s tone of voice. According to the studies (Durand, J., Laks, B., 2001)
“prosody carries information about the speaker’s communicative intention by
identifying characteristic prosodic feature configurations of a set of speech acts
that are reliably recognized by listeners, despite the lack of context information and
semantic content and the control for emotional processing of the stimuli”. It was
found that pitch cues are predominant when emotions are expressed verbally
(Blanc, Dominey, 2003). Moreover, speakers tend to choose salient and culturally
learned prosodic means to trigger cognitive processes in the recipient in order to
infer the communicative intent of the speaker.

Thus, prosody is a powerful communicative tool that is used by listeners to
decode the implicit meaning and intention of the speaker determining addressee’s
conversational reaction. For example, studying differential features of the
complimentary utterances’ oral actualization typical of British and American cultures,
we can claim that the communicative specifics of prosodic organization of British and
American utterances of compliment have intonation parameters that comprise the
pitch of the utterance beginning, voice range, allocation of the pitch maximum, types
of melodic contours, the pitch of the nuclear tone beginning and the rate of its
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movement, configuration of the nuclear tone, pitch intervals, presence of pauses and
tempo. Most complimentary remarks, being encoded by the mentioned above
prosodic means and conveying different speaker’s intentions are easily recognized
and decoded by the addressee. For example, we can single out such conversational
intentions of compliments as approval of someone’s work, request, complimenting
intelligence, accomplishments etc. They are commonly generated in terms of
formulaic language patterns and have specific prosodic loading that facilitates
recipient’s reaction and evokes correspondent behavior in return.

Study of directive intentions in the parable (Musiienko, 2017) also shows the
perlocutionary effect of the didactic loading is to achieve positive or negative
emotional feedback from the addressee that is reached by means of the prosodic
loading of a parable. The auditory analysis justifies that prosodic loading of
didactic texts, parables in particular, has a strong effect on the perception of a
moral admonition and decoding of the direct intentions. Thus, the moral
admonition is realized by means of a low pitch and a wide range with a slowed
tempo in non-final syntagms making it sound categorical and noticeable for the
listener. A specific intonation loading of background information facilitates a
process of decoding its directive intention that is realized by the speaker using
similar prosodic means. It was established that a corresponding intonational
loading of a parable enhances a process of decoding its directive intention on the
prosodic level by means of a specific number of intonational means such as slowed
down tempo, moderate loudness, perceptive pauses, falling scales, a low nuclear
tone, wide range.

We assume that acoustically speakers use distinct prosodic features for
different speech acts enabling listeners to differentiate these intentions from voice
tone even without any situational context. Recent news in Al tech and OpenAl’s
release of Chat GPT has shown how this powerful and state-of-the art chatbot
delivers results to all kinds of queries in a conversational and humanlike way. The
impressive thing is how ChatGPT can convert text-to-speech with synthetic voice
in terms of natural speech, its prosodic loading depending on the type of discourse,
communicative intention using a set of formulaic language patterns, prosodic in
particular. This question needs more investigation and experimental studies to
elaborate the markup language used to improve the prosody of synthetic voices in
interpersonal communication.

Literature

1. Austin, J. L. (1962). How to do things with words. Cambridge: Harvard
University Press.

92



3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JJOCJIJDKEHDb» (21 kBiths 2023 p.)

2. Banse, R., & Scherer, K. R. (1996). Acoustic profiles in vocal emotion
expression. Journal of Personality and Social Psychology, 70(3), 614-636.

3. Blanc, J., & Dominey, P. (2003). Identification of prosodic attitudes by a temporal
recurrent network. Cognitive Brain Research, 17, 693-699.

4. Dore, J. (1975). Holophrases, speech acts and language universals. Journal of
Child Language, 2(01), 21-40.

5. Durand, J., Laks, B. (2001). Phonology, Phonetics and Cognition. Oxford Studies in
Theoretical Linguistics. N.Y.: Oxford University Press, 10-51.

6. Enrici, 1., Adenzato, M., Cappa, S., Bara, B. G., & Tettamanti, M. (2011).
Intention processing in communication: a common brain network for language and gestures.
Journal of Cognitive Neuroscience, 23(9), 2415-2431.

7. Frith, C. (2009). Role of facial expressions in social interactions. Philosophical
Transactions of the Royal Society of London. Series B, Biological Sciences, 364(1535), 3453—
3458.

8. Grice, H. P. (1957). Meaning. The Philosophical Review, 66(3), 377-388.

9. Levinson, S. C. (2013). Action Formation and Ascription. The Handbook of
Conversation Analysis, 103—-130.

10.  Morlec, Y., Bailly, G., & Aubergé, V. (2001). Generating prosodic attitudes in
French: Data, model and evaluation. Speech Communication, 33(4), 357-371.

11.  Musiienko, Yu. (2017). Linguo-cognitive and pragmatic features of the prosodic
organization of English parables. Lege artis. Language yesterday, today, tomorrow. The Journal of
University of SS Cyril and Methodius in Trnava. Warsaw: De Gruyter Open, Vol. | (1), 210-261.

12.  Parkinson, B. (2005). Do facial movements express emotions or communicate
motives? Personality and Social Psychology Review: An Official Journal of the Society for
Personality and Social Psychology, Inc, 9(4), 278-311.

13.  Searle, J. R. (1969). Speech acts: An essay in the philosophy of language.
Cambridge University Press.

14.  Wagner, M., & Watson, D. G. (2010). Experimental and theoretical advances in
prosody: A review. Language and Cognitive Processes, 25(7-9), 905-945.

15.  Witchmann, A. (2002). Attitudinal Effects of Prosody, And How They Relate to
Emotion. In ITRW on Speech and Emotion.

93



PROCEEDINGS OF THE VI INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 21 April, 2023)

INVESTIGATING AN OWN-AGE BIAS IN VOICE RECOGNITION

Valeriia Perepelytsia, Volker Dellwo
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Switzerland
valeriia.perepelytsia@uzh.ch, volker.dellwo@uzh.zh

Abstract. This study investigates an own-age bias in voice recognition, which is relevant
for a general understanding of voice recognition and factors contributing to the performance of
nonexpert listeners in forensic cases. Own-age bias has been reported in face recognition,
whereas in the voice recognition this phenomenon has received very limited attention. The
preliminary results of our study reveal no evidence of the own-age bias in voice recognition.
Instead, we found that younger adults perform significantly better in voice recognition compared
to older adults irrespective of the speaker age.

Key words: voice recognition, own-age bias, nonexpert listeners

Introduction. Voice recognition can be influenced by many factors, such as
voice distinctiveness, length of exposure to a voice, stimuli duration, or channel
limitations, to name just a few. In this work, we perform a speaker discrimination
experiment to investigate whether voice recognition in two age groups differs
depending on the age of the speaker they hear, a phenomenon known as an own-
age bias (OAB). OAB has been originally reported in the face recognition domain
(see Rhodes & Anastasi (2012), for a review), similar to other own-group biases
such as the so-called own-race bias (Meissner & Brigham, 2001) or own-gender
bias (Herlitz & Lovén, 2013). In voice recognition field, only one study so far
explored the OAB in age estimation from voices (Moyse et al., 2014) and found
that older participants were better at estimating the age from older voices, but not
younger voices, and that OAB was absent in younger participants.

Therefore, it is currently unclear how listeners’ and speaker’s age are related
in voice recognition. Will younger listeners be better in recognizing all voices, or
only younger voices? Likewise, will elderly listeners have an advantage in voice
recognition if they hear older voices? These questions are relevant for
understanding voice recognition abilities across different age groups in general, but
also for forensic research. Forensic cases may require nonexpert listeners to testify
about the voice identity of a suspect, therefore, it is important to understand
whether the interaction between the age of listener and age of speaker may
influence voice recognition abilities of naive listeners. For the current study we
hypothesize that if an OAB exists in voice recognition, then older adults should be
significantly poorer in recognizing voices of younger adults and vice versa.
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Method

Database and speakers. The materials for the speaker discrimination
experiment were drawn from the TEVOID corpus (Dellwo et al., 2012). TEVOID
corpus contains read and spontaneous sentence recordings from younger adults
(age range 20-30 years) and older adults (age range: 66-81 years). All speakers
were fluent native speakers of Zurich German, the Alemannic dialect spoken in the
city and in most parts of the Canton of Zurich. The recordings were made at the
Phonetics Laboratory of the University of Zurich in a sound treated booth using
professional equipment. In this study, 20 speakers were included: 10 younger
speakers (5 male, 5 female) and 10 elderly speakers (5 male, 5 female).

Stimuli. We used a speaker discrimination task to investigate an OAB in the
current experiment. To create same- and different speaker pairs for our speaker
discrimination task, we used to read sentences from the TEVOID corpus. In total,
1820 sentences were used for constructing stimuli pairs (20 speakers x 91
sentences). To make the task more challenging for the listeners, the sentences were
resampled to 10 kHz, and 800 ms snippets were extracted from each sentence
midpoint (Hanning window, 805,000 Hz, 40 Hz slope) before stimuli pairs were
created. Each pair thus consisted of two 800 ms sentences snippets extracted from
sentence midpoint separated by a 500 ms silent interval. Each listener received a
unique subset of 80 stimuli pairs, in which equal number of younger and older
voice pairs, as well as female and male voice pairs were included. The stimuli
preprocessing and pairs construction was performed with Praat scripts (version
6.1.51, Boersma & Weenink (2022).

Listeners. In total, 74 listeners completed the experiment, including 42
younger adults (age range: 19-35) and 32 older adults (age range: 65-83 years).
All of them were native speakers of Swiss German (various dialects) and had to
self-reported history of language or speech impairment. Since age-related hearing
loss is common among the elderly population, we performed pure-tone audiometry
(PTA) in the elderly listeners to assess the degree of hearing impairment in this age
group (WHO, 2008). Most of the elderly listeners in our experiment had no hearing
impairment (PTA thresholds < 25 dB in both ears, octave frequencies 0.5-4 kHz),
and only 8 listeners had slight hearing impairment (PTA thresholds < 40 dB in
both ears, octave frequencies 0.5-4 kHz). To ensure that performance in the
experimental task was not influenced by the cognitive decline in the elderly
population, we performed Montreal Cognitive Assessment in the elderly listeners
(MOCA, Nasreddine et al., 2005). All elderly listeners had MOCA score > 26
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suggesting that they had no cognitive impairment. No PTA thresholds or MOCA
scores were measured for the younger listeners.

Procedure. All listeners completed a speaker discrimination (same/different
judgement) task in the current experiment. In a discrimination task (as opposed to a
recognition task) listeners are presented with pairs of stimuli and must decide
whether they stem one speaker or from two different speakers. The experiment
consisted of 80 trials and was administered via the Gorilla experiment builder
(Anwyl-Irvine et al., 2020). Listeners performed the experiment in person at the
Linguistic Research Infrastructure laboratory at the University of Zurich to ensure
equal experimental conditions for all participants.

Results and discussion. We analyzed listeners’ performance with signal
detection theory (SDT), which have been widely used to assess decision-making in
experimental psychology (Stanislaw & Todorov, 1999). According to SDT,
listeners’ performance in discrimination tasks is independently influenced by two
components: discrimination sensitivity (quantified with d’) and response bias
(criterion location c). Here, we report the results of d’, which we used to assess
listeners’ performance in our speaker discrimination task.

