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METHODOLOGY OF STUDYING SEGMENTAL SPEECH UNITS’
IMPACT ON THE UTTERANCE SUBLIMINAL EFFECT

Alla Kalyta
National Technical University of Ukraine
«lgor Sikorsky Kyiv Polytechnic Institute»
kalitanewadd@gmail.com

The paper advances methodological steps, i.e. expert and instrumental analyses, in the
process of studying the role of segmental speech units’ interaction in producing the utterance
subliminal effect.

Key words.: methodology, subliminal effect, segmental units’ interaction, utterance
meaning, sound symbolic meaning, text emotional loading, the sound communicative energy, the
individual’s psyche.

One of the issues being in the focus of speech energetic theory [10] is the
causative-consecutive relations between the language segmental units and speech
subliminal effect, which, as is known, have not been the subject matter of a special
linguistic study.

In view of this, it was emphasized that sounds acquire a certain degree of
symbolic meaning only in the context [11, pp. 51-52]. Other linguists (see, for
instance, 2; 5; 6; 7 et al.) stress the role of sound organization in the processes of
text decoding and its emotional perception.

The study of the text sound image showed that its sound organization is not
random, but is rather in relation to its emotional loading. It was found out, in
particular, that the conscious use of “light” or “dark” sounds in the text contributes
to the expression of the addresser’s emotional state and affects the addressee’s
perception of its message [1, pp. 24-25]. Thus, the English texts associated with the
expression of negative emotions, for instance, are characterized by a high
frequency of the so-called low “dark” vowels /a:/, /a:/, lu:/.

Deepening the existing ideas, V. Levitsky [7, p. 66] noted that symbolic
sound meanings are, in fact, a scientific abstraction, since the sounds themselves
have no meaning. However, individual sounds [6, p. 69] entering into various sound
combinations, still retain their basic physical and emotional-and-logical properties as
well as have different sound-symbolic potential. This explains Z. Harris’ view [9, p.

6



3BIPHUK MATEPIAJIIB Il KPYTJIOI'O CTOJIY
«CYYACHI TEHJEHIIT ®OHETUYHUX JOCIKEHD» (19 ksiths 2019 p.)

188] that the scholar should search for the linkage between the word sound image
and its meaning not among individual phonological elements, but rather among
sound combinations and their sequences. In view of this, only two word morphemic
elements, according to G. Marchand [12, pp. 323-324], are relevant for decoding the
meaning of any speech segment: the initial consonant (or consonants) preceding the
vowel, and final sounds, i.e. the vowel and final consonant(s).

The ideas on the sound and meaning relation considered above prove that
the semantic system of the language is fixed in the image-bearing and semantic
structure of the text, responsible for the process of symbolization, including the
semantization of phonetic units. This process is based on the phenomenon of the
sounds’ acquisition of a symbolic meaning which in speech coincides with the
meaning of units of other language levels. Consequently, the phonetic text-forming
means, signaling the presence of a certain word meaning or its shade, participate
indirectly in meaning formation, 1.e. by sound differentiation of components’
meaning that takes place in communicants’ consciousness.

At the same time, it is quite obvious that the sound communicative energy,
determined by the meaning of a word or utterance, initiates cognitive mechanisms of
the individual’s psyche. These mechanisms excite the listener’s emotional sphere
that ensures the active interaction of logical and emotional beginnings of his/her
psyche, as a result of which the perceived sound and meaning, acquiring the psycho-
energetic potential as a definite meaningful unity, realizes its subliminal effect.

As we see, the problem of segmental units’ role in producing the speech
subliminal impact is very complex. It is also clear that in the process of the study
of a new object, considering the absence of scientific information about specific
factors or reasons that affect its functioning, the application of the multifactor
research method [4, pp. 97-182] seems rather effective since this method allows
ranking the nomenclature of segmental units according to their significance. Thus,
the process of segmental units’ influence on the utterance subliminal effect should be
presented in the form of a widely known mathematical model of any system under
study (see: [8; 3, pp. 105-121]), termed as the “black box™ in cybernetics.

It is natural that to describe such a system it is necessary in the first place to
define its structure, functions and relations. Generally, the full four-level structure
of the system under analysis should include separate sounds, syllables and words
as well as their combinations and connections within the utterance as the
constituent elements of this system. However, in other cases, the researcher is free
to model such schemes of the black box, whose structural elements are individual
sounds, syllables, words, utterances as well as their all possible combinations.
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For the experimental establishment of the segmental units’ influence on the
utterance subliminal effect, it is sufficient to consider the structure of a two-level
system, whose elements are separate sounds and syllables, as well as connections
existing between them.

In this case, it is necessary, firstly, to determine the range of vowels and
consonant sounds existing in a language and their possible combinations in
syllables and words. The methods of the cybernetic theory of morphological
analysis and system synthesis, as is known, allow one to define the required
nomenclature of sounds.

In order to achieve this, it is sufficient to get abstracted from the sounds
articulatory features and to confine to such significant elements of the vocalic and
consonantal systems, whose alternative interactions and combinations form
syllables. Taking into account the vowels and consonants as the classification
features, we obtain the opportunity to build a morphological matrix of the patterns
of vowels and consonants interaction in syllables in the process of the utterance
meaning generation.

The structural elements of the system under study form the alternative field
of potentially possible combinations of various vowels and consonants inherent to
human speech. In other words, we can acquire the matrix presenting the range of
sound combinations, potentially functioning in speech.

In the process of solving this issue, it is advisable to pay attention to the
possibility of differentiating syllables according to the following features: the
quantity of vowels and consonants in them, their distribution, qualitative
characteristics of sounds (for vowels — length, height, row, etc.; for consonants —
presence or absence of voice, palatalisation and its degree, fricativeness, laterality,
nasality, etc., as well as the associations evoked by individual sounds and their
combinations (positive / negative, light / dark, large / small, evil / kind, dangerous /
comfortable, near / far, etc.).

From a methodological point of view, it is expedient to plan as a first step of
the research the so-called extreme experiments, whose result will be a direct
identification of the maximum subliminal effect of definite segmental units on the
recipient’s psyche. The second stage involves the organization of experiments that
allow the researcher to optimize the results of all the language means interaction
while producing the utterance subliminal effect.

As for the quantitative assessment of the subliminal effect intensity, it is
rational to implement it in two ways: by expert analysis and instrumentally. The
expert method is well known in linguistics. It is traditionally applied with the use
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of a relative scale (100%) for assessing the degree of the utterance subliminal
effect on the recipient in general and its segment units in particular.

Concerning the technical means of experimental verification of the sound
means’ subliminal effect, at present there are numerous devices, like:
encephalographs, tomographic scanners (positron-emission tomography scanner,
Magnetic Resonance Imaging), single-photon emission computer-aided
tomography (single-photon imaging with gamma camera). However, not all of
these devices are still widely available to linguists. Therefore, today the researchers
can use the methods of quantitative electroencephalogram and single-photon
emission computer tomography or more simple methods such as registering or
recording the blood pressure, pulse and pupillary dilatation, the degree of sweat
secretion and other known and available instruments that register the speakers’
psychological and physiological states.

We shall point out here that the results obtained by the expert and
instrumental methods should be compared on the basis of their prior rate setting
(i.e. making them dimensionless). What remains to be added is that a complete
description of the phenomenon of speech sounds influence on recipients can be
performed only on the basis of a statistical generalization of their perception of
utterances and texts of various styles.

We believe that the methodological views presented in the paper, aimed at
studying the segment units’ influence on the utterance subliminal effect, can be
used as a logical and methodological tool for further scientific development of the
linguistic problem under study.
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FOREIGN ACCENT NATURE WITHIN THE FRAMEWORK OF
COGNITIVE AND DISCOURSE PARADIGM
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The paper focuses on the nature of a foreign accent in a bilingual’s speech within the
framework of cognitive and discourse paradigm. It substantiates a theoretical background for
the analysis of the interaction between cognitive interfering and linguistic interfered elements in
the phonetic system of bilingual Ukrainians speaking English. The contribution outlines the
principal features of foreign accent in Ukrainians’ English speech at the segmental and
suprasegmental levels.

Key words: foreign accent, bilingual’s speech, cognitive and discourse paradigm,
phonetic system segmental and suprasegmental levels.

The objective of this research is to investigate how the native language
phonological knowledge affects the Ukrainian speakers’ phonetic realizations in a
foreign language (English) via the comparative analysis of the English
pronunciation standard and the Ukrainian bilinguals’ accented speech revealing the
nature of the foreign accent in a bilingual’s speech. As the research in speech
production becomes more integrated with linguistic theory, it has become
increasingly clear that prosodic structure cannot be understood independently from
segmental articulation. High-level prosodic aspects of linguistic structure pervade
low-level articulatory behaviour. Understanding universal and specific features of
phonetic characteristics on segmental and prosodic levels of accented speech are
the two areas in which an experimental phonetic study of English spoken by
Ukrainians is being carried out.

The investigation of nature of the foreign accent within the framework of
cognitive and discourse paradigm is aimed at the integrated study of mental and
speech processes and uses a wide set of methods and methodologies of
experimental phonetics, energy of speech, cognitive linguistics, pragmatics,
sociolinguistics, neurolinguistics, psycholinguistics, theory of artificial intellect [1;
3-5; 7; 9-11; 13].

The research proves that the appearance of a foreign accent as the result of
phonetic interference due to language contacts is caused not only by peculiarities
of articulatory basis of native speakers and prosodic characteristics of the
bilinguals’ native language. It is also provoked by such cognitive phenomena as
mentality, knowledge and individual’s language capacity which are regarded as
interfering notions. As for interfered phonetic elements they are considered to be
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prototypical for one’s native tongue, being structured in the process of formation of
new phonetic units during foreign language acquisition.

Speaking about the emergence of the interfering elements in the bilinguals’
speech it is necessary to emphasize the correlation between the mentality in the
sense of the totality of cognitive stereotypes of consciousness and phonetic
organization of a non-nativespeaker’s speech, existence of the interconnection of
the national identity and intonation. Thus, it may be assumed, for instance, that the
excessive number of rising tones in English spoken by Ukrainians can be explained
by the lack of such features in the Ukrainian mentality as a disposition toward self-
realisation, personal independence, confidence, which are all inherent to Anglo-
Saxon mentality, usually realized on the phonetic level with the help of low falling
tones. The tendency to use the rising tone at the end of statements instead of the
falling tone may be accounted for by the unconscious feeling of uncertainty and
lack of confidence manifested in speech. The research data obtained by David
Britain [6], Janet Fletcher and Andrew Butcher [8] who studied the same
phenomena but in New Zealand and Australian English prove our observations [2;
14, p. 264].

Special attention should be given to knowledge as another interfering
element. We regard it as a self-organizing and a self-regulating system that moves
and changes in accordance with new data, into which linguistic, non-linguistic and
background knowledge is included. It is traditionally described in terms of frames,
the concept introduced by Marvin Minsky. Following his theory of frame (net)
models, supported by current neurolinguistic studies [12], we suggest a model of
phonetic knowledge formatted as an intonation frame, i.e. a speech generation
structure, which encompasses tone, loudness, utterance stress, rhythm, tempo,
pauses.

The presence of a separate intonation framing mechanism in the system of
speech generation means, proved by up-to-date neurolinguistic studies [12], allows
to assert that there exist basic elements of certain intonation frames and their
variability, motivated by the communication context. Intonation frame as a
knowledge format includes information about the intonation group or phrase.
Besides, there exist nuclear tones frames, as well as the frames, which contain
tonal, dynamic and temporal modifications of pre-nucleus and after-nucleus
components. So, every utterance is characterized by a certain set of intonation
frames in the form of gestalt, i.e. as a whole part and parcel of consciousness in the
shape of images. In general it creates the peculiarities of a national language and
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gives the possibility to explain the incorrect intonation framing of English
utterances, produced by Ukrainian bilinguals.

An individual’s language faculty as one of the interfering elements in a
bilingual’s speech is a basis of a foreign language competence, the level of
formation of which is one of the leading factors of the foreign accent emergence in
communication.

As for interfered phonetic elements which shape the form of the
pronunciation accent in a bilingual’s speech, we refer to them not only as the
mistakes on the phonetic level, but also as mental errors, i.e. those distortions and
deviations in the English pronunciation system and norm, which exteriorize
phonetic representations in the neurodynamic structures of the brain on segmental
and supersegmental levels. As it was mentioned above they are prototypes of basic
phonetic elements of the native language, being restructured when new phonetic
units are formed during foreign language acquisition.

This research presents the results of a systematic investigation of
heterogeneous pronunciation errors on segmental and suprasegmental levels in the
English speech of native Ukrainian speakers, thus revealing their foreign accent.

Generally, in the system of English consonants and vowels the Ukrainian
accent of English displays such features as (1) partial or complete absence of
English articulation basis; (2) discrepancy between the articulatory gestures in
Ukrainians’ English speech and standard pronunciation of English; (3) substitution
of English vowels and consonants with Ukrainian ones, especially due to their
‘faulty’ similarity; (4) underdifferentiation of combinatory and positional
allophones of English vowels and consonants (divergence or the allophonic split);
(5) lack of differentiation between the sounds /1/, /i:/, which leads to mixing such
words as sit and seat, live and leave, etc.; (6) overdifferentiation or assignment of
differential features of a certain Ukrainian sound to an English one (convergence);
(7) perceiving light and dark variants of the English phoneme /I/ as two different
phonemes under the influence of the opposing Ukrainian phonemes /i/ and /i’/;
(8) non-observance of modifications in English vowels and consonants in coherent
speech; (9) reinterpretation of English sounds due to the lack of agreement
between the speakers’ brain and speech organs’ functioning in their preparation for
sounds production; (10) absence of unstressed vocalism in pronunciation; (11) the
emergence of epenthetic, i.e. additional, vowels in English sound complexes due to
Ukrainian speakers’ unawareness of English phonotactic rules.

The research identified the principal features of foreign accent in
Ukrainians’ English speech at the suprasegmental level: (1) incorrect division of
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speech continuum into intonation groups (more than four rhythmic groups in each);
(2) violations in the utterance stress distribution in the intonation groups; (3) high
occurrence of the actualisation of the beginning and ending of the intonation
groups and the terminal tone actualisation in the zones of higher and high tonal
levels; (4) lack of tempo and loudness modifications for giving prominence to
communicative centres of English utterances as well as marking basic and
additional information in the intonation groups; (5) sense distortion, changes in the
emotional and pragmatic potential of the English utterance; (6) general slowing
down of speech tempo, caused by a large number of words in an intonation group
and lack of reduction of unstressed vocalism.

Thus, the results of the study proved that phonologically similar categories
have different phonetic properties in English and Ukrainian, which should be taken
into account by Ukrainians to overcome their foreign accent in English, to attain a
higher standard of phonetic competence in English pronunciation. Moreover, the
success of overcoming foreign accent is closely related to various psychological,
cognitive, cultural, social, and identity factors which should be considered in the
process of foreign language acquisition.
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B3ANMOJEVNCTBHUE AJNIO®OHUYECKOI'O U CBOBOJHOT' O
BAPBUPOBAHUS COTJIACHBIX B AHIJIMMCKOM CIIOHTAHHOMN
PEYU

Kapneeckaa E. b., /lonmamosa E./I.
Munckuii 2ocyoapcmeenubiil TUH2BUCUYEeCKULL YHUBepCUmem,
Pecnybnuka benapyco
ekarnevskaya@mail.ru; dolmick@mail.ru

The study of English noise consonants modifications in spontaneous speech reveals the
coexistence and interaction of two types of variation in the phonetic realization of phonemes:
allophonic variation, being contextually predictable, and free variation, manifested through the
individual one (interindividual and intraindividual). The essence of this interaction lies in
subordination of the individual variation of combinatorial-positional conditionality.

Key words: allophonic variation, interaction, modifications, free variation, sub-allophone.

['maBHOM 1ENbI0 W3Y4YEHHUS BapUATUBHOCTH B (POHETHUYECKOW pealn3aluu
(OHOJIOTUYECKUX €/IMHULL SIBJISIETCS B HACTOSIIEE BPEMs YCTAHOBIIEHUE KPUTEPUEB
CYLIECTBEHHOCTH HaOMI0JaeMbIX MOIU(PUKALIUNA ISl pEYeBOW JEATEIBHOCTH
4eJIOBEKa, KOTOpas JOJKHA PACKPBIBATHCS C TOYKH 3PEHUSI KaK MIOPOKIAEHUS, TaK U
BOCIIPUATUSL peud. B 3TOH CBsA3M BO3pAacTaeT MHTEPEC K BOIPOCY KPUTEPHUEB
(OHETUYECKOTO  CXOJACTBA/pa3ziavuus  MEXAY  3BYKaMM,  peallu3yIOLUIUMU
olHy/pa3Hbie (POoHEMBI W OAWH/pa3Hbie aLIOPOHBI OJAHOU (POHEMBI B peyu
HOCHUTEJIEN SA3BIKA.

HaGnrogenuss Haj aHIIMICKOM 3BydYalled peublo yOeXIalT B TOM, 4YTO
peanbHas KapTHHA MOAM(PUKALMNA TJIACHBIX M COIJIACHBIX HAMHOI'O CIIOKHEE €€
aJJIO(OHHOTO OMMCAHUS, MPEXKIIE BCETO B CHIIy BCTPEUaEMOCTH Pa3HbIX 3BYKOBBIX
Ka4yeCTB B OJIHUX U T€X ke yCIOBUSIX (QYHKIIMOHUPOBAHUS (OHEMBI, T.€. B paMKax
OJIHOTO KOMOMHATOPHO-TIO3UITMOHHOTO aitodoHa [2; 4; 5]. MapiMH crnoBamu,
UJECHTUYHOCTh (POHETUYECKOTO0 KOHTEKCTAa HE O3HA4aeT apTUKYJISTOPHYIO,
aKyCTHYECKYIO U NEPLENTUBHYIO UIEHTUYHOCTh BCEX 3BYKOB, PENPE3CHTUPYIOUTUX
JAHHBIM aI0QOH, YTO BBI3BIBAET HEOOXOAMMOCTh HM3YyUYEHHsI B3aUMOICHCTBUSA
aNT0O(OHUYECKOTO M CBOOOJHOTO BapbUPOBAHMS, IOCKOJBKY YCTAHOBJICHUE
MOCJICZIHETO BO3MOXKHO TOJBKO B KOHKPETHBIX KOMOMHATOPHO-TIO3UIIMOHHBIX
YCIIOBHSIX.

Hannast npobiema OblJa OJHUM U3 aCIEKTOB H3YYEHHsS] B HCCIEIOBAaHUU
Moau(UKAUM aHIJIMHACKUX COTJIACHBIX B CBSI3HOM peyd Ha Marepuale
OpUTAaHCKOTO BapHaHTa COBPEMEHHOTO aHriuickoro s3eika [1; 3]. PesynbraTs
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AKCIIEPUMEHTAITLHOTO aHajam3a AHTIIMACKUX IITyMHBIX COTJIACHBIX,
GYHKIMOHUPYIOIIUX B COYETAHUSAX TUNIA coznacHbit + enacuuii (CI) v enacuelil +
coenacrvil  (I'C), BBISIBUIM TEPLUENTUBHO M aKyCTHUYECKH pa3lInyaronuecs
peanu3alyu COTJIaCHOTO, COCYIIECTBYIOIIME B OJIHUX M T€X XK€ KOMOMHATOPHO-
MO3UILIMOHHBIX YCIOBUSAX. [laHHBIE BapuaHThI pean3aluil pacCMaTpUBaIUCh HAMU
B KaUeCTBE CYOANI0OPOHO8 CO2NACHBIX, UMEIOIIUX CTATYC C8000OHbIX 8APUAHINOE B
dboHEeTUYECKON CUCTEME M TPOU3HOCUTENHFHOM HOPME COBPEMEHHOTO aHTIUHCKOTO
s3pika. OCHOBaHWEM [JISi TaKOW HWHTEPHIPETAMHA CIY)KHT TOT (DaKT, 9TO BCE
paccMaTpUBaeMble peain3alii OJHOTO ajuiooHa B OONbIIEH WM MEHbLIEH Mepe
MapKUPOBaHBI MMO3UIIMOHHO, T.€. MPEJCTABISAIOT COOOHN ONpENeIeHHYI0 OOIIHOCTS,
MIOCKOJIbKY BCE OHHU aCCOIMUPYIOTCS HOCUTENISIMU SI3bIKAa C MPUEMIIEMON B HOpME
peanu3anuen JaHHOW (OHEMBI B JAHHOM MO3UITUH.

[lo pe3ynbraTaM SKCHEPUMEHTA, Pa3IMyusl MEXIy cyOaiuiopoHamMu B psae
CIIy4aeB OTHOCATCA MOAbKO K CMENeHU GblpadCeHHOCmu npusHaka (Hampumep,
CTCIICHH aCHHpaliu TIyXuX cMbaHO-B3pbIBHBIX [t], [p], [K], mamaramusanum,
OTJIyIICHUSI, 0O3BOHUEHHMS), & HE K €ro HAJIMYUIO/OTCYTCTBUIO. [lomuMo cyry6o
KOJIUYeCmeeHHbIX MOTU(PUKALINNA, BHYTpHAILIOGOHHOE BaphbUPOBAHHUE BKIIOYAET U
MOAU(PUKAIINK Ka4ecmeeHHO20 XapaKTepa, 3aTparuBaroiiie, Ho B TO e BpeMsl He
HapyIIaoIMe TMOJMHOCThIO Croco0 peanuzanuu  (HoHEeMbl. ITO, HampUMep,
HaOmromaemMass B CIIOHTAaHHOHW peYd  HEMOJHOTAa CMBIYKH, Bemymas K
ahHPUITMIPOBAHHOCTH CMBIYHO-B3PBIBHBIX COTJIACHBIX, O€3B3pBIBHAS peaM3aIus
CMBIYHO-B3PBIBHBIX COTJIACHBIX U JIP.

Bmecte ¢ Tem aucTpuOymuMs W YacTOTHOCTh CBOOOJHBIX BapHaHTOB HE
OJIMHAKOBa JyIsl BceX ayutooHOB coryacHbIX (¢oHeM. boiee Toro, HEKOTOphIE U3
HUX OIrPaHUYEHbl B CBOEM YMNOTPEOJICHUU OMpEeICHHBIMH KOMOWHATOPHO-
MO3UIIMOHHBIMHM yCIOBUSIMU. Tak, Hampumep, (GpPUKATU3UPOBAHHBIE BapUAHTHI
CMBIYHO-B3PBIBHBIX COTJIACHBIX HE XapakTEpHBI IS CJIOB, WMEIOIIHMX SACPHYIO
aKIEHTHYIO BBIIICJICHHOCTh BO (hpase, a MIIOTTaIbHAs CMbBIYKa [?] Kak amutoQoH

corynacHoro [t] He BcTpeyaeTcs B HaYaJIbHOM M MHTEPBOKAJIBHOM MMO3ULIMHU CIIOBA.
XapakTepHO, UYTO HEKOTOpble BapUaHThl IPOU3HECEHMS]  COTJIACHBIX
OKa3bIBAIOTCS OJHOBPEMEHHO CyOaiuiohoHaMH HECKOJbKUX aTIO()OHOB OJHOM
donemsbl. Tak, u apdpurupoBanHbie, 1 GPUKATU3UPOBAHHBIE BAPUAHTHI TITYXUX
CMBIYHO-B3PBIBHBIX (DOHEM BCTPEYAIOTCS B HMHTEPBOKAIBHON TMO3UIIMK BHYTPH
CloBa Tiepe] YAapHBIM TJIACHBIM TOCNIe Oe3yJapHOTo ('repu\tation), nocJse

YIAPHOTO IJIACHOTO Iepel OesymapHbIM (‘eating), Mexmy ABYMs Oe3yapHbIMHU
riacHeIME (an'ticipated), B KOHEUHOH MO3HMIKK B CIOBE MOCIE YAAPHOrO FIACHOTO
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Ha MexcioBHOM crbike (‘Out of sight, ¢ 'out of ‘mind) u T. 1. Bmecre ¢ Tem

BOIUIOLIEHHE (OHEMBI B ONpPENENEHHON CErMEeHTHO-NPOCOJUYECKON MO3ULIUU
BCETla UMEET CBOIO (POHETHUUECKYIO TOMUHAHTY, TPAIUIIUOHHO aCCOIMUPYEMYIO B
OMMCAHUH AHTJIUHCKUX COTJIACHBIX C ‘OCHOBHBIM  aJTIOQOHOM.

[TonsiTue pazmuuusi Mexay amiopoHaAMH MNPUHIUIHAIBHO OTJIWYHO OT
paznuuuii Mexay (oHemMaMH, TOCKOJIbKY OHO HE UMEET JAMCTUHKTUBHOTO
xapakrtepa. Paznuune paccmarpuBaeTcs 3/1eCh TOJIBKO Ha (JOHETHYECKOM YPOBHE U
MOHMMAETCA KaK OCOOCHHOCTh peanu3anuu (oHembl. B To ke Bpems B cuiy
KOJIMYECTBEHHOM JTIOCTATOYHOCTH MOJU(DUKAIMN JUIsT MX BOCIPHUSATHSA, & TAKXKE HX
OTHOCUTEIBHO JKECTKOM TMPHUBSA3AHHOCTH K KOMOMHATOPHO-TIO3UIIMOHHBIM
ycIIOBUSIM  (YHKIIMOHUPOBAHUS (HDOHEMBbI AJUIO(POHUYECKUE PA3IUUMsl CTAHOBSTCS
YaCThIO MPOU3HOCUTENLHON HOPMBI SI3bIKA.

OOmmii 1Uana3oH BBISIBJICHHBIX B HACTOAILLEM HMCCIEIOBAaHUU MEPELENTUBHO
U AKyCTHYECKU Pa3IMYHbIX peaju3aluii KOHKPETHOW (POHEMBI B HIACHTUYHOU
CIIOBECHOM M (h)pa30BOM MO3ZHMIMH W HJIEHTUYHOM CEIrMEHTHOM OKPYKEHUU HE
COBIIAJIa€T HA YpPOBHE AaKTyalIW3allMd Y BCEX UCHOBITyeMbIX. [IpuunHoi
pacxoKJAeHUH, KaK IMOKa3aJlo UCCIEN0BAaHUE, CIYXKAT HE TOJbKO WHINBUIYAIbHBIC
MPEANOYTEHUSI B MAaHEPE MPOU3HOIICHUS, HO U Clienn(PrKa Kaxa01i U3 COTIaCHBIX
dboHeM s3bIKa WM TOAKIACCa C TOYKU 3PEHUS CTaOUIIbHOCTU/BapuaOEIbHOCTH
dboneTnueckoil peanuzanuu. Tak, Hampumep, (onema [t], peanuzoBaHHas B
CJIOBOKOHEYHOM MO3ULIMU Tocie 0e3yJapHOro TJIACHOTO B CPEIMHHOM MO3HUIIMH BO
(bpa3e / aKlLeHTHOW Trpymnne, B peYyd HEKOTOPBIX HOCUTENEH s3blKa OKa3alach
MPEACTABICHHON BCEMH [IEBITHIO BBISIBICHHBIMH B paboTe BapuaHTaMu
(cybamnodonaMu), B TO BpeMsl KaK JPYrHe HOCHTEIH S3bIKa B JAHHOW IO3HMIIMH
MCIIOJIB3YIOT OT OJIHOTO 10 TpeX BapuaHTOB. C TOUKH 3pEHUS] UHTEPIPETALIUN ITUX
pas3nuyMii, MCHOJB30BaHUE TOTO WJIM MHOrO BapuaHTa (cyOamnodoHa), Ha HaIl
B3TJISZ, CBSI3aHO C (POHETHMUECKOM KOMIIETCHIIMEH TOBOPSIIETO, OTpaKarolleH
KOMMYHHUKATUBHO-CUTYaTUBHYIO  aJICKBaTHOCTh  peud  (OOJBIITYH0/MEHBIIYIO
THIATEIBHOCTh, HEOPEKHOCTh apPTUKYJSIIIUU), KOTOpas Tpearnosaraet BbIOOD
onTUMaabHOU (hOHETHYECKON (OPMBI JIJIsl TIepeaBaeMOr0 CMBIC/Ia B KOHKPETHOU
pEYEBOM CUTYALINH.

Kak amnodonuueckoe, Tak U CBOOOJHOE BapbUPOBAHUE AHTIMHCKUX
COTJIACHBIX SIBJISIETCS YaCThIO APTUKYJISAIMOHHOW W TEPILENTUBHOM Oa3bl S3bIKA.
[Tony4yeHHbIE SKCIIEPUMEHTANIbHBIE TaHHbBIE J0KAa3bIBAIOT CIIOCOOHOCTh HOCHUTENEH
S3bIKa pa3IMYaTh CTEICHb MPOSIBICHUS MPU3HAKOB WM UX Tpadaiuu (Hampumep,
027V ULEeHHbIU/0360HUEeHHbI,  CUbHOACRUPUPOBAHHBII/CIAO0ACNUPUPOBAHHDBIIL,

VKOPOUEHHBLU/YOIUHEHHBLI, MBePObl/NONYMEEPIbIU/NONYMACKUL COTIIACHBIN) H,
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Oonee TOro, COOTHOCHUTH OTH pa3IU4Ms C TO3UIHUOHHO OOYCIOBICHHBIMH
peanuzauusamMu  ¢oHembl. Takum 00pa3oM, amIooHBI, Tak K€ Kak H HX
HOPMATUBHO IIpUEMJIEMble CBOOOJIHBIC BapuaHThl (CyOamao(OHBI), SBISIOTCS
KOTHUTUBHBIMU ~ €JIMHULIAMH —  JJEMEHTAaMHU MPOU3HOCUTEIBHOTO  KOJAa,
XPaHSIIUMUACS B TaMSTH HOCUTENS fA3bIKa HAPSAIY C €IUHULIAMU HEPAPXUYECKU
0oJiee BBICOKOTO YPOBHS — POHEMAMH.

C 1enpl0 BBISABICHUS KPUTEPUEB CYIMIECTBEHHOCTH aUIO(OHUYCCKUX
MOAM(UKAIMKA aHATM3UPYEMBIX COTJACHBIX OBLI HMCIOJB30BaH METOJ[ aHAIHM3a
yepe3 CHUHTE3, KOTOPBIM BBISIBUJ PA3uyus MEXKIYy H3y4aeMbIMU alliiohoHAMU
COTJIACHBIX C TOYKHA 3pPEHUS MEPLENTUBHOTO PACCTOSHUA MEXKAY HHUMHU.
Monudukanus mpu3HaBajiach CYIIECTBEHHOW MPHU HEBO3MOXKHOCTH IMOJCTAHOBKHU
peanuzanuu (HOHEMBI, penpe3eHTUpYytomeld GoHeMy B )KUBOW peurd B KOHKPETHBIX
KOMOMHATOPHO-TTO3UIIMOHHBIX YCIIOBUSIX, B IPYyTHUe CIOBECHO-(Dpa30BbIe MO3UIIUH.
OOBEKTUBHONM OCHOBOW BO3MOXXHOCTH TaKMX MOJACTAHOBOK, HANPOTHUB, SIBIISETCS,
BO-TICPBBIX, HEIOCTATOYHO BBIPAXKEHHOE (C KOJIMYECTBEHHOW TOUKHU 3PEHUS)
aKyCTUYECKOE pa3jiMyue MO JJUTEIbHOCTH M AaMIUIUTYJE IIyMa MEXIy
CpaBHUBAaEMbIMHU AJTIOPOHAMH M, BO-BTOPHIX, HAIMUYKE CBOOOJHOTO BaphUPOBAHUS
B peaIM3aIliy COTJIACHBIX (D)OHEM B CBSI3HOM peyw.

Pesynbrathl uccnenoBanus yOeXIalOT B TOM, YTO MOJHOE (OHETHUECKOE
onucaHue (HoHEeM MpeanojaracT BKIIYECHUE WX aJTO(DOHUUYECKOTO BapbUPOBAHUS
C yueToM o0beMa BHYyTpUaioQoHHBIX Moaudukaruii. CaMa mocTaHOBKa BOIpOCa
O pa3auuMsIX B Xapakrepe U 00beMe BHYTPUAIUIOPOHHOM M MexKauio(hOHHOU
pernpe3eHTanuu (OHEMBbl OCHOBaHa HAa KPUTEPUM TMEPUEHTUBHON 3HAYUMOCTHU
MOAU(UKAIMN CETMEHTHBIX €AWHHI] B peur. AJUIO()OHMUECKHUIN PsJl aHTITUHCKUX
COTJIaCHBIX,  OOYCJIOBIICHHBII  KOMOWHATOPHO-TIO3UIIMOHHBIMH  (haKTOpaMu
byHKIHOHUPOBaHUS (HOHEMBI, KOHCTAHTEH MO CBOCW MPHUPOJIE U HE 3aBUCUT OT
TOBOPSIIETO WHAMBUIA, B TO BpPEeMsI KaK BBI3bIBAEMBbIC OSTUMHU YCIOBHIMHU
MOIU(DUKAIIUM OKa3bIBAIOTCS BapHaTUBHBIMU, T.€. B OIPEJCICHHOW CTENeHU
WHIUBUAYyaIbHBIMU. TakuM  oOpa3zoM, amnogoHUs TNpeacTaBiser  coOoi
MOTEHIIUAJI, OTPAHUYEHHBIN «Pa3pelIarouMmU» BO3ZMOKHOCTSIMU CUCTEMBI, HO €T0
aKTyaln3alis HE HOCUT, KaK OKa3bIBACTCS, 00S3aTENLHOTO XapakTepa, MPEexe
BCETO C TOYKH 3PEHHUS CTEMEHW MOJUQPHUIIMPOBAHHOCTH BApPUAHTOB peaTn3alluu
¢dboHEM B pa3HBIX YCIOBHSIX.
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MPOBJIEMA KATETOPU3AILIMU B BOKAJIMYECKON CUCTEME
COBPEMEHHOI'O AHTJIMMCKOT' O SI3BIKA
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Munckuii 2ocyoapcmeenbiil TUHSBUCUYECKULL YHUBEPCUMEM,
Pecnybonuxa benapyco
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The report is devoted to the problem of phonemic differentiation within the correlative
pairs of English vowels. The experimental data obtained demonstrate their stability in the
English vocalic system. Special emphasis is laid on the role of the compound qualitative-
quantitative feature ‘length-tenseness’ in insuring perceptible discrimination and the phonemic
status of the phonetically similar vowels within the correlative pair.

Key words: vocalic system, correlative pairs of vowels, principles of categorization,
phonetic similarity.

Onnolt u3 crnenupUUECKUX YEpT AaHIVIMICKOW BOKAJIMYECKOM CHUCTEMBI,
00yCIIOBITUBAIOIIECH €€ pa3BepHYTOCTh MO YHCIY CIUHHIl U 10 COCTaBY, SBJISICTCS
HAJIMYMe B HEH KOPPEIATHBHBIX Map riacHeIx-moHodroHros: [1]-[i:], [e]-[e],

[o]-[3:] [a]-[a:], [o]o:] u [u]-{u:]. Yka3anHas ocoOGeHHOCTH, KakK HM3BECTHO,

CIYKUT TIPUYUHOW JOIOJHUTEIIbHBIX TPYAHOCTEU JJII HEHOCUTEJIEH S3bIKa B
OBJIaJICHUM TPOM3HOUIEHWEM WU B MOHMMAaHWUW AHIJIMACKOW peun Ha ciyx. OnHa
TaKke MPeACTaBIAECT COO0H CI0KHOCTh B TEOPETUYECKOM OTHOIIEHUU, 3 UMEHHO B
peuieHnd  3ada4  (DOHOJOTMYECKOTO  aHalii3a, KacaroUUXCs  MPUHIUMIIOB
KaTeropu3alluu B aHTJIUHCKOM BOKAJIU3ME.

Bo3spocumii uaTepec k 0003HaYeHHOW MpodiieMe BO MHOTOM CTUMYJIMPOBAH
pe3yibTaTaMu  JKCHEPUMEHTAIBHBIX  HMCCIENOBAaHUNA  (DYHKIIMOHMPOBAHUSA
AHTJIMMCKUX TJACHBIX B CBSA3HOW M TPEXKJE BCErO0 CIIOHTAHHOM PEYH, KOTOPHIC
BBISIBIJIM BO3MOKHOCTh HEWUTpainHu3alui (POHOJIOTHYECKUX OMIMO3UIINN C TOYKHU
3penusi BocnpusaTusa. [logoOHoe siBIeHHe HAOII0AaeTCsl HE TOJIBKO B CIIOBECHO-
Oe3yapHbIX, HO TAKXKE€ U B CJIOBECHO-YJIAPHBIX TJIACHBIX BCJEIACTBHUE OCIA0ICHUS
MX KauecTBa B MO3ULMM JIe3aKieHTyaluu Bo ¢paze. Ilpu sToM, Kak mokaszaio
ucclieIoBaHue MOAU(MUKAIUN aHTJIMHACKUX TJIACHBIX-MOHO(TOHTOB B aKIEHTHOMU
cTpykType ¢pasbl [1], cpeau BBISBIEHHBIX CIydaeB MEPIENITUBHOTO CMEIICHHS
rJIaCHBIX (poHEM OONBIMMHCTBO (65 %) OTHOCWIIOCH K YJieHAM KOPPEISITUBHBIX Tap.
Henonuddepenmnmarnus Qonem moaTBepkaanach Ha aKyCTHUYECKOM YPOBHE
JBH>)KEHUEM TJIACHBIX MO HAMNPABJIEHUIO JPYT K APYry, BEAYIIUM K YMEHBIIEHUIO
pPa3HUIIBI MEXIy HUMU 10 (OpMaHTHBIM MokazareynsiM F1 u F2 u ux cOmmkeHuto
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BHYTPHU aKyCTHYECKOTO MPOCTpaHCTBa. TeM HEe MEHee, HECMOTPsI Ha OTMEUYEHHOE
OCJIa0JICHHE apTHKYJSALMH U WICHTU(UKAIMU, TJIACHBIE B KOPPEJIATUBHBIX IMapax
Jake€ B CBOOOJHOI CIIOHTAaHHOW peud OOHApYyKMBAKOT JTOCTATOYHO BBICOKUM
NPOIIEHT pacro3HaBaHus (He HWKe 59 %), uTO CBUIETENBCTBYET 00 HX
CTaOMJIBHOCTH W YCTOMYMBOCTHM KaK DJJIEMEHTOB BOKAJIMYECKOHW CHCTEMBI
aHTJIMHACKOTO SI3bIKA.

Pe3ynbTaThl aKyCTHYECKOTO aHaju3a U pacClO3HABaHUS aAHTJIMMCKUX
IJIACHBIX HAa CIIyX JIOKA3bIBAIOT apTUKYJIATOPHYIO U MEPIENTUBHO-AKyCTHUYECKYIO
OJIN30CTh TJACHBIX-WICHOB KOPPEISATUBHBIX Map, HO HE OTBEYAIOT HAa BOMIPOC O
TOM, YeM HUMEHHO OTJIMYAIOTCA KOPPEJSTHUBHBIEC Mapbl OT JAPYTUX OMMO3UIIUA B
TEPMUHAX KOHCTUTYTHUBHBIX IPHU3HAKOB comocTaBiisieMblx (oHeM. Ilouemy, c
OJIHOM CTOPOHBI, TPUHATO YKA3bIBaTh HA TOHKUH (UMTall «HE3HAUMMBIN») XapaKTep
KAQUECTBEHHBIX Pa3JIMUYMi MEXK]y YJIECHAMH KOPPEISATUBHON Maphl, a C JPyrou
CTOPOHBI, MOAYEPKUBACTCS MPUMAT KAUeCTBCHHBIX Pa3n4uid Mexay Humi [3, 7].
O4eBUIHO, 4YTO B OCHOBE TaKUX YTBEPKICHUW JIEKUT NPEANOCHUIIKA O
KOTHUTHUBHOM CLIOCOOHOCTHU HOCHUTES SI3bIKA IPATyUPOBATh U OLEHUBATH Pa3INUMs
B apTHUKYJIALMH 3BYKOBBIX €IWHMUI] [0 CTENEHH BBIPAXKEHHOCTHU. B 1aHHOM citydae
MMEETCSl B BHJY CIOCOOHOCTh BOCIHPUHUMATH (KOHTPOJIMPOBATh) (DOHETHUUECKUE
pasznuyus MEXIy IJIACHBIMU-WICHAMH KOPPEJSITUBHBIX MHap U OJHOBPEMEHHO
OTOXJICCTBIISITh KaueCTBEHHBIE XApAaKTEPUCTHKU OTUX TJACHBIX C HEKoW Oosee
oO11e#t 1 BBICOKOU IO CTETIeHN adCcTparupoBaHusi OHOIOTHYECKOM KaTeropuei.

B cBere sTMX paccykIeHMI TPUHIMNBI KiIacCU(PUKAIMK, a 3HAYUT, |
JUCKPETU3allK, TPUHATHIE B OINUCAHUAX AHTJIMWCKOTO BOKAJIM3Ma, JOJKHBI,
NO-BUANMOMY, OIPEAENATHCS KaK (POHETHKO-(OHOJOTUYECKHE, a HE CTPOro
doHoMOrNYECKre. APTHUKYJIATOPHBIE Pa3IUyuUs MO TMOJOKEHUIO S3bIKA MEXKIY
IJIACHBIMU B KOPPEJSITUBHBIX Mapax TeM CaMbIM MPEIOJaraloT COOTHECEHHOCTh
COTIOCTAaBIIIEMbIX BOKAJIMYECKUX TEMOPOB C OJHOW M TOW K€ JUCKPETHOU
rpagamueni. Takas  TpakTOBKa Halula  OTPAXKEHUWE B TPAAUIIHMOHHBIX
ApPTUKYJSATOPHBIX KIacCU(UKAIMAX aHTIUHUCKUX TJIAacHBIX [2, 7], KOoTopbie
ONUPAINCH HA TPUHIMUIIBI OUCaHuUs, npejioxeHHbie ['enpu Cyntom [6]. BmecTe ¢
TEM B Psie COBPEMEHHBbIX KiacCuPUKaUuid MOXXHO OOHAPYKUTb HEKOTOpPbIE
OTCTYIUICHUSI OT H3JI0KEHHBIX TMPUHIMUIIOB JUCKPETU3ALMH, KOTOpbIE, OIHAKO,
OCTaroTCsl 0e3 Kakux-mubo pazbicHeHuil. Tak, HanpuMep, B TabJIUIE aHTJIMIUCKUX
rIacHeIx, paspabotanHor II. Jlamedoremom [5], mommmo maper [e]-[e],

IPOOJDKAIOIIEH BBI3BIBATH BOIMPOC O IMPABOMEPHOCTH OTHECEHHS €€ K
KOPPEJSITUBHBIM, WieHBI erie 1Byx nap [p]-[o:] u [a]-[a:] Takxe He BXOAT B 01HY
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KaTeropuanbHy0 30HY: TiacHbie [p]-[o:] u [e]-[@] mokanmu3oBaHbl B pa3HBIX
KaTErOpHUsAX 10 BEPTUKAIBLHOMY TOJIOKEHHUIO sI3bIKa (I10 MOABEMY), a TJIacHbIC [A]—
[a:] — mo ropu3oHTaTFHOMY MOJIOXKEHUIO S3bIKA (T10 PSITY).

CrnenoBaTenbHO, €CIIU MPU3HATH, YTO TupdepeHIIHans MEXTy TIACHBIMH B
KOPPEJSITUBHBIX Napax 00YCJIOBJIEHA MPEUMYILIECTBEHHO MOJIOKEHUEM S3bIKA, TO
cama JMCKpPETU3allys BOKAJIMYECKOTO IPOCTPAHCTBA JIOJKHA Oblia Obl OBITH MHOM,
Ooznee npoOHOM, TO €cTh 0€3 MMILIUIIMPYEMOIO HEPABEHCTBA B CTATyCE MEXIY
Pa3HOBUIHOCTSIMU (CyOrpajalusiMi) M IIUPOKUMH KaTeropusamu (Kjiaccammu).
Taxoe perienne BpsA U MOXKHO MPU3HATH MPUEMIIEMBIM, TIOCKOJIBKY B OTJIIMYHUE OT
napagurMaTHyecKol MPOTHUBOMOCTABICHHOCTH TPEX IIMPOKUX KaTEeropHalbHBIX
30H i1 OOOMX KA4eCTBEHHBIX TPU3HAKOB TIJACHBIX — TMOABEMa U psja,
3HaYUMOCTh pPa3IMYuil MO TEeM K€ IMpHU3HAKaM MEXAy pa3HOBUIHOCTAMU
(cyOrpamauusiMy) He MOKET OBbITh JOKa3zaHa HAa NapaJurMaTUYECKOM YpOBHE.
[TprunHON ATOTrO SABJISETCS UX CONMPSIKEHHBIN XapakTep: MIHUPOKask pa3HOBUAHOCTh
Beicokoro moawema (half close) mns [1] mo cpaBHenuto ¢ [i:], Hampumep,

CONpsDKEHa C ero MeHee MpoABUHYTOW Brepén aptukymsuuei (front retracted).
IMeHHO B cuily JaHHOW B3aMMOOOYCIIOBJICHHOCTU BBIJEISEMbIE PA3HOBUIHOCTHU
(mo I'. Cyuty [6]), unu OoJiee TO3IHHE YTOYHCHHUS ApPTUKYJSLHMH, TaKue Kak
«OImKe K MEHTPATbHOMY PSAY» WIH «OJFKE K TOJIy3aKpBITOMY KapAWHAIBHOMY
rmacHomy» (mo JI. [bkoyn3y [4]), He MOryT cudTathcsi (POHOIOTHUECKHU
3HAYNMBIMHU.

OO6cyxnaemass mpoOjeMa YCIOXKHSETCS TeM, YTO B COBPEMEHHOM
AHTJIMACKOM BOKaJIM3ME, KaK MOKA3bIBAIOT PE3YJIbTAThl HOBEMIIUX UCCIIEIOBAHUN,
apTUKYJIATOPHO-(DOPMAHTHBIE  XAPAKTEPUCTUKH TJIACHBIX B  OOJBIIMHCTBE
xoppenstuBHbX map ([e]-[e], [aA]l-[a:], [o]-[o:] u [u]-[w:]) BEIXOAST 3a pamku
ONHOM Kareropuu. B maHHOW cuTyalruu, CO BCEH OYEBHIHOCTHIO, Tpedyercs
JOTIOJTHUTENIbHAS apryMEHTAIus JUisi OOOCHOBaHUS OOBEIWHEHHWS TJACHBIX B
KOPpPENSATUBHBIC TAaphl, TO €CTh ISl BBIABICHHUS KPUTEPUEB COXPaHEHUS
MTOCJICTHUX.

Juckyccust o 0onblIeH WM MEHBIIEH BaXKHOCTU KAYECTBEHHBIX Pa3indMid
MEXIy TJIACHBIMU-WICHAMHM KOPPEIATHUBHBIX IMap, TaK Ke, KaK M JUCKYCCHS O
(GOHOJIOTHYECKON 3HAYMMOCTH KOHTpPACTa IO HAMNPSHKCHHOCTH M HE3HAYUMOCTH
KOHTpAacTa 10 JI0JTOTe MEXAY HUMH, OCTaBIISIeT B TEHM OCHOBHOM, Ha HAIIl B3TJIA/,
dakTop ux 00beauHEeHN — (POHETUIECKOE CXOJICTRBO.

PackpeiTie Ha3zBaHHOrO (pakTOpa, 0€3ycloBHO, TpeOyeT OTACIBbHOTO
BHUMAaHMS, B YAaCTHOCTH, OTHOCHUTEIHHO POJIM OTIEIbHBIX KOHCTUTYTUBHBIX
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NPU3HAKOB TJAacHbIX. B 93TOM 11aHe Ba)XXHO YKa3aTh, 4YTO BOCIPHUSTHE
(OHETUYECKOTO CXOJICTBA MEXKY TJIACHBIMH OTPEACISACTCS, TIOMUMO OOBEKTUBHON
ONMM30CTH  Ka4eCTBEHHBIX  ((DOPMAHTHBIX) XapaKTEPUCTUK, MPUHITUNHATIHLHBIM
COBIIAJICHUEM TJIACHBIX IO MIPHU3HAKY JTaOWaIM30BaHHOCTH / HEaOMaIM30BaHHOCTH —
HE UMEIOLIEMY JTUCTUHKTUBHOTO xapakrepa, HO CYILLECTBEHHO
MoudunupyomemMy ¢GopMy U 00beM POTOBOM TOJOCTH U TaKUM O0pazoM
yY4acTBYIOIIEMY B CO3JaHUM HWHIUBUIYAJIbHBIX BOKaJUYECKUX TEMOPOB.
doHEeTUYECKOE HECXOACTBO MEXAY IJIaCHBIMH, C JIPYroil CTOPOHBI, OOYCIOBICHO
Ha  ypOBHE  BOCHPHUSTUS, HapAIy C  OCOOCHHOCTAMHM  apTUKYJISIUU,
MPOTUBOINOCTABIICHHOCTBIO TJIACHBIX 10 MIPU3HAKY JOJTOTHI.

C y4eToM yNOMSIHYTBIX TEHACHIIUN aHTJIUUCKOrO BOKAIU3Ma, YCTOMYUBOCTh
U CTa0MJIBLHOCTh KOPPEISTUBHBIX TMap TJACHBIX B 3HAYUTEIBHOM CTENEHU
oOecrieynBaeTcs KOHTPACTOM IO TMPHU3HAKY JOJTOTHI MEXKIY UWICHAMH Taphbl,
HECMOTPS Ha BBICOKYI) BApUATUBHOCTH JJIUTEIBHOCTH TJIACHBIX B PEYH. ITOT
BBIBOJl TOATBEPKIAACTCA SKCIEPUMEHTAIIBHO YCTAHOBJIIEHHOW CTAaTUCTUYECKOU
JIOCTOBEPHOCTBHIO PA3IUYUI IO TapaMeTpy JIUTEIBHOCTH MEXIY HOJITUMHU U
KPAaTKUMU TJIaCHBIMU BHYTPH KOPPEISTUBHBIX Tap B UJIEHTUYHBIX CIIOBECHBIX
(KOMOMHATOPHO-TIO3ULIMOHHBIX) M (Ppa3oBbIX  (MO3ULHUOHHO-TIPOCOIUYECKHX)
ycinoBusix [l]. Tem caMbIM [JOKa3bIBA€TCS pOJb JIOJATOTHI KAaK IMOCTOSIHHOTO
KOMITOHEHTa KOJUYECTBEHHO-KAYeCTBEHHOTO nudPEepeHInaTIbHOTO TMPU3HAKA
AHTJIMHACKUX TJIACHBIX — 00120MAa-HANPANCEHHOCb.
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THTOHAIIMHI CTPATEI'TI BUPAKEHHS TOYKH 30PY Y
MOJIITUYHIN ITPOMOBI

Anekcieseun O.M.
Kuiscovkuii HayionanvHutl aiHe8icMUYHUIL YHIgepcumem
oksalex@ukr.net

The paper reports on the study of intonation strategies in the utterances expressing
viewpoint in English political public speech.
Key words: intonation strategies, auditory analysis, viewpoint, political speech.