Since we were interested whether the age of the speaker differently
influences voice recognition of young and elderly listeners (i.e., OAB), we first
tested the two-way interaction between the listener age and the speaker age on
listener sensitivity (d’). The interaction was not significant, suggesting that,
contrary to our hypothesis, young and elderly listeners did not perform differently
depending on the age of the voice they heard in the test (Figure 1). However, the
main effect of listener’s age on d’ was significant (F(1, 72) = 13.18, p = 0.0005)
suggesting that younger listeners discriminated both younger and older voices
better compared to the elderly listeners. This finding was expected given that
younger adults also outperform older adults in face recognition (O’Rourke et al.,
1989). As for the effect of the speaker age, it was not significant, suggesting that
both young and elderly voices were discriminated equally well by all listeners. All
statistical analyses were performed in R version 4.2.2 (R Core Team, 2023).

The absence of OAB evidence in the current experiment might suggest that
voice processing and recognition differs from face processing. OAB in face
recognition literature has been often explained by the more extensive experience or
contact with the same-age faces compared to other-age faces (Rhodes & Anastasi,
2012). However, it is possible that listeners do not need extensive experience with
the voice of a particular group to perform well in discriminating them.
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elderly younger

L]
old yng old yng
Speaker age

Fig. 1. Boxplots showing median, range, and interquartile range for d” values
per listener group. Note: “old” = older speakers, “yng” = younger speakers

Conclusion. This study found no evidence of an OAB in voice recognition
using a speaker discrimination task. However, the results suggest that younger
listeners perform better compared to older adults, and that speaker age does not
influence voice recognition performance. In future studies, it will be interesting to
see whether OAB can be found in voice identification tasks, as opposed to
discrimination tasks, when listeners are required to identify a speaker among other
speakers. Research is also needed to understand what contributes to the decline on
voice recognition in older adults, in particular, how hearing loss in elderly listeners
influences their performance to better understand how different age groups
perform in voice recognition.
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Abstract. This work studies the various components of prosody, their role in
communication, and the benefits of studying prosody for language learners and professionals.
Various components of prosody used in refusal utterances as one of the most widely used type of
emotional utterances, and the ways in which they contribute to their interpretation and impact
are outlined in the work. Some of the latest research and developments in the field of prosodic
organization of refusal utterances, and their potential implications for language learning,
communication, and conflict resolution are discussed.

Key words: refusal utterances, prosodic organization, intonation means, English
dialogue speech, language means interaction.

The study of prosodic organization of emotional utterances is an important
and rapidly growing field with numerous practical applications. By understanding
how people use prosody to convey emotions, we can better understand how
emotions are expressed and recognized in language, and gain insights into the
cognitive and social factors that shape emotional utterances production. That is
why many linguists and phoneticians in Ukraine (Kalyta, 2007, Kalyta, 2016,
Taranenko & Schaefer, 2018) and abroad (Brazil, 1997) are focused on the study
of language means interaction in the expression of emotional utterances in general
and refusal utterances (Sokyrska 2012, Sokyrska 2013) in particular as one of widely
spread types of emotional utterances.

It is worth mentioning that prosodic organization of speech has important
implications for fields beyond language learning and communication, such as
speech therapy, cognitive neuroscience and artificial intelligence. Researchers in
these fields recognise the importance of prosody in speech production and
perception and are working to develop new tools and techniques for studying and
understanding this aspect of language.

In human communication the way we say something is as important as what
we say. That is why means of segmental and suprasegmental levels influence the
way the utterance formed and perceived. The prosodic organization of refusal
utterances can convey the speaker's attitude and the degree of politeness or
directness and various features of speech can be used to express a refusal.
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One important aspect of the prosodic structure of refusal utterances is the use
of intonation. Intonation refers to the rising and falling patterns of pitch in speech,
and can convey a wide range of meanings depending on the context. In refusal
utterances, intonation can be used to convey certainty, hesitancy, emphasis or
politeness. For example, a refusal uttered with a rising nuclear tone may indicate
hesitation or uncertainty as if the speaker is leaving some room for negotiation.
This is often accompanied by a stressed syllable on the word “sorry”. This can be
illustrated by the following utterances:

"Wo!” | jbellowed, “~I'‘dont.\Sorry." (Fielding, 10).

Why couldn’t she stay in the kitchen and let him slug his way through this
one? With a big fake smile, Luther said, “YSorry (1), but we’re Inot *lbuying “one
lthis \year ” (2) (Grisham, 33).

) 1) e "===xl (2)

A refusal uttered with a falling tone may indicate more certainty or firmness.
This can be followed by a stressed syllable on such words as “can’t”, “couldn’t”,
“no” or the negative word “not”. Prolongation of certain words or syllables in a
refusal utterance, which is often used in combination with falling intonation, can
emphasize the refusal and makes it sound more emphatic. This can be illustrated
by the following example:

1)  -"1\can’t, ¥ really. > would \\sooner vot.|| I lhave a tlot of \work to

ido.” (Wilde, 2013, p. 21).
2) MABEL CHILTERN. Oh! I hope you are not going to leave me all
alone with Lord Goring? Especially at such an early hour in the day.

LORD CAVERSHAM: 'l am a'fraid #1 \can’t \take him with me to

\Downing \Street. It is not the Prime Minster’s day for seeing the unemployed
(Wilde, 2000, p. 74).

We can see how prosodic means intensify the meaning of the modal verb
with the help of whether the utterance stress or nuclear tone, increasing the
prominence of its pronunciation. The prolongation of initial consonants of the
modal verb, its being under stress or actualized with a falling nuclear tone with an
increased rate of its movement increases the emotional and pragmatic potential of
the whole utterances.

Such prosodic means as pitch (a rise in pitch can indicate uncertainty or
hesitation, while a fall in pitch can indicate a more firm refusal), loudness (an
increase in loudness can indicate emphasis and assertiveness, while a decrease of
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loudness can indicate a more polite or tentative refusal), tempo (a slower tempo
can indicate reluctance or hesitation, while a faster tempo can indicate urgency or a
desire to quickly end the interaction), pauses (longer pause before or after the
refusal can indicate a more considered response or a desire to soften the impact of
the refusal), stress (refers to the emphasis placed on certain words or syllables in
speech), rhythm (can be used to emphasize or to soften the impact of the refusal)
influence the organization and perception of an utterance.

Thus, the prosodic organization of a refusal utterance can convey important
information about the speaker's attitude and intentions, vary depending on the
specific context and the speaker's goals in refusing and help to shape the
interaction between the speaker and the listener.

Refusal utterances, like many other types of speech acts, can be organized
prosodically to convey different meanings or nuances. Prosody refers to the aspects
of speech that go beyond the individual sounds of words and includes such
elements: intonation, stress, rhythm, pitch, pauses, tempo and loudness.
Understanding these prosodic features can help listeners interpret the speaker's
intentions and respond appropriately.

By analyzing how people use prosody to convey emotions, researchers can
identify specific features that listeners use to recognize emotional cues in speech.
This knowledge can enhance the development of artificial intelligence and
machine learning algorithms that can recognize emotions in speech.

Finally, studying prosodic organization can help us better understand the
cultural and social factors that shape emotional utterances. Different cultures may
have different norms for expressing emotions, and social factors such as gender,
age, and the speaker’s social status can also influence the way emotions are
expressed and recognized. By studying prosodic organization of emotional
utterances across different cultures and social groups, researchers can gain a better
understanding of how these factors influence emotional expression and recognition
of an utterace.
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Abstract. The abstract under consideration is dedicated to the issue of correlation
between the speaker’s emotional states and prosodic features of his/her speech. The constituents
of speech prosody and their role in the emotions’ manifestation are viewed.

Key words: basic emotions, prosody, pauses, speech tempo, loudness, intensity.

0. /1. Anpecsn (Anpecsia, 1995, ¢. 37-65), Topkarounch MUTaHHS PO3BUTKY
eMOIIiil B MOBi, BAOKPEMJTIOE Taki (ha3u ii po3ropranHs: 1) mepironpuyrHa eMoiii,
TOOTO, pearyBaHHs JIIOJMHU Ha TIEBHY CHTYyalliio; 2) Oe3mocepemHs MNpUYMHA
eMOIlll, I1HTEJEKTyallbHa OI[lHKa CTaHy pedel sK BIPOTITHOTO, OakaHOro,
HeOa)KaHOro, OYiKYBaHOI'O/HEOUiKyBaHOTo; 3) BJIacHE eMoIlis (cTaH Jyim), meu
CTaH 3YMOBIIIOETHCS CTaBICHHSM JIIOJWHU JIO CHTYyallli 9d CTaHy pedeH,
4) 30BHIIIHIA BUSB €MOIIT y BUTJISAAI HECBIIOMOI (i3iosoriuHol peakilii opraHizmy
Ta CBIJIOMMX MOTOPHHX 1 MOBJICHHEBUX M JIFOAWHHU Y BIATOBIIb HA CUTYAIlII0 UM
CTaH peueu.

[luTaHHS BIUTMBY €MOIIIHOTO CTaHy MOBIISI HA IPOCOJAMYHI MOKa3HUKH HOTO
MOBJICHHSI JIaBHO 3HAXOJSATHCS Yy IUIONIMHI JOCHTIIKEHb JIHTBICTIB, TICUXOJIOTIB 1
MCUXOTIHTBICTIB. EMOIIIT € HEB1J]'€MHOIO CKJIaJIOBOIO JIHOJICHKOT cBiomocTi. Cepen
0azoBux emorriii Bimomuii icuxodior Keppoux I3apa (I3apa, 1999, c. 51) Bupizusie 10
OCHOBHUX €MOIli, a came. paJicTh, 3JAWBYBaHHS, IIe4allb, THIB, BIJIpa3y,
MPE3UPCTBO, TOPE-CTPAXKIAAHHS, COPOM, IHTEPEC-XBIIIIOBAHHS, BUHY Ta HISIKOBICTb.
Pemra mroAchKMX eMOINl BBaXKa€ThCS IIOXITHOKO BIJ HaBEAECHHUX O0a30BHX.
3po3yMiJio, O €eMOIlli, SKi TepekuBa€ MOBEIb, MaHIpecTyloTh cebe Ha
¢1310510T1YHOMY piBHI (peakiii opraniaMmy Ta MiMiKa), TaK, HAaPUKIa/, BIJIOMO, 1110
eKCTpeMasbH1 BUSBHU €MOIII BUKIMKAIOTh TOPYIICHHS AUXaHHS i OOMIHY pe4yOBUH
B OpraHi3mi, Ta Ha PiBHI MPOCO]I1i MOBJICHHS.