CydacHi JIHTBICTUYHI JOCHIJDKEHHS 3arajioM 1 (DOHETHYHI, 30Kpema,
COpPSIMOBAaHO Ha BHUABJIEHHS OCOOJMBOCTEW MOOYIOBH YCIIIIHOI KOMYHIKAIl y
PI3HHX Tally34X CyCHUIBHOTO KUTTH.

VY Xonl CHUIKYBaHHS MOBEIb IIparHe peaji3yBaTH JBa TUIU METH:
nepeayciM, aymMae Mpo pe3ysibTaT MOBIIOMJIEHHS, TOOTO Mpo €(GEeKTUBHICTH, 1,
BOJIHOYAC, MMPOPAXOBYE IIHY» PI3HUX IMIAXO/IB, K1 OUIBIIOI Y¥ MEHIIOK MipOIO
BIJIOBIJIAIOTh CHUTYyalli criikyBaHHs. Lle 103Boisie poO3risiiaTH MOBIICHHEBY
KOMYHIKAIlll0 B aCHeKTl 3arajibHoi crpaTerii (Mera) 1 KOHKpPETHOi TakTuku (ii
JOCATHEHHS), TOOTO SIK CTpAaTEriyHuil MpOIEC, OCHOBOIO Uil SKOrO € BHOIp
ONTHUMAaJIbHUX MOBHUX pecypciB. Ilepegaya moOBiIOMICHP y HBOMY MOXKE
pO3MIIAIATHCA SIK Cepisl PIIIEHb MOBLS. BUIbIIICTh 3 HUX MPUIMAaKOTHCS HECBIAOMO,
aBTOMATUYHO, MPOTE HU3KA CUTYAIIIii BUMarae ycBijjomiaeHoro momyky [1, c¢. 9-10].

ITepemyciM, yTOYHMMO, CTpaTerisi CTaHOBHTh COOOK KOTHITUBHUM ILJIaH
CHUJIKYBaHHSA, 3a JIOMIOMOTOIO SIKOTO KOHTPOJIIOETHCS OINTHMAJIbHE BHUPIIICHHS
KOMYHIKaTUBHUX 3aBJaHb MOBIII B YMOBax HeIOCTaTHOCTI iHQopmariii mpo il
naptHepa [1, c. 100].

Boanouac, anHamiz TEOpPeTHMYHMX MOCHIKEHb TOKa3aB, IO IMPOCOJUYHA
oprasizaiisi MOBJEHHS TICHO TMOB’sf3aHa 3 IHIIMMHU pPIBHSAMHU MPOAYKYBaHHS
JMCKYpPCY 3aBISIKU 3/IaTHOCTI €()EKTUBHO TepelaBaTH aKTyalbHUM CMHCI, OyTH
HAJIHUM JDKEpEelIoM 1 TMpOBITHUKOM 1H(oOpMalli, 3a1ACHIOBATH TMEBHUMN
KOMYHIKaTUBHHUI BILIMB Ha criBpo3MoBHHKa [2-3; 6]. JI. [locTHiKOBa KOHCTATye
[4, c. 137], mo cydacHa MOJITHYHA KOMYHIKAIlisl CIPHUAMAETHCS K OCOOTUBHIA
KOMYHIKaTHBHUN TIpOIleC, IO Ma€ HaI[lOHAIbHUM, BOJHOBUU Ta JTyXOBHUI
XapakTep, MPOBIIHY POJb y pealizallli KOMyHIKATUBHUX CTpaTerii 1 CMHUCIOBHUX
MOJIeJIeH SIKOTO BIIrParoTh MPOCOAUYHI 3aCO0H.

3aBAsKUA MPOCO/II, 1O CIYTY€E CBIJIOMUM 1 HABMUCHUM 3HApSAJSM BIUIMBY,
peami3yloThCsa OpaTOpChKl IHTEHINT JOHECeHHS JO0 CciayXada TOYKH 30Dy
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BUCTYNAIOUOTO, Oa)kaHHsS TIEPEeKOHATH Ta 3aBOIOBATH AayJUTOPII0 1 HaBITh
CTBOPIOETHCS TEBHUM IMIIDK KOMyHIKaHTa. [lpu 1mpoMy XapakTepHO, IO 3a
JIOTIOMOTOI0 CTIEeM()IYHOTO 3aCTOCYBAHHS MPOCOAWYHUX KOMIIOHEHTIB HE TUIBKH
3IACHIOETHCS. BHOKPEMJICHHS KJIIOUOBUX MOMEHTIB 1 CTBOPIOETHCS CMHUCIOBUI
PO3MOIT TEKCTY, a i 0CATAEThCA MEPIOKYTUBHUM e(peKT, peanizoBaHuil 3acodamu
inToHarii [4, c. 113; 5; 6, c. 224].

VYpaxoByloun BHKJIQJ€HE, Y KOHTEKCTI 3alpONOHOBAHOIO JIOCHIIKEHHS
IHTOHAIIfHA CTpaTerisi TPAKTYeThCS SK KOMIUIEKC I1HTOHAILIMHUX 3aco0iB,
CIPSMOBAaHUX Ha JOCATHEHHSI KOMYHIKaTUBHOT METH.

PesynpraT momnepeaHix AOCHIIKEHb MOKa3aIH, IO MOTITHYHHA AUCKYpC
Ma€e 0COOJIMBE PUTMIKO-MEJNOAIIHE O0(OPMIICHHS, K€ MiAMOPSAKOBYETHCS TAKUM
€KCTPAITIHIBICTUYHUM 1 JIHIBOKYJBTYPHHUM YHHHUKaM, SIK YMOBU KOMYHIKaIlii,
BapilaHT MOBH, crenudiyHi PUCH MOBHOI OCOOMCTOCTI. AHIIINCHKOMY YCHOMY
MOJIITUYHOMY MOBJICHHIO MPUTAMAaHHUN HAOIp IHTOHAIIMHUX CTpaTeTiid: po3MaiTTs
TepMIHAIBHUX TOHIB (CIAJHMM, PIBHUH, BHUCXITHUN, CKJIQJHI Ta CKIaJeHI),
BUJIUICHHS HA3HAYYIIIINX KOMIIOHEHTIB BUCJIOBIICHHS 3aBISKH PO3MIMPEHHIO YU
3BY’KEHHIO TOHAJIBHOT'O J1alla30HY, CTPYHKA PUTMIYHA OpraHi3auis, 3MiHa TEMITY
BUMOBU  BIJl TMOBUIBHOTO [JI0 IIBUAKOTO, BHCOKA 4YacToTa JIOT1YHHX,
CUHTarMaTHYHUX 1 MParMaTUYHUX May3, 3MIHU TYYHOCTI BiJl IOMIPHOI O BUCOKOT,
a TaKOXX 3MIHU TEMOPY BiJl M SIKOTO JI0 HAMPY>KEHOTO.

Jlo HAWTUNOBIMMX I1HTOHAIIMHUX CTpATerii BUPAKEHHS TOYKH 30py Y
nepeMoxHii nmpoMoBi bapaka O6amu [7], Buronomenoi 6 maucromamga 2012 p. y
Yukaro micis HOro 0CTaTOYHOTrO 0OpaHHs Ha APYTUid TEPMiH, BITHECEMO:

o CTaJHMi Ta XBUJIENOAIOHMIT pyX TOHy B cuHTarMmi: It \moves forward £

belcause of “you.|| 1t 'moves \forward £ because 'you rea'ffirmed the ,spirit | that has
‘triumphed over ,war and de'pression, |the \spirit | that has llifted this ,country |
from the !depths of despair £ ..., w0 J03BONMIO IIPOMOBLIFO 3BydYaTH EMOLIHO
TIEPEKOHIIMBO;

o yciueHa IIKama Ta Hu3bKMil cnaxHuii Ton: and we jrise or ‘fall
together | as lone \nation | and as 'one \people. | || ;

. dyHkiionyBanns emdarmunnx mkam: the ‘best is ‘yet to \come,
30KpE€Ma, CllagHa KOB3Ha MIKajla Yy HOCI[HaHHi 3 HHU3BKHM CIHaJHUM TOHOM,
HOMipHOIO rquiCTI'O Ta OCIIO HpI/HHBI/II[H_IeHI/IM TEMIIOM C.Hyry}OTB BUT'OJIOIIICHHIO
MPOBIAHOI TYMKH;
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o BUCXI1/IHI TOHHM, KOPOTKI May3H, sIKi BHOKPEMIIIOIOTH KOKHE CJIOBO B

CHHTArMy, MiJBUIIEHA TYYHIiCTh i puckopenuit Temm: It doesn 't matter  whether
you re jblack or white £ or Hijspanic  or /Asian £ or Native American £ or young £

or ,old £or rich £or poor, £,abled, £disabled, £,gay £ or straight. | , mo creoproe
edeKT HapOCTaHHS Ta ITiICKHJICHHS TOYKH 30PY ITPOMOBIIS;

° BJIACHE Tay3W SK IHTOHAIIHHA CTpaTeris MiJACUJICHHS CEMaHTUYHOI
Bard TOYKH 30py IPOMOBIIL, CTBOPEHHS €(QEeKTy eMOI[IHHOr0 HapOCTaHHS,
in this eylection, |‘'you, |the Almerican

JUHAMIYHOCTI 1 sickpaBocTi: To/night,
\people, | reminded us £ that while our \road £ has been \hard, | while our ljourney

has been \long, |we have lpicked ourselves up,| we have fought our way
\back, | and we \know in lour ‘hearts | that for the 'United 'States of America, | the
‘best is ‘yet to \come. ||| ;

° BHCOKA T'y4HICTb 1 wiTkuid purm: We are, g and forlever ‘will be, g the

Wy g . .

United States of America, | , KOJU TPOMOBEIh J0CATaE KyJIbMIHAI] 3aBISKU
noApiOHEHOMY TIOATY BHCIIOBJICHHS HAa CHHTAarMHM, BHCOKHM CIAIHHAM TOHaM,
aKIICHTHOMY BHUIIJICHHIO BaYKJIMBUX YaCTHH BUCIIOBJICHHS;

o KOMOIHaIlig JBOX CHaJHUX TOHIB 1 BHYTPIIIHBOCHMHTAarMEHHA Iay3a (g)

that we llive ¥ in the ‘greatest nation on \earth, sxa mizcnmoe cemanTnuny Bary

CJIOBA 1 BCHOTO (PparMeHTa NpHu BUCOKIM TYYHOCTI 1 MPUCKOPEHOMY TEMITI, Ta 1H.

BucTtyn 3aranom 3axoruitoe BUCOKUM CTYTIEHEM €MOIINHOCTI, TPUPOIHIM Y
TakKiil cUTyarlii, IepeKOHJIMBOCTI Ta PI3HOMAHITHUMHA MOBHUMH 3aCO0aMHU, SIKUMU
MOCIYTrOBYEThCA TpoMOBellb. [IpoTe Bka3zaHi 1HTOHAIIMHI cTpaTerii € 4h He
HANIMOTYXHIIIUM 3aco00M, 110 nepeaae nouyTts [Ipe3unenra, ioro crtaBiaeHHs 10
ayJIMTOpIi, KA TaKOXK NepedyBae y cTaHi eMoliiHoro nigHeceHHs. HackpizHoro y
Buctym € iges eanocti Crnomyuenux IlltatiB Amepuku, Hapoay Ta HOTO
MaiOyTHbOro. LM po3moYMHAETHCS I, €MOLIMHO HapOCTAalO4M, 3aKIHUYETHCS
IpOMOBa.

Takum 4ymHOM, 1HTOHAIIIMHI CTpaTerii B aHai30BaHIM MPOMOBI JTO3BOJIMIIN
IPOMOBIIEBI JOHECTH JO ayAMTOPii CYTHICTh BHCTYIY, 3BEpTalOud yBary Ha
1H(QOPMATUBHO BaXXJIMBI MOMEHTH, & TAaKOX B1IOOpa3wiIM JAMHAMIKY 3MIHM HOTO
EMOIIIHHOTO CTaHy.
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CUCTEMATU3ALISA 3MIH Y CUCTEMI IPUT'OJIOCHUX ®OHEM B
ICTOPIi PO3BUTKY AHIJIIMCHKOI MOBHU

bypka H.A.
Kuiscokui nayionanvnuu ainegicmuynuil ynigepcumem
leschenko.nat@gmail.com

The article is a complex study of consonantal phonemes’ syntagmatics, registered at the
beginning, in the middle and at the end of the word throughout the historical development of the
English language. The paper also proves the necessity to define the role of reasons for changes
in the English consonantal syntagmatics. In particular, the study of the interaction of lingual
(structural, functional, anthropophonic) and extralingual (regional, military, migratory,
political, religious, ethnic, socio-legal, cultural, economic, etc.) factors made it possible to
identify the reasons that caused changes in the English language in general and its phonemic
system in particular.

Key words: Old, Middle and Modern English periods, comparative analysis, the English
language development, syntagmatics, consonantal clusters, frequency characteristics.

[IpoTaroM iCTOPUYHOTO PO3BUTKY B MEXKaxX TPATUIIAHO PO3TIISAYBAHUX Y
JIHTBICTHUIIl TPbOX MEPIOJIB PO3BUTKY AaHINIIMCHKOI MOBHU (JaBHbOAHIIIHCHKOTO,
CEepPeIHBbOAHTIIINCHKOr0 Ta HOBOAHTIIKWCHKOTO) [1, ¢. 7; 3] posib MpUTOIOCHUX
dbonem y peamizaiii po3pi3HIOBAIBHOI (AMQEPEHIiitHOI) 1 KOHCTUTYTHUBHOT
byHKIIH 3pocTana nmocaigoBHo. KoMIIEKCHUMHU TPHYMHAME TIOSIBU B aHTIIIMCHKIM
MOBI HOBHUX MpHUTOJocHUX (oHeM 1 (opmyBaHHS OCOOJUBOCTEH IXHBOTO
(GyHKIIOHYBaHHS CIIiJT YBaXKaTH CKJIAJIHY B3a€EMOJIII0 BHYTPIIIHIX, JIHTBAJIbHUX, 1
30BHIIIHIX, MO3aJIHIBAJILHUX, (DAKTOPIB.

Jlo miHrBasibHUX (DaKTOPIB HAJIEKATh: cmMpYKmypHi (3MiHA MapagIurMaTUYHOL
cucteMu (oHeM 13 BIJAMOBIIHOK MEepeOyA0BOK (OHEMATUUYHHUX OMO3MIIN),
¢yuxkyionanvui (30UTBIICHHS KUIBKOCTI MoOpdeM 1 JeKCeM, y 3BYKOBOMY
opOopMIIEHH] SKUX MICTATbCS HOBI (OHEMHU), aHmponogoHiuni (3MATHICTH
apTUKYJISIHHO-TIEPIICITUBHOTO amapary JFOTUHU hi (0] BiJITBOPCHHS
HOBOYTBOpeHUX (¢GoHEM 1 IiXHBOTO  CMHCIOpO3pi3HEHHs). OCHOBHUMU
NO3aJIHIBAIBHUMU  (paKTOpamH, SIKI BIUIMHYJIM Ha 3MIHM CHHTarMaTUKH
MPUTOJIOCHUX (DOHEM YIPOJIOBXK PO3BUTKY aHTJIIHCHKOT MOBH, CHiJ YBakaTH Taki:
BIMCHKOBO-TIOJIITUYHI, MITpalliiiHi, perioHaJbHO-€KOHOMIYHI, PEJiTiiiHi, €THIYHI,
NPUPOJAHO-KATaCTPOPI1UHI, UBLITI3ALIAHO-TEXHOJIOTTYHI 17} MDKHapOAHO-
KOMYHIKaTHBHI [2, c. 28], a TaKOXX CTaHAapTU3AIllsl MOBHOI JIITEPATYpPHOI HOPMH, IO
CYIIPOBOJIXKYBAaJIacsi 3HAYHOIO KUTBKICTIO 1HIIOMOBHUX 3aIT03UYCHb.

VY  1aBHbOAHTTINCHKUN TMepioa BIAOYIOCS PO3ILIEIUIEHHS TyTTYpajlbHOTO
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pany (miaHeOiHHUX, (hapUHTATBHUX 1 JApUHTAILHUX (DOHEM) Ha JBa PSAAM — BEISPHI
W MmanatanbHi; BUNAIIHHS /])/ y CEpeIuHi CIIOBa IICHI BCIX MPUTOJIOCHUX, KpiM /I/,
SKIIO TIOTICPEHIA CKJIaJl TOBTHIA; BUTIQIIHHS IHTEpBOKAILHOI /N/, sika cTOITh Tics
MPUTOJIOCHOT TIEpel TOJIOCHOID, a TAaKOX TICIsA TOJIOCHOI Tepea JI3BIHKUMU
npuroiocHnMu horemamu, 3okpema /r/, Im/, In/.

Haliy>)xuBaHIIIMMU TOETHAHHSIMHU TPUTOJIOCHUX (POHEM Ha MOYaTKy CJIOBa
oymu /br/, /gl/, /hl/, /hr/, /hw/, /sk/, /sp/, /st/ 1 /sw/ Ta TpudoHeMHa croiyka /skt/.
Cepen n1BopOHEMHHX MPUTOJIOCHUX CHOJYK SIK HAHOUIBII PEKYPEHTHUX Y CEpEeAUHI
clioBa BHOKpemiieHo Taki: /dn/, /ht/, /1d/, /nd/, /nt/, /rg/, /m/, /tw/, /sk/, /ts/; cepen
TpU(OHEMHUX CIIOIYK JOMIHYBanu KoMOiHyBaHHA /ndl/ 1 /str/. HaltwacToTHIIIMMU
cepesl CIOJIYK y KIHII CJIOBa 3apeecTpoBaHo aBodoHeMH1 cnionayku /ld/, /nd/ 1 /st/
[ASD].

Jlo HaWBaXJMBIMUX 3MIH Yy CHCTeM1 TMPUTOJOCHUX (OHEM y
CEpEIHbOAHTIIIMCHKUN Tepio/l HaJIeKaTh: BOKaMi3allis A3BIHKUX TYTTYpalbHUX
CIIPaHTIB, IO 3aliMarOTh IO3WIII0 B CEpPeWHI Ta B KIHIIl CJIOBA; OJI3BIHUCHHS
rmyxux cmipantie  /f/, /0/, /S/ Ha mowarky cioBa; Tepexin y paHHIH
CepeIHbOAHTIIIMCHKIH TIepion aa. /0/ y mo3utii iepex /m/, In/, I/, I/ y /d/, a B XV
cT. /d/ micns rosocHOi 1 mepen ckiagotBipHoro /r/ — y /0/. llew mepion
XapaKTepU3yeThCsl CIPOUICHHSIM TOJABOEHUX (JOBrMX) TE€MIHATIB; MPUTOJIOCHI
dboHEMU CKaHIWHABCHKUX 1 (PaHIIy3bKUX 3aM03U4YeHb 3/1€OUIBIIOT0 JIETKO
nepeaBaInucs aHrIHCEKUMU MPUTOJIOCHUMU (hOHEMAMU.

Cepen nBoOHEMHUX YAaCTOTHOBXXHMBAHUX (DOHEMOCIOJYYeHb Ha TOYATKY
ciosa € /br/, /gr/, /fl/ 1 /fr/, Itr/, a B cepenuni cosa — /bl/, /kl/, Imp/, Ind/, Int/, [rm/,
Irt/, [tr/ i /st/. TlopiBHSHHS crienUdiky aKTyalizamii UX MPUTOJIOCHUX CHOJYK Y
JIBOX TepioJilax PO3BUTKY aAHTJIIWCHKOI MOBHM CBIAYHTH IPO 3MEHIIEHHS B
CEpEIHbOAHTIIIMCHKUM  TEepioJ  KUIBKOCTI  ABOGOHEMHUX (KpIM THX, LIO
nounHaotbess Ha /I/ 1 /r/) 1 TpuUpOHEMHHMX CIOJYK Ta IOBHE 3HHUKHCHHS
4oTUpU(POHEMHHUX TIOEMHAHBb. Y KIHIl CJIOBa 3arajibHa KIiJbKICTh CIOJYK
3MeHIIMIacs mpu AominyBanui — /nt/ i /st/ [MED].

PesynpraTom anamitm3aiii Ta ¢ikcarii Harojlocy Ha TEpIIOMY CKJIai
KOpeHEeBOT Mop(eMHu B cepelHbOAHIIINCHKUNA MEeplos CTae penyKuis ¢uekciid Ta
iXHIM OCTATOYHMI pO3MaJl Y HOBOAHTJIMCHKUHN MEpioJl, YHACIIIOK YOro JOBXKHHA
CJIIB CTa€ MEHILOI0, a MEXI CKiaxy 1 Mopdemu cranu 30iratucs. Lle cnpuyurHMIiIO
MiHIMI3aIii0 poiii duiekcid y BUpaKeHHI TpaMaTudHOi iH(OpMarli, BUHUKHEHHS
3HAYHOTO TUTACTy OJHOCKJIAOBUX Ta OJHOMOP(PEMHHX CIiB 1 BIJIMOBITHO —
CHPOIIEHHS (POHEMHOTO CKJIAAy MPUTOIOCHUX (POHEM.

Ha mouatky cnoBa nBodonemui cnonyku /dr/, /fl/, /fr/, /Kt/ 3axpinunucs B
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CHUCTEMI MOBH B HOBOAHTJIIMCHKHMIA TEpioJl, MAlOUYd JOCHUTH BHCOKY YaCTOTY
BKuBaHHs. CepelMHa CJIOBa JIEMOHCTPYE CYTT€BE 30UIBIIEHHS KiIBKOCTI
MOXJIMBUX TO€IHAHB 13 MTYMHOIO MpurojocHowo doremoro /b/: /bd/, /bn/, /bl/, /bp/,
/br/, /bs/, /bt/ npm 3HaYHOMY TIepeBakaHHI YaCTOTH aKTyasli3aiii CHOJYKH
/bl/.Tenneniiss 100 3MEHIICHHS KIJIBKOCTI PI3HOBHUIIB TOEAHAHb Yy CEpeauHI
HOBOQHTJIICHKOTO CJIOBA TpHWTAMaHHA W CIIOJIyKaM 13 HOCOBOI COHOPHOIO
donemoro /m/: /mb/, /mk/, /mf/ 1 /mn/. ®oremocnonydeHHs /mp/ 3apeecTpoBaHe 5K
HaliuacToTHOBXKUBaHimie. HalipekypenTrimoro cepen marpymnu crouyk /sk/, /sl/,
Ism/, [Isn/, /sp/, /st/, /sw/ 3anumaerbcs /st/. Po3rmsam 3akoHOMipHOCTEH
(GyHKIIOHYBaHHS MPUTOJIOCHUX CHOJYK Y KIHI[I HOBOAHTJIHCHKOTO CJIOBAa BUSIBUB
cepen HuXx JnBa gurpadpa — <ck> 1 <ch>. HoBoaHrmiicekuii mnepion
XapaKTepU3y€eThCd YCKIAIHEHHSIM CTPYKTYPU CHHTarMaTHKA TpU(OHEMHHX
IIPUTOJIOCHUX CIOJIYK y cepenuHi ciosa: /bsk/, /bst/, /lkm/, /lpr/, Impk/, /mpl/,
Inkt/, Inds/, Inpl/, Inrl, Intb/, Intl/, Intm/, Intr/, Ipbr/, /pst/, Irlp/, Iriw/, Irmf/, [rpl/,
Irst/, Irtm/, Irtn/, [skl/, Istb/, Istm/, [tsk/, ftspl, Itst/, Iwsp/, Iwsr/ [LWD].

YacToTHI XapaKTEepPUCTUKH AaKTyalli3alii HPHUrOJIOCHUX CIONYK Y TPbOX
MO3UIIISIX YACTKH IXHBOT'O BXKMBAaHHS Ha MOYATKY, Y CEpEAMHI Ta B KiHIIl CJIOBa B
CEpEHbOAHTIIIMCHKUN  TepioJ] Ta TPO BIAMOBIAHE iXHE 3MEHIICHHS B
HOBOAHTJIACHKUI TIEPi0Jl; 3HAUHE MepeBakaHHS NBOGOHEMHHUX CIIOJIYK MPOTATOM
YChOTO ICTOPMYHOTO 4Yacy; CHaJHO-BUCXIHY JWHAMIKy PO3BHTKY TpH- W
4yOTUpU(POHEMHUX  CHOJYK 31  3MEHIICHHSAM  IXHBOI  KIJIBKOCTI B
CepeIHbOAHTIIIMCHKUI TIEeP10]1 Ta 301IbIIEHHS] B HOBOAHTIINCHKHI MEPIOJ.

3naTtHICTh (POHEM BCTyNaTu B CHOJYKH, TOOTO iXHSI BaJEHTHICTb, 3aJICKUTh
3Me01IBIIOr0 BiJ iXHIX (DOHEMHUX XapaKTEPUCTUK, 30KpeMa, BiJ BHYTPIIIHBOT
OynoBu mpuronocHux Gouem. Ilosuiis ¢doHemMH HalJacTiie BU3HAYAETHCS
CIOCOOOM apTUKYJIAIIT, a TUCTPUOYIlSA — MicIleM apTUKYJsIii. JuctpubyTuBHuit
aHaI3 3aCBITYMB BIAMOBIAHICTH CIOTYYyBaHOCTI (hOHEM IXHIM TapaaurMaTudHIN
kiacudikamii. CrHojlykd Ha TOYAaTKy JIaBHBbOAHIIIMCHKOTO CJIOBA € HaANOLIBII
CTaOUTbHUMHU 4epe3 HEOOMEKEHICTh MOP(OJIOrTYHUMHU IIBAMU 1 3[aTHI CIIyTyBaTU
OCHOBOIO Ui 3MIMCHEHHS IUCTpUOYTUBHOI Kiacudikaiii dboHeMm. PosramryBaHHs
MPUTOJIOCHUX CIOJYK Y KIHINl CJOBa BHSBUJIOCS HaWMEHIN CHPUSITIMBHUM IS
BCTAHOBJICHHSI  3aKOHOMIPHOCTEH  iXHBOI  CHOJYyYyBaHOCTI,  MOJICTIOBaHHS
CTPYKTYpPH Ta OOIPYHTYBaHHS INPUYMH 3MiH, OCKUIbKHA MPHUTOJIOCHI CIOJYKU B LM
MO3UIII{ 3HAXOAWIINCS B MPOIIEC] CTAHOBIEHHS y BCl MEpIOAM 1CTOPIi MOBH uepes
posman cucrtemMu (IeKCid uepe3 PEeAYKII0, BUIQAIHHSA TOJOCHOI (OHEMH.
AHnTponodoHiuHl ¢GakTOpu HE JO3BOJISIM peajizaliiii MpUroJocHuX ¢GoHeM Yy
HETIPUUHATHUX JJISI HOC1s TIeBHOT MOBH KOMO1HaIlIIX poHeM, Xoua HasiBHI oHEMH,
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peaizalist SIKUX € HaJITO BaXKKOIO JUIsl BAMOBH.

VY BicOTKax MaKCHMaJbHA KUIBKICTh TIOSBU B AHIJIKUCHKIA MOBI HOBHX
MPUTOJIOCHUX CIOJYK Bif0yBajacsi B CEPEIHBOAHTTIMCHKUIN Tepiof il PO3BUTKY 1
cTaHoBUTH 27 % BiJ IXHBOI 3arajbHOI KIJIBKOCTI, SIKi ()YHKI[IOHYBaJ M MPOTATOM
yciei icTopii MOBH.

Haiibinpima  KUIBKICTh  HOBHUX — NPUTOJIOCHUX — JBO(OHEMHUX  CHOJYK,
JokanizoBaHux Ha modarky cioBa (30,7 %), BinOyBanacs B aHIIINCHKIM MOBI B
CepeAHBOAHTIIIMCHKUI TIepioa 11 pO3BUTKY; MaKCHUMYM JIOKaTi3alii MPUTOJIOCHUX
dbonem (62,5 %) y cepeauHi ClioBa HAJICKHUTh /10 JaBHROAHTIIMCHLKOTO MeploAy il
PO3BUTKY; PIBHOBEJIMKA YACTKA MOSBU IBO(POHEMHHUX MPUTOJIOCHUX CHOJYK y KIHII
CJIOBa TIPUIIAJIA€ HA JaBHHO- Ta HOBOAHIIIMChKUI niepioan (26,7 % i 23,5 %).
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A BRIEF ANALYSIS OF THE LITHUANIAN AND LATVIAN NASAL
SONORANTS AND THEIR VELAR ALLOPHONES

Jurgita Jaroslaviené
Institute of the Lithuanian Language,
Vilnius, Lithuania
jurgita.jaroslaviene@Iki.lt

In this paper the main spectral characteristics of the following Lithuanian and Latvian
sonorants and their velar allophones are briefly described: Lith. /m/, /m'/, In/, In'], [5], [#] and
Lat. /m/, In/, Inl, [5]. Until now, there has been only one comparative study on acoustic features
of Lithuanian and Latvian nasals using a similar methodology [11]. For the Lithuanian part of
the study, isolated sequences (of CVC type), as well as disyllabic, mostly nonsense words (of
CVCV type; in the case of [5/, [#], VCCV type) were selected, while for the Latvian language
isolated monosyllabic sequences (of CVC type, in the case of [y], CCVCC type) were analysed.
Only the first non-stressed consonant is the object of this paper.

Key words: Standard Lithuanian, Standard Latvian, sonorant, formant structure, spectral
analysis, acoustic feature, spectral characteristics.

All Lithuanian and Latvian sonorants are assigned to the class of voiced
consonants and have no voiceless counterparts. In production of sonorants the
element of tone dominates, their formant bands are quite well defined; therefore,
these consonants are called sonorants while the different types of noise (the
characteristic of consonants) are more visible (although non-systematically) in
some sonorants only [cf. 3; 7; 8; 9; 10; 17; 18; 19; 20; etc.].

Formant structure and spread of energy in sonorants, like in vowels, very
much depend on the resonators (mouth and nose cavities), their size and
proportion: for example, although nasal sonorants are quite sonorous, their spectral
analysis is more difficult because of the influence of nasalization; due to its effect
the formants in their spectrograms tend to be not very clear, fractured, with the first
formant usually most clearly defined [cf. 4; 6; 7; 8; 12; 13; 14; 15; 16; 19; 20; 21;
22; 23; 24 etc.). Because of the features of articulation, the formant bands in the
spectra of nasals are not only less pronounced, but also broader than of the adjacent
vowels, with the spectral energy spread over wider frequency range.

As in other languages of the world [cf. 5; 16], the nasal formant of the nasal
consonants in contemporary Standard Lithuanian and Standard Latvian is located
in the range of the lowest frequencies. In male data the first formant bandwidth
does not show statistically significant differences; it is confirmed by large
statistical deviation. However, the values of the first formant bandwidth for
females are narrower in both Lithuanian and Latvian data, to compare to males.
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As is known, the first formant depends to a larger extent on the resonator of
the mouth, openness of articulation (openness of the mouth), position of the tongue
(raised or lowered) [20]. While producing different nasal consonant these
articulatory features (openness and the position of the tongue) change little [22].
For example, comparison of the first formant for the labial and dental [m] and [n]
shows that in Lithuanian the first formant of the hard non-labial sonorant tends to
be higher, but the differences are not statistically significant.

Comparison of the first formant for the Lithuanian [m'], [n] and the Latvian
[m], [n], [n] next to vowels of different quality did not reveal any distinctive
tendencies. Non-palatalized and palatalized counterparts of the same class, i.e.
Lithuanian [m] and [mY], particularly [n] and [n'] also differ very little in this
respect. Therefore, to distinguish the Lithuanian and Latvian nasal sonorants, other
acoustic characteristics must be analysed, e.g. anti-formants (Z,).

Conclusions of similar study on consonants in other languages [see 12] show
that the change of tongue position in the front part of the mouth (as well as other
articulatory features) and the resulting change of the volume of the oral cavity is
inversely proportional to anti-formant frequency: the frequency of the first nasal
resonance and the anti-formant (oral zero) are both higher, the more front is the
articulation (i.e. the shorter the length of the resonant cavity and the further back
towards the palate the tongue) [16]. Comparison of anti-formants of Lithuanian
and Latvian sonorants shows that the results essentially correspond to the trends in
research on other languages [for more, see: 8; 11; 24]. For example, the lowest
anti-formant values are for labials in both Baltic languages. The frequency range of
allophones of the same sonorant can vary to some extent due to the influence of the
adjacent vowel, also the male and female data may show some differences, but the
relationship in all cases remain the same. In non-labial sonorants (Lithuanian [n],
[n'], Latvian [n] and particularly [n]) anti-formants are higher than in the case of
labial sonorants.

Comparison of non-palatalized and palatalized Lithuanian consonants shows
that the anti-formants of palatalized sounds [m'], [n'] start in higher frequencies
than anti-formants of the corresponding non-palatalized consonants [for more
detail on consonant palatalization in Lithuanian and other languages of the world,
see 2; 4; 20; other]. The intervals of anti-formants for [m'], [n] overlap (in all
data), although anti-formants of the non-labial nevertheless tends to be higher.
Anti-formants of the Latvian palatal [n] and the dental [n] before the vowels of [e]
and [i] type are higher than anti-formants of the dental [n] before [a], [u].
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The localization of the second formants are considered to be one of the most
important features in differentiating palatalized and non-palatalized sonorants in
Lithuanian [as well as other languages, for more, see 1].

As is known, the localization of the second formants in sonorants,
particularly in nasals, is hard to determine, therefore it is important to take into
account the quality of the adjacent vowel and F2 transition (i.e. the place of
articulation in nasal sonorants is related to their phonetic context). For example,
spectrograms of Lithuanian palatalized and non-palatalized sonorants and their
adjacent vowels show that the onset and the middle formant frequencies differ
depending on the adjacent sonorant. Besides, the spectrograms for sounds
produced by males and females can differ. Considering the spectral characteristics
of nasal consonants and F2 onsets the assumption is made that Lithuanian and
Latvian [m] has lower timbre than [n], while the Lithuanian [m'] and [n'] have
higher timbre than the non-palatalized [m] and [n].

In Latvian, nasal sonorants can be differentiated by the F2 onsets and F2
middle frequencies of the adjacent vowels, which vary depending on the nasal
sonorant next to them, but the differences are not as obvious as in the case of
Lithuanian [also cf. 14, 22]. The loci serve as indicators for the place of
articulation of palatalized and non-palatalized Latvian nasal sonorants. Male and
female data differ considerably, but, as usual, the tendencies remain the same as
the separate sets of data show similar relationships.

Generalized Lithuanian and Latvian data show that the nasal sonorants of
both languages differ from other sounds, as well as among themselves in more than
one important acoustic feature. Firstly, like in other languages of the world, the
formant structures of nasal sonorants is different than of other sounds; in nasal
sonorants of both languages the spectral energy is spread over wider frequency
range [besides, their spectra have more particular characteristics, see 11].
Secondly, the loci of the second formant were found to be an important feature in
differentiating Lithuanian palatalized and non-palatalized nasals and other
sonorants and their allophones: taking into account the onset and middle formants
of the adjacent vowels, palatalized sounds had higher timbre than the
correspondent non-palatalized sounds (Latvian language does not have the
opposition between palatalized and non-palatalized consonants, but nevertheless
Latvian sonorants had higher timbre in positions next to the front vowels, to
compare to the positions next to back vowels). Thirdly, anti-formants of palatalized
(and palatal) sounds tend to be higher than of their non-palatalized equivalents (it
is explained by the decrease in the mouth cavity volume), though it must be noted
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that their intervals overlap. In both languages, anti-formants of labial sounds
usually are lower than of the corresponding non-labial consonants; the highest anti-
formant was observed for velar allophones of the Lithuanian /n/, /n!/ and Latvian
In/ [for more details, see 11]. Anti-formants of the Latvian palatal [p] and the
dental [n] before the vowels of [e] and [i] type are higher than anti-formants before
[a], [u]. The intervals of anti-formants for Lithuanian [m'], [n] overlap (in all data),
although anti-formants of the non-labial consonant nevertheless tends to be higher.

Results of the comparison of anti-formants in Lithuanian and Latvian nasal
sonorants basically correspond to the tendencies discovered in research on other
languages: the lowest anti-formants are for labials of both languages. The range of
anti-formant frequencies can vary somewhat depending on the quality of the
adjacent vowel and between male and female data, but the relationship remains
rather stable.
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CIIEKTPAJIBHI XAPAKTEPUCTHUKHN HAT'OJIOIIEHUX I'OJTOCHUX
®OHEM Y HNIAT'OTOBJIEHOMY HIMEIIBKOMY MOBJIEHHI

Kyszomenxo T.M.
Kuiscokuii nayionanvruu ainegicmuynui ynigepcumem
kutamy@ua.fm

The paper describes acoustic features of stressed vowel phonemes in prepared German
speaking. Frequencies of both formants FI and FII of long and short stressed vowels are under
consideration. The results of spectral analysis prove the tendency to centralization of all vowels.
The formant areas of vowels [i:], [e:], [o:], [u:] can intersect, what can cause the vowels
alternations ] = [e":], [u°] = [0"].

Key words: stressed vowel, prepared speaking, formant, spectral analysis, alternations.

3Byk sK (Pi310J0ro-akyCcTUYHE BHIIE Ma€ HU3KY I[I€BHUX O3HAK, SIKI
JIO3BOJIAIOTH ~ BIAPI3HATH HOro BiJ IHIIUX 3BYKIB. TakuMu OCHOBHUMH
XapaKTEPUCTHKAMH BBaKalOThb YacTOTy OCHOBHOTO TOHY, IHTCHCHBHICTh Ta
TpuBaIicTh [4, c. 51; 5, ¢. 25], BUCOTY, ryuHIicTh, TeMOp [1, ¢. 59]. Yci 3a3HaueHi
napamMeTpu 3BYKIB BHUMIPIOIOTHCS 3a JAOMNOMOTOI0 OCHHJIOTpadiuHOro aHasizy.
Ocmuorpama MOBJICHHEBOTO CUTHATY SIBJIsie cOO0I0 Tpadik, HA SKOMY 300pa)KEeHO
3MIHY aMIUTITyJId 3BYKOBOI'O THCKY 3a TEpIiOJl 4acy y BUMOBI MOBJICHHEBOTO
BiZIPi3KY [2, c. 144]. CnexTpanbHuii aHai3 103BOJISi€E BU3HAYUTH OCHOBHUM TOH,
JacTOTy TapMOHIK (a00 0OEpPTOHIB) OCHOBHOTO TOHY Ta BiJHOCHY IHTCHCHBHICTH
YaCTOTHUX CKJIQJIOBUX 3BYKY [1, c. 62—63].

OCHOBHUM 3aBAaHHSIM MPOBENCHOIO CIEKTPAIBLHOTO aHaNI3y € 31CTaBIEHHS
peanizaliid aKkyCTUYHUX MapaMeTpiB HAroJOLIEHUX TOJIOCHUX Yy CIIOBI, PEUYEHHI Ta
MIJTOTOBJICHUX BHUJIaX MOBJICHHS (YMTaHHI 1 mepekasi), TOMy Ha MiJTBEPHKCHHS
MPUMYIIEHHS, 0 TOJOCHI 3MIHIOIOTh CBOI SIKICHI XapaKTEPUCTUKH 31 3pOCTAHHIM
CTYIICHSI CTIOHTAHHOCT1 MOBJICHHSI, BU3HAYEHO MOKAa3HUKU MEPIINX ABOX (HOPMaHT
TOJIOCHHX Y 3a3HAYCHUX TO3UITISAX

IonocHi [i:] Ta [1]. 3rigHo 3 pe3yabTaTaMu CIIEKTPAIBHOIO aHalli3y, TOJIOCHI

[i:] Ta [1] € HaliGLIBIIT qUY3HUMU, TOPIBHAHO 3 IHITUMH T'OJIOCHUMH. [3071b0BaHMM
rojocuuii [i:] xapakrepusyerbes mokasnukamu Fl = 242 T'm, FIl = 2150 T'u. B

yMOBax CJIOBa, PEUYCHHS 1 TEKCTY CIOCTEPIraeThCsi TEHJIECHIIISI JO IMOCTYMOBOTO
MPOCYBaHHSI TOJOCHOIO A0 LIEHTPY TPUKYTHUKA, IO IMO3HAYAETHCA Ha JPYrid
dbopmanTi. Tak, y pedeHHI L€ TOJOCHUN BU3HAYAETHCS MOKAa3HUKaMH (OPMaHT
FI= 243 Tu, FIl = 2038 I'u; y miAroroBieHOMY YHMTaHHI, BOHU 3pPOCTAlOTh,
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BinmoBimHO, 10 FI =263 I'n, FII = 2103 ', a mig gac nepekazy — mo FI =293 I'n,
FIl = 2072 I'u. HaBeneHi faHi cBiI4aTh MPO 301IBIIEHHS BIIKPUTOCTI TOJIOCHOTO 31
3pOCTaHHSIM CTYIEHS CIIOHTAHHOCTI MOBJICHHS, 110 MOSCHIOETHCS 301IbIICHHIM
cepeaHixX 3HaueHb nepioi popmantu Fl ananizoBaHoro 3ByKy.

[ToniOHe siBHIE BIACTUBE KOPOTKOMY [I], SIKOMy MpUTaMaHHi y CIIOBi Taki
cepenni 3HaueHHs GopmanT FI = 394 I'n, FIl = 2049 T'u, a y nepekasi — FI = 365
I'm, FI1 =2069 I'1.

3rilHO 3 PO3MIIEHHIM TEpIIUX JBOX (OPMAHT, JOBTUi ToyiocHui [i:] €
OUTBII TEpEAHIM 1 BHUCOKHMM, HDK KOPOTKHH [1]. 3a CTymeHeM BiJKPHUTOCTI
roJIOCHUH [1] myke OJM3BKUN JO TOJOCHOTO CEPEeIHbOTO MiAHATTA [€:], mo iHomi
cupuuvHsae ixHe ynoaioHeHHs. Ha ¢opmanthiii miarpami FI — FIl ne sBuie
MI03HAYAETHCS TIEPEXPEIICHHSIM 30H aHATI30BaHUX IOJIOCHUX [3, C. 262].

Iomocui [y:] Ta [Y]. ®opmantHa kapTuHa rojocHuX [y:] Ta [Y]
XapaKTepUu3yeTbes MU(Y3HICTIO 3aBASKA 3HAYHOI BIJACTaHI MIXK TNEPIIMMU JBOMA
¢dopmantamu. JliamazoH crnekTpy aoBroro [y:] komuBaeTbes B Mexax Bing Fl = 248
I, FII=1940 I'n oo FI =264 I'u, FIl = 1852 'y, 110 ¢BIAYUTE PO TEHACHIIIIO 0
3MEHIIEHHS 3HayeHb dYacToTh FII 1 HaOMMKEHHS TOJOCHOTO [0 LEHTPY
TPUKYTHHUKA 31 3pOCTAHHSIM CTYIICHS CIIOHTAHHOCTI MOBJICHHSI.

Harosjomenuit kopotkuii ronocHuil [Y] po3MillicHMI ACIIO0 HUXKYE 3a
sucokwii [y:] (FI =320 I'u, FIl = 2084). CTyniHb BIAKPUTOCTI TOJIOCHOTO KOPEITIOE
31 30UIBIICHHSAM CTYIEHS CIIOHTAHHOCTI MOBJICHHS. Tak, Mmijg Yac YMTaHHS
roJIocHud BiapizHseTbcss yactotamu FlI = 414 T, FIl = 1955 T'u, a mig yac
nepekazy — FI = 317 T'u, FIl = 1780 I'm, mo mo3Ha4yaeThcs Ha HE3HAYHOMY
KOJIMBaHHI 3HaueHb 4actotu Fl Ta cyrreBiit 3mini FII, gxa cBiguuTh mpo
MOCTYIOBY ILIEHTPAJI3AI[1}0 TOJIOCHOTO.

Ionocui [e:] Ta [€]. Tomocui [e:] Ta [e¢] xapakTepu3ylOThCSA IEBHOIO
nudysHicTio. 3a cepeanimu 3HaueHHs MU Fl ta Fll Bonn Hanexarb 10 nepeaHbOro
pALy 1 10 CEpeHbOTO MIAHATTS. 31 3pOCTAHHSAM CTYTEHS CIIOHTAHHOCTI MOBJICHHS
(GbopMaHTHI MOKA3HUKHU 3MIHIOIOTHCS. 3a 3HaueHHsMU Fl, sika BKa3zye Ha CTymiHb
BIIKPUTOCTI TOJIOCHOTO, JOBruii [€:] iHOMI MigHIMAETHCS B 30HY KOPOTKOTO
Bigkpuroro [1], Hanpukian, Fl romocHoro [e:] craHoBuTh min yac nepekasy 377
I'u, a romocHoro [1] — 365 TI'nu. ITokasHuku apyroi GopmaHTH rojocHoro [e:]
cytTeBo He 3MiHOIOThCA (FI1 = 2081 — 2032).

3a mokasnukamu ¢dopmant Fl ta FIl xopoTkuit [¢] mMae cTabingbHi SKiCHI
O3HaKH, MPOTE PE3yJIbTATH MPOBEIECHOTO CIEKTPAIBLHOTO aHaII3y MiITBEPAXKYIOTh,
10 Tl Yyac MepeKa3y TOJOCHUN YIMOJIOHIOEThCS 3a 3HaueHHsIMHU Fl 110 BuUCoOKoro
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[1]. Tak, romocHuii [¢] BH3HadaeThcs TMoOKasHWKamu dactotn FlI = 454 T'm, a

ronocHuii [1] FI =365 I'm.

Ilomocui [@:] Ta [ce]. AxycrtuuHo mnabiamizamisi TOJIOCHUX 3BYKIB
XapaKTepU3y€eThCs 30JMKEHHSIM 3HAUYCHb 1XHIX (OpMaHT, TOMYy OEMOJIBHI TOJIOCHI
[0:] Ta [ce] po3mimieni Hwkue, HiX Tpocti [€:] Ta [€]. 31 3pocTaHHAM CTymCHS
CTIOHTAHHOCTI MOBJICHHSI Ma€ Miclle TOCTYNOBa TEHJACHIIA A0 LEeHTpai3amii
TOJIOCHUX, IO BigoOpaxkaeTbcsi Ha mokasHmkax Gopmantu Fll, ocobmmBo
rojocHoro [ce], yacToTHmid fiama3oH apyroi gopmantu Fll sikoro 3HaxomuThes B
oOsacti Mk 1780 — 1622 T'11.

IosocHi [u:] Ta [u]. 3a cepennimMu 3HaueHHsMu popmanT FI = 266 'l Ta

FIl ronocui [u:] Ta [U] € KOMIAakTHUMH Ta OEMOJBHUMH. SIKIIO MPOCTEKHUTH

JUHAMIKY 3MIH CIIEKTPAJIIbHUX XapaKTEPUCTHK LUX TOJOCHUX BiJ CJIOBA 10 TEKCTY,
TO TOMITHOIO € 3MiHa nepuioi ¢gopmantu FlI = 266 I'u, sxa cBigYUTH Mpo
301IBIICHHS BIIKPUTOCTI roJIocHOTO [U:] OimbIoro Miporo i gac nepekasy (FI =

341 '), mwo ymoni6Hroe ioro 3 kopotkuM [U] (FI = 364 I'n), Ta apyroi hopmaHTH
FIl, miamazon koauMBaHb SKOI MICTUTHCS B Mexax FIl = 828 — 971 I'.
KopoTtkomy [U] BiacTHBI HOpMATHBHI IMOKAa3HWUKU TEPIIMX JBOX (HOpMaHT

JUIIE Yy 130JIbOBAHUX CJIOBaX, MPOTE Yy PEYEHHl Ta y MIATOTOBIEHUX BHUIAX
MOBJIEHHSI BUCOKHI TOJIOCHUHN yHOJIOHIOEThCA 3a cepenHiMU 3HaueHHsimMu Fl ta FlI
(FI =366 — 390 I'n, FII = 815 — 935 I'1) 10 TOJIOCHOTO CEPEIHBOrO MiTHATTS [0]
(FI = 365 T'u, FII = 886 I'), mpo MmO CBIAYHTH B3a€EMHE HaAKJIAJaHHS 30H
TOJIOCHUX.

Iomocui [0:] Ta [5]. KommaktHi Ta OemosbHi rojocHi [0:] Ta [o]
BU3HAYAIOTHCA Ha (OpPMAHTHIA KapTHHI Mai>ke MOBHHUM CIIBHQJIIHHAM iXHIX
aKyCTHYHHMX 00JIacTeil y peyeHHl, MiJl Yac YUTaHHS Ta y nepekasi. SKuo B ymoBax
cioBa cepeani nokazHuku (opmant FlI ta FIl xapakrepusyroTh iX SIK roJiocH1
CEepeIHbOr0 MIAHATTS, TO B PEYEHHI, a OCOOJIMBO MiJ Yac Mepeka3y TEKCTy, Mae
Miciie 3mMiHa Fl, 1110 cBiAYUTH MPO MOSIBY SIKICHOT PEAYKIIT TOJOCHHX 3a MTHATTSM,
BHACIIIJIOK SIKOiI TOJIOCHI CTalOTh OUIBII BIJIKPUTHUMHU Ta HEHANPYKCHUMHU.
3menmenns gactoT FI Big 388 I'y mo 361 'y mosroro [0:] ta Bix 466 I'tp mo 365 '

KOpoTKOro [0] ynoaiOHroe iX 10 Bucokoro [U], po3wmimieHoro B mexax FlI = 316 —

390 ', a FII =815 -935 I'n.
TostocHi [a:] Ta [a]. 3rinHo 3 MaHKMM CIIEKTPAILHOTO aHAJI3y, rOJIOCHI [a:]
Ta [a] po3pi3HAIOTHCS JHIIe SKICHUMUA O3HAKaMH, [0 3yMOBIIOE IXHE KOMITAKTHE
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po3tamyBaHHs Ha GopmaHTHIA kapTuHi. Kopotkwuii [a] mae Buimi 3Hauenns Fll =
1392 — 1423 I'u, Hixk moBruii [a:], y Toi vac sik nepiia ¢opmanra FI = 805 — 870
['11 € Maii>ke 0IHAKOBOIO JJ11 000X TOJIOCHUX. 3MiHA TEMOPOBUX MapaMeTpiB 3BYKIB
y MIJTOTOBJIEHOMY MOBJICHHI BH3HAYA€THCS iXHIM 3JIUTTSAM, a TAKOX TSKIHHSAM
KOPOTKOro [a] A0 LeHTpy TPHUKyTHHMKA, HAlpUKIad, B yMoBax peueHHs FI = 741
I'm,a FII=1423 I'm.