[Tpocoauyni XapakTEPUCTHUKKA E€MOIIIMHOTO MOBJICHHS BHUKOPHCTOBYIOTHCS
MOBIIEM 1 B SIKOCTI 3ac00y mepejavi mo3aTiHrBaJIbHOI 1H(OpMaIlii, 3 0oqHOTO OOKY, 1
CIYT'YIOTh HAJIIAHAM KOMYHIKaTHBHHM MapKepoOM HOTO CTaBIICHHA JIO
KOMYHIKaTHUBHOI cutyaii. [lpu npomy ciij 3a3HauMTH, IO A PI3HUX €MOLIN
BUKOPUCTOBYETHCSA BJaCHa KOMOIHAIl TPOCOJAUYHMX KOMITOHEHTIB. CyuyacHi
JOCIIIJIKEHHSI €MOLIMHOTO MOBJICHHSI TPOBOJSATH 3 ypaxXyBaHHSM KYyJbTYPHUX
ocoomuBocteir (Yanushevskaya, 2008), imioctwito MoBI Tomo. MDoHETHUHI
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JOCIIJKEHHSI B I Tamy3i 37e0UIBIIOT0 CHOPSAMOBAaHI HAa BUBYEHHS B3a€EMOJIIT
KUTbKOX KOMIIOHEHTIB, a came, TeMOpalIbHUX XapaKTEePUCTUK TOJIOCY, KOPEIALii
teMOpy Ta YOT, may3zamii 1 Temny moBiieHHsA. Posrasgatoun dhoHeTHuHI 3aco0u
BUPKCHHS €MOIIMHOCTI, HEOOXIJHO 3a3HAYUTH, 10 BOHA BHUSBISAETHCS 1 Ha
CErMEHTHOMY, 1 Ha HaJICETMEHTHOMY piBHsX. Hampukiaa, Ha CeTMEHTHOMY piBHI
1]l BIUTMBOM €MOIII BiAOYBA€ThCSA MOJOBXKEHHS HAroJIONIEHUX TOJOCHHUX, 3MiHA
SKOCTI 3BYKY TOIIO. Y CBOIO 4epry, Ha HaJICETMEHTHOMY pPiBHI YyHiBepCaJIbHUM
crnocoboM mepeAadl €MOLIMHOTO CTaHy Ta peakiiii Ha HUX € EeMOTHBHO-
MPOCOANYHE O(GOPMIICHHS BHUCIIOBIICHb. [IpW IbOMYy €MOTHBHI BHWCIIOBIICHHS
3aBXM 1HTOHAIIMHO TTO3HAYCHI TEMIIOM, 3HHKEHHSIM a00 MiBUILICHHSIM I'yY9HOCTI,
MOSIBOIO Tay3, HAroJ0COM, MOAYJISIISIMA TOHY TOIIO.

[lin mnpoconi€ld TpaaMIItHO PO3YMIIOTh 3MIHM BHCOTHOTOHAJIBHOTO
KOMITIOHEHTa, TY4HOCTi, Temny 1 putmy (Pemopis, 2001, c. 45). Takum 4YuHOM,
EMOIIMHUI CTaH MOBIS BIUIMBAaTUME CcaM€ Ha Il Moka3Huku. I[IpoBesneHi
JOCHIDKCHHST BKa3ylOThb Ha Te, 10 caMe 3aBISKH 3MiHI MPOCOAUYHUX
XapaKTEPUCTHK MOBJICHHS CIIBPO3MOBHHUK MOXE BH3HA4YaTH EMOIIIWHUN CTaH
moBIs. Sk 3a3navae JI.B. Jlucenko (JIucenko, 2021, c. 346), mpocois MOBIICHHS
3aBXJIU CYMPOBOKYETHCS MIMIKOIO, 110, HA HAIIy IyMKY, CBIAYUTH MPO TE, IO
MPOCOJNYHI XapaKTEPUCTUKU OB’ s13aH1 3 MIMIKOIO, BITUBATUMYTh Ha MPABUIbHY
IHTEPIPETAII0 €MOIIHOrO CTaHy MOBIIS. 3a JaHUMH JociijxeHHs Mapka /.
[Memma (Pell, 2019, 4:43), cniBpo3MOBHHKY HeoOximHo He MeHme 600 mc s
CHIBBIJIHECEHHSI TPOCOJUYHUX XAPAKTEPUCTUK 3 EMOI[IHMM CTaHOM MOBLA. Y
BUIIAJIKy HIKYOTO TOKAa3HHMKA CHIBPO3MOBHUK HE OTPUMYE JOCTaTHBOI 1HPOpMaLii
JUTsl iHTepIpeTaltii. biibiie Toro, aHami3 10CHIHKEHb 31 CTBOPEHHSI aBTOMATHU30BaHUX
CHCTEM pO3ITi3HaBaHHs CHCTEM eMolliiiHoro ctany MoBils (Kimmmenko, 2016, c. 17-26)
CBIIYUTh TIPO HEOOXIMHICTh ypaxyBaHHS caMe€ TMPOCOAUYHUX XapaKTEPUCTUK
MOBJICHHSI JIS 3’ SICYBaHHS €MOILIIHHOTO CTaHy MOBIISI.

Sk BXe HaroJIONIyBaJloCh, TPOCOJWYHI XapPaKTEPUCTHKH MOBJICHHS
npeactaBigeHi YOT Ta pmiamazoHoM 1ii 3MiHM, TEMIIOM W 1HTEHCHUBHICTIO.
BaxnuBicTh came 1UX TapaMmeTpiB MIATBEPKYETHCS THUM, IO CYy4acHI
aBTOMATUYHI CHCTEMH PO3ITi3HABAHHS MOBIII IPYHTYIOTHCS Ha TaKUX MOKAa3HUKAX,
K BHCOTa TOJOCY, CWJa TOJIOCY, BIACTaHb MDK (opMaHTaMU B TOJIOCHUX,
TPUBAJIICTh BUMOBH CKJIaJiB, TPUBAJICTh Nay3 Ta 3MiHA 1HTOHALIWHOTO KOHTYpY.
[Tpu yomy ciiJ 3ayBa)KUTH, 110 TaKi MOKA3HUKH, SIK BUCOTA TOJIOCY, HOTO TYUHICTb,
TEMIT MOBJICHHS, TPUBAJICTh May3 Ta 3MiHA 1HTOHAI[IHHOTO KOHTYPY KEpYIOTbCS
CBIJIOMICTIO MOBIIS, & TOMY 3aJIeKaTh BiJl KOMyHIKaTuBHOI MeTH. Illomo rydHocti
Ta CUJIM TOJIOCY, BOHHU, MO-TIepIIe, HAJIEKATh J0 MapaliHrBAIbHUX OCOOJIMBOCTEM, a
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Mo-7Ipyre, MOXYThb XapakTepu3yBaTucs JABOMa (aKTOpaMU: SKICTIO TOJIOCY
(ocoOucTa mpuTaMaHHa MOBIIEBI pUca) Ta rOJIOCOBOIO KBamidikaiieto. [Ipu npomy,
AKICTh TOJIOCY (HOPMAalbHUUM TOJIOC, LICMHIT, XPUIKICTh 1 MPUIUXAHHA) MOXKYTh
OyTH SIK TPUPOJHIMH, TaK 1 HABMUCHO MOAM(PIKOBAaHUMH (BIAMOBITHO MO
KOMYHIKaTUBHOI CTpaTerii MOBIs), y TOM 4Yac sSK rojocoBa KBajiikaiiiss Moxe
COPUATH peatizallii KiJTbKOX KOMYHIKATMBHUX 1HTEHIINA 1 cTparerid. 3a3HauuMo
TYT, IO SIKOCTI royiocy, sk 3a3Hadae JlaBep (Laver, 1980), moBosi oOMexeHi 3
ypaxyBaHHSIM apTUKYJIALIMHUX TapaMeTpiB (TMOJOXKEHHS TOpTaHi, MapaMeTpH
apTukyysiii ¢poHeM 1 cnocodbu (onariii). Takum 4MHOM, JOXOAUMO 1O BHUCHOBKY,
10, 3 OJHOTO OOKY, € OCOOMCTI O3HAaKU rojocy, 3 1HIIOTO OOKY, € O3HaKH, sKi
MOBELb MOk€E MOJU(DIKYBATH 3aJI€KHO Bl 00paHOi KOMYHIKATHUBHOI CTpaTerii.

Temn 3a3Buuail po3rAaeTbcsl SK IIBUAKICTb MOBJICHHS (4epryBaHHs
HAaroJIONIEHUX Ta HEHAroJjOoLIEHUX CKJIaAiB) 3 ypaxyBaHHIM may3auii. B ymoBax
€MOLIIHO HEUTPAJILHOTO MOBJICHHS, TEMII 3aBXKIM OUIbLI-MEHIL MOMIPHUM, ane 3a
YMOBU  €MOLIMHOTO 3a0apBJIEHHSA, MOXE CHOCTEPIraTUCA  YIOBLIbHEHHS/
MPUCKOPEHHS TEMITY Ha BaKJIMBUX TSI MOBIIS JUITHKaX BUCJIOBIICHHS.

Moo mnoxaznukiB YOT Ta pgiana3oHy IHTEHCUBHOCTI, JOCHIIKCHHS
H.I. 3amopoxuboi (3amopoxns, 2020, c¢. 150-151) cBiguuth mpo Te, MO0 came I
MPOCOANYHI MOKA3HUKH B1IOOPaXKYIOTh EMOIIMHUN CTaH MOBII. Tak, HapUKiIa,
MPOCOANYHI O3HAKU CMYTKY, PajoCTi UM THIBY 3 JIETKICTIO OTOTOXKHIOIOTHCS
CIIBPO3MOBHUKAMHU caMe 3aBisku naiama3zoHy 3Mind YOT Ta iHTEHCHMBHOCTI, a
CTpax MO3HAYAETHCS MPUCKOPEHHSIM TEMITy MOBJICHHS 1 OUTBIIIOI KUIBKICTIO Tay3
pI3HOI TpPUBAJIOCTI. 3 OMISIAY Ha TeMOpajibHI MOKA3HUKH, SIKI JAEAKl JOCTIAHUKU
BBAXKAIOTh 32 HEOOX1/IHE OpaTH 10 YBaru, 3ayBaKMMO, III0 TEMOP roJiocy HaJIeKUTh
10 CyO’€KTMBHHMX O3HAK, 1 3a3BUYail BKa3y€ Ha IEHAEPHY HAJEXKHICTb MOBLS, LIO
HE 30BCIM KOPEKTHIUM YMHOM BiI00paka€ eMOIITHUN CTaH MOBIIS.

VY3aranbHIOIOYM BHILIEHABEACHE, 3ayBaXXMMO, II0 EKCIEPUMEHTalIbHI JaHl
MiATBEPKYIOTh  BIAMOBIIHICTH  €MOIIWHOTO CTaHy MOBISL  MPOCOJAUYHUM
XapakTepucTHKaMm Horo MoieHHs. [Ipu oMy, 0cOOJIMBY yBary ciiji 3BepTaTu Ha
niamazoH YOT Ha TepMmiHaNbHIN 4aCTHUHI €MOLIIMHOTO BUCJIOBJICHHS Ta Jiara3oHy
IHTEHCUBHOCTI, OCKUIBKM caMe€ 1[I TMOKa3HHUKU CIYTYIOTb OCHOBHUM KpHUTEpIEM
€MOI[IITHOr0 KOMIIOHEHTa BHUCJIOBJIECHHS. ['y4HICTh MOBJIEHHS 1 TeMOpasbHi
MOKA3HUKHU BIITPIIOTH APYTOPSAIHY POJIb.

VYBaxaemo, 110 MOJANbII JTOCHIIKEHHS B Tajly3l BUBUYCHHS B3a€MO3B’SI3KY
€MOLIIHHOTO CTaHy MOBLS 1 MPOCOAWYHUX XapaKTEPUCTUK MOr0 MOBIJICHHS
NOTPIOHO TMPOBOJUTH 13 3alyUYEHHSM EKCHEPUMEHTalIbHOI 0a3u (OHETHKH,
TICUXOJIIHTBICTUKHU | CTUJIICTUKH BiAMOBIAHOI MOBH.
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MUSIC IN THE EFL CLASSROOM: A CASE OF ATONALITY

Olga M. lichenko
Research and Educational Center of Foreign Languages,
National Academy of Sciences of Ukraine
olgilch@hotmail.com

Abstract. The present paper aims to draw attention to the phenomenon of musical
atonality and its possible use for teaching phonetics in English as a foreign language (EFL)
classroom. A brief history of atonal music as part of world culture is followed by discussing Nina
Simone’s artistic heritage in light of atonality. We suggest employing teaching methodology
similar to the one used by Carolyn Graham. Our positive classroom experience with Nina
Simone’s highly emotional musical pieces is supported by current neuroscience research proving
the unique aesthetic experience and possible cognitive benefits of atonal music.

Key words: English as a Foreign Language (EFL), phonetics, atonal music, emotion,
Nina Simone

Music — in all shapes and forms — has always been, and, hopefully, will
always be an important part of language curricula. Music serves as a powerful tool
that helps us better capture the culture, the soul and wit, the ups and downs of
human experience. Although music-related theoretical issues and practical
methodologies for language acquisition have long been part of research agenda
(see, for example, Degrave, 2019, Mclntire, 2020), some pertinent aspects have not
been the focus of scholarly scrutiny. The objective of this short paper is to draw
attention to atonality as musical phenomenon, and, more specifically, to address
the feasibility of involving Nina Simone’s atonal pieces into teaching
pronunciation in EFL.

First of all, let us briefly outline the phenomenon of atonality. Generally
speaking, atonal music (as opposed to tonal) is about lack of functional harmony.
Simple examples: humming and whistling. Or Native Australian music played on the
didgeridoo. On the other hand, atonal musical pieces have profound emotional
intensity, in the first place. The phenomenon of atonality was brought to life by Second
Viennese School: its founder Arnold Schoenberg, and his principal students Anton von
Webern and Alban Berg. In 1908, a pianist Arnold Schoenberg created a purely atonal
composition "You rest against a silver willow."
https://www.youtube.com/watch?v=4fcn\VV4Cuhyk. He was the first to define “free
atonality” that a bit later transformed into a 12-tone (a.k.a. dodecaphonic) system of
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composition that was meant to replace traditional tonality. Schoenberg believed that in
a musical composition no tone should be more important than another. Interestingly, the
composers mentioned above actually preferred the term “pantonality.”

By the look of things, such music reflects the innovative and revolutionary
avant-garde art of the 20th century, with all its contradictions and harsh realities.
As German philosopher, sociologist, psychologist, musicologist, and composer
Theodor Adorno (1949) aptly put it, “modern music...has taken upon itself all the
darkness and guilt of the world. Its fortune lies in the perception of misfortune; all
of its beauty is in denying itself the illusion of beauty.”

Though atonal music has never received a really wide acclaim, it can
proudly name several prominent followers and performers, like US and French
singer, composer, and civil rights activist Nina Simone, a Polish composer and
pianist Karol Szymanovski, Finnish composer Jean Sibelius, modern Ukrainian
composer Valentyn Silvestrov, US composer, pianist, and music educator Thomas
Little (a.k.a. Classic Nerd) who writes “music that toes the line between algorithm
and intuition by using analysis as a tool to generate emergent narratives, lush
textures, and distinct emotional affects” (Ientovivace.com). Also worth mentioning
is The London Sinfonietta — an English contemporary chamber orchestra
https://londonsinfonietta.org.uk/

Yet, Nina Simone’s oeuvre deserves special praise. Trained as classical
piano player, she not only wrote almost all of her lyrics and music. Nina is
probably best known for her poignant combination of song and speech — or
Sprechstimme. This phenomenon most definitely reflects what is called “speech-
musical text - a complex system created via synergistic interaction of speech and
music” (Kalyta, Klymenyuk, 2022: 504). Of course, such “musical texts” can
undoubtedly facilitate a multimodal learning experience” (Mclntire, 2020). For that
matter, such units of both music and speech do need more careful scientific
scrutiny and analysis.

Called “high priestess of soul”, Simone’s performances express raw emotion
to the fullest, using the rich vocabulary of atonality. For example, her album “Nina
Simone and Piano” is almost one hundred percent atonal. Let us name several such

pieces: “Sinnerman”, “I put a spell on you”, “I’ll look around”, “Who am 17,
“Don’t explain”, “If you knew”, “I Want A Little Sugar In My Bowl”, and, of
course “Memphis in June”. The latter piece is even written in such a way as to
convey a certain degree of atonality:

Memphis in June

A shady veranda under Sunday blue sky
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Memphis in June

And my cousin Miranda

She's making a blueberry pie

| can see the clock outside a-ticking and a-tocking
Everything so peaceful and dandy

| can see my grandmama ‘cross the street still a rocking
Watching all the neighbours go by, oh my

Memphis in June

Sweet oleander blowing perfume in the air everywhere
Up jumps the moon to make it so much grander

It's paradise, honey

Take my advice, honey

‘Cause there's nothing like old Memphis in June
https://www.youtube.com/watch?v=dNhP1JX7N9k

Introducing such pieces of music is useful for practicing pronunciation, and
especially the rhythm (strong and weak beats) and intonation, which brings to mind
classroom activities in the vein of Carolyn Graham (2003) Jazz Chants: explaining
cultural context, vocabulary, and pronunciation subtleties (e.g. “sChwa” in
auxiliary verbs like “do”) etc., focusing on stress and rhythm, for instance,
recognizing primary/major stress(es). Since English is a stress-timed language, the
beat is set by the number of stresses, (not syllables), with stress impacting meaning
at both phrase and sentence levels (American English, 2018).

Our own classroom experience proves that raw emotion, the possibility to
relax and just have fun, unexpectedness and novelty of atonal pieces stimulate
attention and boost students’ activity. Last but not least, such music could reduce
anxiety — a critical factor in language acquisition (and reducing anxiety, in turn,
boosts cognitive skills, such as fluency).

Perhaps the irresistibility of atonal musical pieces could best be explained in
terms of neuroscience, specifically, neuroaesthetics. It is argued (Mencke, et al.,
2019) that the attractiveness of such music is due to several factors: the potential to
evoke strong and intense experiences in listeners, when listening becomes a unique
aesthetic experience, the transformative power of art, and a drive for novelty,
among other things.

In conclusion, let us stress that the phenomenon of atonality, a paradox that
could be oxymoronically described the harmony of chaos, never seizes to amaze
both eminent scholars (see Boss, 2021; Sachs, 2023) and novice researchers
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(Mizusaki, 2023). Highly unusual, unexpected, bizarre, filled to the brim with
emotional weight, this artistic niche is a unique acoustic phenomenon worth
exploring and worth implementing in teaching practice.
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Abstract. The research is focused on the analysis of the interlanguage interference
problems in the process of French phonetic competence formation for Ukrainian students. The
main reasons of phonetic interference have been analysed, and ways to overcome it, have been
outlines. The types and kinds of tasks for teaching phonetics have been considered.

Key words: interlanguage interference, French, phonetic competence, phonatory
apparatus, Ukrainian students.

Pendant longtemps, la langue n'a existé que sous forme orale. Le code écrit
est apparu bien plus tard comme un reflet du langage sonore. Le rOle des
composantes sonores est également trés important lors de la production du discours
écrit. La maitrise des compétences en expression orale et lecture a haute voix est
généralement impossible sans des acquis stables et automatiques en matiere
d'écoute et de prononciation, d'intonation et de rythme. La compétence phonétique
est la capacité d'une personne a articuler correctement et avoir des intonations
convenables dans ses énoncés et a comprendre le discours des autres, ce qui repose
sur une interaction complexe et dynamique du savoir-faire, de connaissances et
d’une conscience phonétique pertinentes. Ainsi, les acquis phonétiques, les
connaissances phonétiques et la conscience phonétique sont les principales
composantes de la compétence phonétique.

Donc, le succes de la formation de la compétence en question dépend du niveau
de formation des acquis phonétiques, de la quantité de connaissances assimilées sur le
coté phonétique de la parole et de l'interaction dynamique de ces composantes sur la
base de la conscience linguistique générale (CECRL, 2001, p. 82).

La base d'articulation de la langue maternelle des étudiants, qui a été formee
en enfance, peut provoquer une interférence phonétique dans la langue étrangére
apprise, en raison de laquelle le processus de la formation en compétence
phonétique devient plus compliqué et qui peut &tre la source d’erreurs potentielles
multiples liées a la prononciation des sons. La sensibilisation des locuteurs aux
différences d'articulations spécifiques entre leur langue maternelle et I’autre langue
leur permet de comprendre certaines raisons d'une communication inefficace et
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augmente la motivation des éleves a améliorer leurs compétences orales dans une
langue qui leur est étrangere. Comprendre ces principes psycholinguistiques dans
la maitrise de la prononciation correcte est particulierement pertinent pour le cours
d'introduction a la phonétique, mais cela n'est pas moins important dans les cours
correctifs de phonétique d'une langue étrangere (Prozhogina, 2016, p. 88).

Donc, dans le cadre de notre recherche nous proposons d’analyser des erreurs
potentielles liées a I’interférence phonétique et des procédés qui permettent de
surmonter les difficultés lors de 1’apprentissage du frangais, notamment s’il s’agit du
francais comme seconde langue étrangere. Dans ce cas-1a, les problémes du niveau
phonétique peuvent étre causes non seulement par ’interférence de la langue
ukrainienne mais aussi par celle de la premiere langue étrangére étudiée : 1’anglais.

Ainsi, ne pas observer la longueur des voyelles en francais et prononcer
d’une maniere assourdissante des consonnes finales, sont des erreurs typiques pour
les étudiants ukrainiens. La présence du phénomeéne qui s’appelle le coup de glotte,
des diphtongues, des voyelles nasales, de I’enchainement, de la liaison, des
groupes rythmiques, tout cela pose des problemes potentiels de la prononciation et
de la compréhension des sons, des mots dans la chaine parlée aussi bien que de
I’intonation.

Du point de vue des interférences translinguistiques, il existe une typologie
méthodique des sons de la langue francaise. Ainsi, selon la similarité/différence
avec les sons de la langue ukrainienne, tous les sons du francais sont divises en
trois groupes : le premier groupe comprend des sons qui sont ressemblants dans les
deux langues, ce sont : [p, b, s, z, k], le deuxiéme groupe inclut des sons qui sont
pareils mais qui cependant se prononcent difféeremment si on les compare avec les
sons de la langue ukrainienne [r, I, 0, €] et le troisieme groupe contient les sons qui
n’existent que dans la langue frangaise et qu’on ne trouve pas dans la langue
ukrainienne : [y, oe, w] comme les sons nasaux.

Donc, lors de I’apprentissage, 1’enseignant de frangais peut recourir a des
méthodes et procédés spéciaux permettant de surmonter des problémes dus aux
interférences phonétiques. La méthode analytique et imitative de I'apprentissage de
la phonétique prévoit I’analyse comparative des sons dans les deux langues, donc
le professeur doit expliquer les particularités de la prononciation de certains sons,
les caractéristiques articulatoires des sons et des phonemes non seulement dans la
langue francaise, mais aussi dans la langue ukrainienne et dans la langue anglaise
si c’est la premiére langue étrangere étudiée (Aspects théoriques de 1’enseignement
de la phonétique, 2021).
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L’application de la méthode analytique et imitative d'apprentissage de la
prononciation étrangére suppose que 1’étudiant posséde au moins l'appareil
terminologique le plus simple utilisé en phonétiqgue pratique. Ce sont
principalement les noms des organes phonatoires et d’articulation (la plupart des
mots de cette liste appartiennent au vocabulaire pré-basique, et pour les étudiants
en philologie, ¢’est un vocabulaire professionnel) : levres, dents, langue, pointe de
la langue, le voile du palais, palais dur et mou, pharynx, larynx, cavité buccale,
alvéoles, cordes vocales, cavité nasale, cavités supraglottiques etc.