Pe3ynpTaTé CHEKTpambHOTO aHAJI3y HAroJIONICHUX TOJIOCHUX Yy CIIOBI,
pEUYCHHI Ta TIATOTOBJICHUX BHUJAX MOBICHHS IIATBEPIKYIOTh IOCTYIIOBY
TEHJICHI[II0O J0 LIEHTpali3alli Mailke yCiX TOJOCHMX 3BYKIB. 3a IOKa3HUKaMu
dbopmant Harosomenux roiocuux Fl ta Fll, HaliGinem MogudikoBaHUMU cepen

ycix MOHOGTOHTIB BapTo BBaxkatu royiocHi [i:], [e:], [o:], [u:]: [i:] = [i] = [i] — [l

[e]- [¢:] — [e] - [a], [o:] = [0] - [o] — [o] — [o], [u:] — [u] — [u"] — [u]. ¥
MIJITOTOBJICHOMY MOBJICHHI Ma€ Miclle YMoJiOHeHHs ajoQoHIB pi3HUX (OHEM
OIHOTO psiLy, ane pisHoro crymens mimmsrrs, a came: [I] = [e:], [W°] = [¢“].
@DopMaHTHI 30HH 3a3HAYECHUX T'OJIOCHHUX MEPEXPELIYIOTHCS, U0 CHPHUSIE MOABI IXHIX
yepryBaHb a00 IXHbOMY B3a€EMHOMY 3aMIILEHHIO.
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IMPOCOJAUYHA OPT'AHIBAIIA BUCJTOBJIEHD BI/IMOBHU, 1O
MICTATDH 3AITIEPEYEHHSA DON’T WANT TO

Cokupcovka O.C.
Hayionanvnuii mexniunuu ynieepcumem Yxkpainu « Kuigcokuii
nonimexuiunut incmumym imeni leops Cikopcoko2oy
olgasokyrska@gmail.com

On the basis of the auditory analysis of lexico-grammatical and intonation means’
interaction, the author outlines the role of the expression “don’t want t0” in rendering the
refusal utterance meaning. The paper analyzes a set of intonation means participating in the
expression of refusal utterances having different levels of emotional-and-pragmatic potential
uttered by the speakers in different communicative situations.

Key words: refusal utterance, intonation means, English dialogue speech, interpersonal
communication, lexico-grammatical means, auditory analysis, emotional-and-pragmatic
potential.

CydacHi moTpeOM KOMYHIKATUBHOI MPAKTUKHU, TOB’S3aHI 3 TMOCTIHHUM
PO3UIUPEHHSIM MIDKHAPOJHUX 1 MDKKYJIBTYPHHUX KOHTAKTIB Ta HEOOXiJTHICTIO
MPABUJILHOTO KOJYBaHHS M JEKOTyBaHHS CMHCIY CKa3aHOTO IIiJl Yac 1HIIOMOBHOTO
CIUJIKYBaHHS, 3MYIIYIOTh JIHTBICTIB  3BEpTaTUCAd JO PI3HUX  acCIeKTIB
(yHKLUIOHYBaHHS [1aJIOTIYHOTO MOBJIEHHS. 3 OMJISAY Ha 1€, aKTyaJlbHUM €
BUBYCHHSI BIUTMBY MOBHHX 1 IM03aMOBHHX 3aC001B Ha O(OPMIICHHSI aHTJIOMOBHHX
EMOIIMHUX BUCJIOBJICHb B3araJii Ta BUCJIOBJICHb BiJIMOBH 30KpeMa.

Tomy w™eToro 1mi€i mpali € BHSABISCHHS 3aKOHOMIPHOCTEH B3aeMOJIii
IHTOHAIIIMHUX 1 JIGKCUKO-TPAaMaTUYHUX 3ac001B  BUPaXKEHHS  aHTJIHCHKHX
BHCJIOBJICHb BIJIMOBH, 110 MICTSITh 3anepeueHHs don’t want to, akTyanizoBaHUX 13
pI3HMM piBHEM eMOUIiHO-TIparMaTuyHoro norexuiany (mam EIII) Ta B pi3Hux
KOMYHIKaTUBHUX CUTYaI[IsIX.

BignoBigHO A0 pe3yabTaTiB ayJAMTHUBHOIO aHaNI3y EKCIePUMEHTAIbLHOIO
MacuBYy BHUCJIOBJIEHb, YCTAaHOBJIEHO, IO 3amepeueHHs don’t want t0 € ogHuMm 3
YaCTOTHOB)KMBAHUX 3ac00iB BIIMOBM 1 caMe€ TOMY 3aciIyroBye€ Ha OKpEMHii
PO3TJIS.

Tak, y miaHi JIEKCUKO-TPAMaTUUYHUX OCOOJMBOCTEH BUpPAKEHHS BIJIMOBH,
3aJICKHO BiJ HpUYMHM 11 mopokeHHs [1], 3amepedenns don’t want to mamae
BUCIIOBJICHHIO TE€BHOI KaTErOPUYHOCTI. JIOCUTh BUCOKUU CTYMiHb KaTErOPUYHOI
BIJIMOBHU MOHa MPOLTIOCTPYBATH TAKUM MPUKIATOM:

"Then why not have the party on Christmas Eve anyway?" Merry asked,
getting pushy, fearful that she might feel obligated to host a replacement.
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“Because “we 'don’t want to, Merry. (1) We’re taking a \break, okay. (2)
A year ‘off. (3) INo IChristmas twhatso'ever. (4) <...>?” [2, c. 43].
o—s — — 0 © - — e A=
S W] 1Y, \.J_ 1,2 N 3) I N (4

Hianor BimOyBaeTbcsi B HedOpMasbHIA CUTyallli MK MOBLSMH OJHOTO

COIIIOKYNIBTYpHOTO  piBHA. Ha Tmi momipHoro TemMmy 1  TpaBHIBHOTO
CTAaKaTOMOIOHOTO PUTMY €MOIlli MOBISI € KOHTPOJBOBAaHHUMHM, IO 1 O3BOJMIIO
kBaniikyBatu piBeHb EIIIl BigmoBu sik cepenniii. [IeBHOI KaTeropuyHOCTI Ha
MPOCOAMYHOMY PIBHI I[ill BIZIMOBI1 HAJal0Th BUCOKWN TOHAJIBHUI PIBEHb MOYATKY
MEepIIOi IHTOHOTPYNHU TPU CEPEAHBO-TIABUIICHOMY PpIiBHI ii 3aBEpIICHHS B
MOEIHAHHI 3 YCIYEHOIO PIBHOIO IIKAJIOK, CEPeHbO-TIABUIIICHUM CIaJHO-
BUCXIIHUM TEPMiHAJIBHUM TOHOM 31 3MEHIICHOI IIBUAKICTIO HOro pyxy Ta
XBUJIENOI1I0HUM MENOJUYHUM KOHTYPOM Y MEKaX PO3LIUPEHOro Alana3oHy Ha Tl
nigBuIeHoi ry4yHocti. KpiM Toro, BimMmoBa HaOyBae cepeaHbOrO piBHSA
€MOIIIITHOCTI 3aBISKH MEPELENTUBHIN Nay31 B eI iIHTOHOTpyM1 Mk Because ta
we. [lpyra iHTOHOrpyIa peaji3oBaHa B PO3IIMPEHOMY Jl1ala30Hi 3 YCIUYE€HOIO
BUCXI/IHOIO MIKAJIOKO, CEPEIHBbO-NIOHMKEHUM CIaJHO-BUCXITHUM TEPMIHAIbHUM
TOHOM TIpU CEpEeIHIN MIBHUAKOCTI WOTO 3MIHM 3 MIJBUIIECHOIO TYYHICTIO. YTpeTiid
IHTOHOTPYIIl MiJABUIICHA EMOINHICTh BHPAXKAETHCS MPUCKOPEHUM TEMIIOM Ta
aKTyali3ali€lo B MeXax IIMPOKOro TOHAJIBHOTO Jiana3oHy. [Ipu mboMy By3bKHiA
NO3UTUBHUI TOHAJBHHUU 1HTEpBal Hajae mnpuiiMeHHuky Off cemanTHUHOTO
BUJIIJICHHS. Y 4eTBEpPTIA IHTOHOTPYM aKTyali3yeTbCsi CHaJHA IIKada 3
MOPYIICHOIO IMOCTYITOBICTIO Ha ¢0B1 Whatsoever, miakpecionyr KaTerOpUIHICTh
MOBIIS IIIOJI0 BEUIPKHU Ta HEOaKaHHS i OPraHi30BYBaTH.

[HIIMMY TUOBUMU BUITAJIKAMU BUSIBY KATETOPUYHOI KCIUTIITUTHOI BIIMOBH,
7€ OJHO3HAYHICTh HAMIPIB MOBII 3a0€3MEUye€ThCs 3aBASIKA  BXXHBAHHIO
3anepeyeHHs don 't want to, MOXXyTh CIIyryBaTH Takl MPUKIAIM:

"Alan, in a locked room at the top of this house, a room to which nobody but
myself has access, a dead man is seated at a table. He has been dead ten hours
now. Don 't stir, and don’t look at me like that. Who the man is, why he died, how
he died, are matters that do not concern you. What you have to do is this..."

" 'Stop, Gray. || I 'don’t want £ to know ‘anything \further. || Whether
what you have told me is frue or not true doesn’t concern me...| entirely decline to
be mixed up in your life. Keep your horrible secrets to yourself. They don't interest
me any more" [4, ¢. 92-93].

HaBenenmit ¢parmeHT po3MoBU BinOyBaeTbcs B HedopMaibHIM cHUTyarll
MIX MOBISIMH PIBHOTO COLiaJbHOro ctarycy. Ha nexcuko-rpamMaTH4HOMY piBHI
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KaTerOPUYHICTh BIIMOBH 3a0€311eUy€EThCS BXKUBAHHIM StOp 1 don 't want to know. Ha
MPOCOANYHOMY PIBHI EMOILINHICTh MEPENAEThCS MPUCKOPEHUM TEMIIOM Y JAPYTiid
IHTOHOTPYTIi, MPAaBUIBHUM JIETATOMOMIOHMM PUTMOM Ta HAsSBHICTIO TOHAIBHUX
iHTepBaiiB Mix Stop 1 Gray, a Takox Mixx Know ¥ anything.

BinMoBy, akTyami3oBaHy MpEACTaBHUKOM HHU3BKOTO COLIOKYJIBTYPHOTO
PIBHS, LTIOCTPYE TAaKUM MPUKIIAI;

"Yesitis."

“No : “it \ain’t.

NENERS

VY nepuiii iHTOHOTPYIl TOHAJIBHUN [11alla30H BUCIIOBJIEHHS PO3MIMPEHUMA, 110

“You don’t “want to see.” [3, c. 53-54].

BKa3ye Ha HAPOCTAHHSA HEPBOBOIO 30Y/IKEHHS MOBIIS, 1110 TAKOX MiATBEPIKYETHCS
BIJICYTHIMU IIIKaJOl0, TMEPEATAaKTOM 1 3aTaKTOM, CIOBUIBHEHUM TEMIIOM Ta
MPUTTYIICHOI0 TYYHICTIO. Y Jpyrid iHTOHOrpymi 3adiKCOBAaHO KOB3HY CIIaJIHY
HIKajy, sIKa 332 PaXyHOK il MO€AHAHHS 3 XBWJIENOAIOHUM MEJIOAUYHUM KOHTYPOM
Ha TJIi MPUCKOPEHOTO TEMITy Ta MPABIJIBHOTO JIETATOMOAIOHOTO PUTMY 1 TIepeaae
XBUJTIOBAHHS MOBIIS.

Ha namy mymKy, JOMiHYBaHHS BIACYTHOCTI MEpPEATAaKTy Y MOBJIEHHI came
MPEICTaBHUKIB CEPETHHOTO 1 HU3BKOTO COIIOKYJIBTYPHUX PIBHIB 00OYMOBIIIOETHCS
o(OpPMIICHHSIM BIIMOBH, 37€01IBIIIOT0, KOPOTKHMMH PEUYEHHSIMH, IO MOXKHA
MOSICHUTU 30UTBIICHUM CTYNEHEM iX TMepeXUBaHb Ta IIKOAyBaHb 3 MPHUBOIY
HEMOXJIMBOCTI peanizailii 0akaHoro, 110, 0€3yMOBHO, CIIOCTEpIrajioch YacTillle,
HIK B MOBJIEHH1 1HAMBIIB BUCOKOTO COLIOKYJIBTYPHOT'O Pi1BHSI.

Hapeneni pe3ynbTatv ayAUTUBHOIO aHaNI3y MNPOCOAUYHOTO OGOPMIICHHS
BIJIMOBH, aKTyajIi30BaHOI 3a JOIMOMOror0 3amepeueHHs don 't want to, ceiguarts mpo
MIJBUIICHUN PIBEHb EMOIIIMHO-TIparMaTUYHUN TMOTEHIAy TaKuX BHCIOBJIEHb, a
OTHMCaHa B3a€MOJIisI MPOCOTUIHUX 3ac001B 3a0e3meuye akTyali3alio 0JTHO3HAYHOT
Ta KaTeTOPUYHOT BIIMOBH.
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CONSONANTS OF THE LITHUANIAN LANGUAGE IN IPA CONTEXT:
IDENTIFICATION PROBLEMS

Jolita Urbanaviciené
Institute of the Lithuanian Language,
Vilnius, Lithuania
jolita.urb@gmail.com

The report deals with the consonant system of the Lithuanian standard language in the
context of IPA. It discusses controversial cases of consonant classification (fricatives /v '/ or
sonants /v ©//; consonants /& g/ x/ y'/ — palatal or palatalised and others). Especially great
attention is devoted to palatalisation or voicing of consonants — these differential features of the
phonemes are analysed on the basis of acoustic phonetics studies.

Key words: Lithuanian standard language; International Phonetic Alphabet (IPA);
transcription; consonantism; palatalisation, voicing.

The system of consonants of the Lithuanian standard language consists of 45
consonant phonemes [1, p. 39; 15, p. 73; 8, p. 224; 18, p. 10]. The proposed
classification of Lithuanian consonant phonemes according to the IPA [11]
principles is represented in Table 1.

Table 1
Classification of Lithuanian consonant phonemes (based on IPA)
Man- Place of articulation
ner of i
articu- | bilabial Lablo'l dental alveolar | palatal palatovela velar
lation enta '
plo- Ipl— 1o/ It/ —/d/ . . Ikl —
sive | /p'/—Ib) 11— I1d/ K — 19/ lg/
fri- fl—=il | Isl—1zl | I =13/ _ _ IXI —
cative 16N IS =121 | I —13 IX] — Iy Iyl
affri- Isl—Idzel | W1 —Ids/
cate Is' —Id] | If] - 1451
appro- ljl
Ximant
nasal fm/ n/
/m'/ I/
lateral n i
: Irl
trill 1]

Both primary (when palatal consonants are generated) and secondary (when
palatalised consonants are articulated) palatalisation is characteristic of the
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Lithuanian language consonants. The only palatal consonant is /j/, it is articulated
with the body of the tongue raised against the hard palate, e.g. jaunas ['ja vnas]
'young', juokas ['judkas] 'laughter'. Articulation of the palatal /j/ is stable, it has no
hard equivalent. When articulating palatalised consonants, the rise of the body of
the tongue is only an additional feature rather than the main one [17, p. 54].

Each palatalised consonant has its non-palatalised equivalents whose “main
articulation is almost the same” [15, p. 76], with the exception of the palatalised
velar /gi, ki, ¥, xi/ and the palatalised /I/ (see below). Palatalised and non-
palatalised consonants contrast in the position before the back vowel, therefore
differently from many modern Indo-European languages, the palatalised and non-
palatalised consonants of the Lithuanian language are independent phonemes [8, p.
153], e.g.: susti ['sousiti] 'to grow scabby': siusti ['sivsiti] 'to grow mad’, gabus
(nom. sg. masc.) [ga 'bus] : gabius (acc. pl. masc.) [ga 'bius] 'capable', trapus (nom.
sg. masc.) [tra'pous] : trapius (acc. pl. masc.) [tra'pivs] 'fragile', galu [ga'lo] 'tip
(instr. sg.)": galiu [ga'liv] '(I) can'. The palatalised consonants are also used before
the front vowels (e.g.: #ylesi [tii: i€ ti] 'to stay silent', neséme [ nie;fle:mie] '(we)
carried’, kietis [ 'kirétis] 'absinthium') and before other palatalised consonants or the
palatal /j/ (e.g.: balti [bali'tii] 'white (nom. pl.)", balsius [bali'sivs] 'loud (acc. pl.),
pjauni ['pijéonil]) '(you) cut'. The opposition of palatalised and non-palatalised
consonants is neutralised at the end of a word — only non-palatalised consonants
are articulated, e.qg.: eiti ['eit] 'to go' : eit ['ei't] 'to go', kelsiu [ 'ki¢ lisiu] (1) will
raise': kels [ 'kiel's] '(he) will raise' [5, p. 48].

In consonant clusters [k g] are not usually palatalised but they do not prevent
the consonants that follow them from becoming palatalised [7, p. 411-413; 1, p.
37], e.q.: Zingsnis [ '3m) kisiniis] 'step’, virkde [ virigidie:] '(he) made one weep'. The
consonants /ki gi xi y// form a separate sub-group of palatalised velar consonants
because they are articulated not by additionally raising the body of the tongue
against the hard palate but the non-frontal centre of articulation shifts towards the
body of the tongue ([1, p. 36]; see the comparison of acoustic features of the velar
consonants /k g/ and the palatalised velar consonants /ki gi/ [10, p. 33—72]). Earlier
investigators (e.g. Mikalauskaité) considered the consonants /K gj xi/ palatal, and
treated the consonants /y/, /y// as pharyngeal sounds [14, p. 47]. This attitude could
have been influenced by the periphericity of the sounds, which has almost
disappeared today. The consonants /x y/ are proposed to be attributed to the same
class of articulation as the consonants /k g/ — to velar consonants, and /ki gi xi y/ —
to the palatalised velar ones [4, p. 167].
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The articulation of the non-palatalised /I/ also differs markedly from /1'/, cf.:
lapo ['la:po:] 'leaf (gen. sg.)' and lipo [ 'lipo:] '(he) climbed'. The consonant /I/ may
be articulated strongly velarised [4, p. 165], in articulating it the tip of the tongue
touches the alveolar ridge [14, p. 52], hence, a dental consonant is generated [15, p.
75]. The palatalised /I'/ is articulated with the tip of the tongue touching the hard
palate; hence it is attributed to the alveolar consonants.

Acoustic investigations of secondary palatalisation of Lithuanian consonants
showed that the difference between palatalised and non-palatalised consonants is
clearly revealed by the values of F2 loci [2, p. 13-18; 4, p. 263]. F2 loci of the
palatalised consonants are compactly concentrated in the upper part of the plane of
the coordinates, whereas the loci of the non-palatalised consonants are spatially
arranged in the lower part. This arrangement is determined by a common
additional articulation (the rise of the body of the tongue towards the hard palate)
characteristic of the palatalised consonants, whereas the non-palatalised consonants
have no common component of articulation that unites them [19]. It has also been
noticed that models of the spectrum of the palatalised consonants are noted for
more intensive spectral peaks or energy concentration areas.

In the Lithuanian language only the obstruents contrast according to voicing:
all voiceless fricatives, plosive consonants and affricates have voiced equivalents,
i.e. Ip/ —Ibl, Ip — 16, 1 — 1d1, 181 — 1d, Ik — Igl, 1K = 191, Is] — 121, 1S — 2], /] —
I3/, 11 — 131, IxI = N/, /1 — I, e.g.: puvo ['povo:] '(it) became rotten' : buvo
['buvo:] '(he) was', karas ['ka:ras] 'war' : garas [ ga:ras] 'steam', Silas [ [ilas]
‘pinewood’ : Zilas ['3ilas] 'gray'. The articulation of plosives and voiceless
consonants is very similar [15, p. 74]: according to both the place of articulation
and the way of articulating them, they are attributed to the same classes. The
opposition of these consonants is neutralised before the obstruents and at the end of
a word [1, p. 44], e.g. nesti ['nigfitin] 'to carry": nesdamas [ niezdamas] 'while
carrying', skristi ['skiriisiti] 'to fly': skrisdamas ['skiriizdamas] 'while flying', veza
['vie:3a] '(he) carries' : vezti ['viefitin] 'to carry', lauzia ['la'vzie] '(he) breakes' :
lauzti ['la ofiti] 'to break', daug ['dos'k] 'much', lyg ['lik] 'as if. The
approximates /j | P m m n n r // are indifferent to the opposition of voiced —
voiceless: they do not make voiceless consonants voiced and always remain voiced
themselves.

Iv VI, which remain voiced are different from the obstruents; they are
articulated before the voiceless consonants and do not pass their sonority to other
consonants [14, p. 42]. Similarly to the sonant /j/, at the end of a word /v V// lose
friction, become even more voiced and turn into the non-syllabic [1, v] forming
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diphthongs of secondary origin with the preceding vowels, e.g.: sudieu [ 'sudiigv]
‘farewell', jiroj ['jhiror] 'sea (loc. sg.)', kedéj [kie:'di¢r] 'chair (loc. sg.)'. The
approximants /v v/, which undergo complete of partial vocalisation rather than
fricative consonants /v V!/ were characterised as phonemes in the phonological
classification of Lithuanian consonants [8, p. 224], which is based on the
functional features of sounds. Though in articulating /v \// the nature of obstruction
Is the same as that of other fricative consonants, these consonants, like the
consonant /j/, have a large amount of vibrations, have no tone modulation, do not
make consonants voiced therefore in earlier grammars [13, p. 70] they were
regarded as intermediary between the fricative consonants and approximates. In the
current works on phonetics [5, p. 48; 4, p. 167; 16, p. 91] /v V// are attributed to
fricative consonants, which, according to sonority, contrast with the voiceless /f f//
and which can have positional variants — voiced [v v']. The consonants /v vi/ of
another Baltic language — the Latvian language — are treated in the analogous way
[9, p. 338-339]. Voiced fricative consonants tend to turn into approximates in
other world languages too [12, p. 122].

Acoustic investigations show that consonant sonority should be evaluated in a
complex way: it is testified to by additional voice harmonics of the voiced
consonants, partial periodicity of their vibrations, shortness of the wvoiced
consonants, less intensive phases of their noise, as well as the energy ratio between
low and high frequencies [15, p. 74; 6, p. 53-105; 3, p. 7-14; 4, p. 170-260].

The system of consonants of the Lithuanian standard language in the context
of IPA presented in the report is not final. This issue should be further discussed in
the community of phoneticians drawing attention to the problem cases mentioned
in the report.
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EVALUATION OF THE SPOKEN ENGLISH PARABLE’S
ENERGETIC POTENTIAL

Larysa Taranenko
National Technical University of Ukraine
“Igor Sykorsky Kyiv Polytechnic Institute”
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The paper is the experimental study of the energetic potential of English parables’ oral
actualization. It outlines specific features of prosodic means’ interaction in English parables
that contribute to conveying the text pragmatic orientation. The results of the study demonstrate
the correlation between the changes of the speaker’s psycho-emotional state while producing the
parable and its energetic potential resulting in its definite prosodic organization.

Key words: English parable, experimental phonetic study, prosodic organization, text
energetic potential, quantitative K-criterion.

Present day phonetic studies, characterized by the interdisciplinary
approaches, require introduction of new methods of experimental research to
increase the effectiveness of interdisciplinary study of oral communication.

The goal of the present paper is to experimentally verify the energetic
potential of spoken English parables by applying theoretical assumptions of an
innovative speech energetics theory [1] as well as by using such methods of
phonetic research as a quantitative K-criterion of the texts’ emotional-and-
pragmatic potential and its graphical presentation in the form of energy-grams. We
have chosen the parable as a material of our study since it is a didactic story that
accumulates in its plot implicit or explicit moral admonition as to person’s
behavior in everyday situations and has a considerable energetic potential of its
allegorical description of ethical ideas and thus it can be regarded as an effective
means of producing a subliminal suggestive influence on its recipients.

The study involved several methodological steps. Within its first step we
searched for a structural pattern of the parable plot [3, p. 149], including the story
itself (introductory action — development of the events — the result) and the
moral admonition of a parable. Within the second step, in order to define the level
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of the text energetic potential, consisting of emotional and pragmatic ones, we
theoretically substantiated and practically verified the quantitative K-criterion [2].
The third step comprised the formation of graphical energy-grams (including
intono-, emotion- and pragma-grams) of the change of the text energetic potential
throughout its plot unfolding.

The evaluation of energetic characteristics of the parable oral actualization
proves that parables are characterized by a practically unchangeable low level of
the emotional potential of the structural element “introductory action” (K = 20), its
gradual increase to a high zone of the low level in the “development of actions”
(K= 32,6), its constant middle level within the “result” (K = 48,8) and a slight
increase to the high zone of a middle level (K = 73,16) in the moral admonition.
The energy-grams confirm that the pragmatic potential of a parable gradually
increases within its low level at the beginning of the text, reaches the middle level
in the element “development of the events”, continues to remain at this level in the
“result” and reaches the maximal values (a high zone of the middle level or a low
zone of the high level) in the moral admonition of a parable. At the prosodic level
this is reflected by moderate tempo and loudness, checked and broken descending
stepping scales, falling terminal tones, wave-like movement of pitch within
intonation groups, demarcation of the first stressed and nuclear syllables by a
widened pitch range, and mid pauses at the juncture of plot elements.

We Dbelieve that such a specific growth of the parable pragmatic potential
which, unlike any other folklore text, reaches a high level, as well as the
predominance of a low level of its emotional potential are connected with the
necessity to convey the text didactic idea in a restrained and well-rounded manner.

The study showed that the parable’s energetic potential varies depending on
the changes of the speaker’s psycho-emotional state while perceiving the
pragmatic loading of the text structural components that directly influences their
definite prosodic organization.
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POJIb IPOCOIUYHUX 3ACOBIB B IMILTIKAIIIL KOHIENITY
CMIX'Y POMAHI b. BEPBEPA «LE RIRE DU CYCLOPE»
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Hayionanvnuu mexniunuu ynisepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leops Cikopcbko2o»
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In this research the authors make an attempt to determine the role of prosodic means in
the implication of the concept of LAUGH in the Bernard Werber’s novel «Le rire du cyclopey.
The linguistic expression of the investigated concept is inextricably linked with the use of
prosodic means, which give new connotative shades to its verbal form of expression.
Enlightenment, verbalized in a work of art allows recognizing the physical, emotional,
psychological state of the speaker, reveals his psychological individuality and plays the
conceptual creation function.

Key words: prosodic means, concept, laugh, verbalization.

KoMmnekcHuii  aHami3 XyJOKHBOTO TEKCTYy SK 0co0nuBOi  (opmu
KOMYHIKallii, rnepeadayae BUBYEHHS B3a€MOJili Y HbOMY OJMHHIIb YCIX MOBHHX
piBHIB. HeBepOasibHi 3aco0M 3arajioM Ta MPOCOAWYHI 30KpeMa 3a0e3MedyroTh
nepeayCciM TMCUXOJIOTTYHUM acTeKT CIUIKYBAaHHS, PO3KPUBAIOTh MI>KOCOOMCTICHUMN
3B’SI30K MK MOBISIMH, BUKOHYIOTh (DYHKIIIFO COIliaibHOI CcTpaTrikailii, BKa3yloTh
Ha EMOIIMHUN CTaH OCOOMCTOCTI, BHCTYIIAIOTh BAXKJIMBOIO CKJIAJO0BOI HOTO
KOMYHIKaTUBHOT TTOBE/[IHKH.

Y  meHTpi  yBarm  Cy4aCHMX  KOTHITHBICTIB  TEOPETHYHOro U
€KCIIEPUMEHTAIIBHOTO HanpsMiB (O.I1. Bopobiiona, O.M. Karanosceka,
I".M. Kapareea, A.M. [Ipuxoapko, O.0. CeniBaHoBa Ta 1H.) YlJIbHE MICLE 3aliMae
npoOsiemMa KOHIIENITY Ta 3aco0iB #oro imrurikamii y Tekcti. [locuneHuit iHTepec
MPOBIIHUX HAYKOBIIIB IO OKPECIEHOI MPOOJIEeMHU 3yMOBIIIOE aKTyaIbHICTh HAIIIOTO
JIOCITIIKEHHS.

3a MeTy MM CTaBHUMO BHU3HAYHUTH POJIb MPOCOAMYHUX 3ac00iB y peamizaiii
kounenty CMIX y pomani b. Bepbepa «Le rire du cyclope». OG6’ekTom
JOCITIJIKEHHSI BUCTYNAIOTh 3aCO0U MPOCOIUKH, SIK1 BepOali30BaHO y TEKCTI POMaHy
b. Bepoepa «Le rire du cyclopey.

BuBdeHHs miTepaTypHOrOo TBOPY 3 MO3HUINM KOTHITMBHOTO MIiAXOAYy Ta B
aHTPOMOIICHTPUYHOMY CIIPSMYBaHHI HEMOXKJIUBE 0€3 ypaxyBaHHS TICUXOJIOTIYHOTO
acreKkTy XyIOXKHbOI KOMYyHIKallli, ske 37e0UIbIIoro BiloOpakaeTbCs came
HEBEPOAIBHUMH  3acO0aMM  CHUIKyBaHHA. YWCETbHUMHU €  JOCIIKCHHS
BepOaizallli TeKCTOBUX KOHIIETITIB y XYJ0XKHIX TBOpax, MpOTe poJii HeBepOaTbHUX
3aco0IB B IMILTIKaIli KOHILENTIB y TEKCTI MNPHAUIEHO HEIOCTaTHhO YBarwu.
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BBaskaeMo, 110 T€KCUKO-CEMaHTUYHHUM aHaI3 JIGKCHUYHUX OJAMHUIIb HA TTO3HAUYCHHS
TEMITy MOBJICHHS, TOHY, TEMOpY, BUCOTH TYYHOCTi, MAaHEpU MOBJIEHHS, CIIOCOOaM
apTUKYJIAIIT mepcoHaxkiB pomany b. BepoOepa «Le rire du cyclope» nHagacts 3mory
JOCSITTU MOCTABJICHOT METH JIOCIT1I>KEHHS.

VY nerexktuBHOMY pomani b. Bepbepa «Le rire du cyclope» omosimaerncs
po KYPHATICTCHKE PO3CIITyBaHHS 3araJkoBOI CMEpTI BIJJOMOTO KOMIKa,
ymroonenist myomiku — Jlapis Bo3usika Ha mpi3Buckko [lukimon. OkpiM OCHOBHOI
CIOKETHOI JIiHIi Yy TBOp1 MPUCYTHI BCTaBJICHHA 3 TaK 3BaHOI "eHUUKIOMENii", sKi
BUCBITJIIOIOTH €Kl ICTOpPUYHI TOJIi, (aKTH TMOB’s3aHI 13 3apOHKCHHIM
"MHCTENTBA CMIIIUTH", a TAKOX aBTOP HACHYY€ TEKCT YMCEIbHUMH aHEKIOTaMH,
0 B3ATI 3 TBOPYOCTI 3aru0joro repos pomaHy. TpaauiiiHo nais pooIT
MMCbMEHHHUKA 111 €JEMEHTH apXITEKTOHIKM TBOPY TMOB’s3aHI MIX CO0O0
EKCIUTIIUTHUMH Ta IMIUTIIUTHUMH 3B’ si3KaMu. Came IMIUTIKALis Y TEKCTI KOHUENTY
CMIX Binirpae mnpoBIOAHY (YHKIIIO Yy CTBOPEHHI IIUIICHOTO CEMaHTHYHOIO
IPOCTOPY TBOPY.

MoBHEe BHUpaxeHHS IOCII)KYBAaHOTO KOHUENTY HEBIJ’ €MHO MOB’S3aHE 13
BUKOPUCTAHHSAM HEBEpOaJbHUX 3ac00iB, 30KpeMa MPOCOAMYHMX, SIKI HAJal0Th
HOBUX KOHOTAaTMBHMX BIATIHKIB JO WOro CJIOBECHOiI (OpMH BHpPaKCHHSI. Y
BepOanbHil (opmi KoHument — 1 "kimouoBi cioBa" (A. BexOuipka), siki
BIJIPI3HSIOTHCA MIJABUIIEHOIO YaCTOTO BXKUBAHHS y TEKCTI 1 Y CBOIM CYKYITHOCTI
IMILUTIKYIOTh TOW 9M IHIIMH KOHIenT. TakuMu Jiekcemamu y pomani «Le rire du
cyclope» € iMeHnuku rire n.m., sourire n.m., humour n.m. ta iH., IPUKMETHUKH
drole, comique, grotesque, ridicule, rigolo Ta inH., miecnoBa rire, sourire Tormo.
BusiBieHHs IpoCOAMYHUX 3aC001B CHUIKYBAaHHSA Yy MHUCHMOBOMY TEKCTI MOMJIHBE
JUIIE y 3aCTOCYBaHHI JIGKCUKO-CEMAaHTUYHOTO aHAJI3y MOCHIKYBAHUX JIEKCEM.
Tak, HampukiIam, y TEKCTI pOMaHy BHKOPHCTAHO CJIOBOCIOJydYeHHs Petits rires
(;merka mocMmiika — TyT i gaii nepeknaza Hami. — 1K) ta fou rire (mmaneHuit perit),
ne cioa petit adj. («Qui a des dimensions moindres que la taille, les dimensions
moyennes» [1]) ta fou adj. («Qui est hors de soi, trés énervé, a bout de nerfsy [1])
MO3HAYal0Th CaMe€ TYYHICTh 1 MaHepy CMiXy, a, OTXe€, BHCTYNalTh 3aco0amu
MIPOCOANKY, HAJAAIOYH IIUM BUpa3aM aHTOHIMIYHOTO KOHOTATUBHOTO 3HAYCHHSI.

Po3mairts npocoaununux 3aco0iB y pomani b. Bep6epa «Le rire du cyclopey,
30KpeMa SIK JOMOMIKHOTO 3ac0o0y imMIutikamii koHuenty CMIX, BUSBISETHCS TAKOX
y BUKOPUCTaHHI1 aBTOPOM JACSIKUX CTHIIICTHYHUX (DITYp, HATTPUKIIA:

Le flot d’hilarité collective monte, ample et rond comme une bulle de
champagne géante, puis explose en pluie d applaudissements (2).
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VY HaBejeHOMY NMPUKIAAl MTUCbMEHHHUK MOPIBHIOE CMIX TUIsimadiB y 3ami (Le
flot d’hilarite collective) i3 OynpOamkamMu IIAMITAHCHKOTO, SIKI PO3CHUIIAIOTHCS
nomeMm orieckiB (explose en pluie d’applaudissements). CnoBHHKOBE 3HAUYEHHS
aexcemu hilarité n.m. («Mouvement subit de gaieté ; explosion de rires» [1]) mae
KOHOTAIlII0 TYYHOTrO, HecTpuMHOro, a Jiekcemu Ccollective adj. — ("macoBwid,
cuinpauii"), ample adj. ("mpocropuii, pscuuit"), géante adj. ("Benmuesnuii")
00’emHye 3HaucHHs "Benukuid, 3HauHMi". Mertagopa «explose en pluie
d’applaudissements» ("BuOyxae momieM OIUIECKIB") TaKOX yKa3ye Ha pIiBEHb
TYYHOCTI CMIXY, 110 JYHA€ Y 3aJi, a OTKe nepeaae atmochepy yCHIITHOTO BUCTYITY
reposi TBOpY M eMOLIMHUN CTaH 3aJ0BOJICHUX TJIsAaviB.

OTxe, mpoBeAeHe AOCTIIHKEHHS] BUKOpUCTaHUX Yy pomani b. BepGepa «Le
rire du cyclope» npocoanyamx 3aco0iB KOMyHiKallii, BUSIBUB X BaroMme 3HaUCHHS B
immutikanii kornenty CMIX. Ilpocoanuni 3acobu, BepOasi3oBaHl y XyJA0KHBOMY
TBOp1, JO3BOJIAIOTH PO3MI3HATH (DI3UYHUHM, EMOIIWHMK 1 TICHUXOJIOTIYHUN CTaH
MOBIIS, BUSBISIIOTh MOTO TICHUXOJIOTIYHY 1HIWBITyadbHICTh, @ TAKOX BHUKOHYIOTH
KOHLIENITOTBIPHY (PYHKIIO.
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BAPIIOBAHHSA HIBUJAKOCTI 3MIHU PYXY TOHY B AHI'VIOMOBHUX
CLIIbCBKHX NEM3AXKHNX OITUCAX

T'ymeniok LJL
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The paper offers the results of acoustic analysis of prosodic means realizing English rural
landscape descriptions. The results of acoustic analysis enabled the author to establish the variations
in the speed of tone movement changes in the prose descriptive fragments under study.

Key words: Acoustic analysis, English rural landscape descriptions, the speed of tone
movement changes, intonation.

VY HayKoOBUX JOCHI/DKCHHSX AaHIJIOMOBHHUX TMIPO30BHX XYJOXKHIX TBOPIB
0co0MBOI 3HAUYIIOCTI HAaOyBae MpobIemMa B3aeMO/Ili MOBHUX 3aCO01B MiJl Yac YCHOT
peatizallii MuUTMX TBOPIB a00 iXHIX YpUBKIB, 30KpeMa OIMUCIB npupoau. He3paxkarouu
Ha JIOCTaTHIM pIBEHb ONPAIbOBAHOCTI TEKCTOBOI MPOOJIEMATUKH, BUBYCHHS
IHTOHALIMHOT OpraHi3allli 3raJlaHOr0 BHILE TUITY OMHUCIB € JOCUTh akTyaldbHUM. Lle
3YMOBJIEHO TMOTPe0O0 BCEOIYHOIO PO3MIIALY ONHUCY SIK OJIHIET 3 KOMYHIKATUBHO-
MOBJICHHEBHX (POpPM XYyIOXKHBOTO TEKCTy, 3/[aTHOI BIUIMBaTH Ha ciyXada Ta
3MIHIOBaTH MOT'O EMOIIIMHKMIA CTaH ITiJ1 9ac ii aKTyaJsri3alii.

Tomy MeTor0 3ampoNOHOBAaHOI Mpall € BCTAaHOBJIEHHS 3aKOHOMIPHOCTEH
BapilOBaHHS IIBUKOCTI PyXy TOHY QHIJIOMOBHMX CUIbCHKHUX TEH3)KHHUX OIMHCIB SIK
OJTHOTO 3 TIPOBIIHUX aKyCTUYHHUX TTapaMeTpiB.

ExcriepumeHTaNIbHO-POHETUYHE  TOCHIJKEHHST TPCOAMYHOTO  O(POpPMIICHHS
AHIJTIOMOHUX CUIbCBKMX ME3KHUX OMMCIB 3IIMCHIOBAIOCS 3TIAHO PO3POOJEHHUX Y
dbonetuini metouk [4, ¢. 62-69; 5, c. 186-191], a Takoxx aBTOpCchKO1 Kiacudikaiii [3,
c. 165-169] Ta METOAMKHN €KCTIEPUMEHTAILHOTO BUBUEHHS aHAII30BaHOTO sBUIIA [1,
c. 21-24; 2, c. 161-165]. Meta aocmilKEHHS MOJIATaIa B OIIHII XapaKTepy B3aeMO/II1
aKyCTUYHUX TIapaMeTpiB B I1HTOHAIlIMHIA oOpraHizaimii pi3HUX BHUIB CUIbCHKUX
neii3axaux onuciB. Cepen TOHAIBHUX IMapaMmeTpiB, MO0 PO3MIATAIMCS B XOJl
EKCIIEPUMEHTY, IOMITHY POJb Y TPOCOAMYHOMY O(POPMIICHHI CLILCHKUX OIMCIB
NPUPOJIU BIJIITPAE CaMe MIBUAKICTb 3MIHU PyXy TEPMIHAIBHOTO TOHY.

JlocmiKeHHS IIBUAKOCTI 3MIHM HAINPSIMKY pyXy TOHY Y TEpPMiHAJIbHIN
PUTMOIpYIIl MMOKAa3aio, 10 B IHTOHOIpyHax CTaTUYHUX MEH3aKHUX OIKCIB BOHA
KOJIUBA€ETHCSI B 30HAX BiJ] MAKCUMAJIBHOT /10 HYJIHOBOX.
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Ha 3a3HaueHux BuIle JISHKAX IHTOHAIIMHOTO KOHTYPY BCIX PI3HOBHJIB
CUIbCHKUX MEH3aKHUX OIMKUCIB NMEPEeBAKAIOTh 30HM MaJjoi Ta CepeHbOI IBUIKOCTI
smian YOT. Ilpu mpomy B AMHAMIYHUX (parMeHTax HAWYaCTOTHIIIOK € Mala
MIBUJAKICTh 3MIHM pPyXy TOHY, WO pa3oM 13 HE3HaYHUMH TOKa3HUKaMU
MaKCHMaJbHOI MIBHIKOCTI BKa3ye Ha OLIbIIY MOJIOTICTh TEPMIHAIBHOTO TOHY,
MOPIBHSHO 13 MICBKMMH OIIMCAaMH, W Ha MEHIIY BapiaTHBHICTh TOKA3HUKIB
MPOCOJUYHUX TMapaMeTpiB (KOHGIrypalis TepMiHAIBHOTO ToHY, Makcumym YOT 1
Horo Jjokajizallis, ToHaJIbHI Jlana3oH Ta IHTEPBa), 110 € CHUJILHOI 03HAKOK JIJIs
CUIbCHKHX OIHCIB IPUPOJIH.

JlaHi IHCTPYMEHTAJIBHOTO aHali3y BKa3ylOTh Ha Te, 110 Majia IIBUJKICTb
3MIHU HalpsIMKy PyXy TOHY € HaW4acTOTHIIIOI B YCIX CUIBCBKHX NEH3aKHUX
ornucax. 30Ha cepeIHbOI HIBUAKOCTI € HACTYITHOIO 33 PEKYPEHTHICTIO, a ii YacTOTa B
yCiX JOCHIPKYBAaHMX OIKMCaX I[bOTO THUIIY XapaKTepU3ye€TbCS MPUOIUZHO
OJIHAKOBUMHU MOKAa3HUKAMU 3 HE3HAYHUM NEepEBaKaHHSIM Yy TUHAMIYHUX JUISTHKAX
CTaTUYHO-TMHAMIYHUX ONHUCIB. Taki MOKa3HWKH WIBUAKOCTI y TMO€AHAHHI 13
CepeHIMA POCOANYHUMH NapamMeTpaMH (TOHAJbHUM 1HTEPBAJIOM, J1aMa30HOM 1
pIBHEM 1HTEHCHUBHOCTI, TPHUBAJICTIO TMay3) Ta CEPEAHbOI0 W KOPOTKOIO
CEpPEeIHbO3BYKOBOIO TPUBAJIICTIO € HEB1J]’€MHOIO OCOOJIMBICTIO OMKUCIB cea.

3HaYHO HMXKYY YaCTOTHY Ma€ 30Ha HYJIbOBOI 1 BEJIMKOI HIBUJKOCTI 3MiHU
pyXy TOHY 3 HaWHWKYMMH TIOKa3HMKAaMU HYJbOBOI y JIMHAMIYHHUX OTHCAaX.
HaiiBuma ugacrora Benmkol mBuakocTi 3Mmidad YOT Ha auHaMIYHAX OUITHKAX
CTaTUYHO-JIMHAMIYHUX OINKCIB BUII3EPKAIIOE 3HAYHY KPYTHU3HY CHAIHOTO
TEPMIHAJIBLHOTO TOHY, IIOB’Si3aHY 31 3pOCTaHHSAM JIUHAMIYHOCTI IXHBOTO
BHUMOBJISTHHSI.

Pe3synbprat akyCTHYHOTO aHali3y JO3BOJISIOTH CTBEPIXKYBATH, IO 3aBISKU
BapIIOBaHHIO IIBUJKOCTI 3MIHM pyXy TOHY Ta ii KOMOIHauii 3 1HIIMMHU
IHTOHAIIIMHUMU TTapaMeTpaMy MOXKJIMBE PO3PI3HEHHSI JOCIIKYBaHUX (hparMeHTiB
HE JIMIIE 3a THUIIOBOIO M BHJIOBOIO HAJCKHICTIO, a H pIBHEM eEMOIIIHHO-
MparMaTUyHOTO MOTEHITIATY.

OTxe, MpU BUCOKIA PEKYPEHTHOCTI Majoi Ta CEpeaHbOI IMIBUAKOCTI 3MIHU
PyXy TOHY HPOCIIAKOBYEThCS 3arajibHa TEHJIEHLIS 10 3pOCTaHHS JIOJII BEJIMKOI Ta
MaKHCMaJIbHOI 30H JOCIIIKYBaHOTO aKyCTHYHOTO TapamMeTpy Ha TepMiHAIbHHX
JUISTHKAX CUTBCKHUX MEeN3aKHUX onurcax. Takuil po3moaisl MOKa3HUKIB MOSICHIOEThCS
3pOCTaHHSIM JMHAMIKA BUMOBJISTHHS aHAJTI30BaHUX OMNUCIB, MO 3a0e3MevyeThes
3MIHOIO BiJ] MJIO1 /IO CEpEeAbHOT 1 BEIMKOI HIBUIKOCTI 3MIHH PYXy TOHY Y CIIOJTy4YEeHHI
3 MIABUIIEHHAM TOHAIBHOTO PIBHS CIAAHOTO TEPMIHAIBHOTO TOHY OIMYKJION
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THE CORRELATION OF INTONATION AND PRAGMATICS IN
ENGLISH CONVERSATIONAL SPEECH

Lubov Kozub
National University of Life and Environmental Sciences of Ukraine, Kyiv
liubatern@yahoo.com

The article deals with the problem of correlation of intonation and pragmatics in English
conversational speech. It highlights that prosody correlates with pragmatics through the
attitudinal function of intonation. The author states that attitudinal intonation together with
nonlinguistic information reflect the speaker’s behavior in a given situation, either as intended
by the speaker or as inferred by the receiver or both.

Key words: intonation, pragmatics, suprasegmental level, prosody, pitch, paradigmatic
and syntagmatic relations, interlocutor, perception.

Defining the relationship between intonation and pragmatics is quite difficult
due to the complex nature of the components of prosody, i.e. pitch, volume, tone,
stress, pause in any given utterance. Some of these problems are further
compounded by the difference in approach with regards to the analysis of
utterances in terms of “prosody” or the notion of “suprasegmentals” [3, p. 156].

In defining prosody, D. Crystal states: “The basis psycholinguistic acoustic
properties of sound are the source of the main linguistic effects: pitch and
loudness. These effects, along with those arising out of the distinctive use of speed
and rhythm, are collectively known as prosodic features of a language” [4, p. 169].

D. Crystal goes on to assert that intonation is not just a suprasegmental
language level, but is the most important language means: “The most important
suprasegmental effects in a language are provided by the linguistic use of pitch or
melody. Different levels of speech tones are used in particular sequences (contours
or tunes) to express a wide range of meanings. For example, all languages seem to
make use of the difference between a falling and rising pitch pattern, and this is
widely interpreted as expressing a contrast between stating and questioning” [4,
p. 169]. We can look at a view of 'prosody' and 'suprasegmentals' that brings
context into the equation and examines the difference between, and the relationship
between, ‘prosody’ and 'suprasegmentals’ and their various elements. It has been
customary among linguists working in the American structuralist tradition to use
the term suprasegmental rather than prosody [1, p. 204].

The term prosody in the British sense is, according to J. D. O’Connor [6,
p. 160], a category of auditory perception in a 'top down' analysis of language.
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Prosodic features encompass potentially more far-reaching aspects of speech than
suprasegmentals do, although they generally do not apply to phenomena whose basic
domain is smaller than one.

A common truth is that we can’t imagine speech in which every syllable is
said at the same pitch level, with no pauses, no changes in speed and loudness.
Following this example we can assert that intonation makes it easier for a listener
to understand what a speaker is trying to convey.

One of the most important functions of intonation is the so called “attitudinal”
function. Many writers have expressed the view that intonation is used to convey our
feelings and emotions, as well as attitudes, for example, the same sentence can be said
in different ways, which might be labelled as “angry”, “happy”, “grateful”, “bored”,
etc. It has also been widely observed that the form of intonation is different in
different languages: the intonation of languages such as Swedish, Italian or Hindi is
instantly recognizable as being different from that of English [7, p. 50].

Not surprisingly, a foreigner who learns the appropriate way to use
intonation in a given situation may unintentionally offend his/her interlocutor by
using the wrong intonation. A speaker might use the intonation expressing
boredom or discontent when what is needed is an expression of gratitude or
affection. To overcome this difficulty, it’s advisable to listen to natural,
spontaneous speech and make generalizations about attitudinal intonation patterns.

The notion of “expressing an emotion or attitude” is itself a more complex
one than is generally realized. First, an emotion may be expressed involuntarily or
voluntarily; if we say something in a happy way, this may be because we feel
happy or because we want to make an impression that we are happy. Secondly, an
attitude that is expressed could be an attitude towards the listener, towards what is
being said or towards some external event or situation.

People use different voice qualities for different attitudes. Besides, it is very
likely that they will use different facial expressions and even gestures and body
movements for different situations. These factors are all of great importance in
conveying attitudes and emotions.

Nevertheless the speaker’s emotions are usually assumed to affect utterance-
level settings of paralinguistic features. A wide pitch range is commonly associated
with strong emotions (both positive and negative), while a narrowed range is
associated with the lack of emotional involvement. Thus a stretch of speech with a
low narrow pitch range together with paralinguistic markers of positive attitude,
e.g. smiles, might reflect contentment, and with negative signals it might indicate
boredom or gloom [2, p. 157].
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So, we can conclude that attitudinal intonation which, together with
nonlinguistic information in the voice, reflects the speaker’s behavior in a given
situation, either as intended by the speaker or as inferred by the recipient or both.
We believe that this kind of attitude is best approached as a part of speaker’s
meaning. To understand it and establish the role of intonation in communicating it,
we must see it as a part of pragmatics.
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HPOCOANYHA OPTAHIZALIA KIIIIIOBAHUX BUCJIOBIB Y
KOMYHIKATUBHUX CUTYALIAX CIHIBIIEPE;KUBAHHA
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The paper focuses on prosodic realization of sympathy utterances of compassion
consisting of clichéd phrases “I know” and “I understand”. Since these phrases are among the
most common for both formal and informal situations independently of the speakers’ social
statuses intonation plays prominent role in decoding the proper meaning of the utterance.

Key words: sympathy utterances, compassion, intonation, communicative situations

Ornsig pe3ynbTariB  CydyacHUX  (POHETMYHUX  JOCHIKEHb  3acBIAUye
HEOOX1IHICTh BUBYEHHSI TUTAaHb B3a€MO/IIi 3aC001B YCiX PIBHIB MOBH y Iiepeaayi Ta
IHTEepIIpeTanii CMUCITy piI3HUX THITIB BUCIIOBICHB [1, ¢. 102-138; 2, ¢. 15-70; 3, c.
200-204; 4, c. 28-54; 5, c. 42-45]. Y Mexax IX BUPIINICHHS BaXKJIUBUM €
JIOCITIJIKEHHSI Y4acTl JIGKCUKO-TpaMaTUYHUX 1 (POHETHYHUX 3aCO0IB Y BHPa’KEHHI
CMUCITY BHUCJIOBJICHb CIIIBIEPEKUBAHHS SIK OJIHOTO 3 HAWYaCTOTHINIMX BH/IIB
pPEaKTUBHUX BHUCIIOBJIEHB y MPOIIEC] CIIBYYTTS.

AHaJi3 KOPITyCy €KCIIEpUMEHTAILHUX BUCIOBIICHD I03BOJIUB BUSIBHTH, IO Y
CUTyallisiX  CHIBYYTTS I  BUPAXKEHHS  CHIBIEPEKUBAHHA  MpPUTAMAHHE
BUKOPWCTAHHS THIIOBUX KIIIIOBAaHWX BHUPA3iB, XapakTePHUX [T MOBJICHHS
NPEACTAaBHUKIB PI3HUX COLIOKYJIBTYPHUX pIBHIB Ta COLI&JIbHUX CTaTyCiB B
odimiiHUX 1 HEOIIIUHUX CUTYaIlIIX CHUIKyBaHHS. ToMy, METOIO IIi€i mpaill €
BUSIBJICHHS 3aKOHOMIPHOCTEN B3a€MO/Iii 3aC001B pI3HUX PIBHIB MOBU Y BUPAKEHHI
CIIBIIEPEKUBAHHS.

3a3HauMMoO, IO 3TIJHO 3 pe3ydbTaTaMU JOCHIIKEHHS HaWTHIOBIIIUMU
KiaimoBanuMu BucioBamu €: “l know” ta “l understand ”. Yacrora peanizariii 1iux
BUCIIOBJIEHb CIIBIIEPEKUBAHb TIPYHTYETHCA Ha OJHOCIPSMOBAHIN B3aeMOJli
JEKCUYHUX, TrpaMaTUyHUX 1 (HOHETUYHUX 3acOo0IB, sIKa JO3BOJIIE MOBIICBI
MaKCUMAaJIbHO JOCATHYTH MParMaTuyHOl HACTAHOBU CHIBYYTTA. [Ipu 1isomMy posb
IPOCOMYHUX 3aC001B, HA Hally TYMKY, € IPOBITHOIO Y KOPEKTHOMY JE€KOAYyBaHHI
ClIyXadeM 1CTHHHOCTI BUP@XEHUX MOYYTTIB. Po3rissHemMo Takuii mpukian [6]:

(1) JOURNALIST: || I 'understand. || ‘Really ||.

TN
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VY HaBeneHoMy (parMeHTi KYpHJIICT MICIIEBOiI Ta3eTd Mae€ HamMip B3STH
1HTepB’I0 y OaTbKiB yOMTOI HamepemoaHi CciMeiHOi mapu. AKTyasizaiis
CHIBMEPE)KUBAHHS BUSBIAETHCS HA PIBHI JIGKCUKH 3a JOMOMOTOIO JIIECIIOBA CTaHy
“understand”, ske eKCIUNIUTHO TiepeJae€ PO3YMIHHS MOBIIEM CHUTYyaIlii, M0
ckmanacs. IIpore kopoTka Tmay3a Tmepen BHUCIOBICHHAM, (YHKIIIOHYBaHHS
HEraTUBHOTO 3BYKEHOIO0 TOHAJIBLHOTO IHTEPBALY Ha JAUISHII «IepeATepMiHaIbHA
YaCTUHA-SAPO», BUCOKA MIBUAKICTh 3MIHM HANPSIMKY PyXy TE€PMIHAIBHOTO TOHY,
MPUCKOPEHUI TeMII 1 HAJIKOPOTKA Tay3a MK CYMIXXKHUMHU CHHTarMaMy BKa3ylOTh Ha
HEIIMPICTh CIIBUYTTA poauHi. [Ipocoauuni 3aco0u, sKi BBaXKatOTbCS MapKepaMmu
HIMPOTO  CHIBYYTTA, SIK OT eM(aTuyHUl PI3HOBUJ BHUCOKOTO  CIAIHOTO
TEPMIHAJILHOTO TOHY Yy 2-1i IHTOHOTPYI, JO3BOJISIIOTH MOBIIEBI 3aCIOKOITH
CllyXadiB Ta 3MEHIIUTH HETaTUBHY pEaKIlilo, 110 BUHUKIA B HUX BiJ TOSIBU
YKYPHAICTIB 1 iIXHROTO HaMaraHHs B3TH 1HTEPB 0.

Posrnsim  BuCIIOBIEHBb, KBalmi(iKOBAaHUX K IIUPE CIHIBIEPEKUBAHHS,
JI03BOJISIE BBXKATH TOEJIHAHHS JIBOX CIIAJHUX TOHIB Y MEXKaX OJHI€l CHUHTarMu

03HAKOI0 IIUPOCTI BUCIOBIEHOTO. J[J1s1 HAOUHOCT1 pO3TIISIHEMO TaKUW npukian [7]:
(2) ANDREW: | ‘know the \feeling ||.

D W

VY naBeneHomy (parmenTti ABoe npy3iB Kapen ta EHzpro 0GroBoproroTh Te,

Kapen BBaxaroTh ii 3aru0iioro, mo ayxe ii OeHtexutb. EHapro, SKui XBOpi€ Ha
HEBWJIIKOBHY XBOpPOOY, BUCIIOBJIIOE CBOE PO3YMIHHSA M€ CHUTYyallii, OCKUIbKH BIH
TaKOX TepeKHBaB MOAIOHI BIUYyTTSA. Taka CHOPIAHEHICTh CTaHy W HACTPOIO
CIIBPO3MOBHUKIB aKTyalli3ye€ThCs y MOBJICHHI EHApro Ha piBHI mpocoiii ABOMa
cnagfHuMu ToHamu. llepmmii — cepeaHbO-MIABUIICHUN TOH 13 CEpPEIHBOIO
HIBUKICTIO 3MIHM HaNpsAMKY MOTO pyXy BKa3ye Ha po3yMmiHHA BiauyTTiB Kapew,
JIPYTUil — HU3BKUWA CHAAHUN TEPMIHAIBHUNA TOH 3 MAaJIOI0 HIBUAKICTIO 3MIHU
HaIpsIMKY HOro pyxy MiJIKpPECIO€ IMMPICTh 1 ICTUHHICTh nmouyTTiB Enapro. Take
(GYHKLIOHYBAaHHSA MPOCOJWYHUX 3acO0IB  MIJACWIIOE JIGKCUYHE BUPAKECHHS
CHIBIIEPEKUBAHHSA, a peaji3aiisi BChOTO CHIBYYTTS 31 3HUKEHOI TyYHICTIO
HAJAI0Th BHUCJOBJICHOMY JIOBIPJIMBOTO W 3aCMOKIMIMBOTO xapaktepy. Taka
B3a€EMOJIISI 3aC00IB yCiX PIBHIB MOBH JIO3BOJIIE MOBIIEBI CTBOPUTH aTMocdepy
JIOBIPH, CIIOKOIO 1 TOOPO3UUIMBOCTI Ta 3aCIIOKOITH cllyXaya.

Okpemoi yBarm B MeKax aHajli3y KIIIIOBAaHUX BHpPa3iB CHIBIEPEKUBAHb
3aCJIyrOBYE€ TaKMM KOMIIOHEHT 1XHBO1 IMPOCOJUYHOI OpraHizailii, sSK IIBUIKICTb
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3MIHHM HampsIMKy pyxy ToHY. Ha mymKy ayauTopiB, 1ieif KOMIOHEHT MPOCOJUYHOT
OyJI0BH CHIBIEPEKUBAHHS HAJA€ BHUCIOBICHOMY CIIBUYTTIO 3aCIOKIAINBOrO I
PO3YMIIOYOTO XapaKkTepy, Hanpukiaf [7]:

(3) ELDER COLE: || 'l \know your grief ||.

—

SN— . —

HaBenene BUCIOBICHHS UTIOCTPYE CIIBUYTTS cTapiimmau tiemeni I1ii Knep y

3B’s13Ky 3 3aruOernto ii apysiB. CrapiimmHa Koyn mobpe craButhes mo I1ii, a Tomy
IIMPO CHIBIEPEXKUBAE i, po3ymitouu i OUTh. Jli3HABIIKCH, IO OKPIM ApY3iB, BOHA
BTpaTWJIa 1€ ¥ YOJIOBIKA, BIH BUCJIOBIIOE il CBOE PO3YMIHHS, OCKUJIBKU I1’SITh POKIB
TOMY BiH yTpatuB JpyxuHy. lllupe crmiBnepeXxuBaHHS AaKTyalli3yeTbCs Ha PIBHI
JIEKCUKH KiTimoBaHuM BUpa3oM ‘| know”, sike iHTeHCH(]IKYyeThCS Ha PiBHI POCOIIT
HAroJIOIICHHSIM 3aliMEHHUKA, a TaKOXK HU3bKUM CIIAJHUM TepMIHAJIbHAM TOHOM Ha
KITFOYOBOMY cJIoBi “KnOW”. VYBIrHyTHid KOHTYp CHQJHOTO TOHY W MiHIMaIbHA
HIBUJIKICTh 3MIHM HAaPSIMKY HOTO pyXy pa3oM 31 CIIOBUIBHEHUM TEMIIOM 1 3HUKEHOIO
T'YUHICTIO HAJal0Th TEMOpalbHOMY 3a0apBIEHHS TOJIOCY MOBIL JIOBIPJIMBOrO M
3aCHOKIMINBOrO XapaKTepy.

Pe3ynbTatv BUKOHAHOTO JOCIIAKEHHS J03BOJISIOTH 3pOOUTH BUCHOBKH, 1110
came MpOCOAUYHI 3acOo0M 3a0€3Meuyl0Th OJHO3HAYHE JEKOAYBAHHS PELUIIEHTOM
CMUCIY KIIIIOBAaHUX BHUPA3iB CHIBIEPEKUBAHHSA, a TaKOX CIYTYIOThb 3aco00M
OI[IHKY CTYTICHS IIUPOCT1 MOBIIS.
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INVESTIGATING THE INTERPLAY OF SPEECH INTONATION AND
MUSIC IN SPEECH-AND-MUSIC WORKS

Valentyna Marchenko
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The paper presents the overall results of the experimental phonetic research aimed at
studying the relations between speech and music, with an emphasis on their intonation, and their
integrated functioning within speech-and-music works. Based on Speech Energetic Theory, the
study exploited the idea of emotional-and-pragmatic potential as a background for speech-and-
music work generation and used a special formula for its evaluation within a speech-and-music
work. Such an approach enabled the author to establish commonalities and discrepancies in
speech and music intonation functioning within a speech-and-music work.

Key words: emotional-and-pragmatic potential, intonation, music, speech, speech-and-
music work, Speech Energetic Theory.

Speech-music relations present a remarkably vast field for research
involving a wide range of scholars: philosophers (Plato, Aristotle), linguists (R.
Jacobson, A. Reformatsky), musicologists (T. Adorno), neurolinguists (N. D.
Cook, A. D. Patel), neurologists (S. Koelsch, J. Sloboda) etc. Investigated from
diverse perspectives, speech and music prove to differ in many ways, yet they
definitely coincide in one point — intonation (D. Bolinger, R. Jackendoff). This
idea and also the fact that speech-music alliance is most successfully manifested in
speech-and-music works animated an experimental phonetic research during which
we compared components of speech and music intonation and their integrated
functioning within a speech-and-music work.

Our research was based on Speech Energetic Theory [1], the main idea of
which is that all the utterances (verbal, musical or both verbal-and-musical) we
produce are generated by the energy which in its turn is created by speaker’s
emotions and intentions. Emotions that arise in the sphere of individual’s
existential being generate chaos. At the initial stage of the chaos the energy of
pragmatic intention together with the emotional energy create fairly precise
emotional-and-pragmatic potential (hereinafter — EPP) of the utterance or text.

To evaluate the EPP level (low, medium, high) we used the following
formula:

Foxtxly |

~ 10001,
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in which: K — criterion of the EPP level; Fy — fundamental frequency (Hz); t —
syllable duration (msc.); I, — amplitude of F, (dB); I3 — amplitude of F; (dB);
1000 — milliseconds to seconds conversion factor [2, p. 480].

For the material of our research we used poems by T.S. Eliot, R. Burns,
E. Dickinson, E.E. Cummings, which were set to music and were performed by
more than one singer.

The experimental phonetic research comprised several stages: firstly, a
group of informants listened to the poems and their musical interpretations and
determined the EPP level (high, mid or low) for certain fragments and then the
values of fundamental frequency F,, syllable duration — t, amplitude of Fy — I, (dB)
and amplitude of F; — Iy in the same fragments were registered with the help of
computer programs such as PRAAT, SpectralLab, Cool Edit Pro and entered into
the calculation chart. Afterwards the registered figures of prosodic characteristics
were inserted into the formula above and thus we obtained the EPP value for each
fragment. The final step supposed the comparison of EPP values of poetic
segments with the corresponding speech-and-music work segments and the
interpretation of the results.

The results indicated that EPP of the same fragment in a poem and a speech-
and-music work might not always correlate. Thus our further task is to explain why
it happens and identify the prosodic means, common for speech and music, which
make both commonalities and discrepancies possible.

Overall, the results showed that speech and music profoundly correlate in
prosody, possessing some common auditive and acoustic features, such as
melody, rhythm, tempo, pauses, timbre, which together with appropriately chosen
lexical means provide high EPP for both poetry and music. Among the prosodic
features that provide the high level of EPP and coincide in both poems and
speech-and-music works are falling-rising-falling melodic contour, the high pitch
zone of fragment’s beginning, wide pitch range, decelerated tempo, moderate
loudness, light, sad and nostalgic timbre, lyrics with positive connotation (e.g.
kindness, auld lang syne) correlates with major key while lyrics with negative
connotation (e.g. death) correlates with minor key.

Whereas the differences in EPP were mostly caused by the increased
loudness, prolonged singing of certain vowels and intensity enhanced by elaborate
use of musical instruments in speech-and-music works, which makes their EPP
even higher.

65



PROCEEDINGS OF THE Il INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 19 April, 2019)

Reference

1. Kamura A. A. Akrtyamizailis eMOIIIHO-ITParMaTUYHOTO IOTEHINATy BHUCIIOBICHHS:
[Monorpadist]| / A. A. Kanura. — Tepronins : [Tinpyunuku i nocionuku, 2007. — 320 c.

2. Kamiura A. A. Kputepuii ypoBHS aKTyaJM3allMd SMOIMOHAJIBHO-MIPArMaTH4eCcKoro
noteHuuana BoickazbiBanus / A. A. Kanura, JI. M. Tapanenko // HaykoBi 3amucku. — Bumyck
105 (1). — Cepis : Dinmonoriuni Hayku (MoBo3HaBcTBO) : U.2 — Kiposorpag: PBB KJIITY
iM. B.Bunnunuenka, 2012. — C. 476-484.

66



3BIPHUK MATEPIAJIIB Il KPYTJIOI'O CTOJIY
«CYYACHI TEHJEHIIT ®OHETUYHUX JOCIKEHD» (19 ksiths 2019 p.)

MMPOCOJIUYECKASI SKCIIPECCUBHOCTH B AHI'JIMMACKOM SI3BIKE:
KOHCTAHTHBIE U BAPUATUBHBIE ITPU3HAKHU

Pyckeeuu JI.B.
Munckuti 2ocyoapcmeeHHblil TUHSBUCTUYEeCKULL YHUB8epCumen,
Pecnybonuxa benapyco
ruskevich.luvrus@gmail.com

The article reports the results of the study aimed at discovering constant and variable
features of the prosodic structure of English utterances containing expressive words. It has been
shown that most important constant features of expressive prosody include emphatic prominence
on expressive words and the increased FF and intensity range of the entire prosodic contour.
The morphological category of expressive words and their syntactic function are the factors of
variation in the tonicity and tonality of the utterance. Key words: expressivity, prosody,
emphasis.

Key words: expressivity, prosody, emphasis.

Yyacte mpocoaNYEecKUX (MHTOHAIMOHHBIX) CPEICTB B  BBIPAKECHHUH
OKCIPECCUBHOCTU B YCTHOM peud ABJSIETCA oOIIenpu3HaHHbIM. Bcemu
MCCIICIOBATENIAMU MPU3HACTCS HAIMYHUE CHEUUANBHBIX MPOCOAUYECKUX CPEACTB,
HA3HAYCHUEM KOTOPBIX SIBJISICTCS CO3/IAHUE BBICKA3BIBAHUS, OTJIMYAIOIIETOCS OT
HeWTpanbHOro. PoJib mpocoauu B BBIPAKEHUM PACCMATPUBAEMOrO AacCIEKTa
CEMAaHTUYECKOM CTPYKTYPhl BBICKA3bIBAHUS PACKPBIBACTCA YEPE3 COMOCTABIICHUE
MMPOCOAUYECKUX XAPAKTEPUCTUK SMOLMOHAIBHO OKPAlICHHOW, JSKCIPECCUBHOU
peur M TaK HA3blBAEMOW HEWTpaibHOM. K HacTosIeEMy BpPEMEHH IMOJYy4YEHBI
AKCIICPUMEHTAJIBHBIE JAHHBIE HA MaTepuaje AaHIJIUICKOTO W APYTUX S3BIKOB,
MOATBEPKAAIONINE HaJUyue O0CO00ro KOMIUIEKCA TMPOCOJUYECKUX CPEACTB,
Oylarogapsi KOTOPBIM  BBICKa3bIBAHME BOCHPUHUMAETCS  CIyIIaTeleM  Kak
HeHelTpanbHOe [1; 3; 7; 8; 9; 10]. CymecTBoBaHME IKCIPECCUBHBIX CPEACTB Kak
0COOBIX €UHUII, WIH (PYHKIIMOHATHHBIX BAPUAHTOB E€AMHUI] TOHAILHOMN (BBICOTHO-
MEJIOIMYECKON) TOJCUCTEMBI, TMOATBEPKIACTCS WX COOCTBEHHOM CEMaHTHKOM,
KaQ4ECTBEHHO OTJIMYHOW OT CEMAaHTUKH T.H. HEUTPAIBHBIX BBICOTHO-MEIOANYECKUX
CPEACTB.

Jloka3aTenbCTBOM HAJIWYUAd TMEPLENTUBHO 3HAYUMBIX MPOCOIUYECKUX
OTKJIOHEHUM OT HEUTPAIIbHOCTH SIBJISECTCA BBIICICHUE B ONMMCAHUU MIPOCOAUYECKOU
(MHTOHAITMOHHOM) CHUCTEMBbl AHTJUHUCKOTO S3bIKa CAMOCTOSITEIBHBIX €IMHUI] WU
(GyHKIIMOHATBHBIX BApUAHTOB EOWUHUI] — T.H. OSMQaTHYECKUX TOHOB, a
CIIEIOBATENIbHO, M OSMQaTHUECKUX yaapeHuit [6; 7; 8], QyHKUHOHAIbHOE
HAa3HAYCHUE KOTOPBIX COCTOUT B pEAM3alMU KOMMYHHKATUBHOW 3HAYMMOCTH
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AJIeMEHTa BbICKa3biBaHUs. B (QoHeTHueckod nurepaType MOTYEPKUBACTCS, UTO
HaMU4Yue SM(ATHYECKOTO YyIApeHHUs HEPEIKO COMPOBOXKIACTCS OCJIa0IeHueM
(penykumeil) oOcCTaldbHBIX (PpPa3oOBbIX yOapeHWil, TEM CaMbIM BHUMAaHHE
CIIymIaromero (oOKyCHpyeTcst TOJIbKO Ha KOMMYHHUKATHBHO 3HAYMMOM CJIOBE [5].

Pa3nuunbple mapamMeTpbl NPOCOJIWH, KAaK M3BECTHO, JIEUCTBYIOT B TECHOM
B3aMMOJCHCTBUM MEXJy COOOH, TIOCKOJbKY (U3UOJIOTHMYECKUNA MEXaHH3M
pedenpoun3BoicTBa (YHKIMOHUPYET KaK €IUHOE 1e0e, U JII0Oble U3MEHEHHUS 110
KaKOMY-THOO U3 TMPHU3HAKOB MPUBOASAT K H3MEHEHHSM IO APYTUM MpHU3HAKaM.
Tax, roBopst 00 sm¢paTuueckoM BbIJENEHUN ciI0Ba, M. Jlexucre oTMeuaeT, 4To OHO
COMPOBOXK/IAETCS 3HAUYUTEIbHBIMU M3MEHEHUSAMH B PaMKax BCEX MPOCOTUYECKUX
[IapaMeTPOB: PAaCIIMPEHUEM Juana3oHa 4Y.0.T., YBEJIMYEHUEM KOHTPACTOB I10
WHTEHCUBHOCTU MEXJy VyAApHbBIM U O€3yJlapHbIMH CJIOTaMH, YBEIUYECHUEM
JUTATETIHHOCTU M YCIO)KHEHHEM MEJIOAMYECKOTO U3MeHeHus [ 8].

Takum o00pa3oM, MpelHAa3HAYEHHOCTh MPOCOAWU BOOOINE M HalW4Yue B
IPOCONYECKON CHUCTEME SI3bIKA OCOOBIX MPOCOAMYECKUX CPEACTB IS CO3JIaHUs
HKCIIPECCUBHOIO  YCTHOI'O  BBICKA3bIBAHUS  MOJTBEPKAAIOT  AKTYyaJbHOCTh
CHEUATBHOTO IKCIIEPUMEHTAIBHOTO U3YUYEHUS ITPOCOAUHN IKCIIPECCUBHOCTU. MBI
IPOBEJIM COOCTBEHHOE HKCIIEPUMEHTAIbHO-(POHETUYECKOE HCCIEAOBAaHUE Ha
MaTepuayie aHTJMHUCKUX YCTHBIX BBICKa3bIBaHWM, COJEpKallUX SKCHPECCHUBHYIO
JEKCUKY, MpPeIMETOM KOTOpOro CTajlo (PYHKIMOHUPOBAHUE 3KCIPECCUBHBIX
CPEACTB AHIJIMHCKOM MPOCOAMK BO B3aUMOJCHUCTBUM C JICKCHYECKHMM COCTABOM
bpaser  [2; 4]. BriGop mnpemMera wuccienoBaHUs OOYCIOBIEH BaXXKHOCTBHIO
pPacKphITHsI ~ KOMIUIEKCHOTO  Xapaktepa  (OPMHUPOBAHHUS  HKCIPECCHUBHOIO
BBICKA3bIBaHUS B ITPOLIECCE YCTHOM KOMMYHHMKALIUU.

DKCIEpUMEHTANBHBIN MaTepUal HCCICIOBAHHUS COCTOMT M3 JABYX CEpHL.
[lepBas cepust npeacTaBisiia co00i MOJOOPKY TEKCTOB U3 ayTEHTUYHBIX 3aIUCEH,
NpeIHA3HAYEHHBIX Ui MPOABUHYTOTO YPOBHS OOYYEHHUS AHTJIMICKOMY S3BIKY,
oO0IIMM BpeMEeHEeM 3By4aHHs 5 yacoB. BrTopas cepusi cocTosyia U3 CHEHUAIBHO
COCTABJICHHBIX MUHMMAJIbHBIX Tap MOBECTBOBATENbHBIX (Dpa3, 3aMMCAHHBIX MATHIO
HOCUTEJISIMM OpUTAHCKOTO BapHaHTa aHMVIMKACKOrO s3blka. CormocTaBisieMble
(bpa3bl B 1oA0OpaHHBIX CUTYaLUSIX OTJIUYAIUCH MO CBOEMY BepOabHOMY COCTaBY
TOJIBKO OJIHOM Jekcuueckou emuuuiieid. CroBa, pasznudyarorniue ¢pasbl B mape,
COBNAJAJIM 10 YaCTH PEYN U CHHTAKCUYECKON (DYHKITMU U SIBISUTUCH CHHOHUMAaMH,
POTHBOIIOCTABICHHBIMU KaK SKCIIPECCUBHBIC U HEUTpabHbIe, Hanpumep: 1. Their
house is huge ‘#x dom ozpomnustir’. Cp.: Their house is big ‘Zx oom 6orvwmon’. 2.
| detest getting up early ‘X mepnems ne mozy pano ecmasams’. Cp.: | dislike
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getting up early ‘X ne narwonwo pano ecmasams’. Cnemyer ykasaTh, 4YTO
HKCIIPECCUBHBIC JIEKCMUECKUE €IUHUIIBI B cocTaBe (pa3 BO BceX cepusx
AKCIEPUMEHTAILHOIO  MaTepuajia CpPaBHUBAIUMCh C CHHOHUMHYHBIMH UM
OLICHOYHBIMH CJIOBaMH, KOTOPBIE HE SABIISIIOTCS, B CTPOTOM CMBICJIE, MOJHOCTBIO
HEWTpanbHBIMU. TeM HE MeHee, Mbl MPEANOoNarajid, YTO COMNOCTABJICHUE
COOCTBEHHO DJKCIPECCHUBHOM JIEKCUKM C JIGKCHUYECKMMH €IWHHUIIAMH, OoJee
c1a0bIMU B 3TOM OTHOIIEHUH, MO3BOJUT HCCIENOBAaTh 00Jiee TOHKHUE ACIIEKTHI
BJIMSIHUSL OKCIIPECCHUBHOM JIGKCMKM Ha Tpocoauio (paspl, B HYaCTHOCTU
3aBUCHMOCTH OT PA3HOM CTENEHU HKCIPECCUBHOCTH CPABHUBAEMOW JIEKCUKH.

[IpoBeneHHbIN aHAIN3 BOCHPUHUMAEMBIX U aKyCTUUECKUX XapaKTEPUCTUK
HKCHEPUMEHTAIILHOIO MaTepuaia MO3BOJWI BBISIBUTh KaK IOCTOSIHHBIE, TaK U
BapUATUBHBIE MIPU3HAKU MIPOCOIUYECKOM CTPYKTYpPbI AHTJIMICKOTO
HKCIPECCUBHOIO BBICKA3bIBAHUS.

[TocTostHHOM YepTOi (POHETUUECKON pean3aiiy IKCIIPECCUBHOMN JIEKCUKH B
aHTJIMICKOM 3Bydalllell peud SIBISETCS €€ MapKUPOBAHHOCTH SKCIPECCHUBHOMN
npocoguen. I[Ipocopudeckoe BBIAEICHHE JIEKCUYECKUX EOWHUI] AHTIUKUCKOIO
A3bIKAa HA aKyCTUYECKOM YPOBHE PEANM3YETCS YEPE3 YBEIMUCHUE KOJINUYECTBEHHBIX
noKasaTesield MPU3HAKOB B NEPBYIO O4Yepelb IO MapameTpaMm JAJIUTEIbHOCTH M
WHTEHCUBHOCTU. [lo mapameTpy JIUTENBHOCTH  TOCTOSIHHBIM  SIBJISIETCS
YBEIIMYEHUE JJINTEIIBHOCTH CETMEHTHBIX COCTaBISIIOIIMX YAApHOrO CJIOra,
0COOEHHO HAaYaJIbHOI'O COTJIaCHOr0, HE MEHee YeM B JiBa pa3a (B cpenHeM Ha 200—
250%). nmuTensHOCTh YIAPHOTO TJIACHOTO Bo3pacTtaeT B cpeaHem Ha 20-30%. B
cillyyae HAJIM4Yus B ciaydyae 3M(paTUYECKON BBIIEIEHHOCTH CI0BAa, HAUMHAOIIETOCS
C YAQpHOTO TJACHOTO, TJIACHOMY 0053aTelIbHO MPEIIIECTBYEeT TaK Ha3bIBaeMbIi
«TBEpABIA TPHCTYI», WiIK TiaoTTanbHas cmbriuka (glottal stop). ITo mapamerpy
MHTEHCUBHOCTU BBICOKO BEPOSATHBIM SIBJISIETCS] MIOBBIILICHUE BEJIMUYUHBI aMILTUTYIbI
Ha OKCIPECCHUBHOM JIEKCMYECKOM €IUHUIE, a TaKXKe IMOBBIIICHHE CTENEHU
MIPOCOANYECKON BBIAEIEHHOCTH AKCIPECCUBHBIX JIE MO OTHOIIEHUIO K COCEAHUM
cioBaM. CyIlIeCTBEHHO BO3pacTaeT BEPOSTHOCTh JOKAIM3AlMKM MAaKCUMyMa
MHTEHCUBHOCTH Ha YJApHOM cJiore 3kcnpeccuBHOM JIE, a Takke MOBBILICHUA
MaKCUMaJbHOW aMIUIUTYAbl (pa3bl U pacmivpeHusi oOuiedpa3zoBOro auanazoHa
WHTEHCUBHOCTH.

DKCIPECCUBHBIE MPOCOANMYECKUE CPEACTBA JIOKAJIU3YIOTCSI HE TOJBKO Ha
HKCIIPECCUBHOM CJIOBE, HO PACIPOCTPAHAIOTCS Ha MNPOCOAMYECKYIO CTPYKTYpPY
BCcel (hpa3bl, YTO BHIPAKAETCA B PACIIMPEHUH O0OIIEPpPa3oBOr0 YaCTOTHOTO U
JUHAMUYECKOr0 Juamna3oHa (Auama3oHa 4.0.T. U HHTEHCHBHOCTH) Oiaromaps

69



PROCEEDINGS OF THE Il INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 19 April, 2019)

MOBBIIIEHUIO MAaKCHUMAaJbHbIX WM TOHWKEHUI0O MHUHUMAJbHBIX YPOBHEW 4Y.0.T. U
MHTEHCUBHOCTH, a TAKXE B YCIOXHEHUW JUHHUM Y.0.T. U, TEM CaMbIM, BCETO
MPOCOANYECKOTO KOHTYpA.

[Ipocoauyeckas peanu3anus SKCIPECCUBHON JIGKCUKUA U (Dpas3bl B LIETIOM B
3HAUYUTENBHON CTEIEHU 3aBUCHUT OT YAaCTEPEYHOUW MPUHAJIEHKHOCTH JIEKCUUECKHUX
CAVHMI], HX CHHTAKCMYECKUX GYHKUMA U mno3uiuu Bo (dpaze. Crnocobd
MIPOCOJIMYECKOTO  MAapKUPOBAaHUS  DKCOPECCUBHBIX  MpUJIAraTelabHbIX B
MPEIUKATUBHON (PYHKIMHU, 3aHUMAOMUX (QUHAIBHYIO TO3UMIHI0O BO ¢pase,
NPEAONPEICTAIONIYI0 UX SJACPHYIO BBIACICHHOCTh, COCTOMT B 00s3aTEIHLHOM
YCUJICHUU SIAIEPHOTO TOHAIBHOIO AaKIIEHTa IIyTEM pPAaCIIMPEHHUs] HWHTEpBaia
W3MEHEHHUSI 4Y.0.T. ¥ YCJOXXHEHUS €ro KOH(Urypalnuu, a TaKkKe YBEITUYCHUS
aMIUIMTYIbl MHTEHCUBHOCTH. IIpocoamyeckoe MapKUpOBAaHME SKCIPECCUBHBIX
JICKCUYECKUX EUHUI], 3aHUMAIOIMNX He(UHAIBHYIO TMO3UIIHI0, KaK B clydae ¢
rJIarojioM, TpWIaraTeJbHbIM B aTpUOYTHUBHON (YHKUUU WU YCHIUTEIbHBIM
HApEUHWeM,  OTJIIMYACTCA  CTENEHbKD  KOHTPACTHOCTHM  YJApHOrO  Cjora
AKCIIPECCUBHOTO CJIOBA MO OTHOUICHHWIO K YAAPHBIM CJIOTaM CMEXHBIX CJIOB U
BBICOKOHM BEPOSITHOCTBIO CMENIEHHUS SIICPHOTO aKIIEHTA B CEPEIMHHYIO MMO3UIINIO BO
dpaze u JOMOTHUTEILHOTO BHYTPU(GPA30BOTO YICHEHHS.

KoMMyHMKAaTUBHBI ~ TUII ~ ITOBECTBOBATEIbHBIX  BBICKA3bIBAHUU  C
sKcrpeccuBHbIM JIE oTpaxkaercsi B COXpaHEHUN XapaKTEPHOIO JJIsl IOBECTBOBAHUM
HUCXOJIAIIETO SIICPHOTO MEJOJUYECKOTO0 HM3MEHEHMs, a Takke B 00IeM
MOHWKEHUM 3HAYCHWH 4Y.0.T. U MHTEHCHUBHOCTH (TEHIEHUMUMU K JCKIWHAIUU) K
KOHITY (ppasbl.

Takum oOpa3oM, TMOJYyYEHHbIE HAMH pE3YyJbTaThl BO-TIEPBHIX, BBISIBUIN
MOCTOSIHHbIE (KOHCTAHTHBIE) MEPIENTUBHBIE U aKyCTUYECKHE IMPOCOIUYECKUE
IIPU3HAKHU, OTJIMYAIOLINE SKCIIPECCUBHYIO JIEKCUYECKYIO €AUHHULLY OT HEUTPAJIbHOU
B AHIJIMKMCKOM 3BYyYallled peYd, YTO IO3BOJISIET TOBOPUTH O CYLIECTBOBAHUU Y
HOCHTEJIS SI3bIKA 3TAJIOHA 3BYyYaHUs SKCIPECCUBHOM JIEKCUKHU B peun. Bo-BTOpBIX,
OBLTIO OOHAPYKEHO, YTO HAJIMUKE BO (hpa3e SKCIMPECCUBHOMN JIEKCUUYECKON €TUHUIIBI
BBI3BIBAET MOJU(PUKAIIMU HE TOJIBKO OTACIBHBIX yYaCTKOB, HO M aKyCTHYECKOU
CTPYKTYpHI Bcel ()pasbl, a UMEHHO PacCUIMPEHHE €€ YaCTOTHOTO U JTMHAMUYECKOTO
nuarna3zoHa. B-TpeTebux, OBLIO TMOKa3aHo, 4YTO (akTopaMu BapUATUBHOCTHU
MPOCOAMYECKON CTPYKTYphl (Ppa3 C DIKCIPECCUBHON JICKCUKOW  SIBIISIFOTCS
MOP(OJIOTUYECKHE XAPAKTEPUCTUKH IKCIPECCUBHBIX JIEKCHUECKUX €IUHUIl U HUX
CUHTaKcU4Yeckass  (PyHKIUS,  ONpEACNSAIONIMEe  XapakTep  MPOCOIUYECKOM
CErMEHTAllMH U aKLIEHTHOU BBIJICJICHHOCTH 3JIEMEHTOB.
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ON THE ROLE OF PROSODIC MEANS FOR COMMUNICATIVE
MOVES ACTUALIZATION IN PRESIDENTIAL DISCOURSE

Valeriy Savchuk
Pereiaslav-Khmelnytskyi Hryhorii Skovoroda State Pedagogical University
valeriy_savchuk@ukr.net

The article presents the results of an experimental phonetic study of such prosodic
component as accidental rise. It discusses its peculiarities in assisting a president to meet his
strategic and tactical objectives. The US presidents’ addresses were classified into three types
according to such characteristics as situation and subject. It also examines how a topic of
speech effects its prosodic organization.

Key words: presidential discourse, prosodic means, communicative tactics and moves,
presidential address, auditory analysis.

Analysis of presidential rhetorical activities, carried out in the framework of
linguistics, rhetoric, cultural studies, political science and ethnolinguistics, takes a
special place in modern political discourse studies.

When giving a speech, a president, like any other speaker, transitions from
the conceptual level of communication, i.e. a level of strategies and tactics, to more
concrete forms of their manifestations, communicative moves. This is attained
through the use of semantically and contextually relevant language units.
Consequently, it is quite obvious that a speaker involves a wide range of language
means of lexical, grammatical, and phonetic levels to make a communicative move
as persuasive as possible. Herein, a complex nature of interactions between the
elements that convey the meaning of the utterance by intensifying its semantics
and more importantly, they conduce the realization of pragmatic objectives can be
presented by the following types: lexical + phonetic; grammatical + phonetic;
lexical + grammatical + phonetic and the like [3, p. 21]. The speaker uses the type
of intensifiers which possess the communicative and pragmatic potential to fully
actualize a set of strategic and tactical goals of the delivered speech.

Despite the type of interaction of language means, the prosodic system,
signaling the dynamics of speech event, combining lexical and grammatical
devices into a coherent unit [1, p. 8], is one of the crucial factors in speech delivery
which is not always achieved by units of other language levels. It is due to
intonation committing either a parallel (i.e. enhances the semantics of lexical and
grammatical units) or contrastive intensification of the language units used as
actualization agents of communicative moves, that a listener perceives general
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acoustic tonus of the speech (repetitions, hesitations, stops, rising and falling in
pitch), connects and evaluates the ideas of the speaker’s message [2, p. 101].

Thus, to understand the role of intonation and its components as a powerful
tool for rendering the string «strategy — tactic — communicative move» in
presidential addresses, it is of primary importance to examine prosodic elements
which are most likely able to intensify an utterance in their close relation to the
means of other language levels. It also should be mentioned that our previous
studies allowed us to distinguish a basic strategy of preserving the president’s
image through informing the listeners and three tactics: object / referent situation
enhancement and detraction, and a tactic of theatricality in the presidential
addresses to the nation and to Congress. The later ones include a range of
communicative moves such as analysis-«minus», accusation, promise, self-
presentation and the like.

Here we are focusing on such an important prosodic means for actualizing
some communicative moves as accidental rise. The results of auditory analysis
have found that accidental rise, as a means of marking semantically important
segments in intonation groups, occur in the implementation of communication
moves analysis-«+» (24,04 %), self-presentation (22,76 %), analysis-«—»
(21,59 %), promise (21.43%), warning (20,15 %), motivation (20,15 %), and
cooperation (19,72 %). What matters here is the interdependence between the
frequency of accidental rise use and a type of situational and thematic dominant.
The results of the analysis suggest that it most commonly occurs when speeches
are delivered in case of crisis (25,28%), a slightly lower number is found in
electoral situation (23,64%), while the speeches clarifying the US military actions
have the least amount of communicative moves intensified by accidental rise
(19,79%).

Accidental rise primarily marks adjectives, e.g., new, real, extraordinary,
long, single, large, incredible, strong, massive, great, murderous, tough, global
(which are commonly found in the following communicative moves: analysis-«-+»,
cooperation, self-presentation and promises), pronouns, e.g., every, those, all, our,
such (communicative moves of motivation, cooperation, forecasting), negative
particles and auxiliary verbs, e.g., not, no, will etc. the semantics of which is
directly related to a specific communicative move actualization: In 'these \efforts, *|
we conltinue to 'have the 7strong sup'port 2| of the 'world community. 3| [4]
(communicative move of cooperation).

As we can see from the example, qualified as communicative move of
cooperation with a low level of emotional and pragmatic potential (EPP), the
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phenomenon first introduced and studied by A.A. Kalita [See, 2; 3], and a rational
type of argumentation, the utterance contains three intonation groups. In case this
communicative move has no explicit lexical agents or their effectiveness is low, its
actualization is mainly achieved by the combination of accidental rise on the word
tstrong and medium falling tone on the nuclear syllable (sup'port) in the second
intonation group.

A similar effect is also achieved by the use of adverbs, e.g., probably, only,
never, severely (communicative moves of self-presentation, promise, and
prediction) and intensifying particles, e.g., just, simply, even, only (communicative
moves of self-presentation, analysis-«—», and motivation). The following example

demonstrates this peculiarity: And to en'sure * £ that a Icrisis of this \magnitude £
never 'happens again, | | ask 'Congress to tmove \quickly £ on ‘legislation ¥ that

will ffinally re'form £ our lout°dated 'regulatory \system. *|| [7] (communicative

move of motivation).

It is quite obvious that the prosodic organization of the communicative move
with a rational type of argumentation includes four intonation groups. The first
intonation group has a wide range with a rising pre-head and ends in the medium-
high falling terminal tone (en'sure) which aims to emphasize how important for
Congress to adopt the bill initiated by President.

The second intonation group, where the president declares his desire to
avoid a recently overcome crisis in the future, is characterized by a medium-high
tone level of its beginning with the expanded range which is achieved by the
medium-high falling head (lcrisis). However, the most intensified element here is
the adverb never marked by the high full non-nuclear stress.

Moderate tempo and increased loudness of the second intonation group as
well as a short pause provide a dynamic transition to the third intonation group
which is of primary importance for the realization of the communicative move. It
has an expanded tonal range of both the intonation group and the head achieved by
the rising tone movement on the verb 'ask and medium-high falling tone at the end
of the intonation group ('legislation). The inner syntagmatic pause also makes this
segment prosodically prominent.

During auditory analysis we also found out that the majority of
communicative moves with a rational type of argumentation has accidental rise on

the numerals (54,17%), for example: If we just \stay £ with the 'same ltrends of the
tlast “four \years, *| by the lend of the \decade ?| the 'deficit will be 1six “hundred

74



3BIPHUK MATEPIAJIIB Il KPYTJIOI'O CTOJIY
«CYYACHI TEHJEHIIT ®OHETUYHUX JOCIKEHD» (19 ksiths 2019 p.)

and 'thirty-"five billion “dollars a \year, ¥ 'almost feighty perlcent of our 'gross
do’mestic \product. 4| [6] (communicative move of warning).

In this context it is noteworthy that the actualization of the communicative
move in the situation of crisis rhetoric, where 10,5% of the total number of
utterances have two intonation groups with accidental rise, while their number
does not exceed 3,75% in case of electoral and military situational and thematic
dominants. The following example demonstrates this peculiarity: 'l will tnot put
Atmerican jboots * £ lon the 'ground in \Syria. || I will 'not pur,sue * £ an lopen-

ended \action * £ like I,rag® £ or Afghanistan. &| "1 will lnot pur;sue ” £ a

pro'longed ‘air cam,paign ° £ like Libya or \Kosovo. °|| [8] (communicative move

of promise). It is quite obvious that besides a number of syntactic repetitions
represented in all parts of the fragment by the combination of personal pronouns,
auxiliary verbs, and negative particles, the communicative move of promise is
actualized prosodically through the double emphasis on such words as not and
American boots. In the initial part of the fragment they attract the listener’s
attention to the president’s assurance.

This peculiarity is explained by the need for a much wider variety of
expressive language means, prosodic in particular. They result from the topics and
problems which the audience find very important and require the most appropriate
forms of persuasion. This increases the number of forms of emotional
argumentation correlating with functional and semantic properties of the delivered
speech.

The results of the analysis of accidental rise as a means for actualizing
communicative moves prove that the nature of their implementation depends on
several factors. First of all, it is the minimal presence of semantic and suggestive
units which are able to provide a high persuasive level. This can be commonly
found in the communicative moves where rational type persuasion predominates.
For example, There are still ‘almost feight 'million unemployed. | [9]
(communicative move of analysis-«»). The use of accidental rise in this utterance
does not provide any increase in EPP, which remains low. Instead, it allows the
president in a quite dispassionate manner to focus the audience’s attention on the
urgency of the ideas he mentions. Secondly, the very lexical and grammatical
structure of the utterance, with certain words highlighted, are completely natural
and predictable. For instance, Our ‘leadership *| in world affairs % would be

lunder'mined at the tvery \time £ when lpeople are ‘looking to America ¥ to help
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promote fpeace and freedom ‘ in the 'post-cold-'war world. °|| [5]

(communicative move of analysis-«»). The fragment containg the communicative
move of analysis-«—», emotional type of argumentation and middle level of EPP
demonstrates that there should be a semantic link between the word fvery and
Yooking to America achieved by increase in loudness and higher level of falling
terminal tone.
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OCOBJIMBOCTI ®YHKIIOHYBAHHSI IMHAMIYHOI NIJICUCTEMHU
IMPOCO/II B AHTJIOMOBHHUX BIMCHbKOBUX TIPOMOBAX:
T'EHAEPHUHN ACIIEKT

Cepowk L. B.
Hayionanvna axademis Hayionanwvhoi eeapoii’ Yepainu, m. Xapkis
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The paper highlights the results of the experimental-phonetic research of intensity
functioning as the essential part of a dynamic component of intonation in the speeches of high-
ranking US Armed Forces female officers in comparison with the speeches of their male
colleagues. The research was conducted on the perceptive and acoustic levels, which enabled us
to identify the dynamic peculiarities of English military speeches. It was revealed, that the
speaker's gender is not the main factor to have an influence on the intensity realization in
military speeches. The specificity of intensity functioning was proven to depend on general
conditions of discourse development and individual peculiarities of speakers.

Key words: military discourse, gender, prosody, intensity, power range.

Ha chorogHimHiii J€Hb YHUCENIBHICTH OCOOOBOTO  CKJIAnay KIHOK-
BIMCHKOBOCITYKOOBIIIB y JilaBaX 30pOMHUX CHJI PI3HUX KpaiH CBITY HIOPOKY
30uTbITy€eThes. JKiHKM O0O01MMaroTh KEpiBHI TMOCAAM y JEPKABHUX BIMCHKOBUX
CTPYKTypax Ta MIDKHApOAHHMX oprafizamisx. OmHaK, JOCHIJKEHHS TEHJIEPHOTO
aCMeKTy MPOCOJUYHOTO OPOPMIICHHS aHTJIOMOBHUX BIMCHKOBHUX MPOMOB BCE IIIE
3AIMIIAETBCS M03a (POKYCOM CY4YaCHUX HAyKOBHUX pO3BIIOK, IO 3YMOBIIOE
aKTYyaJbHICTh JOCIIII>)KCHHS.

[HTEHCUBHICTh € OJHHMM 13 BaXJIMBUX (PAKTOPIB BIUIMBY HA IHTOHALIHE
opopmiieHHs: MoBJieHHS [1, c¢. 48]. Bzaemonirouum 13 I1HIIUMH HapameTpamu
MPOCOANYHOI CHUCTEMHU, IHTEHCUBHICTh, & TAKOX I TEPIENTUBHUNA KOPEIAT —
I'YYHICTh, HAJAF0Th BUCJIOBJICHHIO NIEBHOIO KOHKPETHOrO cMHCy [2, ¢. 124-125].

Meta 1oCniKeHHS MOJIATa€ B OKPECIEHHI 0COOIMBOCTEN (PYHKITIOHYBaHHS
IHTEHCUBHOCTI B AHTJIOMOBHHUX IMPOMOBAaX >KIHOK-BIHCHKOBOCIY>KOOBLIIB BHILIOTO
odiuepcbkoro ckiany 36poiHux cun CIIA y 3icTaBiaeHHI 3 TPOMOBAMH iXHIX
KOJIET-UOJIOBIKIB  IIJISIXOM  TIPOBEJCHHS  E€KCIEPUMEHTaIbHO-()OHETUYHOTO
JOCITIIKEHHS.

JlociimKeHHsT TPOBOUIIOCS Ha IBOX PIBHSIX — MEPIENTUBHOMY (ITPOBEICHHS
ayJUTUBHOTO aHali3y) Ta €JIEKTPOAKyCTHUYHOMY 13 BUKOPUCTAHHSAM CHEI[laIbHUX
KOMIT IOTEPHUX TIporpaM o0OpoOKM 3ByKy. MarepiaJoM OCHIKEHHS CTaliu
IMPOMOBH KIHOK- Ta 4oJoBikiB-TeHepaniB 30poiinux cuin CIIA 3aranbHoro
TpuBaIiCTIO 80 XBUIIMH.

JIuHaMI4H1 XapaKTEPUCTUKU IIPOMOB JOCTIHKYBAIMCA 32 TAKUMHU O3HAKaMH,
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SK: TIOKa3HUKHA MAaKCUMAJIbHUX Ta MIHIMQJIbHHUX MKOBUX aMIUTITY]] IHTEHCUBHOCTI
Ta ix Jokam3amis y ¢pasi, 3HAYEHHS CEpPEAHBOI AMILNTYAW 1HTEHCHUBHOCTI
BIJIMOBITHO /70 CTPYKTYpHOI YaCTHMHU TPOMOB, IO BU3HAYaacs BiIHOIICHHSIM
CyMH TIOKa3HMKIB MaKCUMaJbHUX Ta MIHIMaJIbHUX TIKOBUX 3HA4€Hb IIHOTO
napameTpa y ¢pasi A0 KUTBKOCTI 3aMipiB, a TaKOK CHUJIOBHH J1alla30H BIHCHKOBUX
MIPOMOB, 30KpeMa 13 YpaxyBaHHSIM iX CTPYKTYPHHUX YacTHH.