En plus pour comprendre et pour utiliser ces mots et expressions, les étudiants
des spécialités linguistiques doivent expliquer eux-mémes les particularités de
certaines articulations, en utilisant a la fois ces termes et plusieurs autres, notamment
ceux appelés traits différentiels des phonémes. L’apprentissage des termes donnés et
des combinaisons terminologiques peut étre facilite par I'utilisation de supports visuels
qui aident a expliquer la structure de I'appareil vocal, le centre de la formation des
consonnes, etc., en particulier, de noter les différences dans la prononciation de sons
similaires mais non identiques dans différentes langues. Pour expliquer le
fonctionnement de l'appareil articulatoire, il est pratique d'utiliser des ressources
Internet ou on peut observer et analyser les mouvements des organes phonatoires et
écouter les sons créés en faisant passer l'air a travers des configurations spécifiques
des organes articulatoires (Prozhogina, 2016, 90).

A titre de conclusion, on peut dire que la formation de la compétence en
phonétique doit se baser sur I’analyse comparative et imitative des phénomenes
phonétiques en frangais et en ukrainien. L'enseignant peut sélectionner le materiel
phonétiqgue en langue étrangere de maniere et dans un ordre qui facilitent
I'acquisition effective de la prononciation en francais et rend plus efficace le
processus de la formation de la compétence phonétique.
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LES ERREURS DE PRONONCIATION LES PLUS COURANTES
AU NIVEAU A1-A2 ET LEUR CORRECTION

Svitlana Ibragimova
Université nationale technique de |’Ukraine
“Institut polytechnique de Kyiv Igor Sikorsky ”
kitevs020363@gmail.com

Abstract. The aim of this study is to highlight typical pronunciation mistakes made by the
beginners of the French language, to systematise them and outline the repertoire of techniques,
means and ways of their correction. Considering the requirements of the DELF A1-A2 exam, we
analyse the current state of the phonological system of French as a foreign language, its rules,
linguistic varieties and trends in different registers. Emphasis is placed on the influence of
knowledge about acoustics and articulatory phenomena on the level of linguistic competence
and pronunciation of beginner students.

Key words: French as a Foreign Language, DELF A1-A2, pronunciation errors,
correction activities.

Le processus de I’intégration de la phonétique dans la construction du cours
de francais avec les étudiants débutants est trés important. Les exigences du
programme universitaire sont axees sur la formation des apprenants du Francgais
Langue Etrangére (FLE) du niveau Al- A2 conformément & la grille d’évaluation
de la production orale de I’examen du DELF selon laquelle 3 points sur 25 sont
consacrés a la maitrise du systéeme phonologique et a la qualité phonétique.
L’apprenant du niveau A1-A2 doit étre capable de s’exprimer de fagon claire et de
prononcer de maniere compréhensible un répertoire limité d’expressions
mémorisées (Abry & Valdeman-Abry, 2007, p. 8).

Ainsi, au début de I'apprentissage des langues étrangeres, la phonétique est-
t-elle présente tant sur le plan de l'audition que de la production. (Abry &
Chalaron, 2010, p. 4). Elle est indispensable comme une discipline sonore qui fait
partie intégrante du langage avec son vocabulaire, sa grammaire et 1’orthographe et
donc, elle stimule I’apprenant a améliorer la compréhension et la production du
frangais afin d’éviter le risque d’incompréhensibilité a 1’oral.

Il existe de différentes méthodes et activites de correction des erreurs
phonétiques les plus courantes. L.’écoute et la répétition de documents sonores sont
des activités importantes mais elles ne sont pas du tout suffisantes et effectives
sans une certaine connaissance des phénomeénes acoustiques, articulatoires du
systeme phonologique francais.

Que doivent savoir les étudiants en matiere de phonétique au niveau A1-A2?
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. qu’un phénomeéne spécifique tel que I’instabilité du “e” dit “muet” ou
“instable” qui peut chuter ou se maintenir, brouille la reconnaissance des mots,
. que les phénomenes de la liaison et de I’enchainement entre les mots

perturbent le découpage de la chaine sonore en unités significatives.

Le travail sur la prononciation correcte des voyelles et des consonnes
francaises, sur le [e] “instable”, sur les liaisons (obligatoire, facultative ou
interdite), sur les enchainements est considéré comme spécifique pour les niveaux
Al1-B2 du CECR.

Parmi les difficultés liées a la prononciation de nouveaux phonemes, par
exemples, des voyelles antérieures, arrondies ou nasales, il faut faire attention a
I’absence de diphtongues, a la durée des voyelles.

Quant au systeme consonantique du frangcais, il a des traits significatifs tels
que I’antériorité des consonnes, la spécificité de prononciation du [r] uvulaire,
I’opposition nette sourde/sonore.

La syllabation et les phénoménes de 1’enchainement ou de la liaison sont tres
en vigueurs surtout pour les activités de transcription et de production orale.

La caracteristique importante de la prononciation des phrases francaises est
I’accentuation typique basée sur la division en groupes rythmiques (GR) ou
I’accent tombe sur la dernieére syllabe du GR. La nouvelle démarche pour les
apprenants a déplacer I’accent a la fin du GR est a réaliser réguliérement car on
abuse a mettre trop d’accent dans une phrase francaise comme on le fait, par
exemple, en ukrainien. La prononciation du mot sans accent qui lui est attaché dans
la langue maternelle est une activité d’entrainement réalisée par les exercices de
lecture distinctive de maniére lente pour familiariser les étudiants a bien délimiter
des GR. Pour faire sentir le rythme régulier francais on recommande a marquer le
tempo en tapant avec la main.

L’intonation de la phrase francaise est significative car elle sert a distinguer
differents types de phrases et donc, accomplit une fonction démarcative et
expressive.

Les erreurs phonologiques sont en priorités de la correction systématique et
réguliére car elles perturbent la compréhension du message.

Le phénomene de I’assimilation consonantique est caractéristique pour le
francais familier. Au niveau de la communication informelle le changement de
consonnes est actuel, par exemple, dans les mots : observer [opserve], pas de
chance[pat(d], je pense [fpas], Strasbourg [strazbur].

Une autre marque du frangais familier réside en élisions a I’oral :

. Tu devient #’ devant une voyelle : Tu as aimé ?—T’as aimé ?
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. Il devient i devant une consonne : 1l fait beau ! — 1 fait beau !

. Ilya— y’a: 1l yaplein de monde ! — Y’a plein de monde !

. Ne...pas— pas (la premiere particule négative est supprimee) : Je ne
vais pas. — Je vais pas.

. Parce que— pasque [paska] : chute du [r].

La correction phonétique est en dépendance des connaissances des traits
caractérisant les voyelles frangaises: on peut tres vite diagnostiquer si I’apprenant
fait une erreur d’arrondissement des lévres entre [i] et [y] ou s’il se trompe entre
[y] et [u] et a commis une erreur de lieu d’articulation relevant la langue a 1’arriere
du palais et non a I’avant.

Le code phonographique des graphemes francaises affecte la prononciation
correcte surtout s’il s’agit de la prononciation des consonnes finales au niveau Al-
A2. C’est le cas de la complexité du probléme et les enseignants essaient de mettre
en évidence des regles générales et de noter les tendances de la prononciation
moderne :

. des consonnes finales dans ao(t, but ;

. le cas du mot “plus” avec ses deux options de prononciations
possibles : [ply] et [plys] ;

. la lettre x ayant cing variantes de prononciation : [ks]ou [gz]ou [s]ou
[z]ou [-];

. le h “muet ” et le h “ aspiré ™.

La structure du cours du FLE englobe le cadre syllabique, rythmique et
intonatif, les procédés expressifs a travers les activités de :

. la sensibilisation (écoute et lecture) ;

. la discrimination (exercices de perception et d’identification) ;

. I’entrainement articulatoire (exercices de répétition de mots et de
phrases, variation de position — initiale, intervocalique ou finale...) ;

. le rythme et I’intonation (exercices de reproduction, d’imitation et de

mémorisation de phrases et de textes variés (dialogues, citations, recits, publicités,
information, discours, messages, annonces...) ;

. I’interprétation (lecture a voix haute de textes qui pourront aussi faire
I’objet d’un travail de nature théatrale) ;

. la phonie-graphie (activités d’observation, de transcription, de
recherche de mots (dictées de phrases ou de textes) ;

. I’écriture créative (production individuelle ou collective de phrases et
de textes).

116



3BIPHUK MATEPIAJIIB VI KPYIJIOI'O CTOJIY
“CYYACHI TEHAEHIII ®OHETUYHUWX JJOCJIJDKEHDb» (21 kBiths 2023 p.)

A titre de conclusion, on peut dire que, que le répertoire déja mentionné des
techniques de correction des erreurs de prononciation est tres varié. Les
enseignants 1’utilisent selon leurs caractéristiques individuelles et se sentent plus a
’aise avec certains moyens de correction qu’avec d’autres.
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BUKOPUCTAHHS HOBUX TEXHOJIOI'TH Y HABUAHHI ®OHETHUKH
®PAHIY3bKOI MOBU
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Abstract. The paper presents didactic materials for further development of teaching
techniques for French phonetic material using new technologies. To improve pronunciation
skills and achieve rapid mastery of sound speech culture the authors suggest applying the
onlined tools for communication support. To ensure high learning outcomes for the sound system
of the language it is advisable for teachers to use updated materials for phonetic exercises from
the specified resources. For self-mastery of correct articulation skills it is necessary to ensure
monitoring and correction of pronunciation, (particularly in the context of distance learning).
Today’s learners have access to educational platforms with real feedback.

Key words: new technologies, sound speech culture, online tools, pronunciation
monitoring and correction, artificial intelligence.

BuBdeHHS MOBH HEpO3PUBHO TOB’SI3aHE 3 TAKMMU MOHATTSAMU K PO3BUTOK 1
BJIOCKOHAJICHHSI KyJIbTypu MOBJeHHS. CydacHa JIHTBICTHKA PO3TISIAE KYJIbTYPY
YCHOTO 1 THMCEMHOTO MOBJICHHS SIK TIEBHY aBTOPCHKY MAaMCTEpHICTh, fKa Mae
BIJINOBIJIATH HOPMAaM JIITEPATypPHOI MOBH Ta OyTH KOMYHIKATUBHO BUIIPAB/AHOIO.
Kynbprypa MoBieHHsS Mae 3a0€3MeUnTH BUKOHAHHS TEBHUX BUMOT: MPAaBHIIbHICTB,
TOYHICTb, JIOTIYHY TMOCJIJIOBHICTh, 3MICTOBHICTh, JOPEYHICTh, BHPA3HICTh
MOB1JIOMJICHHS TOIIIO.

[lepmuM KpOKOM 10 PO3BUTKY KyJbTypH 1HO3EMHOTO MOBJICHHS €
BIJIMIPAIIOBAaHHS 3BYKOBOI CKJIaJIOBOI Yepe3 BUBUCHHS (DOHETUYHOI OyJ0BH, HOPM
3BYKOBUMOBHU (HArojioc, 4YiTKICTh, 1HTOHAIIIWHICTH), YJIOCKOHAJIICHHS HABUYOK
BOJIOJIIHHS apTHUKYJISIINHIM, TUXAJIBHUM, TOJIOCOBHM arapaTtoM, (OHEMaTHIHUM
ciryxoM (AnapieBcbka & Jlem’siHerko, 2004).

BuBueHHst 3ByKOBOi cUCTeMH MOBHU ((OHETHKH) 3HIACHIOETbCS 34
apTUKYJSALIAHUM ((Pi310J0TIUHUM), aKyCTHUYHUM ((PI3UYHUM) Ta (PYHKIIOHAILHUM
(JITHTBICTUYHMM) HampsiMaMy. APTUKYJSILIAHUN HAOpsM PO3MIIIAETHCS SIK TPOILIEC 1
pe3yabTaT MEBHUX PYXiB MOBHUX OPraHiB; aKyCTUYHHH SK MOJIMBICTH CBI1JIOMOTO
KEPYBaHHS 3ByYaHHSIM TOJIOCY 3aJIeKHO BiJl KOJMBAHHS TOJIOCOBUX 3B’S30K, IO Ja€
3MOTY BapilOBaTH BHCOTOI), IHTEHCHBHICTIO, JIOBTOTOIO 3BYKIiB; (DYHKIIIOHATIHHHIA
30CEPEDKYETHCS Ha 3°sICYyBaHHI POJIl 3ByKOBOT CTOPOHHM MOBH y MPOLIEC] KOMYHIKAIIi
3 03Uyl TBOpeHHs Ta po3pizHenHs ciiB (borym, 2005, ¢. 590).
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CBoro yacy 3HaYHHMI BHECOK y HAOMMKEHHSA 1O KyJIbTYPOJOTIYHHMX 3acaj
dbpaHIly3pKOTO MOBJICHHS BHeciaW BiTum3HsAHI daxiBui [ @. 'yaumenko,
E. M. Aunpiesceka, M. 4. Jlem’ssuenko, €. B. Komipaa Ta iHmi. Bueni
IOPUCBITWIM CBOi TMpalli TEOPETUYHOMY 1 MPAKTUYHOMY pO3[idaM BHBYEHHS
dbonetuku Qpaniry3pkoi MoBu. Cepes HOCIIB MOBH MOXKEMO BHOKPEMHUTH TaKHX
nocmigaukiB gk JI. apawsk, JXK.-T. bynen, b. Jlopei#t, A. Motpon, K. Jle6en, ski
3aiiMaliiCs MPAKTUYHUMHU acriekTaMu (paHIly3bKoi (POHETHKH.

[Ipoiec OBOJOAIHHS 3BYKOBOIO KYJBTYpOIO 1HIIOMOBHOTO (30Kpema
(G paHIy3bKOr0) MOBJIEHHSI TOYUHAETHCS 31 3HAOMCTBA 3 MOBOIO. 3 MEPIINX YPOKIB
BUKJIAJa4 HaMaraeTrbCcs 3aHypuTH 3700yBadya Yy crneuddiyHe KyJIbTypHE
JIHTBOMIKpOCepeoBullle (ppaHKOMOBHOI Kpainu. Lle Hacammiepen BiIOyBaeThCs 3a
pPaxyHOK METOIB TMepIENnIli aKyCTUKO-(1310JIOTTYHUX BIACTUBOCTEH 3BYKIB 13
HACTYIHUM iX BIATBOPEHHSM Ta KOHTPOJIEM BUMOBH.

Takuit miaxig 3HAYHO YCKIIAJHIOETHCS B YMOBaxX OHJIAMH HaB4aHHA. J[o
TOJIOBHUX KpPUTEPIiB YCHIIIHOCTI HaBYaHHSA (oHeTHIl (paHIy3bKoi MOBHU
JIOJIAI0THCS 1€ BUMOTa JI0 SKOCTI 3BYKY Ta 300pa)KE€HHS, 11100 YITKO MOYYTH 3BYKU
1 TO0AYUTH ApTUKYJALI0. TOX, HA MEPIIMKA MJaH BUXOIUTh €KCIIEPUMEHTAJIbHA
¢dboHeTHKa 3 OJHOYACHUMH MOJILOBUMU JAOCITIIKEHHSIMHU.

Ocaita 3 eneMeHTaMd JUCTAHIIMHOTO HaBYAHHS PO3TJIANAETHCS SIK MEHII
IHTEpaKTHUBHA 1 OUTBIII ABTOHOMHA MOPIBHSHO 13 KJIIACHYHOIO OCBITOIO 1 epeadaydae
CUHXPOHHY (3yCTpid Yy PEXKHMI PEaJbHOTO0 Yacy) Ta aCHHXPOHHY (JOCTyI [0
MatepianiB y 3py4Huil yac) dopmu HaBuaHHs. s 06ox dopm MoxyTh OyTH
KOPHUCHUMU BUKOPUCTAHHS HOBUX TEXHOJIOT1H (MOOUIBHUX JOAATKIB, BIPTYaJIbHUX
MTOMIYHHUKIB, ACHCTEHTIB, OHJIAWH 1HCTPYMEHTIB TV 5 monde
https://apprendre.tvSmonde.com/fr/aides/prononciation, FLE
https://www.lepointdufle.net/p/phonetique ~ ans  omaHyBaHHS  KJIACHYHOIO
(GboHETHKOI0, BIpTyalibHa PEAIBbHICTh JJISl 3aHYPEHHSI CTYyACHTA y (PPaHKOMOBHE

JHTBICTUYHE cepeaoBUIIE 3 AKIIEHTHOIO (hOHETHKOIO
https://www.google.com/search?q=prononcer+avec+realite+virtuelle Tomo).
Yy NCpImoMy BUIIAAKY BUKIIAAa4 MOXKE IIPOBOAWUTH 3aHATTS 3 BUKOPUCTAHHAM

OHJIAH 1HCTPYMEHTIB Jid MIATPUMKHM KOMYHIKAIli Ta TOSICHEHHS MaTepiaiy.
OcTtanHIM yacoM (YHKIIOHAJI TaKuUX MpOrpaM 3HAYHO po3imupuBcs. o Bxke
ICHYIOUYOTr0 TUAaKTUYHOTrO MaTepiany “Phonétique Progressive du Francais” (cepis
OiAPYYHUKIB 3  (ppaHiy3pkoi (oHeTukH, po3pobienux BuaaBHULTBOM CLE
International, y xkosxHOMY 3 SIKHX ITO/IaHO BIIPABU HA PO3BUTOK BUMOBHHUX HaBUYOK,
ayjio- 1 BijieomaTepianu Js MOBTOPY Ta aHanidy) Ta “Phonétique en dialogues”
(HaBUaIbHUM MOCIOHMK, CTBOPEHUM IJi CTYJEHTIB CEPEIHBOTO 1 IMIJABUIIEHOTO
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piBHIB BUBYEHHS (ppaHIly3pKOi MOBU 3 JNIOpaHMMHU JAiajloraMd Ta BIpaBamMH Ha
BUMOBY), JOJAINCh HOBI MOJIEPHI30BaHI Matepianu: OHIAWH-Kypc ‘Francais
interactif”’, pospoOsienuii  yHiBepcuteroM BickoHCiH-MegmicoH 3 aymio-
Ta BiJeomaTepiajgaMH IJIs1 caMOCTiiHOro TpeHyBaHHsA, YouTube kanan “Francais
avec Pierre” 3 Bijeomnpe3eHTaliIMH, BIAMOBIASIMHU Ha 3allMTaHHS Ta BIIpaBaMH Ha
PO3BUTOK HABUYOK BUMOBH.

ACHHXpOHHE HaBUaHHS Tepedavae CaMOCTIMHICTh OMaHYBaHHS HaBHUOK
MpaBUIBHOT apTUKYJIAIi. JIjst boro crctema BIpaB 3 (paHIry3pkoi OHETHUKN Ma€e
MICTUTH TBOpYl 3aBAaHHSA 3aJi1 BHUPOOJEHHS MPaBWIbHOI JUKII, HaJaHHS
BUCIIOBJIIOBAHHSIM BHPA3HOCTI, aKIEHTYBAaHHS HA OCHOBHMX MOMEHTAax (JOT1YHUI
HArojioc), KOHCTPYIOBaHHS BJIACHHX BHUCJIOBJIIOBAaHb, MIJABUIICHHS TEMITY
MOBJICHHSI TOIIO. Y I[bOMY BHIIJIKy TEpe] HaMH IMOCTae MnpobjeMa KOHTPOJIO 1
KOpEKIllii BUMOBH; BHUKIagadaM 3HAMoOJATbCS IIATGOPMHU JIJIi  HABYaHHS
dbonetuku (paniry3pkoi MOBH 31 3BOpPOTHIM 3B’si3koM. Cepen ampoOOBaHUX
IUIOLIAJ0K MM PEKOMEHIYyEMO O€3KOIITOBHHMI calT Forvo, Ha SKOMy CTYyIIHHO
3aliCaHO TPaBWIbHY BHMOBY CIIiB; IHTEPAaKTHMBHHM CAMT 3 TpeHa)Kepamu s
nokpamieHHs: BuMoBH Speechling, Ha sSKOMy € MOXJIHMBICTh 3alUCaTH CBOE
MOBJICHHSI i OTpUMAaTH 3BOPOTHHUH 3B'SI30K BiJl MPOQEeCiHHUX BUKIANa4diB MOBH;
CaliT, JJIg CaMOCTIMHOI TepeBIpKM HAOyTHUX (POHETHUHUX HABUYOK IILIISIXOM
MOPIBHSIHHS BJIACHOI BUMOBH 3 BUMOBOIO HOCIiB MOBH, 3aMMCYIOYU CBOE MOBJICHHS
1 OTpUMYIOUYM 3BOPOTHINM 3B'I30K BiJ IHIIMX KopucTyBayiB caiity Phonemica. ¥V
TIPUTOi CTAaHYTh TAaKOX HOBI (JOPMM HABUAHHA. VIeThCd NMPO BUKOPHCTAHHS
OCTaHHIX JIOCATHEHb Ta 1HHOBALIMHUX MPaKTUK JJi1 OMaHyBaHHS (PpaHILy3bKOIO
donerukoro. Tak, carit Babbel (https://www.babbel.com/uk/) mpomonye kypcu 3
bpaHIly3bKOi MOBH, SIKI MICTSTh BIPaBHM 3 BHMOBHM Ta TEPEBIPKY BHUMOBU 3
BUKOPHCTAHHAM IITy4yHOro iHTedekry. Duolingo (https://www.duolingo.com/)

HAJa€ JOCTYI 10 OE3KOIITOBHUX KYypCiB 3 (PpaHIy3bKO1 MOBH, SIKI MICTATh BIIPABU
3 BHUMOBHM Ta OIIIHIOBAaHHS BHMMOBHM KOTHITHBHUMH TeXHoOJOrissMu. IlmatHa
miarpopma Rosetta Stone (https://www.rosettastone.com/) Bkjo4Yae BOpaBu 3
(bpaHIy3pK0i BAMOBH 3 HACTYITHOIO MEPEBIPKOIO 32 JOMOMOTOI 1HTEICKTYaIbHOTO
anamizy. BimsimyBanHs caiity Mondly (https://www.mondly.com/) nae 3mory

NOTpeHyBaTh (DpaHIly3bKy BUMOBY 1 MEPEBIpUTH i1 BIAMOBIAHICTH CTaHAApTaM 3
BUKOPUCTAHHSAM €JIEMEHTIB IITy4YHOTO IHTEJIEKTY.