OCHOBHUM 3aBJaHHSIM AYJUTUBHOIO aHali3y OyJIO0 BUSBUTH OCOOJIUBOCTI
peanizalii ryqdocTi y gpazax i3 ypaxyBaHHSIM CTPYKTYPHOI YaCTHHHU MPOMOBH, a
TaKOX BHM3HAUCHHS JIOKai3alli MaKCUMaJlbHMX 1 MIHIMQJIbHUX TTOKAa3HUKIB
TY4YHOCTI y (ppazax Ha NepreNTUBHOMY PIBHI.

JlaHi ayAWMTUBHOIO aHali3y MIOJAO BIJICOTKOBOTO  CIiBBIJHOIICHHS
JoKani3auii MaKCUMaJIbHUX Ta MiHIMaJIbHUX MIKOBUX aMILIITYl TYYHOCTI y (hpaszax
MPEACTaBHUKIB 000X TEHIEPHUX TPyl 3 YypaxyBaHHSIM CTPYKTYPHUX 4YacCTUH
IPOMOB HaBesieHo y Taomumii 1:

Ta0mums 1

BincoTkoBe cmiBBiZHOIIIEHHS JOKAJi3alil MAKCHMAJBHHUX Ta
MiHIMAJIbHUX MIKOBMX 3HAYEHb I'YYHOCTI y ppa3zax (%)

Toxanizaris max XKinka-renepain YonoBik-TeHepan
TaminiHT_eH %%’ éwg ggg %% gwgggg
CM BHOCTI y 25 | 5%5| 885 | 5 |BEE|&8EG
dpasax RE |O F 5 F RE |O § = B
g 7% 9% 13% 5% | 34% | 30%
ITouaTok
£ 17% 6% 31% 7% 6% 2%
§ 28% 35% 33% 4% | 11% | 20%
Cepenuna
£ | 16% 30% 6% 38% | 32% | 27%
§ 15% 8% 5% 2% 7% 1%
Kinens
£ | 17% 12% 12% 4% 10% | 20%
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Pesynbratu, oTpumani MiJ 4yac ayAMTHBHOTO aHalidy, Oylu MepeBipeHi
[UIIXOM MPOBEACHHS aKyCTUYHOTO aHaji3y 13 BUKOPHCTAHHSIM KOMIT IOTEPHHX
nporpam Speech Analyser 3.0.1. ra Wavesurfer.

VYcepenHeni  aOCONIOTHI  TOKAa3HMKKM  IHTEHCHBHOCTI Yy  MPOMOBax
MPEJCTAaBHUKIB 000X TeHACPHHUX I'pyl HaBeneHo y Tabmuii 2. CunoBuid J1ama3oH
BU3HAYABCS IMUISIXOM 3HAXO/KCHHS PI3HUIN MDK yCepeIHEHUM MaKCUMaJbHUM Ta
YCEepPEeMHCHUM MIiHIMAJIbHUM TIOKa3HUKAMHU IHTCHCHBHOCTI  BIJIOBITHO 10
CTpYKTypHOi yacTHHU poMoBH (Tabmuiis 2):

Tabmurrs 2
Ioxka3HMKH cepeIHbOI AMILIITYAH IHTEHCHBHOCTI AHTJIOMOBHHMX
BiliCbKOBHX NPOMOB

CrpykrypHa XKinka-renepan YomnoBik-renepan
yacTHHA max, min, n1b | PisHuug max, a1b | min, b | Pi3zanug
ITPOMOBHU b MMOKA3HHUKIB MTOKA3HUKIB
(max — min) (max- min)
Berynaa 53,6 |19 34,6 47,6 4,3 43,3
OcHoBHa 60,3 |17,2 43,1 49, 2 4,5 44,7
3akmoyna | 64,4 |18 46, 4 50 3 47

Takoxx OyJ0 BCTAaHOBJIEHO MEXI KOXHOI 30HM TIpajallii iana3oHy
IHTEHCUBHOCTI, $IKI BapilOIOTh 3aJieKHO BiJ CTPYKTYpPHOI YaCTUHU MPOMOBH
(Tabmuus 3). Ilpu npoMy MakCHUMalIbHMM MOKa3HMK 3HAYEHHSI 1HTEHCUBHOCTI Y
KOXHIA CTPYKTYpHIA YacTHHI MpoMoBH mnpupiBHIOBaBcs 10 100%, micis 4oro
nvdepeHItiais Jiana3oHy 3A1HCHIOBalacs BIAMOBIIHO JI0 TaKUX INKal: BY3bKHM
(mo 20%), 3Byx)enuit (21-40%), cepemniii (41-60%), posmmpenuit (61-80%) Tta
mmpokuii (81-100%).

OnepkaHi pe3yiabTaTd IMOKa3alid, 1[0 CWIOBUHM Jiana3oH MPOMOB >KIHOK-
BIMICBKOBOCITYKOOBIIIB € IIUPIIUM 3a CHJIOBUH J1ama30H TOCTIIKYBaHUX MPOMOB
YOJIOBIKiB-T€HEpaJiB.

Ta0mrs 3
I'pananis cu10BOrO Aiana3oHy aHIJIOMOBHHX BilicbKOBHX IPpoMoB (1b)
XKinka-renepan YomnoBik-renepan
CutoBuit 3aKIrou-
: Bcerynna | OcnoBHa | 3akmtouHa | Berynna | OcHoBHa 1
Jiana3oH Ha
YyacTHHA | YyacTWHA | YacTWHA | YacTHWHA | YacTHHA
JyacTUHA
[ Tnpoxwnii
44 54 49 -60 53 -64 39-48 41 49 41 -50
(81-100%)
Pozim-

peHuit 33-43 | 37-48 40-52 30-38 | 31-40 | 31-40
(61-80%)
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(éelp_zléf/g; 22-32 | 25-36 | 27-39 | 20-29 | 21-30 | 21-30

%;ﬁ%‘%‘ 12-21 | 13-24 | 14-26 | 11-19 | 11-20 | 11-20

3?531353 goll | pol2 | m013 | n0l0 | 1010 | 1010
0

[IpoBeneHuil eaeKTpOaKyCTHUHUIN aHaji3 MPOMOB MOKa3aB, IO MapameTp
IHTEHCHBHOCTI MOBJICHHS TIPEJICTABHUKIB 000X TEHIEPHHX TPYIl peai3yeThCs Y
HIMPOKOMY CHJIOBOMY JIiarna3oHi.

TakuM 4YMHOM, pe3ydbTaTH, OTPUMAHI IiJ Yac MPOBEIEHHS HAIIOro
eKCIIEPUMEHTAIbHO-()OHETUYHOTO  JTOCHI/DKEHHS, IMOKa3ajiu, 10 IPOMOBU
NPEICTaBHUKIB 000X T€HAEPHUX TPYI XAPAKTEPU3YIOTHCS MOMIPHOK TYYHICTIO.
[Ipy bOMY MOKA3HUKH T'YYHOCTI HECYTTEBO MIJIBUILYIOTHCS B OCHOBHIN YacCTHHI
IIPOMOB SIK KIHOK, TaK 1 YOJIOBIKIB-reHepasiB. Lle Moxke BKa3yBaTu Ha 3pOCTaHHS
BIIEBHEHOCTI Ta BUCOKOT'O PIBHSI MiATOTOBKHU J0 MPOMOBH.

JlaH1 eNeKTpOaKyCTUYHOTO aHaii3y CBI4aTh MpO Te, IO J1arna3oH
IHTEHCHUBHOCTI MOBJICHHS >KIHOK-T€HEpaIB € IIMPIIMM 3a J1ala30H iXHIX KOJer-
YOJIOBIKIB.

B wmisomy, 3HayHMX BiAMIHHOCTEM y (YHKUIOHYBaHHI [apamerpa
IHTEHCUBHOCTI TIPEACTaBHUKIB 000X TEHAEPHUX TIpyn HE OyJI0 BUSIBJICHO.
['eHiepHa HAJIEKHICTh YYACHUKIB KOMYHIKAIlll HE € KIIOYOBUM (PaKTOPOM BILIUBY
Ha crneuudiky (QYHKIIOHYBaHHS NapamMeTpy I1HTEHCUBHOCTI B aHITIOMOBHHUX
BIMCHKOBUX MpoMoBax. [Ipu 11b0My 1HTEHCHBHICTH MOBJICHHS 3aJI€KUTh TOJIOBHUM
YIMHOM BiJl 3araJIbHUX YMOB PO3TOPTaHHS TUCKYPCY, SIK-TO CUTYyaIllsd CHIJIKYBaHHS,
yac, Miclle, ayAauTopis, pPiBEHb IMIATOTOBJICHOCTI MOBIIB TOIIO, a TaKOX
1HJIUBITyaJIbBHUX OCOOJTMBOCTEH MOBIIS.

[lepcriekTUBY JOCHIKEHHS BOA4aeEMO Yy TMOJAJBIIOMY JACTalbHOMY
BUBUYCHHI (DYHKI[IOHYBAHHS IMHAMIYHOI MIJCUCTEMHU MPOCOAIl B aHIJIOMOBHMX
BiiCKOBHX MPOMOBAX 3 ypaxyBaHHSM T'€HJICPHOTO aCTeKTYy.
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®OHOCEMAHTHUYHI i ®OHOCTUJIICTUYHI
JOCJIIKEHHSA TEKCTIB PI3HUX KAHPIB

THE RIVERS DNIPRO AND DNISTRO IN CLASSICAL LITERATURE

Claudio Barna
University of Milan (Universita degli Studi di Milano),
Italy
claudio.barna@libero.it

The paper is a survey of the legacy of Classical literature about Borysthenes and Tyras,
I.e. Dnipro and Dnistro, especially in Latin.
Key words: Latin, Greek, Roman Empire, Borysthenes, Tyras.

The rivers Dnipro and Dnistro, known as Borysthenes and Tyras, that were
substituted in late Roman Empire, Borysthenes with Danaper or Danapris, that
gave Dnipro, Tyras in Byzantine age with Danaster, that gave Dnistro, were well
mentioned in both Classical languages, Greek and Latin, since the beginning of
this literature, i.e. by Herodotus, until XVIII century, and by Ukrainians
themselves.

Beginning with the period of Roman Empire, a survey of quotations is given
to illustrate what the ancients thought about these rivers. Because it is impossible
to report all the quotations, only a selection of them is given to the scope of our
attention. Among them, there is an interesting verse of the poet Valerius Flaccus,
who claims Tyras as “‘flavus ” “(blond)”, while this was the appellative of Tiber, the
river of Rome.

Analyzing the legacy of Rome, we can observe that the myth of its culture
had survived for a very long time, since it was common in the past that a learned
man could read and write in Latin, with the consequence of the mentioned works in
poetry or in prose. Thus, we can suppose that the reader not only knew the words
Borysthenes and Tyras, but were also aware of their inhabitants, as well.
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®OHOCTUJIICTUYHI 3ACOBHU Y IPOBAHCAJIbCHKIN
JIIPULI XII CT.
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The paper is focused on phonostylistic organization of poetic language as presented in
the works by Provence poets of the XII century, which are traditionally viewed as a cultural
phenomenon in European literature. As a result of the study, the author shows that specific
musicality of the analyzed poetry contributes to the emergence of rhyme, poetic symmetry and
unique poetic patterns that not only convey the ideas, but also affect the emotions of the listener
as well as reveal the individual creative potential of poets, praising love, or troubadours.

Key words: troubadour ’s poetry, musical means, symmetry, verse pattern.

[Toetu IlpoBancy, nepkaBu Ha miBaHI cydacHoi ®panii y XII cT., cBOoiMH
TBOpaMU 3all0YaTKyBaJId HE JIMIIE KYpTya3Hy KOHIICTIIIIO KUTTS 1 KOXaHHs, ajlie !
BIJIKPUJIM 1CTOPIIO €BPONENCHKOI aBTOPChbKOi noe3ii. Ha BiaMiHy BiJ (pOIBKIOpHUX
Oap/iiB 1 parnco/iiB, came aBTOPCTBO € TIEI0 OCOOJIMBOIO PHUCOI0, KA BUPI3HSIE TXHIO
MOE3110 3-MOMDK THIIMX Ta 33/Ja€ TOH y BUOOP1 MOETUYHUX 3aCO01B, 1110 CIPUAIOThH
il 1HMBIAyaNi3alii, CBOEPIAHOCTI i MOMYJSPHOCTI.

Komno teMm, ocniBanux TpyOaaypamu, He OOMEKYEThCSI KOXaHHSAM 1 KyJIbTOM
npekpacHoi gamu. Kaptunu npupoan 1 XpUCTUSHCBKI CBSITA, BIIJIaHICTh CEHBHOPY
1 MoeTuyH1 e6aTh, BUCMIIOBAHHS MTOSTUYHUX CYTIEPHUKIB Ta 3BEpHEHHs 710 bora 1
CBSITUX — OCh JJAJIEKO HE IMOBHUH MEpPEIiK TOro, Mpo 10 TOBOPUIHM MPOBAHCATIBCHKI
MOETH Y CBOIX TBOpax. AHaii3 0COOJIMBOCTEN PO3BUTKY (paHIy3bKOi JITEPATYPH
BKa3y€ Ha SIBUINE MY3WYHOI KyJbTypH BHACIIJOK TMOSBH MY3MYHUX CAJIOHIB 1
npodeciiiHuX TYpHIPIB, IO NPU3BEJIO 10 MPOPECIOHATIZMY MY3UYHOI KyJIbTYPH Ta
dbopMyBaHHS HAIlIOHATBHUX TeHAEHIIN. [[pOHUKHEHHS peaniii My3U4HOTO KUTTS B
MOCTHYHI TBOPU Ta HASBHICTH JOCBIAY KYJIBTYpPOJOTIYHOI 1HTEpIIpETAIlii TEKCTIB
BiJI0OpaKat0Th MY3HUYHO-3BYKOBE CepeIOBUIIE (PPAHITY3bKO1 KYIbTYPH.

Meroto mi€i mpaii € BUABJICHHS crenudikd (OHOCTUIICTHYHHX 3aco0iB
noesii Tpy0aaypiB sIK KylabTypHOTO (heHomeHa [IpoBaHcy.

[Tix yac gocnipKeHHs OyIu PO3TIISIHYTI OpUTIHATIBHI TEKCTH MOE31i BITOMUX
TpyOanypiB, 30kpema beprpana ne bopua (6:1. 1140 — 611. 1215), IT’epa JI’anBepuu
(mo 1150 — micnsa 1180), Mapkabpro (611. 1140 — 1185), Ietipe Bimans (mo 1183 —
micnss 1204), bepunapa ne Benrtamopna (mo 1147 — micms 1170), domnbke
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Mapcenbcbkoro (11231), rpaduni e [lia (6:1. 1160), Ietipe Kapaenams (1180 —
1278), XKaydpe Progens (6:1. 1125 — 1148) ta in.

Sk 3ayBakylOTh MCHUXOJIHTBICTH, 3By4YaHHS CJOBa BIUIMBA€ Ha CTBOPECHHS
oOpa3HOCTI, a TMeBHAa TOCIIJIOBHICT, 3BYKIB 37aTHa MOPOJKYBaTH CTpax,
HABIIOBATU MOYYTTS HACTOPOXKEHHS 1 HaBITh 3alaIlOBATH MPUCTPACTh. TeopeTnyHi
JOCTIPKEHHsI (DOHETUYHOTO PIBHSA MOBH, 3aKJIaJeHI y Mpalsx TaKUX BiJOMHX
MOBO3HaBIIiB, K B. pon ['ym6onpar, O. [loTebns, JI. lllepba Ta iH., po3risnaioTh
3BYKHM MOBJICHHS SK 3aci0 BUPaKCHHS MOBHHMX 3HAYCHb JIAIIE TPH TMMOETHAHHI
OJIHOTO 3BYKa 3 IHIIMM. YMIiJI€ BUKOPUCTAHHS 3BYKIB 1 IXHIX MOEJIHAHb A€ 3MOTY
MoeTaM JIOHOCHUTH JI0 CyXada CBOI CBITOBIAUYTTS, MepeaBaTu 1IeHHUN 3ayM Ta
BIUIMBATH Ha TXH1 eMoIii.

[Ipu perenpbHOMY BHBUYEHHI TOe€3ii TpyOamypiB Oyjo 3’4COBaHO, IO iif
npuTaMaHHa TEBHA TMOETUYHA CHUMETpis, fKa y TMO€THAHHI 3 puUMOIO (opmye
MOETUYHI MOJIEJ, CIYT'YIOUM CTBOPEHHIO JOJATKOBOi OOpPa3HOCTI, CBOEPITHOTO
KAJIEHJOCKOMY KapTUHOK, 1110 MOCTal0Th B ysB1 ciyxauiB. CiiJ BKa3aTH, 10 puMa
K OJTHE 13 BIAKPUTTIB TpyOaaypiB, BUKOHYE TaKl (DYHKIIII:

— MIJICUITIOE 3MICT, 17IeiiHE Ta eMOIliiiHe 3ByYaHHs BipIlla, OCKUIBKH CIIOBA,
BKIIIOUEHI B PUMY, CAMHUM CBOIM MICIIEM Yy DPSIKY MPUBEPTAIOTH 10 cebe yBary
clyxaya;

— CTBOpIOE OaraTtuii 3BYKOBHM TMOBTOp, SIKHWA TIOCHIIOE MY3WKAJIBbHICTh
BIpIIIOBAaHOI MOBH;

— € €JIEMEHTOM PUTMY Yy BIpIIax, MITKPECTIOIOUN 3aBEPIICHICTh KOXKHOTO
BIPIIIOBAHOTO PSAKA, IO € OJUHUIICIO PUTMY;

— Ma€e KOMIIO3HMIIiifHE 3HAaY€HHs, OCKUIBKHM 3a JOMOMOIOIK0 PHUM BIPIIOBAaHI
psinku 00’ €qHYOThCS Y cTpodu [2, . 11].

CumeTpis BUSBISETbCS y TapMOHIMHOMY TMO€JHAHHI PSAAKIB y cTpodu,
ctpodu — y moetwuHi Bipiil. BoHa BijNoBijae 3a KOMIIO3WINIO B Toe3ii, a i
CYTHICTIO B TI0€31i € IPaBWJIHHUI MOBTOP OJJHAKOBUX YACTHH.

Tak, y cupsenrti beptpana ne Bentamopna «Eram cosselhatz, senhory y
KOXKHIM k001 (koOsa — 11e KyIuleT, 0 HapaxoBye BiAg 5 g0 16 psakiB) mopyd i3
BHYTpIIIHBOK pHUMOIO 3a cxemoro ab ab cc dd (senhor — s’amor; e sen —
lonjamen; vertat — privat; companho — greus nom fo) mupoko BUKOPHUCTOBYIOTHCS
! 1H1I1 GOPMHU MY3UYHOCTI — CIIB3BYYHICTh FOJIOCHUX 1 MPUTOJOCHUX, ACOHAHCH 1
amreparii. Kobmm mix co00r0 MOEIHAHI CBOEPITHUM MOSTUYHUM BI3€pPYHKOM 3a
MPUHIUIIOM: KOXEH TepIIud PSAJOK CTpodU PUMYETHCA 3 TEPIIMM  PIAKOM
HACTYIMHOI, IPYTHH — 3 IPYyTUM, TPETiil — 3 TpeTiM 1 T.1. Hampukmnan:

1 : senhor — error — dezonor — floor — amador — plor;

2 . sen — persamen — tota gen — no pren — defen — de cen;
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3 : s’amor — dolor — pluzor — menor — per paor — gensor;

4 : lonjamen — li cossen — sofren — essien — chauzimen — avinen;

5 : vertat — pessat — s ‘'amistat — meitat — grat — membrat;

6 : privat — doblat — dezeretat — faldat — forsat — comjat;

7: compranho — cal que no — Deus non do — drut felo — guizerdo — sa faisso

8: nom fo — mo pro — chanso — so pro — perdo — ni no.

BinmoBigHO, COHOpHI MpHUTONOCHI [H] 1 [p] HamalTh TBOPY PUTMIYHOCTI,
(GOHETUYHOT YITKOCTI W TBEPAOCTI, MOBTOPEHHS TIIyXOTO [T]| CIyry€e BIATBOPEHHIO
MEBHOI YPOUYHUCTOCTI, @ TOJIOCHUM [0] HaJlae oe31i MaKOPHOTO 3ByYaHHH.

Bipm «Vers Dieusy ®osibke MapcenbChbKoro HapaxoBye 5 ko0 mo 15
PSAIKIB, IO Ma€ 1 BHYTPIIIHIO pUMY B KOXKHOMY KYIUIETI, 1 pUMY MK KOOJIamH.
[loeTnuHa cUMETpis OCATAETHCS aBTOPOM 3aBASKUA aHadopl (BO3BEITUYEHHSIM
I'ociona bora) Ta emidopi («E |’alaba nos rete / Ans ven bel 'e complia» — «3ops
He s3ampumyemscs, / A 3atmaemvcs, npekpachHa i nosnay). Taki MOSTHYHI
npuiiomu xapakrtepHi s cupBeHT llelipe Kapnenans 1 Kaydpe Progens.

Cumertpis y nipuii rpaduHi ne Jlia mianopsaKkoBaHa pUMYBaHHIO 332 CXEMOIO
aa aa bab, a xinmeBuit yotupuBipm 3i cxemoro CAdC € cCBoepiTHHM MiACYMKOM
noesii.

VY cupsenti «Be’m platz lo gais temps de Pascor» beprpana ne bopha
OCITBAaHO MOYYTTS pajocTi B ouikyBaHHI [lacxu. 3aBasku TOBTOpaM KOXHOI
nepuioi ctpodu aBTOp 3BEIMUYE CBATO i Tepeaae CBii BecHsSHMA HacTpiit («Be’'m
platz lo gais temps de Pascor» — «Meni nodobaemvcs secenuti wac Iacxuy; «E
platz mi quan li corridor...» — «I meni nodobaemocs, xoau 0o30pHi...»; «Et
altressi ’'m platz de senhoxr — «I maxoowc meni nooobacmscsi, Koau cenviiop...»).

AHam3 (QOHOCTUIIICTUYHHMX OCOOJMBOCTEH T0e3ii TpyOamaypiB J03BOJISE
CTBEP/KYBaTH, IO iM TMpHUTaMaHHA JOCKOHAJIa CHMETpUYHA BipmIoBaHa ¢opmMma.
Anadopa 1 emiopa € IEPEeHOCHOIO CUMETPIEI0, IO MIJCUIIOE BUPA3HICTh MOBH, a
puMa 1 TTIOBTOPHU PO3KPHUBAIOTH aBTOPCHKHUM 3aAyM Ta JIOJAIOTh TBOpPaM EKCIpecii.
[{s moe3is, TICHO TOB’s3aHa 3 MY3UKOKO SK CTHJIBOBOIO JOMIHAHTOK TOTO Hacy,
BifoOpa)kae OCSTHEHY MPOBAHCAJIbCHKUMHU CHIBISIMH MY3UYHY CTPYKTYpPY
CBITOOY/IOBH.

Jliteparypa
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The paper is focused on the study of phonological iconicity of the French minimalist
prose. The author analyses direct and indirect phonological iconicity as a means of enhancing
the expressiveness of literary text. The research has been made on the basis of the French
minimalist novels of C. Gailly «Dernier amoury.

Key words: alliteration, assonance, French minimalist novel, phonological iconicity,
synaesthesia.

VY XymoXHIX TEKCTaX MOBHA I1KOHIYHICTh «IIpaIoe» sK 3acid mepenayi
XyAO0XKHBOT0 3amucity aBropa. CyTh (peHOMEHa moJjsirae y ToMmy, 110 ICHY€ NEBHa,
nepuenTuBHa abo JOCBIJHA, CHCTEMa JOJAaTKOBOTO I1KOHIYHOTO KOJyBaHHS
MOBHOTO 3HaKa, Ha SIKIi I'PYHTYETHCS 1KOHIYHICTH XYJI0KHS, CTBOPEHAa aBTOPOM
JIJIs1 TOTO, 100 TepeiaTh YuTayeBl BiacHe OaueHHs cBiTy [1, c. 66].

Peamizamist 1KOHIYHOCTI 'y (paHLY3bKHX MIHIMATICTUYHUX pOMaHax
B1IOYBAa€ThCSl HA PI3HUX PIBHAX: PiBHI rpademMu, (POHETHUHOMY, JIEKCUYHOMY,
CUHTAKCUYHOMY  piBHsX. DOHOJNOriYHA  1KOHIYHICTh  peali3yeTbCid  Ha
dboHETUYHOMY PIBHI TEKCTY 1 TMOJSTAE Y BCTAHOBJEHHI 3B’SI3Ky MIXK 3BYyYaHHSIM
JIEKCUYHOI OJIMHUII 200 3K KOMIUIEKCY CJIiB, Ta BIAMOBIIHUM iM pedepeHToM [Tam
caMmo, ¢. 106]. AKTyalIbHICTh HAIIIOTO JOCTIKEHHS 3YMOBIIIOETHCS THM, IIIO came
el BHUJ 1KOHIYHOCTI TPAJMIIIHHO € OJHUM 3 HaWOUIbIN JOCITIKYBAaHUX, IO
HIATBEPIKYETHCS BHOKPEMIIEHHAM (POHOCEMAaHTHUYHOI'O HANpsIMy Yy JIIHTBICTHUIII
[2—4 Ta in.].

@OHOJIOTIYHA IKOHIYHICTh MOJAUIAETHCA Ha JBa TUMH — MpPsAMY, TaKy, LIO ii
pedepeHTOM € aKyCTHYHHMIA CUTHAJN, Ta HETPSAMY, JI€ 3B SI30K MK IMO3HAYYBAHUM 1
MO3HAYaJIbHUM HOCHTh CHMBOJIYHHK, Metadopuuynuii xapakrep [8, €. 108].
O6unBa pi3HOBUAM (POHOIOTIYHOI IKOHIYHOCTI TPUCYTHI Yy (paHIy3bKUX
MIHIMQJIICTUYHUX TBOpax.

AHamTHYHUN OIS Marepialny AEMOHCTpye, 10 (DOHIYHA oOpraHizauis
TEKCTY 3aiiMae BaXKJIMBE Miclle cepell 3ac001B CTBOPEHHS eKcrpecii y GppaHily3bKii
MIHIMAJTICTUYHIM mpo3i. BuOyayBaHHS aBTOpOM XYIO0XKHBOTO 00pa3zy crae
MOJKJIIBUM 32 YMOBHM B3a€MOJIi IHTEIEKTYalbHOrO (CBIIOMOr0) Ta €MOIIIHOIO
(migcBimomoro) kommnoHeHTiB [1, ¢. 107]. [koHIUHICT, y TaKWil CIIOCIO, BUCTYyIAE
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3ac000M KOJYBaHHS, KOMIIpeCii MOETUYHOI 1H(OopMallili, IKa O3HAYA€E PO3UIMPEHHS

IIJIaHy ITO3HAYYBAaHOTO 32 30epe)kxeHHs 00CATY IUIaHy ITO3HadvalabHOro [7, c. 75]y
dbpaHIy3pKUX MIHIMAJTICTUYHUX POMaHaXx.

Posrnsaemo mnpukimaau peamizarii mpsMoi 1 HenmpsAMoi  (hOHOJIOTIYHOT
IKOHIYHOCTI 3a JIOTIOMOIOI0 alliTepallifHO-aCOHAHCHUX €(EeKTIB Ha MPHUKIIAJII
pomany K. Iaiti «Dernier amour»:

La mer c’est |'océan qu’on entend maintenant. En plein puissance sonore.
La violence de la lumiere ne fait que rendre ce vacarme encore plus assourdissant.
Non, ¢a n’est pas du vacarme. Et ¢a n’est pas assourdissant. C’est le bruit des
vagues a marée haute. De hautes vagues Qrossies par le vent. Elles se laissent
tomber. Choir pour ce qu’elles sont. Gros paquets de mer. Sans élégance elles
s’éecrasent sur le sable. Rien d’anormal. Ce sont les sens de Paul. Devenus trop
sensibles. Surtout | ’ouie et la vue. Ses yeux viennent de subir les éclairs du soleil.
De plein fouet. 1l est de face a cette heure-ci. Dés qu’il a ouvert porte-fenétre.
Mais alors | ‘air de la mer, du large. L odeur, la tiédeur forte, fraiche. Quel plaisir
de respirer un air comme ¢a. Qui vous rappelle quel plaisir de respirer. De voir
aussi ¢ ’est un plaisir. Les couleurs de la plage [10, ¢. 58-59].

ATMochepa MOPCHKOTO y30epexoks, 110 BILUTUBAE HA €MOLIMHUI CTaH Tepos,
nepeaaeThecs K Ha JeKcuko-cemantndHomy piBHi (la mer; la violence de la
lumiere; de hautes vagues grossies par le vent; gros paquets de mer; elles
s’ecrasent sur le sable; les éclairs du soleil; | ‘air de la mer, du large; |'odeur, la
tiedeur forte, fraiche; les couleurs de la plage), Tak i HUIIXOM TOETHYHOI
KOMIIpECIi, IPsIMOr0 1 HENPSIMOTO 1IKOHIYHOT'O KOJTyBaHHS 1H(QOpMaLIii.

VY HaBenEeHOMY YpHMBKY 3BYKH MOPS («MOp€ — 1€ OKEaH, SIKUil Terep YyTHOY;
«y TIOBHY CHIy 3BYKY»; «IIe OUIbII OTJIYNUIMBUNA TYPKIT»; «IIIyM XBHUJIb
MPUILUIMBY») CEMAaHTUYHO pEali30BaHl TAaKUMU JICKCUYHUMHU OIUHUIIMU, SIK
sonore, vacarme, assourdissant, Dbruit. IkoHiYHO >k BOHHM BiZOOpaXKeHi 3a
JIOTIOMOT'010 aliTepalifHO-aCOHAHCHOTO e(eKTy, 10 MOJIATae y MOBTOPI (POHIUHUX
CTPYKTYP, Jie ICHTPAIBHUMU € Ha3aJbHUI 3BYK [4]: 0cean — entend — maintenant —
en — puissance — violence — rendre — encore — assourdissant — vent — sans — sens —
sensibles Ta BiOpanT [r]: mer — sonore — lumiére — rendre — vacarme — encore —
assourdissant — bruit — marée — grossies — par — choir — pour — gros — s’écrasent —
sur — rien — anormal — trop — surtout.

HampyeHy (OHOCEMAHTHKY [I] 3HAYHOIO MIPOI0 3YMOBIIOIOTH HOTO
MPUPOAHI AKyCTHYHI BIACTUBOCTI — 3BYYHICTb SIK COHOPHOT'O (TOH MEpeBaXkae HaJl
IIyMOM), apTHKYJSTOpPHA HAMpPYXEHICTh SK BiOpaHTa Toulo. Taka MOTEHIliHHA
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aKTUBHICTh I[HOTO 3BYyKa BHKOPHUCTOBYETHCS aBTOPOM SK ONTHMAJIbHUN 3aciO
YBUpA3HEHHsI KapTUH OyIIyBaHHS MNPUPOIHOI CTUXIi (PBYYKOIro BITPY, PEBIHHSA
Mopsi). TexkcToBHil YpUBOK, SIKMI TOBIIOMIISIE YHTA4eBl 3MICTOBY iH(opMarliito,
dbopMaIbHO IMITY€E Ta JAYOJIIO€ BIaCHE CEMaHTHYHE HAMOBHEHHS, MpsMe 1KOHIYHE
KOJIyBaHHS CIIPUSIE MEPEBEICHHIO TEKCTY B ayliajibHYy IJIOIIHUHY.

Ha BiamiHy BiA mpsiMoi 1IKOHIYHOCTI, JIe 3B’ SI30K MK 3ByKaMH 0a3yeTbcs Ha
BITHOCHO NPSIMiif aKyCTUYHIH BIAMOBITHOCTI, pe)epeHTOM HEMPSMOI BUSBISIOTHCS
pI3HOMAaHITHI SIBUIA HE aKyCTHYHOTO MOPSJIKY, SK, HANpPUKIAA, BIAYYTTH, PYX,
po3Mip, KoJtip, MovyTTs [9, C. 60]. 3B’s130K MK MO3HAYAJILHUM Ta NTO3HAYYBAHUM Y
TAKOMY BHIIaJIKy BHM3HAYA€ThCsA SK HempsMui abo meradopuunuii [8, c. 108].
HernpsiMma 1KOHIYHICTh MOB’A3aHa 3 SIBUIIEM CIIOBECHO-TIOETUYHOI CUHECTE3I1, 1110 €
BepOaJIbHUM 3acOo00M BiJIoOpaXkeHHs HeMporncuxodizionoriyHoro ¢eHomMeHa
cuHecresli [5, ¢. 138]. CuHecTesist € B3aeMOJIi€I0, 3TUTTAM SIKOCTEH pi3HUX cdep
YYTTEBOIO JIOCBIY, PI3HOMOJAJIbHUX BIQUYTTIB [6, c. 184]. MoaalibHICTh BIQUYTTS
O3HAYa€ BIAHECEHICTh OO /10 TI€I YM Ti€l CEHCOPHOI CUCTEMU: 30POBOi, CIYXOBOI,
CMAaKOBOI, OJIOPATUBHOI, TAKTUJIHHOI.

VY HaBejgeHOMY YpHUBKY HempsiMa (OHOJOTIYHA I1KOHIYHICTE € 3aco0oM
nepenaui BizyansHux (la violence de la lumiere; de hautes vagues grossies par le
vent; gros paquets de mer; ses yeux viennent de subir les éclairs du soleil; les
couleurs de la plage) cityxosux (la mer ¢ ’est I’'océan qu ‘on entend maintenant. En
plein puissance sonore; ce vacarme encore plus assourdissant; le bruit des vagues
a marée haute) ta onbdaktuBaux odpasis (l’'air de la mer, du large. L odeur, la
tiedeur forte, fraiche) uepe3 3Byko300paxyBaibHi GoHiuHiI cTpykTypH br, cr, fr, dr,
gr, tr-rt, rm eur, ir, Oir, ki BXOASATh IO CKIAAy CaMHUX JICKCEM Ta ITiCHIIOIOTHCS
3aBIsAKH ajiTeparii bruit — s’écrasent — fraiche — rendre — grossies — gros; trop —
forte — porte-fenétre — surtout; vacarme — anormal; odeur — tiédeur — couleurs;
subir — plaisir; choir — voir.

PByuKkicTb, HECTPUMHICTh PO30YypXaHOi CTHXIi, yBUpa3HEHa 3a PaxyHOK
HACUYCHHS TEKCTYy CJIOBaMU 13 JIOMIHYBaHHSM [[], BITUyBa€ThCs Maibke (i3U4HO.
Takuil CTUIICTUYHUI eQeKT 1It0311 peaJbHOr0 CIIyXOBOrO, BI3yaJIbHOTO Ta
OJIOPATUBHOTO CIPUUHSITTS MIACHIIOE CEMAaHTUKY €HEPTii, II€EBOCTI, PaJIOCTI Tepos,
3My4eHOro XBOpOOOI0, aje He Mmo30aBieHOro OaxkaHHs Ooportucs i xwutu (Quel
plaisir de respirer un air comme ¢a. Qui vous rappelle quel plaisir de respirer. De
Vvoir aussi c¢’est un plaisir). MoBHo-00pa3He, B TOMY YHCIIi 1 3ByKOBE, HATIOBHEHHS
TEKCTY IIJIKOBUTO CKEpOBAaHE HAa MaKCHUMalbHO penbedHe 300paxKeHHs
33JlyMaHOTO aBTOPOM €Ii30/1y.
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Orxe, mpsma 1 HenpsiMa (DOHOJIOTIYHA 1KOHIYHICTh 3aCTOCOBYETHCS Y
¢ paHIy3bKHX MIHIMQIICTUYHUX poMaHax JAjisi YBUpPa3HEHHS MOTHBIB Ta 00pasiB,
MIJCUICHHS eKCIPECUBHOCTI, MAaKCHMAJIbHOTO IMiJKPECIEHHS CTHJIICTUYHOTO
3HAYCHHS CTPIIKHEBUX JIEKCEM, YBUPA3HEHHS XYyJIOKHBOTO CMHCIY EMOIIIHOT
aTMoc(epH Ta pUTMO-IHTOHAIIIHHOTO MaJIIOHKA TEKCTY B LIJIOMY.
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FROM ‘HOSPITALITY’ TO ‘HOSTILITY’: THE EVOLUTION OF
HOSTIS AND THE NOTION OF ‘PRIVATE’ AND ‘PUBLIC’ ENEMY IN
SLAVIC LANGUAGES

Alessandro Vitale
University of Milan, Italy
alessandro.vitale@unimi.it

In the paper the author analyses the origin of the words ‘hospitality’ and ‘hostility’ in the
process of their evolution in the Indo-European languages.

Key words: Indo-European languages, Latin, hostis, hospitality, hostility, origin,
evolution.

In his seminal work (on the vocabulary of Indo-European institutions) and
his classic Indo-European Language and Society, Emile Benveniste described the
problem of Latin definition of the enemy (hostis). He underlined the double
meaning of the root of hospitality: hostis, meaning both ‘guest’ and ‘enemy’.

According to E. Benveniste, hostis carried the meaning of ‘guest’ (like its
Gothic counterpoint gast) and only gradually took the meaning of ‘enemy’ (in the
‘public’ sense). As he explained, probably it occurred only later, but it was already
during the Roman time when interpersonal or intergroup (“intercommunal”)
relations of trust were replaced by abstract relations between impersonal political
institutions — that hostis assumed the clear connotations of ‘enemy’. Henceforth,
hospitality, intrinsically linked to the possibility of political hostility, became a
drama of political choice and decision.

The classical meaning for ‘enemy’ must have been developed when
reciprocal relations between clans or different small groups were succeeded by
exclusive relations of civitas to civitas and even more intensively once
communities evolved into large, modern sovereign states: at that stage the intimate
relations between people, which were the basis of hostis as guest, were
transformed into a suspicion of the hostis as a potential threat, as a ‘public enemy’.

In sum, interpersonal relationships as the basis of early community life were
overthrown by the abstraction of inter-group relations and later by inter-state
relations on the basis of sovereignty. Therefore, the originally positive sense of
hostis in the Indo-European languages is gradually overcome in the development
of anonymous states and regimes, especially after the appearance of the clear
distinction between what is ‘inside’ and what is ‘outside’ political aggregations:
the word hostis assumes a hostile flavor and it is applied only to the enemy.
Benveniste’s theory has recently been criticized. However, the evolution of Slavic
languages can help to solve this problem.
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IJEHTU®IKALIA OCOBUCTOCTI MOBLA 3A
®OHETUYHUM OPOPMJIEHHSAM HOI'O MOBJIEHHS

AKYCTUUYHHUM AHAJII3 TEMIIOPAJILHUX XAPAKTEPUCTHUK
IMYBJIYHOI'O MOBJIEHHSI 3BYJIVINBUX AKIHIEHTYHOBAHUX
OCOBUCTOCTEN

Anopywenxo 1.0.
Kuiscokuii nayionanvnut ainegicmuynuil ynigepcumem
irmaand@ukr.net

The paper presents the results of the acoustic analysis of the temporal features of public
speeches realized by the English speaking impulsive accentuated personalities.

Key words: public speeches, impulsive accentuated personalities, temporal features,
acoustic analysis.

V3aranpHeHHsT pe3yJbTaTiB, OTPUMAHMX Ha IMIJACTaBl IPOBEICHHSA
aKyCTUYHOIO0 aHaI3y 3 IXHBOKO MOJAJIBIIOK JIIHTBICTUYHOIO IHTEPIPETALIIELO,
YMOKJIMBWJIO OMHUC MPOCOAWMYHOI OpraHizamii myOJIi4HOr0 MOBJICHHS 30YyIJIMBHX
aKLIEHTYHOBaHUX OCOOMCTOCTEH B3arajl Ta TEMIOPAIbHUX XapaKTEPUCTUK
30Kkpema. MeTa MpoBeeHOT0 JOCIIPKEHHS NoJisirajia y BUSBJICHHI TEMITOpaIbHUX
XapaKTEPUCTUK IHTOHAIIKHOTO O(OPMIICHHS KIIOYOBUX (parMeHTiB TPhOX
CTPYKTYPHO-KOMITO3UIIITHUX YaCTUH 1HABTYpaIliiHUX 1 MPOrpaMHUX IPOMOB
npesunentiB CHIA 1 npem’ep-minicTpiB Benukoi bpuranii apyroi nmonoBuan XX
CTOJITTS, IO MAalTh 30y[MBY akueHtyauiro xapakrepy (Jx.I'. B. bym,
P. M. Hikcon, JIx. P. ®opn).

VY  pe3ynbTari BUBYEHHS TEMIIOPAIBHHUX XapaKTEPUCTHK MyOJIYHOTO
MOBJICHHSI 30yJJIMBUX aKIIEHTYHOBaHUX OCOOMCTOCTEH, BUSBICHO IMEpEeBaKaHHS
30HU CEPEHBOI CepeoHbo38yK060i Mpueanocmi THTOHOTPYI B YCIX CTPYKTYpHO-
KOMITO3UINIMHUX YaCTUHAX 1HABTYPAIIMHUX 1 TPOTrpaMHUX MPOMoB. Tak ecmynHiii
yacmuni TOCIIJPKYBAaHUX MPOMOB NPUTAMaHHOIO € 37eOUTBIION0 30Ha CEePeIHbOT
(60,32%) cepemHbO3BYKOBOI TPUBAJIOCTI 1HTOHOTPYN. HacTynmHuMU 3a 4acTOTOMO €
30upmeHa (19,05%) 1 kopotka (15,87%) 30HM CepelHbO3BYKOBOI TPUBAJIOCTI.
Bigcotok MiHIManbHOI 1 MAaKCUMaJIbHOI CEpPEIHBO3BYKOBOI TPHUBAJIOCTI €
HesHaunuMm (3,17% 1 1,59% BiamoBinHo). Takuii po3moAil cepeaHbO3BYKOBOT
TPUBAJIOCTI IHTOHOTPYIM BKa3y€ Ha HaMaraHHS MOBI[IB MaKCUMaJbHO OBOJIOMITH
yBarolo ciyxadiB i3 caMOro Mo4aTrKy iXHbOTO BHCTYNY M akKLEHTYyBaTH yBary Ha
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HABaroMimimx MOJOKEHHSAX 1€l YaCTUHU MPOMOBU 32 PAaXyHOK CIOBUIbHEHHS
TEMITy Ha KJIIOYOBHUX T€3aX MPOMOB.

B ocnoeniti wacmuni mpoMoB, BUTOJIOIIEHUX 30Y/UIMBUX aKIEHTYHOBaHUX
ocoOHCTOCTEeH 30epiraeTbCcsi TEHJCHIST O aKTyali3allli OCHOBHHMX IOJOKEHb
MIPOMOB Y 30H1 CEPEeIHbOI CEpeTHBbO3BYKOBOI TPUBAJIOCTI 1HTOHOTPYM (65,27%).
Hactymaumu 3a pekypeHTHICTIO € 30iibmienHa (16,67%) 1 kopotka (13,89%) 30Hwu.
Y 3icraBneHHI 31 BCTYMHOIO YacTUHOIO [EIIO 3pOCTa€ BIJICOTOK 30HHU
MaKCHUMaJbHOI CepeAHbO3BYKOBOI TpHUBaNoCTi (4,17%), 1m0 CBIIYUTH TPO yBary
NOJIITUKIB A0 HAaWMEHIIMX JeTajedl BHUCTYIy 1 BKa3y€ Ha IIUpE MpParHeHHs
MOJIITUKIB BIPHO CIIY’KHUTH CBOEMY HapOJIOBI.

[HTOHOTPYNIU 3axnOYHOI yacmuHu TEPEBAXKHO AaKTyali3ylOThCA Y 30HI
CepeHbOI CepeaHbO3BYKOBOI TpHUBAIOCTI (65,57%). IlopiBHSIHO 3 OCHOBHOIO
YaCTUHOIO, KUIBKICTb IHTOHOTPYNl y 30H1 30UIBIIEHOI CEepeaHbO3BYKOBOI
TPUBAJOCTI y I 4YacTHHI 3poctae 1 crtaHoBUTh 21,31%, Tomi sk 4acrora
IHTOHOTPYIT 3 KOPOTKOIO CEPEAHBO3BYKOBOIO TPHUBATICTIO 3MEHIIYETHCS Maibke
BaBiui  (8,20%). BogHowac, KUIBKICTH IHTOHOTPYI, pe€ali30BaHUX 13
MakcumanbHOW (3,28%) 1 MiHiMaiibHOIO (1,64%) cepenHbO3BYKOBOIO TPUBATICTIO
€ He3HauHOr. TakuM 4YMHOM, Take BapilOBaHHS CEPEIHBO3BYKOBOI TPHUBAJIOCTI
IHTOHOTPYIl CHpPUSE YHUKHEHHIO MOHOTOHHOCTI BHTOJIOIICHHS TMOJITUKAMU
IIPOMOB 1 J0TIOMAarae KpauoMy JIOHECEHHIO 10 BHOOPIIB HAMIPIOHIIIMX JIeTanei
porpam IoA0 MOAAIBIIOI 30BHIIIHBOT 1 BHYTPIIIHBO1T TOJITUKH KpPaiHU.

Otpumani  pe3ynbTaTH  aHaNi3y  TEMIOpPAJbHUX  XapaKTEPUCTHK
1HABrypaliiHUX 1  [pPOrpaMHUX  MPOMOB,  peai30BaHUX  30yIJIMBUMHU
aKIICHTYHOBAaHUMH OCOOMCTOCTSIMH JIO3BOJIMJIM BCTAHOBUTH 3aKOHOMIPHOCTI
BapilOBaHHS mpueanocmi nay3 Ha CTUKAX IHTOHOTPYN Yy MeXax pPI3HHUX
CTPYKTYPHO-KOMITO3UIITHUX YaCTUH JOCIII)KYBaHUX MPOMOB, & TAKOX 3’SICYyBaTH,
10 ISl BCIX YaCTUH TUTIOBUM € JIOMIHYBaHHS HaJIKOPOTKOI May3H.

Tax ecmynna wacmuna TIPOMOBH XapaKTEPU3YETHCS TEPEBAKAHHIM
HaJkopoTKkoi may3u (53,19%). Hactynuumu 3a yacrotoro € cepemus (17,03%) 1
mana (14,89%) nay3u. [HmI pi3HOBMIM May3 y BCTYIHIM YacTHHI MPOMOB abo
HasBHI Yy HE3HAUHINA KUIBKOCTI (KopoTka — 8,51%, nosra — 6,38%) abo B3aram He
3apeecTpoBaHi. BapitoBaHHS cepelHIX, MaluX 1 HaJKOPOTKUX May3 y BCTYIHIN
YaCTUHI MPOMOBH CBIAYUTH MIPO BUCOKUM PIBEHb KOHTPOIIO MOJITUYHUX JISYIB 32
CBOEIO MOBJICHHEBOIO TIOBEJIHKOIO 1 CIpHUS€ HAJIArO[UKEHHIO KOHTAaKTy 3
ayJUTOPIEIO 3 IEPIITUX XBUJIMH iXHBOTO BUCTYITY.

OcHogHill yacmuni TIPOMOB XapaKTEPHUM € MO MOBJIEHHEBOTO MOTOKY Ha
IHTOHOTPYIIU 32 IONOMOTor0 HaaKopoTKuXx (60,71%), kopotkux (16,07%) 1 manux
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(14,29%) mnay3. BogHouac, KUIBKICTh CEpeIHIX MMay3 y I YaCTHUHI 3HMKYETHCS
(7,14% mnopiBasiHo 3 17,03% y BcTymHid uacTuni). YacTka IOBrux mnay3 €
HezHayHoo (1,79%), a HasgBHICTP BEJNMKHX Tay3 HE 3apeecTpoBaHo. Take
BapilOBaHHS Iay3 Ha CTHKY IHTOHOTPYI y B3aeMOJii 3 1HIIMMU IapamMeTpaMu
IHTOHAIlIl HaJa€ OCHOBHIN YaCTHHI MEPEKOHIUBOTO, KATETOPUIHOTO 1 BIEBHEHOTO
3BYYaHHS.

VY pe3ynbTari aHanizy TEMIIOPAIbHUX XAPAKTEPUCTUK 3aKIHOUHOI YACMUHU
MPOMOB 30Y/UTMBUX aKIICHTYHOBAaHHUX OCOOMUCTOCTEH 3a(pikCOBaHO TEHJCHINIO J10
CIIOBUIbHEHHSI TEMITy 1 30UIBIICHHS 3arajbHOI TPUBAJIOCTI May3. 3'sCOBAHO, IO
HAJKOpPOTKa TMay3a € HaWpPEKypeHTHIIIOW Y LI CTPYKTYpHO-KOMMO3UIINHIN
yactuHi (32,00%), mo3ask ii YacToTa CYTTEBO 3MEHIIYETHhCS TMOPIBHSAHO 31
BCTYIHOIO M ocHOBHOWO yactuHamu (53,19% 1 60,71% BianosinHo). Boanouac,
3pocTae KUIbKICTh Manux mnay3 (3 14,29% B ocHoBHiN udactuHi a0 22,00% y
3aKJIr04HiN), cepeanix (3 7,14% B ocHoBHiN yactuHi 10 14,00% y 3aKkiarouHiN) 1
noBrux (3 1,79% y ocHoBHil wactuni 1o 8,00% y 3akiouniii) may3. Yactka
BEJIMKHX 11ay3, SIK1 HE € IPUTAMaHHUMHU OCHOBHIM YaCTHHI IPOMOB TaK0X 3pPOCTAE 1
ctaHoBUTh 8,00%. Take (QyHKIIOHYBaHHS May3 HAa CTUKaX IHTOHOTPYIl CIPHUSIE
iHTeHCcHu(iKaIlli CeMaHTUYHO BaXKJIMBOI 1HGOpMaIllii, MpUBEPTAE yBary ayJuTopii 10
OCHOBHOI'O MOBIJJOMJICHHSI IPOMOBH, 3a0X0Uy€ BUOOPIIB 3aiiMaTH OLIbII aKTUBHY
KUTTEBY TO3UINIO 1, HAPEIITI, CIOHYKAa€ iX 1O CHIBHpall 3 YpPSIOM 3 METOIO
CTBOPEHHSI SIKHAUCTIPUSATIUBIIINX YMOB IS IOJAJIBIIIOTO PO3BUTKY KpaiHU.