Takum 49uHOM, CTPIMKHI PO3BUTOK TEXHOJIOTIH, Cy4YaCHUMH MOXJIHBOCTI
IITYYHOTO 1HTEJIEKTY 3a0e3MedyroTh MOJEpPHI3aIlil0 MiAXOAIB JO0 HaBYaHHS
1HO3eMHOI MOBHU I BUMAararTh MPUCTOCYBaHHS METOIB 1 (JOpM BHKIAJaHHS O
Cy4acCHHX yMOB.
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FORMATION DE LA COMPETENCE PHONETIQUE

Volodymyr Khmel
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vladimirkhmel@ukr.net

Abstract. The analysis of the problem of pronunciation which, being currently in the
center of linguistic and didactic reflections, must propose to shed new light on the place of the
text and literary discourse in teaching / learning of phonetics of French as a foreign language as
well as the creation of textbooks taking into account the problem addressed in the paper.

Key words: communicative phonetic competencies, oral practice, phonetic correction,
auditory reception of the learner, new way of listening to the spoken channel, types of texts.

La formation de la compétence phonétique est un aspect important dans
I'étude des langues et contribue a l'acquisition de connaissances fondamentalement
nouvelles dans le processus de communication verbale.

Pour maitriser une langue vivante, il faut certainement apprendre a la parler
(car toute langue est parlée avant d’étre écrite) mais cela n’est possible que si 1’on
connait sa prononciation. En réalite, toute langue possede un nombre limité de sons
qui sont fixés par la communauté linguistique qui la parle. Dans le méme temps, la
maitrise d’une bonne prononciation (compétence phonétique) envisage, a la fois,
un enseignement spécifique et un entrainement systématique (Blanc, 2011).

L’un des objectifs essentiels de I’enseignement/apprentissage de langues
contemporaines est de creer des ressources qui sont a étre présentées a leurs
apprenants. C’est dans cette perspective que la question de la place de la méthode
comme outil utilisé par les enseignants de langues se pose. L’objectif a realiser est
pratique.

Ainsi la problématique de I’objectif pratique de 1’apprentissage d’une langue
étrangere prevoit-elle la maitrise pragmatique des compétences linguistiques
communicatives par les apprenants au niveau suffisant pour réaliser une
communication en quatre aspects de 1’activité¢ langagieére (compréhension orale et
écrite, expression orale et écrite) ainsi qu’en médiation, dont la compréhension
orale est I’une des competences primordiales surtout au debut de I’apprentissage
(Xmenb, 2015, p. 92).

Etant donné que la formation de la compétence phonétique est la premiére
¢tape de D’apprentissage d’une langue étrangeére, on y accorde une grande
importance. Et cependant, c¢’est un terrain méthodologique peu €étudié par rapport
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aux autres domaines linguistigues comme la grammaire, le lexique, etc. Sous
I’influence de la mondialisation, la compétence communicative s’avére nécessaire
alors que justement la compétence phonétique est la base linguistique qui contribue
a la compréhension lors de la communication (Bento, 2013).

Jusqu’a la parution des recherches méthodologiques ayant pour objectif de
“faire parler” I’apprenant, la primauté accordée a I’écrit dans le processus
d’enseignement de la langue frangaise minimise I’explication pédagogique de
I’oral. Dépendant souvent d’une source écrite (i.e. le manuel), la pratique de
I’oral — et respectivement celle de la prononciation — a peu de place dans le cours
de langue. Cet état de chose pese d’ailleurs sur les perception et expression des
apprenants (Fernandes, 2017).

Les auteurs et praticiens contemporains (M. Bento, C. Champagne-Muzar et
d’autres) nous proposent leur vision de la correction phonétique pour les
apprenants et leur compréhension du processus pédagogique le concernant (Bento,
2013). Notre analyse des ouvrages scientifiques est donc consacrée a 1’étude de la
méthodologie de I'enseignement du francais langue étrangére via le prisme de
I'apprentissage de l'aspect phonétique. Les méthodes “générales” de FLE
continuent de conférer peu de place aux activités phonétiques qui, de surcroit, sont
soit insuffisantes soit présentées dans un ordre aléatoire sans répondre aux
véritables besoins des apprenants. Dans cette perspective, la question de la
méthode due se pose en tant qu'un objectif essentiel de
I’enseignement/apprentissage de langues contemporaines, la compétence
phonétique étant la base linguistique qui contribue a la compréhension lors de la
communication entre interlocuteurs.

La phonétiqgue contemporaine intégrée dans la formation initiale des
enseignants de fle, ceux-ci peuvent intervenir alors efficacement, tout d’abord sur
la réception auditive de I’apprenant, en s’assurant que ce dernier a bien “entendu”
ce qui a réellement été prononcé et non ce qu’il croit avoir été prononcé pour
identifier correctement le sens. L'apprenant doit d’abord identifier correctement le
support phonique (d’ou la nécessité de développer une nouvelle fagon d’écoute de
la chaine parlée) puis, sur sa production sonore, en facilitant concretement sa
prononciation par I’entrainement articulatoire. Dans cette perspective, 1’enseignant
se doit d’aborder, en méme temps que les faits de langue (morphosyntaxiques,
sémantiques, lexicologiques), les faits liés a son oralité (Fernandes, 2017).

En plus, certains types de textes (poésies, chansons, pieces de théatre,
slogans publicitaires, discours politiques...) visant a une harmonie sonore censée
retenir I’attention de 1’auditeur, contiennent des ¢léments phonétiques importants
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qui, pour étre compris ou appréciés suppose un minimum de connaissances
phonétiques. Ces textes littéraires ou a caractére littéraire, dont les particularités
phonétiques sont au premier plan, visent, de par leur richesse culturelle, leur
échelle esthétique et leur puissance émotionnelle, a susciter 1’intérét des
apprenants, favorisent la communication orale, et facilitent la mémorisation d’une
bonne prononciation et d’une intonation conforme a la langue cible. Chaque texte
littéraire se présente avant tout comme un continuum sonore ou une part
importante du message est supposée, non pas par la valeur différentielle des
phonémes, mais par une organisation originale de la qualité acoustique des sons,
que le scripteur doit connaitre et que le lecteur doit pouvoir décoder, identifier;
il est donc essentiel pour les apprenants d’une langue étrangére de pouvoir y
accéder. Dans un texte littéraire, en faisant “ parler “ ses personnages, I’auteur
exploite largement la langue, la met dans tous les registres. On pourrait méme
affirmer que toute écriture suppose une sorte d’interprétation qui retourne a
I’encodage oral.

Dans les manuels contemporains de cours pratique de fle édités par les
éditions francaises, une partie phonétique apparait dans chaque unité. Elle est
toujours tres repérable par son titre (phonétique). Dans cette rubrique, on aborde
des phénomenes propres a la langue francaise comme les questions de liaison,
d’¢lision, de groupe rythmique, d’accent et on propose un travail sur les sons :
discrimination auditive et relation son-écriture. Les activités sont toujours courtes
et trés ciblées aux fins de donner de bonnes habitudes des le début de
I’apprentissage.

Néanmoins les méthodes contemporaines (méme originales) ne sont pas
toujours adequates et suffisantes, en tenant compte les particularités de perception
du mateériel pedagogiques, aux attentes des apprenants, ceux-ci ayant une autre
langue laquelle ils utilisent dans la réalité. C’est donc par ce motif qu’on a créé la
méthode “Manuel de francais: le nouveau KROK Al-A2” (Xwmens, 2018).

Dans ce manuel la partie phonétique est prévue dans toutes les unités et par
toutes sortes d’activites et exercices concomitants, appelés a apprendre
a prononcer, a produire et a comprendre les sons francais par le truchement du mot,
de la phrase, du texte (oral ou écrit) en tenant compte les besoins et particularités
des apprenants ainsi que des enseignants se servant de leur langue maternelle autre
que le francais.

La meéethode de ce cours de francais est résolument actionnelle
et compétencielle selon le processus d’acquisition. Chaque unité propose a
I’étudiant d’acquérir les ¢léments de langue et de langue-culture qu’il pourra
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réinvestir dans des productions guidees ou libres et dans des taches concretes. Ces
taches impliquent 1’étudiant dans des actions d’apprentissage du frangais qui
s’inscrivent dans un contexte social et professionnel clair et aboutissent a une
production

et a une réussite évaluable. Le nouveau KROK A1-A2 a pour objectif
essentiel d’apprendre les étudiants a observer, a analyser, a expliquer, a argumenter
en langue francaise.

En conclusion ainsi faut-il avancer que la problématique de la prononciation
étant actuellement au centre des réflexions linguistique et didactique, se doit
proposer d’éclairer sous un jour nouveau la place du texte et du discours littéraire
dans I’enseignement / apprentissage de la phonétique du francais langue étrangere
ainsi que la création des manuels compte tenu du probleme abordé.
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AuekcieBenb Okxcana MukojaiBHa — KaHauaaT (UIONOTIYHUX Hayk,
JIOLIEHT, JOUEHT Kadeapu repMaHChKOl 1 iHO-yropcbkoi ¢inosorii KuiBcbkoro
HaIlIOHAJIBHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

Anapymenko Ipumna OuiekcaHapiBHA — KaHIuJaT (PUIONOTTYHUX HAyK,
JIOIIEHT, 3aBigyBad kadenapu (OHETUKH 1 MPAKTUKHU aHTIIMChKOi MOBH KuiBChKOTro
HaIlIOHAJIBHOTO JIIHTBICTUYHOTO YHIBEPCUTETY.

baduyk IOuais HocuniBHa — kaHaugaT (UIOJOTIYHUX HAyK, JIOLEHT
Kadeapu 1HO3eMHUX MOB NPHUPOAHUYUX (DakynbTeTiB KUiBChKOro HaIliOHAJIBHOTO
yHiBepcuteTy iM. T. [lleBueHka.

Bonaap Jlecs BikTopiBHa — KaHIWIAT MTE1aroT19HUX HAYK, JOICHT, JOLICHT
Kadeapu Teopii, MPaKTUKU Ta TMepekiany (Qpaniy3pkoi MoBu HarioHaibHOTO
TEXHIYHOTO yHiBepcuTeTy YkpaiHu “KuiBChbKHN MONITEXHIYHUN 1HCTUTYT IMEHI
Iropst Cikopcbkoro™.

Boiiuenko Mapis KocrauTtuniBHa — acmipantka kadeapu Teopii,
NpPaKTUKU Ta TNepeKiaay aHrimicbkoi MoBH HallloHaTbHOTO  TEXHIYHOTO
yHiBepcuTeTy YkpaiHu “KuiBChbKUWA MOJMITEXHIYHMM 1HCTUTYT 1MeH1 Irops
CikopchKoro™.