TunoBi TemMmopaiibH1 XapaKTEPUCTUKU MyOJIIYHOTO MOBJIEHHS OCOOMCTOCTEM
13 3aCTpATAl0YOI0 aKICHTYAll€l0 XapaKTepy HAOYHO UIIOCTPYE BUCIOBICHHS
BCTYITHOI 9aCTHHH TepIuoi iHaBrypariitHoi mpomoBu Piuapma M. Hikcona | “ask

you to “share with me today | the ‘majesty of this \moment [1] y sxomy Bin

EMOLIIMHO 3BEPTAETbCA A0 ayIuTOpli 3 MPOXaHHSAM PpO3AUIMTA 3 HUM BEIHY
MoMeHTy. ImimianeHa imtomorpyma (I “ask you to “share with me today)
pealizyeThCsl y 30HI 30UIBIICHOI CEpPEIHBbO3BYKOBOI TPHUBAJIOCTI, HA CEPEIHBO-
NiJBUIICHOMY TOHAJIBHOMY PIiBHI, y pO3MIMPEHOMY TOHAJIbHOMY JIiama3oHi,
NOMIPHOMY TEMINI ¥ MiABMILEHIA TYYHOCTI Ta OQOPMIIOETHCS 3a JIOTIOMOIOIO
CmagHOi KOB3HOI INKaMM Yy TIOETHAHHI 13 CEPeIHBO-TIOHM)KCHUM  CIaJHUM
TEPMIHAJIIbHUM TOHOM, PEAJII30BAHUM Y 30H1 CEPEIHbOT NIBUAKOCTI 3MIHU HANIPSIMKY
fioro pyxy. Taka iHTOHaIlIliHA OpraHi3aiisl IHTOHOTPYMH CBITYUTh, OJHOTO OOKY,
PO CXBWJIOBAHICTh TOJIITUKA, a 3 IHIIIOTO — Tepeae Moro 0e3yMOBHE MparHeHHs
PO3AUTUTH 1€l BETUYHUI MOMEHT 3 crhiBrpomaasHamu. [lpu mpomy, QiHanbHa
inTonorpyna (the ‘majesty of this \moment) BizoxpemiIroeTbCs Bif IOMEpeaHbOI 3a
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JIOTIOMOTOI0  CepEeIHbOI May3W, IO Haja€ HACTYMHIA IHTOHOTPYII BaroMocTi i
ypo4yucTOCTl. Y  IJIOMy, aHali30BaHa IHTOHOTpyHa  XapaKTEPHU3yEThCS
MApKOBAHICTIO CJI0Ba ‘Majesty cepenHbo-IIiBAUICHNM CIIaHIM KiHCTHIHUM TOHOM
Ta OoQOpMIIECHHSIM 1i CHAJHUM CEpPEAHbO-TIOHIKEHUM TEPMIHAIBHUM TOHOM,
peai3oBaHUM Yy 30HI Majoi IIBUIKOCTI 3MiHM Horo pyxy. CTBOproBaHa y TaKWii
CrOCiO MPOMIHAHTHICTh XBUJICTIOAIOHIM PYXOM TOHY, pealli3allielo iIHTOHOTPYIU Ha
CepeHbO-TIIIBUIICHOMY  TOHAJBHOMY  PIBHI 3  MIABHUIIEHOIO  TYYHICTIO,
CHOBUJIBHEHUM TEMIIOM, JIETAaTOMOJIOHMM pUTMOM 1 IIUPUM, 3BOPYLLIMBUM
TEeMOpPOM CIpHUsi€ Tepenayl YCBIJIOMJIEHHS MOBLEM TJIMOOKOI JOBIpU BUOOPIIIB,
BIJIMOBIIAJILHOCTI 3a TMOJAIBIINA PO3BUTOK KpaiHW 1 MOro TOTOBHICTH BIJIAaHO
CITy’)KUTH CBOEMY HApPOJIOBI.

Takum YWHOM, OTpUMaHI peE3yNbTaTH JOCIIDKEHHS TEMIOpaIbHUX
XapaKTEPUCTHUK MyOIIYHOIO MOBJICHHS MOJITHUKIB 13 3aCTPATAIOUOI0 aKLEHTYAaII€I0
XapakTepy JM03BOJISIOTH CTBEP/KYBaTH, IO iXHROMY MOBJICHHIO IMpUTaMaHHA
CepellHs CepeIHbO3BYKOBA 3 TEHACHIIIEIO 10 301IbILIEHHS TPUBAIICTh IHTOHOTPYII B
yCIX CTPYKTYPHO-KOMIO3UIIITHUX YacTUHAX 1HABrypaliiHUX 1 MPOTPaMHUX
npoMoB. Illogo BapitoBaHHS TPUBAJIOCTI May3 Ha CTUKAaX IHTOHOTPYI Y MEXax
CTPYKTYPHO-KOMITO3HUIIIMHUX YaCTHH aHAII30BaHUX IPOMOB, TO BCTYIHIN 1
OCHOBHIM YacTWHaM MPUTAMaHHI 3/€01IBIIOT0 HAJKOPOTKI W Maji mays3u, TOJl SK
3aKJIIOYHA YaCTHHA MPOMOB XapPaKTEPU3YEThCS MEPEBAKAHHSAM KOPOTKUX, MaJHX
Ta CEpe/IHIX Nays3.
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CTPATUO®UKALNA IPOPECCUOHAJIBHON
MPUHAUIE)KHOCTH 'OBOPSALINX B TPOCOIUUN AHIJIMACKON
NYBJIUYHOM PEUUA

Anuxeesa T.B., Ilanoséa U.U.
Munckuti 2ocyoapcmeeH bl TUHSBUCTMUYECKULL YHUBepCUmen,
Pecnybnuka benapyco

tatsiana.anikeyeva@gmail.com

The report contains the results of the experimental research into prosodic interstylistic
variability of English public speech presented by different British professionals. The obtained
perceptual and acoustic data revealed their relevant distinctions as well as their similarity
within the similar discourse.

Key words: public speech, prosodic variability, profession identification.

[IpoBeneHHOE IKCIIEPUMEHTATBHO-(DOHETUYECKOE HCCIIEIOBAHUE TOCBSIICHO
PACKpBITHIO MEXAaHHM3Ma JKCIUIMKALMM MPOPECCHOHATIBHON MPHUHAIIEKHOCTU
HOCHUTEJIE AaHIJUMHCKOro S3bIKa KaK MNPOQWIMPYIOUIEr0 MParMaTUYecKOro
KOMIIOHEHTa B MHOrOMepHON nuddepeHnanuy MnpocoAUYECKUX BapHUaHTOB
opUITMATBHO-IEIOBON MyOIUIHONU PEUH.

DKCHEpUMEHT MOKa3aJl, YTO HAPAY C OCHOBHBIMH MPU3HAKAMH CXEMAaTHYHON
YIOPSA0YEHHOCTH CHUHTAKCUYECKHX CTPYKTYpP, OTHOCHUTEJIBHOIO €IMHO00pa3us
TEMAaTUKH COLUATBHO-ITYOJIUIUCTUYECKUX COOOIIEHUH M WAEHTUYHOW 3MOTHUBHO-
IparMaTMYecKod MHTEHUMU  YOEXKJAIoIIero BO3JCUCTBUS Ha  ajapecara,
MIPOCOIUYECKAsl OPTraHU3alMs AHIJIMHUCKUX YCTHBIX TEKCTOB HMEET IIMPOKUU
CIEKTp  peajli3allud  COLMOJMHIBUCTUYECKMX  (DAaKTOPOB,  OTPAKAIOIIUX
CTpaTU(PUKAIIUIO HOCUTENECH SIUTApHON pEUYEBOM KyJIbTYpbl, MyOIMYHAs pedeBas
NEATEIIBHOCTh KOTOPBIX, KaK HEOTbEMJIEMBIH KOMIIOHEHT HX  COLMAIBHOU
3aHATOCTH, OKa3bIBaeT CYIECTBEHHOE BIMSHUE HAa (POPMUPOBAHUE COBPEMEHHOM
IIPOU3HOCUTEIIBHON HOPMBI.

[IpyHumass Bo BHUMaHHe TOT (haKT, 4YTO JaHHBIA (DAKTOp B 3HAUYUTEILHOMN
CTEIICHU CKPBIT B MPOIECCE OCO3HAHHOM/HEOCO3HAHHOM OLEHKU 3(PPEKTHBHOCTH
BBIPA3UTEIBHBIX CPEACTB, BAXHBIM H3TaoM TMpu (HOPMUPOBAHUM BBIOOPKHU
pedyeBoro marepuana sBisIach MOCWIbHAS HEWTpaau3alus OCHOBHBIX JKCTpa- U
WHTPAIMHTBUCTUYECKUX  (DAKTOPOB B  KAXKIOM TyOJUYHOM  COOOIIECHUU.
CrpeMieHHe pacKpbIThb 3TOT HUCKIFOYUTEIBHO TOHKHI acleKT €ro OTPAaKEHHs B
peueBon MIPOCOIUH c HEO0OXOAMMOCTHIO IIPEANOJIAraio CTPOTYIO
cOaJIaHCUPOBAHHOCTh TEKCTOB B COOTBETCTBUM C €IMHBIMU HauOoJiee BaKHBIMU
YCIOBUSIMM HX pealu3aldd, a UMEHHO: OTCYTCTBUE MPOeCcCHOHAIbHON
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TEPMHUHOJIOTHM B KA4eCTBE NOTEHIMAIBHOTO HMHAMUKATOpa MpOo(decCHOHATHHON
MPUHAJICKHOCTH TOBOPSIIETO; BBICTYIUICHHE Iepea OOJBIIONW ayIuToOpue He
UJCHTUYHON MpoQeccuu, T.e. BHE NPO(PECCHOHATBLHOTO COOOMIECTBA KaXKI0TO
UCIIBITYEMOTO;  COUMAJIBHO-TIONMYJISIPHAs TEMa BBICTYIUICHUS, MAaKCHUMAJIbHO
JUMCTAaHIIMPOBaHHAas OT Mpo(decCHoHaNbHON 3aHATOCTH roBopsiiero. B yactHocTH,
TEMaTHYEeCKOE COJCpKaHUE COOOIICHWM COCTABISIM TaKWE COLMAJIbHBIC
npobsieMbl, Kak (eMHHU3M, 3alpeT Ha CMEPTHYIO Ka3Hb, POJb MHAMBHAYyMa B
COBPEMEHHOM OOIECTBE M T. M. AyIHOBEPCHH TEKCTOB OBUIA MOJYYEHBI H3
uHTepHeT-xocTrHTa https://www.youtube.com.

B Xxozme sKcnepUMEHTaNbHO-(POHETMUECKOIO  aHaliu3a  HUCCIIECJOBAHUS
OOBEKTOM  CpPAaBHUTEJIBHOIO  IMOMCKAa  ObUIM  MyOJIMYHBIE  BBICTYILJICHUS
IpeCTaBUTENIEH YeThIpeX MPOPECCHOHATIBHBIX PN 0Opa30BaHHBIX HOCHUTENEH
aHTJIMHACKON Op(O3NUYECKON HOPMBI: MOJUTHKOB, FOPUCTOB, YUYUTEIEH U aKTEPOB,
peub KOTOPBIX, IO OLEHKAM TPEX Pa3HbIX IPYII HAUBHBIX ayJIUTOPOB - HOCUTENEH
aHTJIMICKOTO 5I3bIKA, OEJIOPYCCKUX HEHOCUTENEH, BIJIAJICIONIUX aHTJIMHCKUM
A3BIKOM Ha BBICOKOM YpPOBHE, M HEMELKUX JIMHI'BUCTOB, HE BIAJCIOMINX
AHTJIMICKUM  SI3bIKOM — OblIa MJEHTU(UIMPOBAHA C JIOCTATOYHO BBICOKOM
CTETNIEHBIO JIOCTOBEPHOCTH, KOTOpasi, B cpeaHeM, Oblna paBHa 85%, 78% u 65%
coOoTBETCTBEHHO. [Ipu 3TOM, HaMOOJBUIMI MPOUEHT UACHTU(PUKAIMKU MOTYyUUIH
aktepbl (0kojio 95%) u momutuku (okoyio 85%). OnTUMaNbHBIN BpEeMEHHOMN
pexuM s Haubojee  JIOCTOBEPHOTO  OMO3HAHUS  MPpOdheCCHOHATBHOU
MPUHAJIEKHOCTH TEKCTOB, MPEIBABIAEMbIX B CBOOOHOM MOPSAKE, MO OLEHKaM
ayJIUTOpPOB, cocTaBIisLI 30 CEKyH[ 3ByYaHHs.

B Xozme cpaBHHTENBHOIO aHalIM3a KaK ayJWTUBHBIX IMOKa3areiel, TaKk M
3HAYEHUH aKyCTHYECKMX IapaMeTpoOB, CTAaBUJIACh 337ada BBIACIUTH Ha KaXXIOM
YPOBHE NPHU3HAKU JCIMMHUTALMM TEKCTOB HA IPOCOJWYECKHE EAWHMIIBI, HX
AKLIEHTHO-TOHAJIIBHYI0O WM TEMIOPAJIbHYH)  OpPraHU3alMI0, MO0  KOTOPBIM
JNEUCTBUTENLHO MOXHO YCTaHOBUTh MHpodeccuro ajapecaHTa B Mpeaenax
UJEHTUYHOTO MHOTO(DAKTOPHOTO CTUIIMCTUYECKOTO TPOCTPAHCTBRA.

C uenbio MOATBEPKICHUS AYJUTUBHBIX HAOJIONECHUA aKyCTHYECKH ObLIN
3a(pUKCUPOBAaHBl MAKCUMaJIbHbIE U MUHUMAaJbHbIE YPOBHU Ha MEPBOM YJapHOM U
SJIEPHOM CJIOraX, MaKCUMaJIbHbIE YPOBHH MPEAbSIEPHBIX CIOrOB, 0OIIETEKCTOBbIE
abcomoTtHple  MakcuMyMbl ¥ MuHUMyMbl  YOT. Takxke  wu3mepsiiach
CpeIHECIIOTOBasi JJIUTEIBHOCT, B TEKCTE M ee ModpazoBas KOJIUYECTBEHHAs
JMHAMUKA. YCpEeIHEHHbIE BEJIMYMHBI YACTOTHOCTU YMOTPEOJEHUsI TeX WM UHBIX
napamMeTpuuecKuX 3HAYEHUN OIEHUBANUCH Kak (aKThl CHUMITOMATUYECKON
CTaTUCTHUKHU.
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CpaBHUTENBHBI  aHAJIW3  MPOCOMWYCCKOM  TPAHCKPUMIMH  TEKCTOB,
3apETUCTPUPOBAHHON  ONBITHBIMH  aynuTopamu-(poHeTHCTAMH B BUJC
WHTOHAIIMOHHON Pa3METKH IO MPHU3HAKAM WX JCIMMHTAIMA HAa WHTOHAI[MOHHBIC
rpynnsl, ¢pa3el u  QoHoab3albl; XapakTepy May3ajibHoro/0ecrnay3albHOro
nepepeiBa (HOHAIMM; JIOKAIM3alUKd THIOB (pa30oBOW CIIOTOBBIICICHHOCTH U
BapUATHUBHOCTH TOHAJIHHOTO KOHTYpa MO3WUIIMOHHO Pa3IMYHBIX WHTOHAIIMOHHBIX
TPy TOKa3aJl HaJIWYUE KOHCTAHTHBIX COBOKYIHOCTEH pPa3IMYUTEIIbHBIX
BOCIIPUHUMAEMBIX TPU3HAKOB WHTOHHPOBAHUS CTHJIMCTUYCCKH OIHOTHUITHOTO
dbeHoMeHa MyOIMYHOM peyu OJHOCTOPOHHEH OOpaIeHHOCTH, MpeACTaBICHHON
JMIaMu pasHbIX npodeccuid. IleprenTuBHO 3HAYMMBIE pa3dYusi, HApUMEp, B
nay3ajJbHOH JCTMMHTAIMM TEKCTOB W JUCTPUOYIMH TUIOB  (Ppa3oBoid
CJIOTOBBIJICTICHHOCTH MPEJCTABICHBI HA PUCYHKaX U B Ta0IHIIAX.

70
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KopoTkne nay3bl CpepHHe nay3bl AnuHHble nay3ol  CeepxAnMHHBLIE Nay3bl
e AKTEPbl = [TOANTHKH HIpUCTBl = YynTENA

Puc. 1. ITay3anbHO€ WiI€HEHHE TEKCTOB

PeneBaHTHBIMU ITPU3HAKAMH IPOCOANYECKOTO PACCIOCHHS PEYH ITOJIUTUKOB U
aKTEepOB SBJSIETCS TaKXKe AaKIEHTHO-TOHAJIbHAs peaiu3alus COOOIICHUH.
Hauboree yaCTOTHBIM THUIIOM TOHAJIBHOTO 3aBEPIICHHUS WHTOHALIMOHHBIX TPYII U
dbpa3 B peun akTEpOB SBJISUIUCh HU3KUM W BBICOKUNA BOCXOMSIIMA TOHBI, a B
COOOIICHUSIX MOJMTUKOB MPEBATMPYET BHICOKUNA HUCXOAMMN TOH. [Ipu aTom mx
TOHAJIbHYIO CHEUU(UKY OTJIMYAET TaKKe MX aKUEHTHas KOHTPACTHOCTb.
OMOTHUBHO-IKCIIPECCUBHAsI ~ MHTEHIMS  AKTEPOB  BBIPAXKAETCA  BOCXOJSAILE-
HUCXOJAIUM 5M(paTHYECKUM TOHOM, B TO BpeMsi KakKk B pEYU MOJIUTHKOB
npeo01aaan HUCXOIATUN IMPATUHISCKUANA TOH.

JIMCTaHTHOCTH MPOCOAUYECKUX MPHU3HAKOB (Ppa3 B COOOIIECHUSAX IOPUCTOB U
YUYUTENEH HOCUT I'paayalbHbI XapaKTep MO Pa3HbIM MPU3HAKAM UX OTJIMYMS U
cxoacTBa. Tak, peyb FOPUCTOB OTIMYAECT OT BCEX APYIUX I'PYNIl HMCIOJIb30BAHUE
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kKopoTkux (19%), nnuuHbix may3 (44,7%) u nay3 xesutauuu (5%), a Takxke
MPEAMOYTUTEIIBHOCTD YITOTPEOJICHUS BBICOKOTO HHCXOSIIC-BOCXOIAIICTO TOHA B
He(DMHAIIBHBIX WHTOHAIIMOHHBIX TPYIIIAaX, B TO BPEMs Kak JUIS pEYH YUUTCIICH
xapakTepHa jokanuzamnus MmakcumymMoB YOT Ha snepHoM ciore (cMm Tabu. 1), 9Tto
SBJIICTCSI HMHJIUKATOPOM TI€IarOTHYECKOT0 HaBBIKA YYHTEIICH aKIICHTHPOBAThH
HanOoJsiee MH(POPMATHBHO 3HAYMMBIC IEHTPHL. [IpearmodYTHUTENIEHBIM THITUYHBIM
BUJIOM TIay3alliy B PEUM YUHUTEIICH SBIISIFOTCS KOPOTKHE Tay3bl CETMEHTUPOBAHUS
pPEYEBOr0 MOTOKA MPU COOJIFOJACHUH YETKOTO B3aMMOJEHCTBUS CHHTAKCHYECKOTO
CTPYKTYpHUpPOBaHHS (Ppa3 ¥ CEMAaHTHICCKON 3HAUYMMOCTH BBIJICIICHHUS CMBICIOBBIX
IIEHTPOB. YTOTpeOIeHUE TOCTEIIEHHO HUCXOIAIIEH Kbl B IPEIbIICPHON YacTH
WHTOHAIIMOHHBIX TPYIIIT OBUIO XapaKTEPHO TOJIBKO IS HHHOPMAHTOB-YIUTEICH.

Tabmuma 1
Jloxanuzanus Bennund YOT B Texcrax (')
MaX .. | a0C. max CPEIH. max | MaXyy cn. | CPEAH.min | @0C. min
AKTepbI 205 282 167 282 68 42
Yuureis 245 253 208 253 77 45
IOpucroI 263 270 208 245 78 42
HoanTukn 290 386 300 327 80 49

TpyaHOCTh MHTEPIPETALMH JAHHBIX KOMIUIEKCHOTO CPaBHEHMS 3aKJI04Yaiach
B OTCYTCTBUU OJHOHAIPABICHHOW TEHACHIIMH B MPOSIBJICHUU PE3KUX KOHTPACTOB
KOJIMYECTBEHHBIX IOKa3aTejaed OJHOTHUIIHBIX IIPU3HAKOB B PEYM PA3HBIX
UCHBITYEMbIX, HNpOo(eccuu KOTOPbIX JIETKO HUJASCHTU(GUIUPOBAIUCH  JaXe
ayIUTOPAMU-HEHOCUTEISIMA ~ S3bIKA B HEPEISATUBHOM  IPEAbSIBICHUU
MPOIYLIUPYEMBIX UMHU TEKCTOB.

HccnenoBanuve T1oka3ajao, 4YTO KOTHUTUBHAs (PYHKIHUS MPOCOIUU B
o0OecrieyeHUn  JOCTOBEPHOCTH  pacro3HaBaHus  mpodeccuit  OpUTaHCKHUX
CHEIUAINCTOB 3aKJIIOYaeTCs B PEKYPPEHTHOCTH MPOSBIEHHUSA, KaK IPaBUIIO,
pa3HBIX COBOKYIMHOCTEH TMEpUENTUBHBIX MPU3HAKOB. 371eCh HEOOXOAMMO
YUHUTBIBATH TO, YTO B KAYECTBE ONPEACIIAIOIINX B MPOLECCE BOCHPUITHS ayIUTOP
JEKOOUPYET KaTEropualbHbIE pa3IMuYMs TEKCTOB B IIEJIOM, COOTHOCHUMBIE C
ONpEJECICHHBIMUA TPEJCTABICHUSIMUA O Tpodeccusix TroBOPSIIUX, KOTOpbIE He
BCErJa SKCIUVTMIUPYIOTCS OJHOTUIMHBIMU MPOCOJUYECKUMHU IMPU3HAKAMU B IJIaHE
ux BblpaxkeHHs. Clen0oBaTeNbHO, MPOCOJUYECKHE E€IMHUIIBI HE BCEr/la MMEIU B
HalleM MaTepuaje MJECHTUYHBI  Pa3IMUYUTENbHBI INOTEHUMal Yy BCeX
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ucnbiTyeMbIX. [loisipHbIE 30HBI [0 BETUYMHE HanOosiee 3HaYMMON TUCTaHTHOCTH
pa3Munii B HAIPaBJICHWM TOHAJIBHOIO 3aBEPIICHUS WHTOHALMOHHBIX TIPYIIIL,
JTUCTPUOYILIMU BCEX TUMOB ()pa30BOM CIOTOBBIACICHHOCTH U JIUTEIBLHOCTH Tay3,
3HaueHu ypoBHel! UOT u TOHaNBHON aKIEHTON€HHOCTU KUHETUYECKUX TOHOB
YCTaHOBJIEHBI B COOOIIECHUSAX IMOJIUTUKOB U aKTEPOB.

Cnengyer Takke yKaszaTb, 4YTO Hapsay C pPEIECBAaHTHBIMM IIPU3HAKaAMU
IIPOCOAUYECKON JMCTAHTHOCTH B aKTyaJIM3alUHd YCTHBIX TEKCTOB pPa3HbIMHU
OOIIIECTBEHHBIMH JEATEISIMU, UX MyOJUYHas pedb, TEM HE MEHee, IPOCOIUYECKH
IPEACTABIISET COOOM CTHIIMCTUYECKYIO MaKpOCUCTEMY Ha 0a3e YHH(PUUUPYIOIIHUX
€€ IIPU3HAKOB TEMIIOPAIBHOM MW  AKIEHTHO-PUTMUYECKOM HOPMAaTUBHOMU
CTaHJAPTU3ALNH.
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®OHETHUYHI BJJACTUBOCTI HITTCBYP3bKOI'O JIAJIEKTY
SIK CIIOCIB CAMOIIEHTH®IKAIIIL HOTI'O HOCIIB

Bykonoea K.B.
Jlninponempoecvkuii Oepoicasrutl yHigepcumen GHYMpIUHIX CNpaAe
ekaterina.vukoloval7@gmail.com

The paper presents the study of phonetic features within Pittsburgh Speech (Pittsburgh,
Philadelphia, USA). It covers phonetic level as for the effects of extra-linguistic factors (gender
and ethnic affiliation, social status, age) and demonstrates the tight interrelation between the
speakers’ self-identification and the use of the unique Pittsburgh Speech within everyday life
communication.

Key words: Pittsburgh Speech, phonetic peculiarities, self-identification, extra-linguistic
factors, gender, ethnic affiliation, social status, age.

MogHa curyariis B M. [TiTTcOypr xapakTepu3yeThCsl BXKUBAaHHSIM PI3HUX MOB
Ta MOBHUX mifcucteM. Kpim miteparypHoi mMoBu, y IliTTcOyp31 (PyHKIIOHYIOTH
MIJCUCTEMU HEKOJIM(IKOBAHOT MOBHU: MOJOJADKHUW CIIEHT, >KaproH, MpoQeciiiHi
apro. Y cy4aCHOMY HUTTI MEUIKaHEllb MiCTa, SIKHH € HOCIEM JIITEpaTypHOI MOBH,
BXXKUBAa€E Yy CBOEMY IIOBCSAKJIEHHOMY MOBJIEHHI pi3HI (OpMH aMepHUKaHCHKOIO
BaplaHTy aHrfiicbkoi mMoBu. HaiiBaxumBinry poiib y HeoQilidHIA KOMYHIKAI1
MiCTa BiJlirpae mTTcOyp3bKUi 1anekT [2, c. 4].

Mognennss MemikaniiB M. IlITTcOypr y TOBCAKACHHOMY CIIJIKYBaHHI
BUPI3HAETHCS 3HAYHUM TPOSBOM XapaKTEPHUX PHUC HA (POHETUYHOMY MOBHOMY
piBHI, (YHKLIOHYBaHHS SKHX 3aJ€XKHUTh Bl MO3aJiHIBaJIbHUX 4YMHHUKIB. Ha
ChOTOH1 COLIIO(OHETUYHUIN MOPTPET MOBJIEHHS HOCIIB MITTCOYP3bKOIO IANEKTY Y
pakypci BIUIMBY T€HICPHUX, ETHIYHUX, KJIIACOBUX Ta BIKOBUX (DAKTOPIB CTAHOBUTH
3HAYHUN HAyKOBUI 1HTEpEC.

CoIlOMHTBICTUYHUM aHaI3 MITTCOYP3bKOTO JialeKTy MPOJAEMOHCTPYBaB,
10 OCHOBHUMH (POHETUYHMMHU MpPOLECaMH, MPUTAMAHHUMHU LbOMY MII1aJIEKTy, €
TaKi:

1) 3amina rosocuoro [3:] Ha [p]:

Jlexcema caught /ko:t/ BumoBsieTbes sik [kot]; dawn /do:n/ — sk [don] [6, c.
1-44];

2) mMiABHINEHHS TAa 3HUKEHHS MOJIOKEeHHSI SI3UKA IiJI Yac BUMOBH /®/ —
[®]:

Jlekcema pan /paen/ BumoBIseThes sk [paon], dad /ded/ - sx [dod];

3) migBHIIIEHHS] Ta 3HUKEHHSI MOJIOKEHHS SI3UKA IiJl Yac BUMOBH /A/ —

[p]:
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Jlekcema but /bat/ BumoBnsgerscs sk [bot], fun /fan/ — sx [fon] [5, c. 284—
311];

4) kinbKicHa peayKilisi roJ10cHOTO /3:/ — [9]:

Jlekcema mall /mo:1/ BumoBIseThes sik [mol];

5) kisIbKicHA peayKilisi FOJIOCHOTO /u:/— [u]:

Jlexcema pool /pu:l/ BumoBisieThes sk [pul];

6) 3amina /l/ — ["]:

Jlekcema college /kohid3/ BumoBiseTses sk [kovidz], pull — sk [puv], Bill
/bil/— sx [b1¥] [3, c. 330-343];

7) moHodTOHTI3aWisI /av/ — [a:]:

Jlekcema house BuMoBseTbes sk [ha:s]; Out BumoBIseThes sk [a:t]; found
BUMOBJISIETHCA 5K [fa:nd]; downtown — sk [da:ntha:n];

8) monodronrizanis /ar/ — [a:]:

Jlekcema tile BumoBIseTnes sk [thal]; pile — sk [pha:t]; tire — sk [ta:x]; iron —
gk [a:.an] [2, c. 140; 1, c. 37-38; 4, c. 206].

Posrnsin eendeproi’ ougepenyiayii MITTCOYP3bKOTO A1aNEKTy BHUSBUB, IO
MOBJICHHIO YOJIOBIKIB BJIACTUBI Taki (OHETHYHI MPOLECH: MOHO(TOHTI3AIis
mugronra /av/ (51%); Bokamzamis /l/ (20%). YonoBiku OUIBII CXWUJIBHI [0
BXKMBAaHHS (OHEM, $IKI € THUIMOBUMHU MJIA MITTCOYp3bKOTO MIaleKTy, TOMY W
peamizaris GOHETUYHUX OJUHHUIIL CIIOCTEPITa€ThCs 3 HAMOUIBIIOW YacTOTOM0. JIJIs
KIHOK XapaKTEpHHUM € HaOJFMKEHHsS BHMOBHU rosiocHoro [o0:] mo [p] (43%) [2,
c. 140-141].

Y mnaHi enaugy emuiuno2o ¢hakmopa BIAMIHHOIO PHCOK0 MOBJICHHS
MerkaHIiB M. [IiTTcOypr € MoHO(TOHTI3AIIis /au/; HAOIMKCHHS BUMOBH 3BYKa [0:]
70 3ByKa [D]; MoHO(dTOHTI3aisA audronra /ar/. HalnommpeHimmM (GoHEeTHIHUM
SBUIIEM CEpell YCiX €THIYHMX Tpyl € MOHO(TOHTrI3amis /av/, mo ckiuamgae 21,4%
cepen OUTOMIKIpUX MOBIIB Ta 6,9% cepen mpeacTaBHUKIB apoaMeprKaHCHKOTO
noxopkeHHs. HacTymHuM (hOHETHYHHMM SIBUIIIEM 3a YaCTOTO (DYHKIIIOHYBaHHS €
HAaOMIDKEHHS BUMOBH 3ByKa [0:] mo 3Byka [p]. [lokasuuku cepem OLIOMIKIPOTO
HaCeJICHHs CTaHOBJIATH 52%, a cepen appoamepukaniiis — 22% [2, ¢. 140-141].

3amina mpurosiocHoro /lI/ wa /Y/; peaykmis /o:/; penykmis /u:/ Ta
MOHO(TOHT13aIisl AUPTOHTA /al/ € Pe3yAbTATOM GMIUBY KIACOB8020 YUHHUKA, IO
CBITYUTH TIPO HAJIEKHICTH MOBIIIB J0 pobodoro kiacy (cdepa mpoMHCIOBOCTI).
BincoTtox MOHO(TOHT13a11iT y NPEeICTABHUKIB HUXKYOI COLIAJIBHOT TPy CTAHOBUTH
13% Ta 14% BinmoBigHO. /{711 MOBJIGHHS BUILUX BEPCTB HACEJICHHS BHUIIEBKa3aH1

O0COOJIMBOCTI MPAaKTUYHO HE € TMpuTaMaHHUMH (6%), a iXHE (QYHKIIOHYBaHHS
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BiIOYBa€eThCS y HEBUMYIIEHIH oOcTaHOBII ab0 uis JEeMOHCTpallii CBOTO
OXOKeHHs [2, ¢. 140-141].

[TokazHMKOM 6nU8Y 8iK08020 (hakmopa Ha MOBJIEHHS € MOHO(TOHTI3AIlis
TUQTOHTa /au/; MiABMINEHHS PIiBHA s3uKa [@] —[ @] mig 9ac BUMOBIISIHHS [];
penyKilis [0:] y MOBJICHHI MPEICTABHUKIB CTAPIIOTO BiKy. OCOOIHMBICTIO MOBJICHHS
KIHOK CEepeHBOr0 BIKY € HAOJWKCHHS BHMOBH TOJIOCHOTO [0:] mo [p]. Mosomi
HaliMeHI mpuTaMaHHi GpoHeTHYHi BigxuneHns [2, c. 140-141].

MicueBuii fianekT NepeBaKHO PO3TIIATAETHCS K ITHCTPYMEHT PerioHaIbHOT
ineHTudikaiii, camoigeHTHdikamii MOBIIB 3 MicToM. He3Baxkaioun Ha
Oe33amepeyHuil Ta MINHHUNA 3B’S30K I[LOTO JlaJIeKTa 13 CEpeHIM MPOIIapKOM
HACeJIeHHS, JO0 SIKOTO 3J€OUIBIIOr0 HaleXKaTh MPEICTABHUKU CTaJeIMBAPHOI
IHIYCTpli, CydyacHa KyJbTypa 3MYIIYy€ 1HTEIpyBaTU OCI0 PI3HUX COIlAJIbHUX TPYII,
[0 3MEHIIYyE MOBHI BIAMIHHOCTI MiXX HMUMHU. ToMy B ymoBax rioOami3aiiifHux
MPOIIECIB, MITTCOYPCHKUM JlajeKT HE Ma€ IIMHPOKOr0 BXKHUTKY, OJHAK HOro
30€pEKEHHS € CIPABOIO YCIX BEPCTB HACEJIEHHSI Ce€pell HOCIIB, OCKIIBKY MEIIKaHIII
M. [liTTcOYypr NUIIAIOTBCS CBOIMHM TPAAULISIMU W YHIKQJIBHUM MOBJICHHSIM Ta
3aCTOCOBYIOTh HU3KY IPEBEHTUBHUX 3aXOIB 3a/Jisd 30€peeHHs CaMOOyTHOCTI
MOBH Ta CBOIX KYJbTYPHHUX TPaJUIIIN.
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BIIJIMB COLIOKYJIbTYPHUX XAPAKTEPUCTHUK
OCOBUCTOCTI HA ®OHETUYHY OPT'AHI3ALIIIO MOBJIEHHA

Kuzocumosa JI.M.
Hayionanvnuii mexniunuu ynisepcumem Yxpainu
«Kuiscoxuti nonimexniunuu incmumym imeni leopsi Cikopcbko2o»
Lmzh.its@gmail.com

The paper outlines the issues of interdependence of speech intonation and social
characteristics of communication participants. It deals with the influence of different social
factors on the speaker’s phonetic peculiarities. It states that various features of the speaker’s
character traits and his/her emotional states are revealed with the help of intonation.

Key words: intonation, stress, rhythm, speed, tune, melody.

B3aeM03B’ 430K MOBH i1 CYCIIUILCTBA 3aBXKIU IPUBAOIIIOBAB yBary Ta 1HTEpeC
NPEJICTAaBHUKIB JIHIBICTUYHUX IIKUI y PI3HUX KpaiHax Ta B pPi3HI NEpioJu 4acy.
Bigomo, mo B coliaJbHOMY IUJIaHI MOBa pi3HOOIYHA Ta OaraTorpaHHa, Ha IO
BKa3yBaB 11e Ha nmoyatky X VII ct. icnancekuii MoBo3HaBelb ['oncano ne Koppeac,
KU JOCTIKYBaB COIliaibHI PI3HOBUIM MOBHU 1 MOBJIeHHs. BiH yBaxkas, 1110, KpiM
MPOBIHIIWHUX IAJIEKTIB, ICHYIOTh TEBHI OCOOJMBOCTI PO3MOBHOTO MOBIIEHHS
JIOJICH, 3YMOBJICHHI BIKOM, CTaTTIO, COILIAJIBHUM 1 MaTepiaJbHUM CTaHOM
MENIKAHIIB TMEeBHUX TEPUTOPIN (HAmp., MOBIIEHHS CIJIbCHKHMX >XUTENIB, MICTSH,
MAHCTBA, PEMICHHKIB, BUYEHMX, CIYKUTEIIB LIEPKBU, MPEACTABHUKIB PIZHUX
npodeciii Toun).

[IuTaHHIO JOCHIJIKEHHS 3aC001B CErMEHTHOrO Ta HAJCErMEHTHOrO DPIBHIB
MOBM  TPHUCBSIYEHI poOOTM  yKpaiHCbkux  QonetructiB  (A.A. Kanutny,
ML.IL. dBopxkeubkoi, LI. Jloreun, JI.I. IIpoxomomoi, B.I'. TapaHnus,
JLI. Tapanenko, SI.P.®enopiB, B.I. Kymuepuka, C.B. Illuma) Ta 3apyOixkHHX
moBozHaBiiB (JI.B. Illepba, A.J.UyGapoBa, A.M. AnrtumoBa, B.O. Apremos,
JLJI. ®enoponra, I.I. Topcyea, b.A. Jlebenunceka, I'. Ilinnep, K. ApHonbna,
A. beiikep, JI. bapcanoy, ®@. biym, /1. bymmep, M. Byaposnst, A. Enic Ta iH.).

Y npyriii mosoBuHi XX CT. aMEpUKaHChKUM MoOBO3HaBelb Y. JlaGoB
3aloYaTKyBaB HampsM COIIAJIbHO-PEATICTUYHOT JIIHTBICTHKH, fKa 3aiimasnacs
BUBYCHHSIM MOBHUX SIBHUII 3 YypaxyBaHHSM iHdopMallii HE JHUIIe MpPO CTaTh
JIOIWHYU, 11 BIK, piBEHb OCBITH, Mpodecito, ane ¥ mpo i1 €THIYHY HaJICKHICTb.
YpaxoByrouu TepuTOpiasibHI BIIMIHHOCTI KOKHOT MOBU, MOYKHA BUOKPEMUTH PI3HI
HaIpsIMU BapilaTUBHOCTI B COIlaIbHOMY IUTaHl. BapiaTMBHICTH pUTaMaHHa Oy/b-
AKii xuBii MoBi. [i ckmagoBUMHU € JekcuuHUMH, MOPQOIOTiUHMA i (OHETHUHHUIL
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piBH1 MoBH. HalimuHamiuHimuM € (OHETUYHHIA PIBEHb MOBH, M03asK BiH 3aJICKUTh
BiJ1 6aratbox (pakTopiB: MICLSI HAPOKEHHS JIFOJIMHHU, 11 BIKY, CTaTl, pUC XapaKTepy
Ta 1HIIUX 1HIUBIIYaJbHUX OCOOJMBOCTEH, TaKUX SK TEeMOp MOBJIEHHS. 3HAYHOIO
MIpOI0 BUMOBA JIIOJIMHU B10Opa)ka€ piBEHb ii OCBITH M COLIOKYJIBTYPHUN JOCBI/I,
a TaKOX il eMOIIIMHUN CTaH Y MOMEHT MOBJICHHS Ta ii CTaBJIEHHs 10 1H(opMaIlii.
BusBam (¢doHeTHyHOI BapiaTUBHOCTI TaKOX CHPUAIOTH PIJl 3aHATh Ta KOJO
iHTepeciB MoBI. CydacHi COIIOJIHTBICTUYHI JOCIIPKCHHS] BHOKPEMITIOIOTh TaKi
OCHOBHI (haKTOpH, 5IKI CYTTEBO BIUIMBAIOTH Ha (POHETHYHE OPOPMIICHHS MOBJICHHS:
1) TepuTopiaabHUIA; 2) BiK JIOAWHM, 3) cOIlalIbHUN cTaTyc; 4) ocBiTa [2, C. 25].

BonHouac Ha TemepimiHii 4Yac, 4ac 3MiH 1 rjao0Oaii3aliifHUX IIPOIIECiB,
MPOCTEKYEThCSI TEHJICHINST JI0 CoLiami3amii TEepUTOpiaIbHUX JIaJIeKTIB Ta
coliayibHO-AeMorpadiyHuX Tpyl, TOMY PpEriOHaJIbHI Ta COI[aJbHI BaplaHTH
BUMOBH HE ICHYIOTH y «YHCTOMY BHUTJISIII», a TIOCTAIOTh SK PE3yJIBTAT CKIIATHOT
B3a€EMOJIIi  TEPUTOpIAIbLHOI 1 CUTYaTHMBHOi  BaplaTHUBHOCTI.  [HTOHaIliliHE
opopMIIEHHST MOBJIEHHsS Tiepenae OaraTo3HayHy iH(poOpMalio, sSIKy MOXHa
NOAUIMTU Ha JBl TPyNH: OAHA — OCOOJMBOCTI CHUCTEMHU KOMYHIKallli, Ipyra —
XapaKTEepUCTUKA CaMOT'O MOBIISI: CTaTh, BIK, 3arajJbHUN PIBEHb MOBHOI KYJIbTYpPH.
[HTOHAIS K 3acid BUPA3HOCTI MOBHM 3/laTHA IEpeJaTH II€BHE IparMaTuyHe
CIpsIMyBaHHSI TIOBIJOMJICHHSI, KOMYHIKQaTUBHY METy MOBIlS, a TaKOX MOro
CTaBJIEHHS J0 MOBIJOMIICHHS, KOMYHIKaTUBHOI CUTYaIlil Ta CIIIBPO3MOBHUKA.

TpaauiiiHo OCHOBHUMH KOMIIOHEHTAMU 1HTOHAIlIl BBAXKAKOTHCS:

- CWJa, sKa BU3HA4Ya€ NTUHAMIKY MOBIICHHS Ta TepenaeTbes (ppa3zoBuM
HaroJIOCOM;

- MIBUJKICTh, SKa BHU3HA4Ya€ TEMI 1 PUTM MOBHU Ta TMEPEHAEThCS
JIOBrOTOIO 3BYyUYaHHS 1 May3aMH;

- MOBJICHHEBA MEJOJMKA, TOOTO CYKYMHICTh 3MIH BHCOTH T'OJIOCOBOTO
TOHY, HOTO 3arajbHe MEePEeMIIICHHS 10 JUITHKAM IHTOHAIIIWHUX TPYTI,

- TeMOp (BIATIHOK) TOJOCY, SKHH BH3HAUa€ XapakTep 3BYyYaHHS,
eMOIIIiHE 3a0apBICHHS MOB1JOMIICHHS.

HaiiBaxauBIIMM KOMIOHEHTOM IHTOHAIII BBa)Xa€ThCI MOBJIEHHEBA
MeJIo/IKa. AHTIIIChKA 1HTOHAINSI OMUCYETHCS, 3a3BUYaAl, SIK CHCTEMa IEBHHX
JUJISHOK 1HTOHAIIMHOI TPYINH, a TAaKOX iX MOXJIMBUX BapiaHTiB. Haituacrimie
3yCTPIYA€ETHCS MIICTh TOHATBHUX BUJIB SJAEPHOTO TOHY: TPU CIATHUX, 3 SKUX JBa
NPOCTUX 1 OAWH KOMOIHOBaHMH, TpPH BHCXIAHUX (JBa MPOCTUX 1 OJUH
koMOiHOBaHui). Ilpu 1boMy cnaaHi TOHM (YHKIIOHYIOTh, 30KpeMa, IMpHU
BUPKCHHI 3aBEPILCHH MMOBIOMIICHHS Ta Iepeiayl pi3HOi eMOIIiHOI 1HpopmMarlii
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3aJIeKHO BIJ] TOHAJIBHOTO PIBHS CHAAHOTO TOHY Ta CTYNEHS KaTerOpUYHOCTI
MOBJICHHS.

HeiitpansHe cTaBieHHS MOBILS, TOPS 3 IHIIMMHU 1HTOHAIIHHUME 3acO0aMu
BUpPa3HOCTI (TeMOpanbHEe 3a0apBJICHHS TOJIOCY, HEUIUPOKUN TOHAJIBHUU J1ara3oH
dpa3u TOIIO), MEPENAETHCS 3a JOMOMOTOI0 HH3BKOTO CIAJHOTO TOHAJIBHOTO
3aBEpILCHHSA TMOBIJOMJICHHS, a (YHKI[IOHYBaHHS BHCOKOTO CHaJHOIO TOHY
MOB’sI3aHE 3 BUPAXKEHHSM 3aI[IKaBJICHOCTI MOBIIS, HOTO MIKITyBaHHS, 3MBYBaHHS,
HEe3a0BOJICHHS a00 po3apaTyBanHs [1, €. 21].

Otxe, Ha 1HTOHALIHE OQOPMIIEHHS MOBIAOMIIEHHS BIUIMBAIOTH Mpodecis,
BIK, CTaTh MOBIIA Ta MOro COLIaJIbHUN CTaTycC, SIKUM, HacaMIepel, BU3HAYAEThCA
Horo mpodeciifHO MISUIBHICTIO 1 OCBITOI. TakuM 4YMHOM, 1HTOHAIlS SK OJHA 13
HaWTHYYKIMIUX TiJCUCTEM MOBHM HalOlIbllle MIJJISATa€e BIUIMBY CTEPEOTHUINIB, IO
ICHYIOTh y PpO(heCiifHOMY CEpeIOBHUIIT.
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VOICEPRINT AND VOICE RECOGNITION

Elizaveta Snegireva
Research and Educational Center of Foreign Languages
National Academy of Sciences of Ukraine
Isnegireva@gmail.com

Voiceprint stands out among other human recognition/verification technologies as one of
the most precise. Pre-commercial and commercial off-the-shelf voice-recognition methods find
their way into both civil and military applications. The future of voiceprint application range is
truly amazing.

Key words: voiceprint, speech and language recognition, civilian application, military
domain

Among other human-recognition methodologies, voiceprint stands out as the
unique one, surpassing fingerprints or retina / iris-based identification. The latter
verifies just one parameter, no matter how technically unique, whereas voiceprint
checks at least half a dozen characteristics pertaining to an individual to counteract
forgery of any kind. Biometrical verification of a person’s voice is therefore
considered one of the most needed security technologies for both military and civil
purposes.

Intensive research of voice biometrics to the purpose of intercepting voice
messages and tracing alient activities started as early as during the Second World
War, in particular in the US [3].

Currently, voiceprints (spectrograms) are extensively used by private
detectives and other experts outside academic and scholarly communities.
Voiceprints have also found their way as a speaker identification method into some
courts, including the military ones, in a number of European countries and in US
and Canada.

Studying voiceprints is typically done in specialized laboratories by using
functional magnetic resonance imaging (fMRI). The principal drawbacks of this
technology include its overly sophistication and high cost. One of the cheaper
alternatives is the so-called “ear-witness” lineup (or “voice parade”). This is the
auditory equivalent of what the police call an “eyewitness lineup”, and use
extensively.

Authenticity judgments of listeners with limited training in speech
recognition are usually viewed as rather unreliable, so professional phoneticians
are typically engaged for purposes of conducting auditory analysis. For example,
accent authenticity verification must be based on rather fine phonetic details, so a
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well-trained expert with sophisticated accent / dialect exposure must be called for.
At the same time, when too many distinctive features of a language are detected,
the accent or rather lack of it may be judged as assumed, phony, and ultimately
non-authentic.

Apart from laboratory and auditory methods of speaker identification /
verification, all stakeholders in this area employ the amalgam of criminal acoustics
techniques and cutting-edge developments in phonetics and phonology.

Speaker identification / verification via voiceprint study is now a well-
established area of applied research where phonetic sciences and engineering go
hand-in-hand.

In both civil and military applications, speaker identification/ verification
through voiceprints serves the primary purpose of ensuring safety and security. To
this purpose, the cost of technology is often of lesser importance than the focal
objective of secure and reliable operation. Once the military-initiated research,
developments and achievements permeate among the founding-father areas of
responsibility, they naturally spill-over into numerous commercial-off-the-shelf
applications.

Major military-purpose areas of speaker recognition/ verification through
voiceprint comprise, but not exhaust, the following: (i) command and control; (ii)
communications; (iii) computer software and access to information; (iii) (counter)
intelligence/ reconnaissance; (iv) training; and (v) multinational forces. [2].

Civil applications of voice/ speaker recognition technologies include, for
example: (i) (re)playing simple information; (ii) calls management and / or
filtering; (ii1) automated voice / speaker recognition for verification purposes, (iv)
directed dialogue / calls management to offset peak traffic [1].

In future, potential extensive use awaits the following speech-recognition
techniques:

a)  automated message cross-language interpretation;

b)  transformation of human messages into “speaker-independent”
format;

c)  automated generation of multilingual voice-managed glossaries;

d)  augmented speech signal quality irrespective of noise / interference /
jamming;

e) voice signal secure transmission with immediate decoding /
deciphering at both ends of communication channel;

f) computer-assisted FL training.
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THE ISSUES OF DIALECTAL ARABIC
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mohammed.abdennour@yahoo.com

The paper advances the author’s views on the issues of the dialectal spoken Arabic and
the formal standard Arabic.

Key words: standard Arabic language, dialects, spoken and written language, historical
factors.

The main issue of the current Arabic language is the dialectal spoken Arabic
versus the formal written Arabic. The first does not have a standardized grammar.
This paradox shapes the linguistic space in Arabic countries.

The question is about the choice of the language (spoken or written),
because the problem should be resolved by two options: 1) providing grammar for
dialectal Arabic in order to become the standard language or 2) turning standard
Arabic into daily spoken language. Finding a solution to the question is necessary
in order to unify the logic of speaking.

It is clear that unification leads to formal written Arabic, but the difficulty
lies in the absence of a common standard spoken language for actual speech.
Besides, it is not easy to construct a new multiple grammar for undetermined
dialects in Arabic countries. Considering this, the paper illustrates the following
three points:

1. Standard classical Arabic and its cultural status. The Arabic language
was formed historically by three or five tribes in Arabia after the Qur’an was
revealed in Arabic; it was unified and acquired a sacred status by becoming the
language of the holy text.

After Islamic expansion in the times of Muhammad’s companions, Arabic
started to formulate its grammar rules and its script became more articulate.
Finally, the Arabic language was largely extended due to (1) conquests,
(2) scholarly development and (3) its use in administration.

The current question is: can classical Arabic be used as the scientific
language and can formal Arabic be the language of modern science, trade, and
administration?
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The majority of children in Arabic societies get their education in the formal
Arabic language because all of Arab countries constitutions affirm that Arabic is
the first and official language of the state.

There exists a global feeling that the master of other languages, English in
the first place, is needed to get real scientific research. Therefore the Arabic
language became principal for daily communication, politics, and for cultural
interests.

Thus, the Arabic language has acquired the central position in media and
political debates. Its use in official festivals by poets and in declamations also
contributes to its status as the official language of the state.

2. Current dialectal Arabic and its social function. People in Arabic
countries communicate by their local dialects, i.e. by using the inherited spoken
language that mainly contains words of Arabic origins, though in diverse syntaxes.

Arabic dialects have special and different history, and sometimes are varied
evern within one country, individuals feel more homogenous with dialects rathter
than with standard Arabic when expressing opinions or feelings, some of the
meanings cannot be expressed verbally in standard Arabic but by dialects.

Arabic dialects certainly can be viewed as the very advanced image of
classical Arabic, and at the same time as a mixture of many other languages that
people in Arabic countries interacted with in the past as, for instance, Phoenician,
Egyptian, Numidian, or at present as English, French, and Turkish.

3. The probable future of the Arabic language: classical and dialects. When
dialects are the best tools of expressing identities, the classical language became
secondary for people’s interests, and when the classical language is the tool of
scientific research or public business, the most important question will be: how can
standard language be nearer to the everyday spoken language? And can the dialects
be canonized by grammar?

This question seems very difficult to be solved, but it is important to outline
some of insight points:

a) classical Arabic can be developed or modified in order to be nearer to
people.

b) dialects should be more unified across Arab countries to facilitate
understanding between peoples.

c) trying to determine rules for dialects, towards their approximation to
standard Arabic.

d) standard Arabic should widely interact with spoken dialectal languages to
enrich it scientifically and administratively.
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Finally, phonetic differences between dialects in the Arabic world are rather
varied, though they are of the same origin: classical Arabic (with existence of two
different dialects: (1) Amazigh in the west of the Arabic world and (2) Aramaic in
the east). The challenge concerns the ability of the classical language to be
installed into the daily spoken language and people’s feelings. Or will its destiny
take the way of the Latin language in Europe?
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EVOLUTION OF THE ENGLISH LANGUAGE

Duncan Drye
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The object of my talk is to offer a broad brush stroke of both the societal and
external influences which drive change within the English language.

My initial contribution will be to map (via a simple handout), the initial
influences provided by the Romans in 54 BCE to the Norman-Vikings in 1066 AD.
Throughout the first millennium the English language absorbed inputs from
northern, central and southern Europe as it was subject to invasions by those
peoples.

Throughout the second millennium the language exchange was generally
reversed, initially due to global exploration by English seafarers. In the final three
centuries, by virtue of the expansion of the British Empire, this language exchange
became not solely a one way transaction: many words from subjugated nations
became absorbed within English, most notably Hindi from India.

Via power point, we will examine the Nordic influence, analysing an
example from 1369 by Geoffrey Chaucer. Then two hundred years later a quote
from William Shakespeare’s Othello illustrates the language more akin to present
day English.

Moving away from non-domestic contributions, we examine how minority
factions within English society also contribute, either intentionally or
unintentionally, to language’s evolution. Professors and scholars at England’s elite
classical universities will often converse in Latin as a separation device. The slang
of criminal gangs will gradually leach into the mainstream lexicon as the young
seek to enhance their ‘street’ credentials.

My talk concludes with an analysis of an early third millennium song by 50
Cent, in which the artist used the language of the black African Caribbean street
gangs. By using attendee handouts we will attempt to decipher the lyrics.
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SPECIFICITY OF VOWEL SYSTEM DEVIATIONS IN THE
NORTH-EASTERN DIALECT OF ENGLAND WITHIN THE PERIOD OF
2000-2010 YEARS

Maryna Kolisnyk
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“Igor Sikorsky Kyiv Polytechnic Institute”
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The paper presents the results of the experimental study of the specificity in the vocalic
system deviations registered in the pronunciation of the English north-eastern dialect speakers
within the period of 2000-2010 years. By means of auditory and comparative analyses the author
determines the exact nomenclature of segmental units of the north-eastern dialect vocalic system.
The work also presents the percentage rates of the mentioned deviations actualizations as well
as the quantitative relation between specific types of deviations in the vowel system and the
speakers’ socio-cultural level and their sex.

Key words: English north-eastern dialect, pronunciation norm, phonetic deviations,
vocalic system, frequency rate.

Nowadays the sphere of interest among linguists covers such issues as
factors causing language variation, the connection of language with a national
mentality and with speakers’ individualities [1; 2]. Studies of variantology, as well
as dialectology, have become today relevant and of utmost interest and importance.

As is known, vowels generally carry a lot of information about the speaker.
Even the very slight adjustments in vowel pronunciation can cue both regional and
social differences. Therefore, the aim of this work is to study the vocalic system of
the English north-eastern dialect in comparison to the Standard English taking into
consideration a socio-cultural factor, sex of the speakers within the time period of
2000-2010 years.

The exact nomenclature of segmental units of the north-eastern dialect
vocalic system was determined by means of auditory and comparative analyses of
segmental phonetic units’ deviations from the orthoepic norm of the English
language. In total 19 vocalic segmental units have undergone the study covering
deviations within monophthongs and diphthongs. Moreover, the results of the
analysis have shown that the common tendency for all the speakers is the reduction
of vowels which we consider to be connected with the short duration that was also
proved instrumentally.

Graphical interpretations of the quantitative relation between specific types
of deviations in the vowel system and the speakers’ socio-cultural level and their
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sex let us state that during the period of 2000-2010 years most deviations were
characteristic of the speech of men, especially with a high socio-cultural level,
though some dialect features of the vocalic system were only registered in the
speech of women. For example, the advanced tongue position while pronouncing

the open fully back phonemes /o:/ and /a:/ which qualifies them as back advanced

phonemes, and the /ai/ nucleus diphthong descent in the first singular possessive
pronoun my were registered exclusively in the speech of women with a high socio-
cultural level.

A similar situation of vocalic deviations within 2000-2010 years was
indicated in the speech of English East-North dialect speakers with mid as well as
low socio-cultural levels. Proving that the speech of women tends to be more
correct when compared with men. At the same time, female speakers of the
English north-eastern dialect use deviations in their speech on a regular basis.

Moreover, the formed frequency rate matrices of dialect phonetic deviations
show the change of a conventional tendency according to which the characteristics
of the north-eastern dialect of England within the period of 2000-2010 display a
low level of socio-cultural relation to the speech standardization. Such a tendency
was caused by the increase of education availability, development of mass media,
social and geographical mobility of the English north-east inhabitants. Thus, the
paper proves the expediency of studying the vocalic system deviations from
territorial, temporal and social points of view.
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TEPPUTOPUAJIBHASI BAPUATUBHOCTD AHI'JIMMCKOI'O
A3BIKA B TIPOCOAUYECKHUX CTPYKTYPAX OKCITPECCUBHO
MAPKHUPOBAHHOM BOITPOCUTEJBHOCTH

Meoeeoesa H.I'.
Munckuii 2ocyoapcmeenblil TUH2BUCMUYEeCKULL YHU8epcument,
Pecnybnuxa benapyco
natalia7medvedeva@gmail.com

The paper presents the results of the comparative research into the prosodic structuring
of Australian, Canadian and British emotionally coloured interrogative utterances. The data
demonstrate territorial contrastivity of the prosodic features of a question within all their
prosodic variants.

Key words: orthoepic norm, territorial variability, pragmatics, perception, prosodic
contrasts

[Ipennaraemebrit JTOKJIaJ COAEPKUT OIMICaHUE pEe3yJIbTAaTOB
COINOCTABUTEIIBHOTO HW3YYECHUS TEPPUTOPUAIBHON BAapUATHUBHOCTH B IPOCOIUU
AKCIIPECCUBHO MAapKHUPOBAHHBIX BOINPOCHUTEIBHBIX CTPYKTYp B pealu3aluu
HOCcHUTENeH OpQOIMUUECKUX CTAHIAPTOB  aABCTPAIMMCKOTO U KaHAJICKOTO
BApUAHTOB OTHOCUTEIHHO OOIIECHAIMOHATILHON OpHUTAHCKOW MPOU3HOCUTEIHHOU
HOPMBI.

KoHTpacTuBHBII  aHaIW3  NPOBOAWICA HA  PEYEBOM  Marepuale
MECTOMMEHHBIX M HEMECTOMMEHHBIX BOMPOCOB, HETATUBHAS COJIEPKATEIBHOCTD
KOTOphIX Oblla BBIpaKEHA JUOO BepOadbHO, JUOO0 HUX CHHTAKCUYECKOU
crpyktypoii, Tuia How the hell do you get that way? Have you gone crazy? Why
can’t you leave me alone? Don't you care it’s a failure? u T.nm. Mnentuunsie
CEMaHTUKO-CUHTAaKCUUYECKHe BOIMPOoCchl B KonmnuecTBe 400 equHuIl OB 03BYUYEHBI
00pa30BaHHBIMU HOCHUTEIISIMH TPEX TEPPUTOPHAIBHBIX BAPUAHTOB COBPEMEHHOTO
aHTJIMACKOTO $3bIKa B 3aJaHHOM KBA3WUCIIOHTAHHOW cdepe HEmPUHYKIESHHOTO
OOLIEHUSI.

AHanu3 MPOCOAUYECKOrO0 CTPYKTYPUPOBAHMUS MCCIEIYEMBIX PEUYEBBIX
€UHUI] TOBBIIIICHHOW YMOTUBHOW MHTEHIIUM Ha 0a3e CpaBHEHUS KOJMYECTBEHHBIX
MEPUENTUBHBIX JIAHHBIX MO MpPHU3HAKaM TOHA, yAApPEHHUS W TEMIIAa peud IoKa3al,
YTO  MPOCOAUYECKAs]  KOHTPACTUBHOCTh  ABCTPAIMUCKUX U KaHAJCKHUX
BOIIPOCUTEILHBIX CTPYKTYp OTHOCUTEIBHO OPUTAHCKOTO BapuWaHTa HOCUT Kak
OJIHOHAMPABJIICHHBIN, TaK W pPA3HOHANPABJICHHBIM XapakTep B  KaXKIOM
TEPPUTOPUAIBHOM BapuaHTe. Tak, MO CTENEHW JUCTAHTHOCTH TOHAJIbHBIX
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NPU3HAKOB  aBCTPAJIMHCKUA BapuaHT OOHApyKWBAaeT OOJIBIIYID  CTENEHb
TOKJECTBEHHOCTU C OpUTAHCKON Op(O’MMUECKON HOPMO, MO CpPaBHEHHUIO C
KaHAJCKUM BapUaHTOM. YJIApHOCTb BOIPOCHUTEIIBHOIO CJIOBA THUIIMYHA B
OpUTAaHCKOM M aBCTPAJMIICKOM BapHaHTaX M MEHEE XapakTepa Il KaHaJCKOTro
BapuaHTa. Hamnuume CIOXKHBIX TOHAJIBHBIX KOHTYPOB 4Yalle PEKYPpPEHTHO B
aBCTPAJIMMCKOM BapuUaHTe, B TO BpeMs KaK B KaHAJICKOM OTHOCHUTEJIBHO
OpUTaHCKOrO0 BapyWaHTa OHHM HOCST IpaAyajbHbIl XapakTep MO CTENEHH YObIBAHHMS
BEJINYMHBI DKCIUIMKALMK MIPU3HAKA.

ToHanbHasgs OrpaHUYEHHOCTh YNOTPEOJICHUS Pa3HbIX THUIOB TEPMHHAIBHBIX
TOHOB B  CTPYKTYp€ HETAaTUBHBIX BOIIPOCOB  SABJISETCA  MHIUKATOPOM
aBCTPAJIMIICKOTO BapHaHTa, B KOTOPOM NIPeoOJafatoT BBICOKHII BOCXOSILE-
HUCXOJSIIMNA W BBICOKMM BOCXOISAUIMM TOHBI B (DPMHAIBHBIX HWHTOHAIIMOHHBIX
rpynmnax. Kanajackue u OpUTaHCKME JEKCUYECKH U CHUHTAKCUYECKH HUJECHTUYHBIC
BOIIPOCBHl  Pa3jaMYalOTCd 10 YACTOTHOCTH YNOTPEOJIEHHUS TOHOB Pa3HOTIO
HalpaBjeHusl B 3aBepuieHUU (pa3. Tak, B KaHaJACKOM BapUaHTE, B OTIMYHUE OT
OpUTAaHCKOTO W  aBCTPAJMICKOrO, SMOTMBHO HETaTUBHBIE  BOIPOCHl B
3HAYUTEIIBHOM KOJIMYECTBE CIIy4aeB IIPOM3HOCHIIACH C BOCXOIAIIMM TOHOM.

TemmopanpHasg peanusanuss BOIPOCOB HE HMMEET OJHOHAIIPABICHHOTO
IIPOSIBJICHUsST BO BCEX COINOCTABISAEMBIX TEPPUTOPHUAIBHBIX BapuaHTax. boiee
OBICTPBIA TEMI MPOU3HECEHUS] TUNWYEH [JIs1 aBCTPAJUHCKOM peyu, B
parMaTMYeCK MapKUPOBAHHBIX BOIMPOCAX OBICTPBIM TEMI OTMEYAaeTCs B
OpUTaHCKUX KaK JIEKCMUECKHUX, TaK U CTPYKTYPHBIX BUJAX HETaTUBHBIX BOMPOCOB.
Y CTaHOBIIEHHBIE B WCCIECIOBAHUM PA3JIMYUS SBISIOTCS KOHCTAHTHBIMM U HOCST
rpagyaibHbI XapakTep: OoJjbllee MapaMeTpPUYECKOe CXOJCTBO aBCTPAIUHCKOTO
BapyMaHTa U Oosbllas JAMCTAHTHOCTh KAHAJCKHUX BOIPOCUTENBHBIX (hpa3
OTHOCHUTEJIbHO OPUTAHCKUX CTPYKTYD.

OKCHNEpUMEHT II0Ka3ajd, 4YTO BAPUATHBHOCTh B IIPOCOAUM HETATUBHOU
BOIIPOCUTEIBHOCTU HA YPOBHE OTAENBHO B3ATOI0O TOTO WM MHOTO HAIMOHAIBHOTO
BapUaHTa aHIJIMMCKOTO fA3bIKa 0OYCJIOBIIEHA CHEU(PUKON €ro TePPUTOPHUAIBHOTO
cTaHJapTa. BapuaHTHOCTh 3aKIIFOYAETCS MPEUMYIIECTBEHHO B HECOBIIAJICHUU
YaCTOTHOCTH KOJIMYECTBEHHBIX IMMOKa3aTeseil TOHAJIbHOro 3aBepiieHust (pas u ux

TUCTPUOYITUH.
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B3AEMOAIA JIITHI'BAJIBHUX T ITO3AJIII'BAJIBHUX
XAPAKTEPUCTHUK B O®OPMJIEHHI EMOLIIMHOI'O
MOBJIEHHA

POJIb ICUXOEMOLIMHOI'O YUHHUKA TA
EKCTPAJIIHIBICTUYHOI JIOMIHAHTHU B CJIOBOTBOPI (HA
MATEPIAJII MOBHOT'O CYBCTAHJIAPTY)

TI'onma I.A.
Kuiscvkuu nayionanonuu ynisepcumem imeni Tapaca Lllesuenxa
ihonta@ukr.net

The article deals with the role of psychological emotional component, which emerges on
the basis of the extralinguistic dominant feature. Catching attention of a person, an
extralinguistic dominant feature engenders a number of emotions, which results in the formation
of new language units. Such language units are typical of the non-standard language and have a
potential for further word formation by means of metaphors, compounding, affixation, etc.

Key words: psychological emotional component, extralinguistic dominant, compound,
element of rhyming.

Po3yMiHHS MOTHBaLlli YyTBOPEHHS JIEKCUYHUX Ta (DPa3eoJOriyHUX OJUHHMIIb
OyJb-IKO1 MOBH BHUMAara€ KOMILJIEKCHOTO MiAXOJy, BKJIIOYAIOYM BHUBYCHHS 1
JIHTBICTUYHUX, 1 HEJIHIBICTHYHUX YUHHUKIB, IO CHPHUSAIOTh IXHBOMY YTBOPEHHIO
Ta PO3BUTKY. Takuii KOMIUIEKCHUM MiAXiJT HEOOXITHUW y BUBYEHHI MOBHOIO
cyOcTaHmapTy, SKHl MICTUThH CJICHT, XaproH, apro, Ta0yioBaHY JIEKCHUKY, a0o
3arajibHOBKUBAHMI 1 cremianbHuii cieHr (3a YentBopToMm i ®daekcHepom) [10,
c. VIII]. B yTBOpeHHI TakuX MOBHHUX OJMHHIG HAJ3BHYAHHO CYTTEBY pPOJb
BIJIIFTPA€ TICHUXOEMOILINHUN KOMIIOHEHT MOBJIEHHSI Ta CIIOBOTBOPY, OCKIIbKU
XapaKTepHOIO PUCOI0 MOBHOTO CyOCTaHIApTy € MpeBaiol0Ya poJib KOHOTATy Hajl
JICHOTATOM.

[TpobGnema mopoaKeHHsI Ta MPOAYKYBaHHS MOBHUX OJMHHUIIb 1] KyTOM 30py
3aJy4eHHS EeMOIIMHO-TICUXOJIOTIYHOTO CTaHy € TpeIMEeTOM Ta 00‘€KTOM
JOCITIDKCHHSI TICUXOJIHTBICTUKH. 3TiHO 3 TPAAUIIHHUM IICHXOJIHTBICTHYHUM
TpPaKTyBaHHSIM, TIOPOJKEHHSI MOBJICHHSI € CKJIJJHUM IHTCHIIIHO, IHTEPAaKTUBHO U
CUTYallllHO 3yMOBJICHMM IICUXIYHUM HpouecoM (OpMyBaHHS BHCIOBJICHHS,
MOBIJIOMJICHHSI Ha IMiICTaBl MOBHO1 3aTHOCTI JIFOJIUHM, 1i MOBHO1, KOMYHIKaTUBHOI
i KyJIbTypHOT KOMIeTeHil [ 7, . 206].

Sk mpaBmIIO, OUTBIIICTH OJUHUIIL MOBHOTO CYOCTaHIAPTy MalOTh aHAJIOTU B
CTHJIICTUYHO HEUTpalIbHOMY MOBJICHHI, $IKi, Ha MPOTUBAry CJIECHTI3MaM, € JIaBHO
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3apikcOBaHMMH Yy CJIOBHHMKax 1 MaloTh TpuBaldy ictopito. DyHKIIAMU
cyOCTaHJapTHOI JIEKCUKM € €MOIIIMHUN BIUIMB Ha CIIBPO3MOBHHKA, Oa’KaHHS
«TIOYXBAaBUTH» MOBJICHHSI, 3p0OUTH MOT0 KOJIOPUTHUM, HepopManbHUM. DYHKIIIEIO
CyOCTaHJapTHOIO CJOBOTBOPY MOKE Takok OyTH IH(PPYBaHHS 3 METOIO
PO3IOBCIO/KEHHs 1H(OpMaIllii JIMIIE JJis MeBHOTO KoJia KOMYHIKAHTIB, Oa)KaHHS
BUJIUIMTUCH Cepel IEBHOI CIIJIBHOTH 1pOHIEI0, CapKa3MOM, MIPOCTO JAOTEMHICTIO Ta
nouyTTsM Tymopy. Kpim Toro, mMoBHUI cyOcTaHmapT € 3aco0oM 30epeKeHHS 1
BiZIOOpaXeHHSI HAIlIOHAJILHO-KYJIBTYPHHUX €JIEMEHTIB Ta puc HapomiB [4, c. 45-47].
Came eMOIIHUN KOMIIOHEHT € MPOBIJHUM TCHUXOJIHIBICTUMHUM YWHHHUKOM, IO
BUKOHYE 1110 poJib. Opyayroun cyOCTaHAApTHUMHU MOBHUMU OJUHUISIMU 3 IEBHUM
EMOIIIITHUM 3apsIoM, MOXKHA SIK PO3BECEIUTH KOMYHIKAHTIB, TaKk 1 o0Opa3uTu ix,
HAMpY>XKUTU a00 PO3PSAUTH KOMYHIKATUBHY CHUTYallil0, CIPAaBUTH pi3HE, 1HOI
MOJISIPHE BPaKEHHS HA KOMYHIKAQHTIB 1 T.1H.

EMoriitHuii KOMIOHEHT Yy CJIOBOTBOPI HEB1JI’€MHO TOB’S3aHUN 3 MOHATTAM
€KCTPATIHIBICTUYHOI JIOMIHAHTH — [I03aMOBHOIO YMHHHUKA, SKAA YTIM €
HaMsACKpaBIIMM (PAKTOPOM Y MEBHIA EKCTPAJIHIBICTUYHIA CHUTYyalll 3aBISKd
pPI3HUM YUHHUKAM 30BHIIIHBOTO, ICHUXOJOTIYHOTO, ICTOPUYHOIO, COIIAIIBHOTO
xapaktepy [5, c. 3]. ExctpaniHrBicTU4YHI JOMIHAHTH BepOai3yIOThCS B MOBHOMY
cyOcTaHmapTi, SK MpaBWiio, 3aBAskd Metadopi i mertoHimii. Tak, B ymoBax
BIJIMOBIJTHOTO JMCKYPCY HECKIJIaJHO 3pO3YyMITH 3HAa4yeHHS cjioBa carrot top —
pyoosognoca atoouna. IIopiBHSIITE: MOpKeUHKA — py008o0ca JisuuHa (VKp. ciene).

ExcTpaniHrBicTUYHa TOMIHaHTa MOXKE MPOAYKYBAaTH 3arajlbHO3pO3YMLII, ajie
BOJHOYAC EKCIIPECUBHO-BUPAXKEHI CJIOBa 3 JOMIHYIOUMM KOHOTATUBHUM
KOMITOHEHTOM 3Ha4yeHHs, 10 0a3y€ThCs HAa OYEBUAHUX XapPaKTEPUCTHKAX 00’ €KTa
HOMIHAIlli. Y mporieci ekoyBaHHA MeTadhOpU30BaHOT i METOHIMI30BaHOT MOBHOI
OJIMHUIIL 111 KOMYHIKAHTa € XapaKTEPHUM MUCJICHHEBE MMOBEPHEHHS JI0 AUCKYPCY,
EKCTPATIHTBICTUYHOI CHUTYyallli 1 BU3HAYEHHS EKCTPATIHTBICTHYHOI JTOMiHAHTH.
[Ticnss mpaBUJIBHOTO BU3HAYEHHS E€KCTPATIHTBICTUYHOI JOMIHAHTH, KOMYHIKAHT
MOX€ JIETKO 3p03yMITH 3HAYEHHS MOBHOT OJIMHMII [5, ¢. 6].

EMoniitHu#i moTeHIiaJl MOBJICHHSI CYTTEBO BIUIMBA€ Ha CTIHKICTh MOBHOI
OJIMHUIIl, OCKUTHKM CYOCTaHAAPT € MIHJIMBUAM 1 JTUHAMIYHUM MOBHHUM ILIaCTOM,
SKAW TOCTIMHO OHOBIIFOETHCS HOBMMH MOBHHUMHM OJHUHMIIIMH. Halisckpasimmi
CyOCTaHIapTHI OJMHUII 3aKpPIIUTIOIOTHCS B MOBHOMY Y3YCi, J€siKi Ha TpUBAJIHii
yac, 6arato 3 SKUX MOTIM MITPYIOTh B TOOYTOBE «HEWUTpanbHe» MoBIeHHs. Ctapi
MOBHI OJIMHHWIIi, KOHOTATUBHE 3HAYCHHS SKHUX BXXE YACTKOBO CTEPJIOCS, MarOTh
TAaKOX TMOTEHI[ial s KOHOTATUBHOTO OHOBJIEHHS B MOBHOMY CYOCTaHIApTI:
enacmu 3 0yba — enacmu 3 0yba Ha Kakmyc, Oymu Xeopum Ha 20708y — Oymu
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X6opum Ha 0buosi niexyni; y mebe eci ooma? — y mebe everybody home? i t.in. Ili
IPUKIATU JEMOHCTPYIOTh, SK 3arajibHOBIIOMI ()pa3eoiori3MH OHOBIIOIOTH CBIH
MICUXOEMOIIIMHUN KOMIIOHEHT 3aBJIIKH TBOPUOCTI KOMYHIKaHTIB.

Emortiitanit KOMIIOHEHT, 10 HEB1JI €EMHO OB’ SI3aHUU 3
eKCTPAJIHIBICTUYHOIO JIOMIHAHTOIO, MO)XKE€ OyTHM 0araTOCIEKTOPHUM 1 MICTATH
IMUJIAA  J1arma30H  eMOIIM  BiJi TO3UTHUBHUX JO HETaTUBHUX. Y MOBHOMY
cyOcTaHaapTi eMoIlii, ki BUHUKaOTh HA OCHOBI €KCTPAIIHTBICTUYHOT JTOMIHAHTH,
OXOIUTIOIOTh, TEPEBAXXHO, BOPOXKICTh, I1POHIIO, CapKa3M, 3BEPXHICTb, OTHIY,
MPE3UPCTBO, TOPJAOBUTICTH 1 T.iH. EMOLIMHUN KOMIOHEHT BUHUKA€ Ha OCHOBI
€KCTPATIHIBICTUYHOI IOMIHAaHTH — XapaKTEepHOi Ta sACKpaBoi puch (abo puc), 1o
MOXYTh OYTU TpaHCIAPCHTHUMHU a00 HETpaHCMAPEHTHUMHU. PO3yMiHHS MOTHBAIIli
OCTaHHIX MOTpeOy€e IMUOUMHHUX KYJIbTYPHHUX, ICTOPUYHUX 1 COLIaJIbHUX 3HAHb.

ExcrpaninrBictuyHa JOMiHaHTa BHOCHUTH €JIEMEHT CHHEprii, 0o €
CJIEMEHTOM CHJIBHOTO €MOIIIMHOTO BIUIMBY Ha KOMyHikaHTa [8, c. 26-52]. Takum
YUHOM, CKCTPAJIIHTBICTMYHA JOMIHAHTa YHHUTH BIUIUB Ha EMOIIHHUNA CTaH
JIOJIMHU, OCKUIBKM MOKE pO3JIpaTyBaTH, PO313JIMTH, BUKIUKATHA BIAUYTTA BiJIpasH,
ab0 HaBMAaKW, PO3CMIIIUTH, CIIPUATU ii pO3CIA0JECHHIO B MEBHUX YMOBAaX TOIIO.
Mertadopa, 1m0 BUHUKAE Ha 0a3l €KCTPAJIHIBICTUYHOI JOMIHAHTH, BilIoOpaxkae
aKTyaJbHUM €MOIIHUN CTaH OCOOUCTOCTI 1, 32 JEIKUMU JOCIIKCHHSIMU (AUB.,
Hamp., [2]), Moxxe OyTH 3acO000M MCHUXOKOPEKIi i OCOOMCTOCTI, 1 MEBHOI
COIIAJIBHOI TPYIIH.

[ToHSATTS eKCTPaNIHTBICTHYHOI JIOMIHAHTH TICHO TIOB’si3aHE 3 TEOPIsIMU
metadopu sk crucioro mopiBasHHSA [1, ¢. 303; 3, c. 19; 6, c. 91-102]. Came
EKCTPAJIIHITBICTUYHA  JIOMIHAHTa €  CHUIBHOK  (YacTo  HaMsCKpaBIIIOH))
EKCTPATIHTBICTUYHOIO OCOOJUBICTIO MK OO0’€KTOM Ta CyO’€KTOM MOpIBHSHHS,
PO3MIIAIAt0UH i SIK OCHOBY BXX€ MOBHOTO CJIOBOTBIPHOTO MPOLIECY.

[TcuxoeMoIiiHUI KOMITOHEHT, YTIM, MOKE BapirOBaTUCS BiJl TIO3UTUBHOTO JI0
HETaTUBHOTO 3aJIe’KHO BIJT MOBJIEHHEBOTO CEPEIOBHINA. VKPON (VKpAiHCbKUlL
8iliCbKOBULI) MaE€ HETaTMBHO 3a0apBIICHUN EMOIIMHO-OIIHHUN KOMITOHEHT JIJIs
pocCisiH Ta 0arathboX >KUTENIB BIMCHKOBUX HEBH3HAHUX PECIyOIiK Ta, BOIHOYAC,
HEUTpaJIbHUM a00 MO3WTHUBHUN EMOIIMHO-OIIHHUN KOMIIOHEHT ISl YKpaiHIliB.
[HmmM sickpaBuM mipukiiaioM Moxe Oytu yanky-dandy doodle (amepukaHChkuii
coJJiaT 4aciB aMmepukaHcbkoi peBosrorii 1775-1783 poki). ETHoho0i3M Yyanky-
dandy doodle ©OyB yTBOpeHMM aHIIIHCBKAMH COJIJaTaMHd Ha [MO3HAYCHHS
aMEPUKAHCHKUX TMOBCTAHIIIB, EKCTPAJIHTBICTUYHOIO JOMIHAHTOIO SKMX OyB iXHIN
HEOXaHUN Ofsar (sSIKi, [0 TOrO X HE Malu €JUHOI YHIQOpPMH Ha TMPOTHUBAry
AHDIINUCHKUM COJIZIaTaM, OISATHYTHM B 4epBOHI Kadranu — red coats). Maroun B
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CBO{if OCHOBI IICUXOEMOIIIifHI YNHHUKU MPE3UPCTBA, 3BEPXHBOTO CTABICHHS 3 OOKY
anrminniBe  (red coats), yanky-dandy doodle 3romom HaOyB MO3UTHBHOIO
MICUXOEMOIIIMHOTO CTaBJICHHS Yy BIMNCHKOBOMY Ta IMBUIBHOMY CEpPEIOBUIIII
aMEpHUKaHIIiB, CBIIUCHHIM YOTr0 € 3arajabHoBimoma micus Yanky Dandy Doodle, sika
HaBITh CTajia TIMHOM IITaTy KOHEKTiKyT.

Y  cTpykTypHO-MOp(]OIOTIYHOMY TUIaHI CyOCTaHAApTHI MOBHI OJMHHIII
MOXYThb BapilOBaTHCs BiJ MPOCTUX CIIB 10 adiKCadbHUX, KOMIO3UTHUX CIiB 1
cioBocnonydeHb. OcoOauBOro crarycy TyT HaOyBarOTh KOMIIO3UTHI OJWUHUII 3
XapaKTEepHUM €JIEMEHTOM pHUMYBaHHA, $KI MaloTh MICI€ B aHDIMCHKIN,
yKpaiHChKiIH 1 pociiicekid MoBax: culture-vulture 1. amamop mucmeymea
2. moouHa, wo Haxcusacmocs Ha mucmeymei;, fender-bender — asapis; ykp.: ximik-
JUPUK — XIMIK, WO 3aUMAEMbCA 8ULOMOBIIEHHAM HAPKOMUKIB, KOHbAK-MAHbAK —
Kouwsik. Poc.: enas-aimas — 1. xopowuii 3ip; 2. yeasicHicms, CHOCMeEpe#Ciusicmo.

[IcuxoeMOUIHNIA KOMIOHEHT LHUX JIEKCEM MiJCUIIOEThCS PUMYBaHHSIM
KOMITOHEHTIB Y CKJIaJll IUX KOMIIO3UT Ta iXHIM METa(OPUYHUM MEPEOCMUCIICHHSIM.
Taki sekcemu MoxyTh Oyt momicemantumuHumu: fender-bender 1. wegenuxa
asapis; 2. eooiu-muxay;, 3. 6apoimypamu, Ta yTBOPIOBAaTH IOXiJIHI JeKceMu. B
aHTITINCHKIM MOB1 1€ BiOyBa€Thbcsl MOP(HOIOTTYHO-CHHTAKCUYHUM  CIIOCOOOM
(cmocobom komBepcii): blackjack n. noniyeticoxuii kuiiox, obwumuti wkipoio; V.
yoapumu Ko2ocb MAaKum Kutikom. Y POCIHCBKIA Ta yKpaiHCBKMX MOBax
3YCTPIYAETHCS KOMIIO3UTA 2ONCMONHUK — XYNieaH, po30itiHUK, 1110 € TIOX1THOK BiJl
eon-cmon 2pabidxcHuil po30itl, Ta YTBOPEHA 3a JOIIOMOTOI0 cy(ikca.

OpHOYacHO 3 PUMYBAHHSIM MOXYTh 3aCTOCOBYBATHCh M 1HILI CHOCOOU
cioBoTBOpyY. Tak, y nekcemax frat-rat — wien cmyodenmcokozo 6pamepcmea i COp-
shop — noaiyecokuil 6i00inok, e yCi4eHI YaCTHHU MEPIIUX KOMIIOHEHTIB fraternity
1 COPPEr puMyIOThCS, KPIM LIBOTO CIIOCTEPITa€ThCS SBUIIE TEIECKOITII.

OTxe, MCUXOEMOLINHUI YMHHUK B YTBOPEHHI CYOCTaHIApTHOI JIGKCUKH M
dbpaseosiorii BapiloeThCcd Ha 0a3l YHCENbHMX €MOIli, 10 0a3yrThcs Ha
EKCTPAJIIHIBICTUYHIA JIOMIHAHTI Ta, 3 1HIIOrO OOKy, 0araThb0X JIHTBICTUYHHUX
MOPQOJOTIYHUX 1 CEMaHTHUYHHUX CHOCOO0IB CJI0BOTBOPY. OcCOOJMBO €MOIINHO
SCKPaBUMU CEPeJl TAKKX OJMHUIIH € KOMITIO3UTH 3 €JIEMEHTOM PUMYBaHHSI.
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B3AEMOIIA JITHI'BAJIBHUX I TAPAJITHI'BAJIBHUX 3ACOBIB
BUPAKEHHS KPUTUKU Y IIEPE/IBUBOPYOMY JIUCKYPCI
HIMEYYHUHU TA YKPATHU

I'puorwwxo O.0.
Hayionanvnuii ynisepcumem «Odecoka 1opuouyna akademisy
grydiushko.olga@gmail.com

This paper focuses on the interaction of verbal and paraverbal devices of critical rhetoric
in contemporary German and Ukrainian electoral discourse as a variety of political discourse.
Critical rhetoric is a prominent feature in the speeches of opposition politicians striving to win
over their constituencies and gain power. The paper examines verbal, paraverbal and
implicative criticism in German and Ukrainian electoral discourse as well as similarities and
differences (ethno-specific contrasts) in the strategies and tactics of criticism in face-to-face &
face-to-back communication in parliamentary, rallying, and mass media electoral discourse.

Keywords: critical rhetoric, German and Ukrainian electoral discourse, verbal,
paraverbal, implicative, similarities, differences, ethno-specific contrasts, face-to-face
communication, face-to-back communication.

[Mepensubopunii auckype (anri. electoral discourse, nim. Wahlkampagne)
SK PpI3HOBHUJ MOJITUYHOTO JHUCKYPCY € KOHIENTYyaJbHO 30pI€EHTOBAHUM Ha
Kpumuky: MOro OCHOBHOIO XapaKTEPUCTUKOIO BHCTyNa€ TParHeHHS [0
amoJiorizauli, To00TO TOJAaHHS B KpalloMy CBITII CBOrO KaHAWAATa, MapTIi 1,
BOJIHOYAC, CIPSMOBAHICTh Ha aKTHBHY KpUTHKY omnoHeHTa Yy face-to-face
komyHikamii [2; 4; 7]. KpiMm Toro, KpuTHKa 30pi€HTOBaHAa HE JIMIIEC Ha
Oe3nocepeIHbO MPUCYTHIX CIyXadiB, aje BOHA IIyKae W OUIbII HIMPOKE KOJO
cinyxadiB. Llii koHuenmii "He mpucyTHhOro Tperhoro" (amri. face-to-back
communication) mpHcBSYEHO TOCHUTH OaraTo poOIT i3 CY4aCHOTO MOJICITFOBAHHS
MOBHOI KOMYHiKallii [Hamp.: 9, c. 187-208], mo yBupa3HIOE HOBU3HY POOOTH, a
came, 3aCTOCYBaHH4 1€l Mojiell y cepi MOJITUYHOTO MePeIBUOOPUOro AUCKYPCY.

[IpoBigHUMU O3HaKaMU KPUTUKH Yy TepeaBUOOpUOMYy AMCKypcl € ii
OLIHHICTh, AroOHAIBHICTH 1 arpecuBHiCTh [8]. Oyinnicmb KPUTHKA Y
nepeaBMOOpUMii mepioJl MOB’si3aHa 3 THM, IO BHMOOpPLI MAalTh MPABO 1 XOUYTh
KPUTUYHO OIIIHUTH BC1 3A10HOCTI MOTEHIIIHHOTO TIEPEMOXKIIA y TIEperoHax, HaBITh
TOTO, SIKOMY BOHH BHYTPIIIIHRO CHMIATH3YIOTh 1 BHUSBISIIOTh HOMY CBOIi
yrnonobauus [6]. Aeonanvricmes KpUTHYHUX BHCJIOBIIOBAHb HAWOIUIBII SICKPaBO
MPOCIIAKOBYEMO y CcTBOpeHHI omno3utuBHUX "MUWU:BOHU" nuckypcis, ski
CIYTyIOTh Ha MO3HA4YeHHS Mexki MDK '"cBOiMH" Ta "dyXKuMH" SK HaWOUIbII
NPOTOTUITHUX JUIS NepeaBuOopuoi komyHikarii [5, ¢. 305]. Kputuka cynepHuka
MOKE€ MAaTH aepecusHutl XapakTep 1 MPOSBISATUCA Y NUCKpEIWTallli OMOHEHTa 3
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METOI0 JI0Ka3iB Horo/ii mpodeciiiHoi W 0COOMCTICHOI HECHPOMOXKHOCTI, 1 fK
HACITIJIOK — HECIIPOMOXXHOCTI 3aifHATH 1OCaly, Ha sIKy BOHA/BiH mpeteHaye [1].

MoBHOI0O  cnenu(ikol0  YKpPaiHCBKOTO MOJITUYHOTO MepeABHOOPUOTO
JTUCKYpCy € MOoro ykpaiHCbKO-pOCiiiCbka JIBOMOBHICTb, SIKy HEOOXITHO
BpaxoByBaTH i 4Yac 3ICTaBJICHHS 3ac00iB BUPAKEHHS KPUTUKH Y HIMEIBKOMY
MOMITUYHOMY AUCKypcl. Taka HEKOHIPYEHTHICTh 3YMOBIIIOE HEOOXIJTHICTH
IPOBE/ICHHS JBOOIYHOTO 3iCTaBJICHHS Ta MOJIENIOBaHHsA — tertium comparationis.
3a Taky 1Jeaji3oBaHy OCHOBY TIOpDIBHSHHS MM OOUPAEMO  KpumuuHe
BUCNIOBNIOBAHHSA,  SIKE HaAalll 3ICTaBIsIEMO 3a YOTUPMa IapamMeTpaMu:
cemanmuynum (TTMOMHHA CTPYKTYypa KPUTUYHOTO BUCJIOBIIIOBAHHS), 6epOAIbHUM
(EKCIUTIIUTHICTH/IMIUTIUTHICTh KPUTUKH), napasepoanvhum (TOIOCOBI 1 )KECTOBI
3aco0u  0GOpMIICHHS  KPUTUYHOTO  BHCIIOBIIOBaHHS) Ta  OUCKYPCUBHUM
(EeKCTpaJliHTBaJIbHI YMHHUKU KPUTUYHOTO CHIJIKYBaHHS, KOHCHUTYyaIlld KPUTHKU B
yMOBax MapjaaMeHTChKOr0, MITHHTOBOTO Ta MEIIMHOTO THUIIIB IUCKYPCY).

JIisi BU3HAYEHHSI TIUOMHHOI CTPYKTYpH KPUTHYHOTO BUCJIOBIIIOBAaHHS Ta
CEMaHTHUYHUX YMOB Kpumuku Oyl0 po3pOo0JEHO MPOTOTUIIOBUM CICHApi, SAKUN
MpEe3eHTY€EThCs Takowo napadpazoro: Cyo'exkt X <kpumuxye> o0'ekt Y 3a aito P,
yKa3ylouu Npu boMY Ha Henoniku Z o0'ekta Y 1/abo oro aii P. {udepenuiarop
[BKa3iBKa Ha HenoyKku Z o0'exkrta Y 1/abo Woro niid P]| Biapi3Hs€ KPUTUKY Bij
ocyoy. Cnin 3a3Ha4yuTH, 10 KPUTUKA MOXKE MaTh CHPUSTIUBUNA  abo
HeCTIpUATINBUN XapakTep. Sk mo cy0'ekt X ykaszye Ha Hemoliku Z o0'exkra Y
1/abo #ioro mii P ooxnaodno 1 rpymmoeHno, TO Taka KPUTHKA € CHPUAMIUBON) 1
cripuiiMaeTbesi 00'€ekToM Y SIK 062080peHHs, po36ip abo ananiz. Sk mo cy0'exkt X
yKa3ye Ha HEJOMIKUA Z cy8opo 1 3HUWYBAIbHO, TO TaKa KPUTUKA € HECHPUAMIUGOIO
1 crnpuiiMaeTbess 00'eKTOM Y SIK 3acyodoicennss abo ocyd. YBaxkaemo, IO came
JIPYTUH THI KPUTHKH — HECHPHUSATIMBUN — BHKOPHUCTOBYIOTH y TMEPEIBUOOPUOMY
nyOJMiYHOMY JHUCKYpCl SK 3aci0d 31iCHEHHS BIUIMBY Ha OMOHEHTa (00'ekTa
KPUTUKH) 3 METOK 3MIHMTH HWOTO TICUXOJIOTIYHUN CTaH 1 TPOBOKYBATH [0
BIJIMOBIHOT arpeCUBHOT TOBEIHKH.

Cepen CcUHOHIMIB Ji€cioBa “KpUTUKYBaTH’ B  YKpaiHCBbKIi  MOBI
BUOKPEMITIOEMO TaKi, SK-OT: KOMeHmysamu, CyOumu, ananizyéamu, OOKOpsmu,
dopikamu, po3HOCUMU, 3aCYOXCY8amu, po3nyutyeamu, npopooramu. B HiMelbKUA
MOBI CHHOHIMIYHUN psan giecnoBa "kritisieren" mnpencraBieHUid UPLIIAM
niammazonom: begutachten (mepernsmaru), besprechen (odroBoproBatu), beurteilen
(omixroBaTH, cynuTH), bewerten (ominroBaru), eine Besprechung/Kritik/Rezension
schreiben (mmcatm oOroBOpeHHS/KpUTHKY/perienH3ito), [Kritisch]  wiirdigen
([kpuTuHO]| BIIAaHOBYBaTH), rezensieren (peuensysatu), urteilen (cymgutnm),
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angreifen (manamarm), attackieren (arakysartu), nicht akzeptieren (ae mpuiitmarw),
nicht durchgehen lassen (me Bimnyckatm), riigen (kyputh), tadeln
(3BunyBauyBaTH),; anmeckern (mpuckinysatucs), bemdkeln (xastu). Sk Gaummo,
O1TBIIICT, CHHOHIMIB B YKPAiHCBKIM MOB1 YBHUPA3HIOIOTb HECHPUSITIMBUNA BH]I
KPUTHKH, a B HIMEIbKIH MOBI — HaBITh ii arpecUBHUN Xapaktep. BiamiHHOIO
pPHUCOI0 YKPaiHCHKOTO KPUTUYHOTO CTpaTeTyBaHHS € aKTHMBHE BHUKOPHCTAHHS
YKpaiHCBKUMHU TOJITUKAaMU TeWopaTuBiB (Hamp., "ckoTuHska", "migctuika",
"nmokuapok"), skaprony (Hamp., "mupku", "koMnamka') Ta NpelueieHTHUX UTaT 3
kiHocTpiyok ("mipky Bim OyOsMKa BiH OTpUMAae, a HE BIAay'"), Kl BaXKKO YSIBUTH
co01 B HIMEIIbKOMY ITyOJIIYHOMY MOJITUYHOMY CIIJIKYBaHHI Y KPUTUYHIHN TUIOIIMHI.

ATpEcUBHICTh ~ KpDUTUKM  Ma€  3HAUHUH BHUSIB Yy  MOBJICHHEBO
CYIPOBOJKYBaJIbHUX JKecTax (aHri., CO-Speech gestures) moBis — aapecaHTa
KPUTUKH, $Ki, 3 OJHOrO OOKY, 30pIEHTOBAHI Ha CEMAHTHUKY KpPUTUYHOIO
BHCJIOBJIIOBAHHS 1 MMOCWIIOIOTh €KCIUTINUTHI (IIpsiMI/HENpsiMi) BepOabHI MapKepu
KpUTHUKU (HIM. falsch (nenpasunvho, xubno), unrichtig (nenpasunvuo), der Fehler
(nomunka), fehlerhaft (nomunxoeo), Bruch (nposean)/yxp. nenpagunvrno, nomuixa,
HOMUNIKOBO, ~ XUOHO,  HeIpHUll,  YUHI3M,  HeOOoNiK,  ¢hiacko,  NAOiHHA),
CHHXPOHI3YIOUHCh 13 TOJIOBHO HAroJIOMIEHWMH CKiagamu. JIo Takux IKeCTiB
BIJIHOCUMO >KECTH TIpaBoi abo JiBOI PyKH 13 KOHQIrypaii€r0 KUCTI Y BHTJISIL
1) kynaka, 2) BKa3iBHOTO MaJbls, 3) MIUPOKO BIAKPUTOI M0JIOHI. Taki pyxu MarOTh
SK MPaBWJIO IMITYJIbCUBHUI XapaKTep, BOHH CIPSAMOBAHI BOIK ajpecaTa KPUTHUKH 1
MOXXYTh TMEpPEBUIIYBaTH JIHIIO IJieda aJpecaHTa KPUTUKH. 3 1HIIOro OOKY,
KpUTHKA MOXe€ OyTHM peasi3oBaHa HENpsIMO, MPUXOBAaHO 1 OyTu "po3muTow" B
IMIUTIMTHIA TUIOMIMHI MIKpO- Ta MAaKpOTEMAaTHMYHUX a03alliB, SKI BepOai3yrOTh
Takli CKJIagHI BHJIU KPUTHKH, SK CYMHIB, CKEICHUC, MIiI03PY, YIEPEIKEHHS,
HEJIOBIPY TOIIIO.

VY Takux BUMAAKax MOPSA 13 aKICHTYIOUUMH >XECTaMU KPUTHKY TaKOX
eKCIUTIKYIOTh TMPOCOJIWYHI 3aco0M [3], HampukiIaj, May3d Xe3WTallii, a TaKoxX
3acOo0M MIMIKH, OKYJIECHIl Ta MPOKCEMUKH MOBIS, SIKI nOKA3ylOmb KPUTHUKY 1
3aMIILYIOTh 1i BepOasbH1 eKcIutikaTi. OCTaHHIO TPYyIy MU MPONOHYEMO BIJIHOCUTH
JI0 KOHKIHOOeHMHUX 3ac001B BUPAKEHHS KPUTHUKU, KOJM MOBEIb 3aMICTh CIIiB
(ycHo) a00 MUCHMOBHUX TOBIJOMJICHb BUpaXa€ KPUTUKY CBOEIO TOBEIIHKOIO. Y
JEeSKUX BHUMAJKaX SK KOHKJIIOACHTHA [l MOXE BHUCTYNATH MOBYAHH:A, SIKE Y
cTporoMy (IOPUIMYHOMY) CEHCI € O€3isIBHICTIO, alle Yy pakKypci 3aco0iB
3BopoTHOTO 3B's13Ky (aHri. feedback channel) angpecat moxe cripuiiHATH MOBYaHHS
K KPUTHKY.
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HeoOxigHo migkpecauTu, Mo MpsMi HOMIHAHTH KOHLENTY "KpUTHKA" Ta
"KpUTUYHO 3a3BHYail BUKOPUCTOBYIOTHCS SIK YKPAiHCBKMMHM, TaK 1 HIMELbKHUMH
MOJIITUKAMU, KOJHM BOHU 2060psAmb NpO KpUumuky, a He 0e3rnocepeaHbo
KPUTHKYIOTh OIOHEHTIB a00 HEMPHUCYTHHOTO TpeThoro. Himenpbki Ta ykpaiHCHKi
TIOJITUKU 3BEPTAIOTHCS JI0 BHUKOPUCTAHHS 0OararbOX CHHTAKCUYHUX 3ac00iB,
30KpeMa MOBTOPEHb, PUTOPUYHUX IMUTAHb, CHOHYKAJIBHUX PEYEHb TONIO, 1100
chOpMYJIIOBaTH KPUTHUYHE BHCJIOBIIOBaHHA. [Ipu 1boMy HiIMEIbKI OMO3MWIIIMHI
MOITUKM EKCIUIIIIUTHO 1 TMPSMO HA3UBAIOTh CYO €KT KPUTHKH, OE€3MOCEPEIHBO
3BepTalouyrch A0 Hhoro (Hamp. "Indem Sie immer von neuem den Versuch machen,
Frau Bundeskanzlerin, die Fehler Ihrer Politik anderen aufzubtirden, spalten Sie
Europa" (1). HatomicTh yKpaiHChKI TIOJIITUKM 4YacTillle BUKOPUCTOBYIOThH
3aiiMEHHUKU “BOHU”, “iX”, 00 BiIOKpeMUTH ceOe BiJ Cy0’€KTa KpUTUKHU (Hamp.,
"Cnyxaiime, oopoei mosapuwii, narose, Opysi, "epanmoowxcepu", sk eac mam
Hazeamu no npaeoi — oa? — cnycmimucs 3 Hebec i nioime y ceno!" (2).

llepcnekmusrumu Ui TIOJANBIIOTO JTOCHIJKEHHSI BBAKAEMO BU3HAYEHHS
HaIllOHAIBHO-KYJIBTYPHOI ~ CHEHU(IKK CTpaTerii KPUTUKU HIMELbKUX Ta
YKpPAlHCBbKMX TOJITUYHUX [IA4iB y Iepioa  mnepenBubopuoi  00poThOw,
OTIO3UTUBHUX TAp C8IU UYHCUll, 61a0a.ono3uyis, cmape:Hose, Jjidep.nioneziui,
JCIHKU.YONI08IKYU SIK KOHIENTYaJbHUX OCHOB aJpPECAaHTHO-aJIPECAaTHUX BiTHOCHH
KPpUTUYHOI  PUTOPHKH, KOHTPACTIiB  BepOambHOTO, TMapaBepOAJbHOTO  Ta
KOHKJIFOJICHTHOTO BHUPAXXEHHSI KPUTHUKHU B HIMEIIBKOMOBHOMY W yKpPaiHOMOBHOMY
nepeBMOOpPUOMYy JHUCKypcax. Y MeXax 1HCTPYMEHTAIbHO-()OHETUYHOTO aHAJI3y
HEOOX1JJTHO BCTAHOBUTH TaKOX 3aJCKHICTb YM ABTOHOMHICTh MPOCOAUYHUX 1
KIHETUYHHUX 3ac00iB  O(OPMIICHHS KPUTUYHOTO BHCIJIOBIIIOBaHHS BIJ HOro
CEMaHTUKO-CUHTAKCUYHOI CTPYKTYPH, KJIFOUOBUX KOHILIENTIB Ta PI3HOBUIIB (HOpM
KPUTHKH (3ayBaKCHHS, PETEH315, 3ariepeUeHHs], 3BUHYBAUYCHHs, HEBIOBOJICHHS Ta
1H.) B €JICKTOpaJIbHINA OOPOTHOI.
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MPOCOJUYECKHUE CPEJICTBA BO3JEACTBUA B YCTHOM
AHI'JIOA3BIYHOM PEKJIAMHOM JUCKYPCE

Egooxkumosa U.A.
Ooecckuti HayuoHanbHsil yHueepcumem umenu M. U. Meunukosa
cloud2001@ukr.net

The article is an attempt to probe more deeply into the area of impact-forming devices by
examining the prosodic component of communication. The samples for the analysis have been
taken from the oral advertisement discourse. The results bring the author near the position that
Golden Middle is the universal rule of prosodic impact-forming devices. Prosodic peculiarities
of loudness, pitch level and formants structure of Golden Middle have been determined in the
oral ad discourse.