Bop6enuyk Ipuna MukoJaiBHa — KaHIUIAT (PIIOJOTIYHUX HAYK, JTOLIEHT
kadenpu Teopli, MPaKTUKKW Ta TMepekiaay aHrmickkoi MoBH HarioHaasHOTO
TEXHIYHOro yHiBepcuTeTy Ykpainu “KuiBCbKMU MOJMITEXHIYHUN 1HCTUTYT IMEHI
Iropst Cikopcbkoro™.

byra Csitnana IOpiiBHa — Bukimagauy kadeapu aHIMIINACBKOI MOBHU
TEeXHIYHOTrO crpsimyBaHHs Ne2  ¢akynprery miHrBicTukM  HarioHaasHOTO
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TEXHIYHOTO yHiBepcuTeTy YKpainu “KuiBCbKHIl MOMITEXHIYHUN THCTHTYT 1MEHi
Iropst Cikopcbkoro”.

Bypka Haranis AnartouiiBHa — kxaHmugaT (igoJOTIYHUX HAyK, JOICHT,
TOTICHT Kadeapu aHTIIAChKOI MOBH Ta Tepekiany (akyJIbTeTy CXOA03HAaBCTBA
KuiBChKOT0 HAIIOHATLHOTO JTIHTBICTUYHOTO YHIBEPCUTETY.

Byus 7Kanna BoaoaumupiBHa — kaHmuaaT ¢ijgoOTIYHUX HAYK, TOICHT,
B.0. 3aBigyBaua kadenpu Teopii, IPaKTHUKKH Ta TMepekiaaay (paHIly3pKoi MOBH
HarionansHOro TexHigyHOro yHiBepcutTeTy Ykpainu “KuiBCcbkuil momiTeXHIUHUN
iHCTUTYT iMeHi Iropst Cikopchkoro™.

Baairypa Ouabra PomaniBHa — 1qokTop (iIONOTIYHUX Hayk, mpodecop,
3aBigyBad Kadeapu cxigHOi Ta  cJoB’sHChKOi  (imonorii  KuiBchkoro
HaIlIOHAJIBHOTO JIIHTBICTUYHOTO YHIBEPCHUTETY.

I'ymeniok Inna JleowiniBHa — kaHauaat (iIOJOTIYHUX HAyK, JOILICHT,
["amOyp3bKuil YHIBEPCUTET, (PAKYJIBTET T'yMAaHITAPHUX HAYK, IHCTUTYT AHTIICTUKU
1 AMepukanicTuku, M. ['am0Oypr, @enepartrBHa Pecryoiika HiMequnna.

JerrapboBa €Brenia OJuiekcaHApiBHA — KaHAWAAT (UIOJOTIYHUX HAYK,
JOLIEHT, JOUEHT Kadeapu Teopli, MPaKkTUKU Ta MNepekianay (paHIy3bKOi MOBH
HanionanbHOro TexHIYHOro yHiBepcuTeTy YKpainu “KuiBCbKMII MOMITEXHIYHUN
1HCTUTYT IMeHi Irops Cikopchkoro”.

IoparimoBa Cgitiiana BosogumupiBHa — crapmmii Bukiagad kxadenpu
Teopii, MPaKTUKW Ta TMepekianay (paHily3bkoi MoBU HaiioHaqTbHOTO TEXHIYHOTO
yHiBepcutTeTy Ykpainu “KuiBChbKkul MOMITEXHIYHMA 1HCTUTYT 1MeHi Irops
CikopchKoro™.

Inbuyenko Oabra MuxaiiBHa — JT0KTOp (PiIOJOTITYHUX HAyK, Ipodecop,
3aBiyBay Kadeapu iHo3eMHUX MOB LIeHTpYy HAayKOBHX JOCHIKCHBb Ta BUKJIAJaHHS
1HO3eMHUX MOB HallioHaJIbHOT akajieMii HayK YKpaiHu.

Ichok Oasra HpiiBHa — acmipanTka kadeapu Teopii, NTPaKTUKU
Ta Tepekiany aHriaiicbkoi MoBM HallioHambHOTO TEXHIYHOTO YHIBEPCUTETY
VYkpainu “KuiBcbkuil momiTexH1yHUM 1HCTUTYT iMeHi [rops Cikopchkoro”.

Kamura Agna AmwnapiiBHa — J0kTOop (GUIONOTIYHUX Hayk, mpodecop,
npodecop kadenpu Teopii, MNPaKTUKH Ta Tepekiany ¢GpaHIly3pbKoi MOBHU
HarnionansHOro TexHi4yHOro yHiBepcutTeTy Ykpainu “KuiBCbKMIl MOMITEXHIYHUN
iHcTUTYT iMeHi Iropst Cikopchkoro™.

KauanoBcbka Tersina OuiekcaHapiBHa — KaHIuaT (IIOJOTIYHUX HAYK,
JIOTICHT, OIEHT Kadeapu Teopii Ta MPaKTUKHU MEePeKIaay 3 pPOMaHCHKUX MOB IMEHI
Mukonmu 3epoBa HaBuanbHo-HaykoBOro 1HCTUTYTy (¢inosorii KwuiBcbkoro
HAI[IOHAJILHOTO yHIBepcuteTy iMeHi Tapaca llleBuenka.
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Ko3yo JliwoooB CrenaHiBHa — KaHIuAaT (UIONOTIYHUX HAyK, JOIICHT,
JIouUeHT Kadeapu 1HO3eMHUX  MaTemMaTHuHuX  (akynbTeTiB  KuiBchbkoro
HAI[IOHAJFHOTO yHIBepcuTeTy iMeHi Tapaca llleBuenka.

Koaichuk Mapuna IlaBiiBHa — kaHaugaT (UIOJIOTIYHUX HAYK, JOLEHT
Kadeapu aHraiicbkoi MOBU rymaHiTapHoro copsimyBanHsi Ne3 HarioHaibHOTO
TEXHIYHOTO YHIBEpCUTETy YKpaiHu “KuiBChKMN TOMITEXHIYHUN 1HCTUTYT IMEHI
Irops Cikopcbkoro”.

KopueBa 3o0s MuxaiijiBHa — IOKTOp TEAaroriyHUX Hayk, mpodecop,
nekaH (axkynbTeTy JIHIBICTUKM HallloHaJIBbHOTO TEXHIYHOTO YHIBEPCUTETY
VYkpainu “KuiBcbkuit monitexHiyHU#M 1HCTUTYT iMeHi [rops Cikopchkoro”.

KpuBeneur Ipuna B’savecaaBiBHa — acmipanTka kadeapu Teopii,
NpPaKTUKU Ta TMepekiany (QpaHiy3pbkoi MoBU HallloHanbHOrO TEXHIYHOTO
yHiBepcuTeTy Ykpainu “KuiBChbKHN MOJMITEXHIYHMM 1HCTUTYT 1MeH1 Irops
CikopchKoro™.

KyaukoBa BikTopis I'puropiBHa — kanauaaT QpiioJoriyHux HayK, JTOLEHT,
JOLIEHT Kadenpu Teopii, NPAKTUKH Ta TNepekiaay (PpaHiy3bKoi MOBHU
HanionanbHOro TeXHIYHOro yHiBepcUTeTy YKpainu “KuiBCbKMII MOMITEXHIYHUN
1HCTUTYT IMeHI Irops Cikopchkoro”.

Kynenko Mukosa AHaTOMiHOBHY — KaHAWAAT (DUIOJOTIYHUX HAyK,
npodecop kadeapu iHo3eMHUX MOB BoeHHOI akanemii iMeHi €BreHis bepesnsika,
M. Kuis.

Mycienko FOain AnartoJjiiBHa — kaHauaaT (UIONIOTIYHUX HAyK, JOIICHT,
JomeHT Kadenpu TepMmaHChbKkoi 1 (iHO-yropcbkoi inomorii  KuiBckkoro
HaIlIOHAJIBHOTO JIIHTBICTUYHOTO YHIBEPCHUTETY.

CeBepuna I'anmna I'ennaniiBHa — acniipanTtka kadeapu Teopii, MPaKTUKH
Ta TepeKiaay aHriaiicbkoi MoBHM HarioHaabHOTO TEXHIYHOTO YHIBEPCHTETY
VYkpainn “KuiBcbkuit mositexHiyHUM 1HCTUTYT iMeHi [rops Cikopchkoro”.

CHerippoBa €nuzaBera OuiekcaHApiBHA — KaHIUJAT (IIOJOTIYHUX HAYK,
JIOLIEHT, JOUEHT Kadeapu 1HO3eMHUX MOB LIeHTpy HayKOBHX JIOCIHIIKEHb
1 BUKJIaJJaHHs 1HO3eMHUX MOB HallioHanpHOT akaziemii HayK Y KpaiHu.

Coxupcebka Ouabra CepriiBHa — KaHIuAaT (QUIONOTTYHUX HAYK, CTApIIMMA
BUKJaAa4 Kadeapu aHTIIMCBKOI MOBH  TEXHIYHOTO  ChOpsMyBaHHS  Ne2
HarnionanbHOro TexHi4yHOro yHiBepcutTeTy YKpainu “KuiBCbkuil MomiTeXHIUHUN
iHcTUTYT iMeHi Iropst Cikopchkoro™.

CotHukoB AHApiii B’svecnaBoBHY — KaHAMIAT (PUIONOTIYHUX HayK,
JoLUeHT Kadeapu Teopli, MNPAKTUKKM Ta TMEpeKiaay aHrJIiHChKOI MOBHU
HarmionansHOro TEXHIYHOTO yHiBepcuTeTy YKpaiHu “KuiBchbkuil momiTexHIYHMN
iHCTUTYT iMeHi Irops Cikopchkoro”.
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Tapanenko Jlapuca IBaniBHa — gokTOop (inonoriunux Hayk, mpodecop,
3aBigyBad Kadempu Teopii, MPAaKTHKA Ta TMEPEKIaay aHTIIHChKOI MOBHU
HarmionansHOro TEXHIYHOTO YyHiBepcuTeTy YkKpainu “KuiBChbKu MOMITEXHIYHUN
iHCTUTYT iMeHi Iropst Cikopchkoro”.

Xmiab Bosognmup BikTopoBuu — Bukianay kadeapu Teopii, mpakTUKH Ta
nepeknaany ppaniry3pkoi MoBH HaiioHamsHOTO TEXHIYHOTO YHIBEPCUTETY YKpaiHu
“KuiBchkuii momiTeXHIYHUN 1HCTUTYT iMeH1 [ropst Cikopcbkoro™.

Humoban Inna BanepiiBHa — KaHIuUJaT TCUXOJOTIYHUX HAYK, JOIEHT
Kadeapu Teopii, MPaKTUKU Ta TMepekianay (Qpaniry3pkoi MoBu HarioHaibHOTO
TEXHIYHOr0 yHiBepcuTeTy Ykpainu “KuiBChbKHN MONITEXHIYHUN 1HCTUTYT IMEHI
Irops Cikopcbkoro™.

M xoasip Jlistia BosonumupiBHa — KaHAMIAT NEJATOTIYHUX HAYK, JOLIEHT,
JOLIEHT Kadenpu Teopii, NPAKTUKH Ta TNEepeKiIaay (PpaHiy3bKOi MOBH
HanionansHOro TeXHIYHOro yHiBepcuTeTy YKpainu “KuiBCbKMII MOMITEXHIYHUN
1HCTUTYT IMeHI Irops Cikopchkoro”.

Ilymyenko Tina InyciBHa — crapmmii Bukianay kadeapu Teopli,
NpaKTUKU Ta TMepekiany (¢paHiy3pkoi MoBHM HallloHanmbHOrO TEXHIYHOTO
yHiBepcutTeTy VYkpaiHu “KuiBChbKHMHA MOJMITEXHIYHMM 1HCTUTYT 1MeH1 Irops
CikopchKoro™.
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