Key words: manipulation, golden middle, timbre, impact, ad discourse, prosody,
electroacoustic analysis.

Hacrosiiee wuccienoBaHue mpencTaBisieT cOOOM MOMBITKY ONPEAEIUTh
HaumOoJiee pacnupoCTpaHEHHBbIE MPOCOJUYECKHE CpPEACTBAa BO3JCHCTBUS Ha
ayJIMTOPHIO, YHNOTPEOJsIEMbIE B YCTHOM AaHIJIOSI3BIYHOM PEKJIAMHOM JIUCKYpCE,
MOCKOJIBKY JIF0OOM pEKIaMHBIM TEKCT BCErAa MpeAroiaraeT MaHUIYJIUPOBAHHE
CO3HAHMEM pEIUIIMEHTA. Bo3nelcrBue Ha IMOJCO3HAHWE, YYyBCTBA U OMOLUHU
OPOUCXOAUT dYepe3 HEKPUTHUUYHOE BOCHPHUITHE U YCBOEHHE HH(OPMALUU.
Bo3genctBue Ha 4YeOBEKAa CBSA3AHHO CO CHIDKEHMEM KPUTHUYHOCTH IIpU
BOCIIPUSITUM COJEp>KaHUS M JocTuraercs, no mHeHutro B. H. 3assikuna, npu
MOMOIIM KOHKPETHOCTH M 0Opa3HOCTH KIIFOUEBBIX CJIIOB U KAYECTB OMUCHIBAEMOTO
NpeIMEeTa; TOJIOKHUTEIbHBIX O00pa3oB M AacCOLUMalMi; pEeYeBOM JTUHAMUKHU:
Ka4yecTBa royioca, 00rarcTBa HHTOHAIMOHHBIX XapaKTePUCTHUK, Tay3 U TeMoOpa [2].

MaHunysanuss Kak CIIOXKHOE pEYeBOE BO3ACHMCTBHE OTIMYAETCA M OT
yOexaeHHsI, U OT BHYILEHUS TE€M, YTO YeJIOBEK, OCO3HaBasl B pe3yJibTaTe, YTO OH
JEJaeT WIM TOBOPUT, HE MOXET OTYETIMBO IPEACTAaBUTb, KaAK OH IPUIIET K
TaKOMYy pEIIeHHI0. DTO W €CTh BbICHIAs CTENEHb MAacTepCcTBa: (POKYCHPOBATH
CO3HaHME ajJpecaTa Ha CTPOro OMPEACIICHHBIX ()parMeHTax OBITHS U MOCTEIIEHHO
dbopMUpOBaTh UHYIO peaNbHOCTH [1, ¢. 247]. BmacTh Hax 4eTOBEKOM HMMEIOT HE
TOJIBKO YMCIia, HO U COOTHOLIEHUsI MexX 1y HuMH. Hanbornee 3HaMeHUTOE OTKPBITHE
[Tudaropa — 3TO BBIUMCICHUE «30JIOTOM MPOMOPUUN» («30J0TOTO CEUCHUS).
30J10TO€ CEYEHUE — ITO MPONOPLHUOHAIBHOE JIEJIEHUE OTPE3Ka HA HEPABHBIC YACTH,
pUOIM3UTENBHO paBHOE 2:3 wiun 3:2.

YCcTHBIE TUCKYPCHI, TIOCTPOCHHBIE C COOIOCHUEM «30J0TOM MPOIOPLUNY,
o0NafaloT yAMBUTENBHOM cyrrecTuBHOM cuiiod. ClioBa, pacnoyio)KEHHbIE B
BBIYHCIICHHBIX M0 (OpMyJi€ 30JI0TOrO0 CEYEHUsI MPOCTPAHCTBEHHO-BPEMEHHBIX
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KOOpDAMHATAaX, AaBTOMATHYECKH BXOIAT B IIOJACO3HAHME YEJIOBEKAa IIpHU
MPOCIYIIMBAHUYU peKIambl, Hanpumep. Kak mpaBuiio, TOYKH 30JI0TOTO CEYEHUS
pacmonaratoTcss B MeECTaX pAcHOJIOKEHUSI TJIAaBHOM MBICIH, NIEPEXOJa OT
paccyxaenus K BeiBogaMm [1, c¢. 254-255]. UToObl MOHATH MHpP BOKPYT HAc, MBI
JIOJDKHBI HAlTH cocTaBisromue ero yucia [1, c. 123]. Ilepedpasupyst npensiayiiee
BBICKA3bIBAaHUE: YTOOBI MOHATH, KaK BIUSAIOT Ha CIYyLIATENs MPOCOJUYECKUE
CpeICTBA B TOYKaxX 30JI0TOM CEpEeIMHBbI, IOCTapaemcsi pa3o0paTbCsi C
CYITECTUBHBIMU COCTABJISIFOUIUMH, CIHOCOOCTBYIOIIMMHU BO3ACHCTBUIO B YCTHBIX
aHTJIOS3BIYHBIX JUCKYpCaX.

CoBpeMeHHbIE JMHITBUCTBI W TICUXOJOTH HEOJHOKPAaTHO OOpaliajuch K
CYITE€CTUBHBIM BO3MOKHOCTSIM PUTMa Ha BCEX YPOBHSX JUCKypca: (POHETHUECKOM,
JEKCHUYECKOM, CHUHTaKcHM4ecKoM. OJHAaKO Jel0 HEe NpPOCTO B PHUTMHYECKOM
YepeI0BaHUU 3BYKOB, CJIOB, IOBTOPE MPEIIOKEHUI, 0 MHEHUIO bapaunoit H. B.,
a B TOM, YTO PUTM, KaK OOpa3HO BBIpA3WICS HM3BECTHBIM (U3UK U (unocod
B. HanumoB, — mnpsimasi, HEMOCPEICTBEHHO OOpalieHHass B Cepaue, MUHYHOIIas
KOHTPOJIb pa3yma (CM. TaM xke ¢. 256).

[Ipunumas Bo BHuUMaHue psan DubOoHauuu, OmMpeneNeHHBI MHOTUMHU
UCCIIEIOBATENSIMU B MPOLIECCE UCTOPUU KaK apu(PMETHUECKOE BBIPAKEHUE 3aKOHA
30JI0TOTO  JIEJIEHHUs, PAcCMOTPUM  PUTMHYECKHE  OCOOEHHOCTH  YCTHOIO
AHTJIOS3BIYHOTO PEKJIAMHOTO AMCKypca. Pan duboHayun W3BECTEH KaK psij Yuces
0,1,1,2,3,5,8,13,21, 34, 55 u T.11.), 0COOEHHOCTb KOTOPBIX COCTOUT B TOM, UTO
KQOKIBIA €€ WIEH, HAYMHAsl C TPEThETO, PAaBEH CyMME JABYX Npeaplaymux 2+3=5;
3+5=8 u T.I., @ OTHOUIEHUE CMEXKHBIX YUCEN Psiia MPUOIMKAETCS K OTHOILICHUIO
30JI0TOTO JieeHus (cM. TaM e c. 119).

CorylacHO TNpOBEAEHHOMY IEPUENTUBHOMY aHajlu3y, PUTM B YCTHOM
pexiamHoM auckypce (PJ]) omnpenensiercs B IpeUMYIIECTBE CBOEM  Kak
JBYXPSAIOBBIM WJIM MHOTOPSIAOBBIM. PaccMOTpEB KOJIMYECTBO YIApHBIX CIIOTOB B
cuntarme (ot 1 mo 5) PJI, Mbl mpunui K BBIBOAY O TOM, YTO PUTM BO BCEX
uccinenyeMmbix PJl TTOOMYMHEH OTHOLICHUIO 30JI0TOTO JejeHusA. Pe3ynbTrarsl
UCCIIeIOBaHUS OTPaXKEHbI B Ta0uIe 1.

Tabmuma 1

KosmyecTBeHHAsI TUCTPUOYIHMSA YIAPHBIX CJIOTOB B AHTJIOSI3BIYHOM
YCTHOM pekJjamMHoM auckypce (%0)

1 5 3 4 5 % pacmpene-
JIEHUA 110
clior cliora ciiora cliora cliora
duboHauyun
19,6 411 27,9 5,8 5,6 94,2
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B P/l komuuyecTBO yAapHBIX CIOTOB COOTHOCHUTCS C PSIIOM YHCEI
®ubonayun, npu KotopoMm uucia 1, 2, 3, 5 (KOIMYECTBO yHApHBIX CIIOTOB B
CHHTAarMe) COCTaBISIET Mpeo0alaoee 4YUCIO OT KOJUYECTBA OCTaJbHBIX
BapuaHTOB (B HameMm ciydae — yuciaa 4) — 94,2% cmyuaeB. CrenoBarenabHoO,
uccienyemple P/ B pUTMHYECKOM OTHOLIEHHWU IMOCTPOEHBI COIJACHO MPUHLIMITY
30JI0TOTO JEJICHUS, @ 3HAUYNUT, CYITECTUBHO HaIlPaBJICHHBIE.

CornacHo HeJaBHUM HCCIEOBaHUAM, ObUIO OOHApYXKEHO, YTO HUKHHUE U
BEPXHHUE IMOPOTH BOCHPUATHUS BHEITHEN CPEBI UETTOBEKOM CBSI3aHBI YEPE3 30JI0TYIO
NpONOPIMI0. YUHThIBas JaHHoe HaOmonenue, bapauna H. B. paccuutana
ONTUMAJIbHYI0O TPOMKOCTh 3ByKa. MakcuManbHasi TPOMKOCTH 3Byka, paBHas 130
nerubenam, JeIWIach Ha YUCIO 3010mou  nponopyuu (paBHou 1,618), B
pe3yibrare yero 0bu10 noaydeno uncio 80 n1b (paBHOE TPOMKOCTH YEIOBEYECKOTO
kpuka). Cremyromiee JejCHUE IOJyYCHHOTO YHUCIa Ha 30JI0TYI MPOMOPIHIO
no3BOJsUI0 1moiayuuTh S50 ab, 4YTO COOTBETCTBYET TPOMKOCTH HOPMaIbHOU
yenoBeyeckoi peun [1, c. 123].

PaccMmoTpuM peknamMHble TUCKYPChI CKBO3b MPU3MY NOKa3aTellel 30710moz2o
ceuenusl, YTO TIO3BOJMUT ONPENETUTh HAIMYUE B JUCKypcax MJaHHOTO THUIA
CYITECTUBHO HAINPABJIECHHBIX OTPE3KOB. JIJIs BBIACHEHMS] TAKOTO MPEANOJIOKEHUS
OB MPOBEACH ANEKTPOAKYCTUUYECKUI aHAIM3 MaTepuasa HUCCIEAOBAHUS: YCTHBIE
peKJlaMHBbIE JHCKYpCh, Ha OCHOBE KOMIBIOTepHON mporpammbl PRAAT,
UCIIOJIb3yeMOM TIoclieIHee necaTuiieTue B (poHeTnyeckux paborax ydeHsix OHY
M. 1.1. MeunukoBa. JlaHHOE MHCTPYMEHTAIBHOE UCCIIEIOBAHUE ITO3BOJIUIIO HE
TOJBKO BBIUUCIUTh MAaKCUMaJbHbIE U MHUHUMAJbHBIC TMapaMeTpbl TPOMKOCTHU
yAapHBIX CJIOTOB, HO W OTpPa3uTh MX BApUAaTUBHOCTh B OCHOBHBIX YaCTSX
PEKJIAMHOTO TEKCTa: B Hayajle, B OCHOBHOM YaCcTH M 3aBEPILIECHUH, YTO OTPaA’KaeT
oOlue XapakTepUCTHUKH, CBOMCTBEHHBIE IUCKypcaMm Takoro Tumna. Pe3ynbrarbl
aHaIM3a 0TOOpaKEHbI B TabuIie 2.

Tabmauma 2

YcpeaHeHHbIe CJI0TOBbIE¢ 3HAYCHUS HHTEHCUBHOCTH B AHIVIOA3bIYHOM YCTHOM
peKJIaMHOM AHMCKYypce, B 1b

Hauaino OcHOBHas 4acTh 3aBepuieHue

. . 1-1 . 1-i Anep-

1-i Snepubii 1 . Snepnbiit “ . )1613

. yAapHBIH yAApHBII HBIN

YAApHBIN CJIOT cyor cior

cJor cJI0rT cJor
= |Eo| E|Bo| E|Bo| E |8c] E|80] E|Eo

= = = = = = p= = = | = = | =
61 76 61 76 63 76 62 /8 | 63 | 79 | 61 | /8
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CoryacHO TOJMYyYEeHHBIM MHHUMaJIbHBIM 3HaueHusM (61-63 nb) MoxHO
YTBEPKIaTh, YTO OHU COOTBETCTBYIOT HOPMAJIBHOW TPOMKOCTH YEJIOBEYECKOIO
rojioca. AHajlu3 MaKCUMaJIbHBIX 3HAYEHUN TPOMKOCTH MO3BOJIseT oTHEeCTH (76-79
nb) naHHbI MapaMeTp MPOCOIUU K KOMIIOHEHTY, KOTOPBIN SBJISETCS CYTTECTUBHO
HACBIIIEHHBIM, TTOCKOJIBKY €ro 3HaueHusi mpubnuxeHsl Kk Kpuky (80 ab). Ucxons
U3 TMOJYYEHHBIX JaHHBIX, MOYKHO YTBEpP)KIaTh, 4YTO PEKIAMHBIE JHCKYpPCHI
CTPOSITCS IO TIPAaBUITY 30JI0TOM CEpeAHHBI, TO €CTh 00Jagat0T 0ecco3HATEIbHBIMU
MaHHUMIYJATUBHBIMU MIPUEMAMHU.

CtpykTypa TEKCTa MO3BOJISIET BBICIUTH OTPE3KH, SBISIIOLIMECS Hauboliee
HACBIIICHHBIMU: SIZICPHBIA CJIOT B OCHOBHOW 4acTu (78 nb) u 3aBepmienue (1i
ynapubeiii cior — 79 nb, snepssiii cior — 78 nb). Takum 0o06pa3zom, MOXKHO
YTBEPXKAaTh, YTO 3aBEPILECHUE HE TOJBKO MPOU3HOCUTCS C OOJIbLIEH TPOMKOCTBIO,
HO U COAEPKUT AIIEMEHTHI BO3JICHCTBUS HA aJpecara.

Hcnons3ys crnoco0 ornpeaesieHus 30JI0TOM MPOMOpHUU ISl TPOMKOCTH,
npenoxkeHssld H. B, bapauHoi, nonblTaeMcs IOMYYHATH COOTBETCTBYIOIIHE
naHHble 111 4actoThl ocHOBHOro ToHa (UOT). Kak um3BecTHO, MakCUMallbHBIC
3nauenus YOT 3Byka He npesbimatoT 500 ', Ecnu pazaenuts naHHyo BEIMYUHY
Ha uyucio 3omotor mpomnopimu (1,618), To momydaem 309 repii, 4To OTpajkact
MoKa3arelb MakCUMalbHbIX 3HaueHU UOT BBICOKOTO YpOBHS, CBOWCTBEHHOI'O
MYKCKUM TojiocaM. Ecnmu B cBow ouepenb, momydeHHsie 309 [ pasmenutsb
YHCIIOM 30JI0TOM mponopiuu, To nmoixydaem 190 I'i, 9yTo mepemaeT MakCHUMAaIIbHBIHI
nokazarenb cpennux 3HadueHud YOT. Ilpu cienyromem nenenun momydaem 118
['n, yTo ecTth mokaszaresnem HrbkHero nopora cpeanero ypoHs UOT. Koneunoe
JEJIEHUE Ha 30JI0TYI0 NPOMOPLMIO MO3BOJSET MOJYyYUTh MHHUMAJIbHBIN
MoKa3aTesib HU3KOTo BhICOTHOTO ypoBHs UOT, uto cocraBnser 72 I'm.

CpaBHMBas rpajalyi0 3HAYECHUH WMHTEHCHUBHOCTH MY)KCKUX TOJIOCOB,
oTpaxeHHyI0 B padote Iletnmrouenko H. B. «Xapusmatuka: MoBHa OCOOMCTICTS 1
auckype» (190-280 I'i — Bicokuii ypoBeHb, 125-180 'y — cpeqnuit yposens, 70-
120 't — HU3KMi ypoBeHs) [3, ¢. 364] ¢ molydyeHHbIMH HAMH 3HAYEHUSIMU 30JI0TON
nponopiuu st YOT (309-190-118-72 I'x), HEOOXOAUMO OTMETUTD, UTO MPUHIUIT
30JIOTOM CepeIMHbI COOTIOIAETCS BO BCEX SI3bIKAX U aKTMBHO MCIOJIB3YETCS B PeUn
anpecantamu. Kpome Toro, yueHnele B 00JacT 3Bydalleil peuu, UCIOIb3YIOT €ro
MOJICO3HATEIBHO U OCO3HAHHO B JIMHTBUCTUYECKHX KiaccUPUKamusax. Mol
CUMTaeM, YTO Ha CTBIKE 30JI0TOM MPOMOPIHUH M IMPOUCXOIUT Oecco3HATENIbHOE
BO3JICHCTBHE, B JAHHOM CJIy4ae, Ha YPOBHE YACTOThl OCHOBHOI'O TOHA.

Cpenn cCymecTBYWOIIMX CpPEACTB NPOCOAWUA YYEHBIE PEAKO YAEISOT
BHUMAaHHE HCCIEAOBAHUIO TEMOpa, KOTOPBIA CHEIHaJIbHO U CO3HATEIbHO
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KOHCTpyupyetcs. TeMOpasibHOE BO3ACHCTBUE, MPEXIE BCEro, HAMPABICHHO Ha
co3manue oOpa3a, KOTOpPOE CIOCOOCTBYET Iepeiaye 3IMOLUH, B YacTHOCTH B
pPEKIaMHOM JHUCKypce, GOPMUPYET OIEHKY CIYIIATENs U MPOBOLUPYET HEKOTOPHIE
MoOJaJIbHbIE XapakTepucTHku. B PJI HamOoiiee sipKkO MpOSIBISAETCA CYIT€CTHUBHAsS
GbyHKIUS TEeMOpPOBOW COCTaBISIONICH, KOTOpas TPOSIBISIETCS U BBIABISETCS
Osarosiapsi U3BMEHEHHUsIM (POPMAHTHBIX 3HAYCHUH.

dopMaHTHBIE 3HAYEHUSA TAKKe ObLIM MOJIBEPTrHYTHI aHATU3Y C TOUKHU 3PEHUs
30JI0TOM TPOMOPLMH. YUYUTHIBas MPOLEAYpY JAEJIEHHUS Ha 4YHUCIO 30J0TON
cepenunsl, Mbl O6epem 5000 I'p B kagecTBe TOukM oTcyeTa (POPMAHT, MOCKOIBKY
nsiTas (hopMaHTa MPOSBIIAECTCS HAa JTaHHOM YpOBHE. B mporiecce BBIUMCICHUN MBI
MOJTlydyaeM 3HAaueHUs, KOTOpPhle MOXXHO OTHECTH K YHHMBEPCATbHBIM 3HAYCHUSIM
dbopMaHT BOOOIIE, MOCKOJIBKY OHH OTPaXalOT 3HAUYCHHUS KaXIOH W3 YeThIpex
dopmant: 730 'y (3Hayenus nepBoit hopmantsi), 1180 ' (BTOpoit hopmaHThI),
1910 I'u (Tpetneit popmantel) u 3090 't (ueTBepTOit hOpMaHTHI).

CooOTHOCS MOJIy4E€HHbIE 3HAYEHUS C pe3ybTaTaMU UCCIIEOBaHUs (pOpMaHT,
MOJKHO MPOCIEANTh, U3MEHEHUS IUPUHBI (POPMAHTHI OTHOCUTEIHHO MOTYyYEHHBIX
3HAYCHUM.

Ananu3 Marepwaia HCCIEAOBAaHWS TO3BOJWJI  TOATBEPAUTH  HAIe
MPENOIOKEHNE O TOM, YTO YCTHBIA PEKJIaAMHBIN ITUCKYpC CTpOUTCS 1o (popmyre
30JI0TOTO CEYEHHs, TO3BOJISAS KJIIOYEBBIM CJIOBaM IPOHMKATh Ha YPOBEHb
MOJICO3HAHMS, BO3JEHCTBYS, TakuM oOpa3oM, Ha Oecco3HaTenbHbIe O00pa3bl
anpecata. JlaHHOe yTBep)KIEHHE ObUIO MOAKPEIJICHO H3YYEHHEM PUTMUYECKOU
CTPYKTYpPBI JAHCKYpPCOB, TPOMKOCTH M HW3MEHEHHSAM (OPMAHTHBIX 3HAYCHUH,
KOTOPbIE OTHOCATCA K OCOOEHHOCTAM TeMOpa.

[lepcriekTHBOM WCCIEOBaHUS SIBISIETCS MPOBEICHUE M ONMHCAHHE aHaIn3a
TeMOpaIbHOTO0 KOMIIOHEHTa MPOCOIUHU: KOMIUIEKCHOE M3y4deHHe (pOopMaHT, Kak B
CTPYKTYpE CHUHTarmbl, TaK W B pa3HbIX YacCTAX PEKIAMHOIO JAHUCKYypca, 4TO
NOMOXET paCIIUPUTh CIHCOK MPOCOAUYECKUX CPEACTB MAaHUITYJISITUBHOTO
BO3JICUCTBUA.
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I'PA®IUHI 3ACOBH BIITBOPEHHSA EMOIIINA TEPCOHAKA
XYJAOKHbBOT'O TBOPY

Kocmauvka H.B.
Hayionanvnuti mexuiunuti ynieepcumem Yxpainu
«Kuiscokuii nonimexniunuu incmumym imeni leops Cikopcoko2oy
ktppfm_kosmatska@ukr.net

The paper elucidates the emotional state of characters in French fiction and the graphic
means of its representation. It is established that the emotional speech is graphically reflected by
the use of punctuation marks, italics, quotation marks. The most common graphic presentation of
the character ’s emotional state is the exclamation mark.

Key words: emotion, graphic, punctuation, emotional state, semantic loading.

MoBieHHeBa MOBEIIHKA JIIOJAUHH, SIK B1AOMO, (DOPMYETHCS IMiJl BIUIMBOM
30BHIIIHIX 1 BHYTPIIIHIX YMHHUKIB. 30BHIIIHIMA YAHHUKAMU CIYTYIOTh COLIAJIbHO
3YMOBIICH1 XapaKTEPUCTUKU MOBILS (BiK, OCBITa, PiJ JiSJILHOCTI, PIB€Hb T4 YMOBU
YKUTTS, BIPOCIOBIIAHHS, 3ATYyYEHICTh JO POJAMHHOIO i COL1aJIbHOTO KUTTSL, JOCTYII
70 BIaAW Ta iH(opMalii) 1 00CTaBUHU KOHKPETHOI KOMYHIKaTUBHOI cuTyarii (i
TeMa, MeTa, piBeHb OQIIHAHOCTI, JIOKAJIbHO-XPOHOJIOTIUHI  MOKA3HUKH).
BHyTpilIHIMU YUHHUKAMHU BUCTYIAIOTh TOTPEOU, MOTUBHU, TICUXOEMOIIIHHUHN CTaH,
KOTHITUBHI i CaMOPETryJIALiiiHI 3110HOCT1 MOBIIS.

MerToto 1€l pO3BIIKK € BCTAHOBJIEHHS rpadiyHUX 3ac001B, 0 CEMIOTH3YIOTh
EMOLIITHUI CTaH MOBI-TIEPCOHAXKA XYAO0KHBOTO TBOpPY. O0’€KTOM AOCIIHKEHHS
CIIyT'YBaJId YPUBKH 13 PPAHIy3bKUX POMaHIB KJIACUYHHX 1 Cy4YaCHUX aBTOPIB.

3MiHA COLIAJBHOTO CTaTyCy MOBISI YA YMOB KOMYHIKATUBHOTO OOMIiHY
0e3rmocepe/IHbO BIUIMBATUMYTh Ha WOTO MOBEIIHKY ¥ MPOCOAUYHE O(POpPMIICHHS
oro MoBJeHHS, ab0 IHTOHAIIO (TEeMII, PUTM, May3allis, (pa3oBUil HAroJoc,
Menoauka tomo). L{ikaBuM BUAAE€THCS CHOCTEPEKEHHS 32 MOBIIEM, KOJM BIH HE
Ma€ OYEBHUIHOTO CHIBOECITHUKA, BUCIOBIIIOE CBOi JYMKH Brojioc caMoMy co01 abo
abCTpaKkTHOMY CITyXadeBi, sIK y TAKOMY YPHUBKY:

- Raté, ronchonnait-il, completement raté ! Il n'a méme pas l'air de souffrir,
le pauvre homme ! Et les pieds... vous avez vu les pieds ? Ca n'a jamais été des
pieds de crucifié. On jurerait qu'il fait des pointes. | ...]

- Non... finalement non. Ca ne peut pas gazer. Tant pis ! [1, p. 159].

3ocepeKeHN Ha KPUTUUHOMY aHali31 MIOMHO JOCTaBJIEHOTO 3aMOBJICHHS,
JUPEKTOp HE CKYNUThCA Ha CJOBa 3 HETraTWBHOKO OLIHKOIO, HI Ha €MOIli.
EMortiifHicTh #0ro MoBJIeHHS TpadgidyHO 0(POPMIIEHO MyHKTYalllHHUMU 3HAKaMu, a
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came: 3HaKU OKJIMKY B KIHIIl KOKHOTO PEYEHHs, 10 MepealoTh BUCOKUN CTYMIHb
OoOypeHHsI SIKICTIO BHUKOHAHHS JOPYYEHHS;, TPU Kpamnku As Hepenadi maysu y
MpoIleci BUCIOBIIOBAHHS, 3allOBHEHOI JisIMH 1, BOYEBH[b, PO3IyMaMH IIMOJO
o0’ekTa aHami3y; 3HAK TNHUTAaHHS 3aBEpPIIyE TIOCTABJICHE 3allUTAHHS, SIKE €
PUTOPUYHUM, OCKUTIBKH BOHO HE MOTpeOye BinmoBiAl. HaBiTh ABa ocTaHH1 peueHHs
MepIioi pervliky, sSki rpadigHo 3aBepIICHO KPamKok, CEMaHTUYHO BiIOHMBAIOThH
BHYTPIIIHIN cTaH HEBAOBOJICHHS Ha PiBHI 3aCTOCOBaHOI Jekcuku (jamais, pieds de
crucifie, on jurerait, fait des pointes).

[ToMiTHBIIM JOPOCIOrO0 CHUHA BKJIAJHUKA, SKUW 3allllloB 7O JIABKU
HETIOMiUeHHM, MOBEIiHKA JMPEKTOpa Bipasy 3MiHIOeThca. Moro BimuyTTs mpH
bOMY € CYNEepEeWIMBUMU: 3 OJHOTO OOKY, BIH 3HA€ IOHAKA 3 MAJIOTO 1 3BEPTAETHCS
0 HBOrO 3a CiMEHHHMM mpi3BuchbkoMm Brasse-Bouillon, 3 iHmoro, ockiibku
OCTaHHIN € BUXiAIEM 3 0JaropoHoi poJAuHH, Ha «BW». HecnoniBaHa mosiBa rocts
CIIOHYKa€ TepcoHa)xa J0 TaKoi peakilli: BiH BUKPUKYE 3BEpTaHHS-TPUBITAHHS,
BIJIMPABIISIE 3HEBAYKIUBHUM KECTOM ITI/IJICTIIONO 1 3 TIEBHOO JIOJICO IT1/171a0y3HHIITBA
MPOJIOBXKYE CIIJIKYBaHHS, Ha IO BKa3yIOTh JIEKCMKO-TpaMaTW4YHA IMO0Y/I0Ba
BUCIIOBJIEHb 1 MMyHKTYyalliiHe oro opopmieHHsa. Ha rpadiunomy piBHI 3BepTaHHS
CYNPOBO/DKYIOTh KOMa 1 3HaK OKJIHWKY; TPOIO3HINS TIPOUTH 3aBEPIIYETHCS
KpaIKkoro, TOAl SIK 3a MpaBUJIaMU KJIIACUYHOI IpaMaTHUKHU JIECIOBA Y HAKa30BOMY
croco0i MoTpedyI0Th 3HAKY OKJIMKY; BBIWIMBI HA CEMAaHTHYHOMY PIBHI NMHUTAHHS
3aKIHYYIOTHCSl 3HAKOM TMUTAHHS; BUCIIOBJICHA IIaHOOJIUBICTh HANIPUKIHIN OTPUMYE
3HAK HE3aBEPIECHOCTI, HAPUKIIAI;

Ladourd m'apercut.

- Tiens, c'est vous, Brasse-Bouillon ! s'écria-t-il en congédiant d'un revers
de main son chef-coquilleur. Avancez donc. Pourquoi restez-vous dans le courant
dair ? Auriez-vous peur de vous compromettre ? Ma fabrique s‘honore... [1,
p. 160].

OnucyBaHui MEPCOHAXK JTEMOHCTPYE HaBUYKU KOHTPOJIIO CBOIX MOYYTTIB Y
MOBEIHII: BIH HE 3MUTHYB OKOM, TIOMITHBIIM 3JMBYBaHHS CHIBOECITHUKA, IIIO
CTaJI0 PE3yJbTaTOM MOTO BYMHKY, JMIIEe TpoOypyaB y BIANOBIAL 3 JIEIb
HETOMITHOIO HOTKOIO IIaHOOIMBOCTI B TOJIOCI:

- Oui, grogna-t-il, je l'emploie comme secrétaire. Elle n'est pas bonne a
grand'chose, mais les Torure sont dans une situation si difficile que j'ai cédé aux
instances du baron de Selle d'Auzelle. [1, p. 161].

Moro criokiiuuii TOH MOBIIECHHS rpagigHO BiIOMBAE BIAMOBIIHA MyHKTYAITis:
Kpanku, komu, aedicu. Jlume tpaHckpuOoBaHa po3MoBHa BuMoBa grand'chose,
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rpadgiyHO mepemaHa 3 JOMOMOTOK 3HAKY amocTpoda, BHKa3ye HIDKUY 32
COITIaJILHOIO 1€PAPXIEI0 MO3UIIII0 MOBIIS.

BigmiHHOCTI y eMOIiiTHO-TIOBEIIHKOBIM peakiiii MOBIIIB Ha OJHY # Ty camy
CUTYAIIII0 YITKO MPOCTEKYIOTHCS B OMKMCAHOMY HIKYE YPUBKY. Tak, MOAUBUTHUCK,
MOCHIBYYBaTH, JOMOMOITH, HAaCBApUTH MAJOJITHBOTO XJIOMYMKA, SKUW ymiiiMaB
TaJfo0Ky 1 TpUMae ii B pyIli 30Irar0ThCS TOMOYAIIll — YC1 OJJHO3HAYHO CXBHJIHOBAHI,
IPOTE KOXKEH pearye BiAMOBIAHO 0 WOTO COLIATLHOTO CTAaTyCy, IO BUSABISIEMO Ha
JEKCUKO-TpaMaTUYHOMY Ta TpadiyHOMY piBHAX. TITKy XJIOMUSA IIKAaBUTh YH
ramoka meptBa: «Est-elle morte?», ne muranbHe pedeHHS JOTIYHO 3aKIHUYETHCS
3HaKOM NHTaHHA. HsHsS BHUCIOBIIIOE CHOAIBAaHHS, IO TO BYXK 1 HeOe3NeKu HeMae
CTBEp/KYBaJIbHUM pPEUYCHHSIM, 3 KpaIlKol Ha KiHIL: «J’espere que c’est une
couleuvre.». I'yBepHaHTKa CTpUMY€ CTapIIOro Opara B HaKa30Bili MaHepi He
HaOmmxkarucs: «N’approchez pas, Frédiel», ne 3BepraHHs BHIIICHO KOMOIO, a
peUeHHsI HOPMAaTHBHO 3aKIHUY€ThCS 3HAKOM OKIMKY. CTapiiuii OpaT 3aIUIIaeThCs
MOBYKH CIIOCTEpIraT 3a mojissiMu. Adat o0irgie mokapanHus: «Je te promets une de
ces fessées...», e Tpu Kpanku BKa3ylOTh Ha HE3aBEPIICHICTH po3MOBH. badycs 3
BJIACTUBOIO ili TypOOTOIO TMPO BHYKA MPOCUTh «KUHYTH II€ JKaxITT» Y
CMOHYKaJIbHOMY pedeHHi «Voyons, mon chéri, lache cette horreur !», ske
3aKIHYY€ThCS 3HAKOM OKJIMKY, 1 JIUIIE CEMAaHTUYHE HAMTOBHEHHS /110paHOi aBTOPOM
JIEKCUKH JIa€ 3MOTY YUTA4YeBl 3pO3YyMITH MOYYTTS MOBIIS. ['JIyXOHIMa KyXxapka Tex
HE 3aJIMIIAEThCA OCTOPOHb 1 BHJA€ JNOCTyIHI i 3Byku, a came «Krrrrrhh !y,
3ayBaXuMoO, IO TepIIe YBEACHHS B TEKCT TMEpPCOHa)Xa KyXapKh aBTOp
CYIPOBOJIKYE YTOYHEHHSIM MIOAO 11 Gi3UYHUX BaJl, BUILISIE iX KypcuBoM: sourde et
muette. 3a3HauMMO TaKOX, IO BCIX MOBIIB IOJ@aHO Yy IIOJLIO31 3aroJJOBHUMH
JiTepaMu; Takuil 3aci®d TpadiuHOTO BHUAUICHHS 3aCTOCOBAHO aBTOPOM JIHMINE Y
BHIIICONTMCAaHOMY KOHTEKCTI [1, p. 19].

[TopiBHsIHO HEBUpa3HUM € rpadidyHe BIATBOPEHHS ICUXOJIOTTYHOTO CTaHy
reposs Pimapa Milie, BiloMOro 4WTadyeBl 3 KOHTEKCTY, a came: MeJaHXoJIii,
pO3ry0JIeHOCTI, MOIIYKY THX CaMHX BIYHUX MOYYTTIB, MPO SIKI MPI€ KOXKEH 1 A0
SKUX BIH TaK JOBro WINOB, JOJAIOYM BHYTPILIHI TMEPEKUBAHHSA 1 30BHIIIHI
00CTaBHHHM Ta KUTTEBI CUTYyallii. 3 yciM UM OarakeM BiH MPUXOIUTH JO Ti€l, Ka
HOTO NaBHO 4YeKae. 3a TBEPKEHHSM aBTOpa JKIHKA TpPHU 3YCTPidl JTOKOpSE,
OMIKY€THCS, HAMIBILIENIOYE, IUIyE, CMIETHCS, a TePOil HAMIBILIEIOTOM OYPMOTHUTH Y
BIJIMOBIJIb 1 JIeIb CTPUMYE CIHO3U BiJ| IIACTS, SKE HOTO TMEPENnOBHIOE. YBECHh
CHEKTP €MOIII MEePCOHAXIB CYMPOBOKYIOTh BUHSITKOBO 3HaKW OKJIMKY. Binrak,
3BOPYIUIMBICTh CUTYaIlll CTa€ AOCTYITHOI JIMIIE y MPOIIECl aHalli3y BepOaIbHOIo
psaay, ToOTo depes aekcuky (m’attendait, j étais ému, coquetterie, m’a reproche,
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murmuré, au bord des larmes, m’embrasser a pleine bouche, quelque chose
d’important pour nous deux, je n’ai plus cherché a retenir mes larmes, serré
contre moi en chuchotant, elle riait, un sourire, amoureuse, jouissance). [3,
pp. 137-141].

Jlns BUIIICHHS OaHAJIBHUX TEeM IS OCSCiM YM 30BHINIHIX OOCTaBHH Ha
NpPOTUBAry coOIliaibHO NpuiHITHOMY CTEHAallb 3aCTOCOBYE KYPCHUB, SIK Yy (ppasi
«Ah! c’est dimanche, me dis-je», HecnoaiBaHO BHUSBHBIIH, IO YCI KpaMHHIII
3a4MHEHI, a JIIOJU OJSTHEHI HE MO-O0yJICHHOMY Yepe3 Te, IO Cb020OHI Hedils, siKa
HIKOJIM HE BUKJIMKaJa HE3BUYHUX, PAJIICHUX MOYYTTIB Y reposi; TAKOXK Y pO3ayMax
«La conversation du vrai bourgeois sur les hommes et la vie, qui n’est qu’une
collection de ces details laids, me jette dans un spleen profond quand je suis forcé
par quelque convenance de |’entendre un peu longtemps» [5, p.211], ne
OyJIeHHICTh OOTOBOPIOBAHMX MMUTAHb 3AJIMINAE TePOs OalTy’>KUM 3 TOHKOIO HOTKOIO
pO3IpaTyBaHHs, MI0 TMOCUJICHO 3alO3WYEHHSIM, SIK€ aBTOp TaKOX BHUIUIIE
KypcuBOM. Binrak, KypcuBHE BHUIUICHHS MOE CIYI'yBaTH BKa31BKOIO Ha 3MiHY
EMOIIMHOTO CTaHy MEePCOHAXKA XYA0KHBOTO TBOPY.

Binyyno, Ha Hamy ayMKy, ponb KypcuBy xapakrepusye K. I'pak,
CTBEp/KYIOUM, IO IIed 3aci0 BUALIEHHS nepeOyBae Ha CIIy)KO1 «EHEpPreTHKH
cioBa» [2, p. 188-189]. SlckpaBuM NpHUKIAJIOM Ha MiIATBEPKEHHS I[LOTO MOXKE
cratu perutika «—Mais c’est un singe de croix que vous faites la, Brasse-
Brouillon!» [1, p. 25], ne HarosoIieHe MOBIIEM CAOBOCIIONYUYEHHS Ha IMO3HAYCHHS
HEBJIOBOJICHHSI CIIOCOOOM, SIKMM CIIBOECITHUK XPECTUTHCSA, TpadidyHO Yy TEKCTI
pOMaHy BUJIJIEHO KYPCHUBOM.

3piaka st eMOIIMHO HABAaHTaXXKEHOT'O MOBJICHHS 3aCTOCOBYE KYPCUB Y CBOIX
tBopax M. [Ipycr, sk y Bumanky 3 jekcemoro hiérarchie, B sky aBTop BKiIamae
HIMPOKUI CHEKTp MOYYTTIB Iepos — BIJl CEpPHO3HOCTI /10 MAIIMHAIBHOCTI W
iponiudocrti: «La hiérarchie, vous savez, comme disent les gens ridicules» [4,
p. 201]. M.IIpycr Hamae mepeBary Jjamnkam, 3 JOMOMOIOI SKHX BHJLISE
crierudiuHi 3BOPOTH Ta IHTOHAIll, BJIACTHBI MEBHOMY mepcoHaxy: «Pour faire
partie du «petit noyau», du «petit groupe», du «petit clan» des Verdins, une
condition était suffisante mais elle était nécessaire» [4, p. 303]. 3ayBaxkumo, 1110
JIATIKU TaKOX Bi3yallbHO BIJUIUISIFOTH CJIOBA aBTOpa BiJl MPSIMOi MOBU MEPCOHANKA Y
dbopmi aianory abo BHYTPIIIHHOTO MOHOJIOTY, 110 CIYTy€ NEPEeMHUKAYEM yBaru s
yuTaya, AKUN BiTIyBa€ 3MIHY PUTMY, TOHY, MAHEPH MOBJICHHSI.

Takum uywmHOM, TpadiyHUMHU 3ac00aMH BIITBOPEHHS EMOILIMHOTO CTaHy
NEPCOHAXIB Y XYJOKHIX TBOPaxX BUCTYNAIOTh: KypCHUBHI BUAUICHHS, JJANIKU, 3HAKU
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OKJIIUKY Ta TpU KpalKW, 3BYKOHAcHiAyBaHHA. HaimommupeHimuM rpadiaHuM
BTPYYaHHSM € 3HAKU IYHKTYallii.
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B3AMMOJEACTBUE MNPOCOJUYECKHUX U HEBEPEAJIBHBIX
CPEJCTB B OKCINVIMKAIIMHU CTEIIEHU SKCIHHPECCUBHOCTH
PEYEBBIX AKTOB

Huosrcueunckan O.B.
Munckuti 2ocyoapcmeeH bl TUHSBUCTMUYECKULL YHUBepCUmen,
Pecnybnuxa Benapyco
nizhivolga@yahoo.com

The report deals with the interrelation of speech prosody and gesture in the English
media discourse. The immediate subject under discussion is the interaction of prosodic and non-
verbal means of communication in creating the effect of expressiveness of an utterance.
Particularly correlation between the degree of expressiveness and the type of a speech act is
being analysed.

Key words: media discourse, speech act, degrees of expressiveness, prosodic means, non-
verbal means, audio and visual analysis

YyactTrie mpocoaud B CO3JaHUM  DKCIPECCHBHOCTH  BBICKA3bIBAHUS
OTHOCHUTCS K OOIICTIPU3HAHHBIM TIOJOKCHUSIM JIMHTBUCTHKU. AHAJIOTHYHBIM
o0pa3oM TpPU3HAETCS POJIb HEBEPOATBHBIX CPEJCTB PEYCBOM KOMMYHHUKAIIUHA B
BEIDOKCHUH  SMOIMOHAIBPHO W MOJAJIbHO-TIParMaTHYECKUX  3HAYCHUU
BBICKa3bIBaHUs. B3aumoaeiicTBre 3TUX JIBYX TUIIOB CPEACTB IproOpeTaeT 0coOyio
BOKHOCTh TP N3YUECHUN MEIUAINCKYypCa.

Martepuasiom wuccieoBaHusl, OOCYXIAaeMOTO B HACTOSIIEM JOKIAJE,
SBJISICTCS PeUb BEAYIIMX M FOCTEH mporpaMMbl OpuTaHCKOro TeneBuacHus «Hard
Talk» [2]. B mmaHe uHTepecyroiieii Hac MpoOJIeMbl BaXKHO yKa3aTh, YTO BCS
HKCIIEpUMEHTaJIbHAsL BBIOOpKA Obla olleHeHa MH(GOPMAaHTAMU-HOCHUTEIISIMH SI3bIKa
U (OHETUCTAMU-IKCTIEPTAMH KaK SKCIPECCUBHAS 10 CPABHEHUIO C UTEHHUEM BCIYX
HAyYHO-TIOMYJISIPHOM CTaThU M BBICTYIUIGHHEM Ha HAay4HOW KOH(pepeHIuu.
[ToaTBepkaeHNEM MMOTYYEHHON OIICHKH SIBIISETCS TOT (akT, YTO B XOJ€ aHAIHM3a
MEPIEITUBHON TPOCOANYECCKOM TPAHCKPHUIIIIMKA JKCIPECCUBHBIC MPOCOANYCCKHEC
cpeacTBa ObUIM 0OHApYKEeHBI B 60Jee yeM 90% Bcex peueBbIX aKTOB.

B To xe Bpems, B XOJ¢ ayAUTHBHOTO aHajlM3a OBLIO YCTAaHOBIJICHO
BapbUPOBAHUE CTETIICHU JKCIPECCUBHOCTHU: BBICOKAs, CPEIHsSA, Mayas (HHU3Kas).
XapakTepHO TPH 3TOM, YTO CTEMEHb SKCIPECCHBHOCTH ObLTa OIlCHEHA Kak
BBICOKAs JIWIIb B CPABHUTEIILHO HEOOJIBIIIOM YHCJIC BBHICKA3bIBAHUN — B CpEIHEM
8%. 3naumtenbHO Oonee mpenctaBuTenbHOM  (68%) oOKazamach  rpymma
BBICKa3bIBAaHUN CpEJIHEM CTENMEHH IKCIPECCUBHOCTU. 24% BcCeX BBICKa3bIBAaHUMU
OBLTM OTHECEHBI ayAuTOpaMyd K Majol CTEMeHW IKCIpecCUBHOCTH. CremyeT
MOYEPKHYTh, YTO BBICOKAsI CTEMEHb JKCIPECCUBHOCTU TMOYTH B TPH pas3a daiie
XapaKkTepHU3yeT pedb BEIYyIIUX, B TO BpeMsl KaK MaJyias CTEICHb IMOYTH B J[Ba pasa
YaIie OTMEUYEHa B PeUr MPUTIIANICHHBIX B CTYIUIO TOCTEH.

B cooTBeTcTBUYU C MPUHATBIMH METOIOJIOTHUECKMMHU NPUHIIUIIAMHU aHAIIN3a
AKCIIPECCUBHON MPOCOANH B M3y4aeMOM THII€ MEIUAIUCKypca 3a TOUKY OTcUeTa
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HaMy OblJIa TPUHATA BBICOKAs CTENEHb 3KCIPECCHUBHOCTH, IEMOHCTPUPYIOMIAS
MaKCHUMaJIbHOE TMPOSBICHHE O00BEMa MPOCOTUYCCKAX MOMU(PUKAIINNA, WMEFOIIHX
BBIPKEHHYIO MOJJAIbHO-TIPAarMaTU4eCKy10 JOMUHAHTY [3].

Cpennsisi cTeneHb dKCIPECCUBHOCTH JOMHHHPYET BO BCEX THUIIAX PEUYEBBIX
aKToB B uccieayemoM kopmyce (ot 60% o 90%), 3a uckitoueHueM @opmyn
peuesoeo smuKkema M PEUEBBIX aKTOB 1O00epIHCKU/0000peHusi, Te TMPEeBATUPYET
Majasi cteneHb skcrpeccuBHOCTH (52% u 60%, COOTBETCTBEHHO), YTO MOKHO
OOBSCHUTHh NPEUMYLIECTBEHHBIM HCIIOJIb30BAHUEM B JIaHHBIX THUIAX PEUEBBIX
aKTOB KJIMIIUPOBAHHBIX BBIPAKEHUN BEKITUBOCTH.

Cpenn Hambosee SKCIPECCHBHBIX Ha TEPIENTUBHOM YPOBHE OKAa3aJIHCh
pEUEBBIE aKThl KOHCMamayuy haxmoes u coovlmui, UMerouux OmHoueHue K meme
beceovt (34%) u ocysxcoenus / obeunenus / kpumuxu (30%). Beicokas cTeneHb
AKCIIPECCUBHOCTH, OJTHAKO, HE MPEBATUPYET HU B OJHOM THIIC PEUEBOTO AKTa, a B
HEKOTOPBIX BOOOIIE HE mpejacTaBicHa. K HUM OTHOCATCS, B YaCTHOCTH, PCUEBHIE
aKTbl  npeononodcenus, 0000weHuss CKA3aHHO20 / NOOLIMONCUBAHUS W
noooepaicKu / 0000peHusl.

JIist onmucaHusi pa3HBIX MO CTENEHU SKCIPECCHUBHOCTH BBICKA3bIBAHUN C
TOYKH 3PEHHS HeBEpOAIHHOTO MOBECHUS TOBOPSIINX, T.€. B TEPMUHAX KECTOBBIX
napamMeTpoB, M0 aHAJIOTHH C aHAJIM30M MIPOCOJIUH, 32 TOUKY OTCUETa OblIa MPUHSTA
BBICOKasi CTerneHb. Kak M Mpu CIyXOBOM BOCHPUSITHH, BBICKAa3bIBAHHUS BBICOKOMN
CTEIIEHH  JKCIPECCUBHOCTM  COCTaBWJIM  MEHbIIMHCTBO —  14%  or
HKCIIEPUMEHTATILHON BEIOOPKH, a CPEIHSS CTETICHb HKCIIPECCUBHOCTH JOMUHUPYET
(58%). EcrecTBeHHO, YTO IIPH TAaKOM PACIPEICICHUM BbICKA3bIBAHUS C BBICOKOM
CTETICHBIO DKCTIPECCUBHOCTH OIEHUBAIIUCH KaK MapKHPOBaHHbIC.

C TOYKM 3peHus OOYCIIOBICHHOCTH CTENEHH JKCIPECCUBHOCTU THIIOM
pPEUEBOTO aKTa, Cpear HAOOJIee IKCIPECCUBHBIX Ha BU3YaJIbHOM YPOBHE, TAKKE Kak
NPU BOCIIPHUSATHH HA CIyX, OKA3aJMCh PEYEBBIC aAKTBI OCydcoeHust / obeunenus |
kpumuku (50%). B To e BpeMsi, peueBble aKThl KOHCmamayuu Gaxkmos / coobimuii,
uUMerwux omHouleHue Kk meme bOeceovl, KOTOpble ObUIM OTMEUEHBI ayJAUTOpaMU Ha
CIIyX Kak HamOosee HKCIPEeCCUBHBIC, ObUIM TIOYTH MOJIHOCTHIO OTHECEHBI K CpeIHEen
CTETIEHM Ha BHU3yaJlbHOM ypoBHe. Cpeay HauMeHee IKCIPECCHBHBIX IO yYACTHIO
JKECTa, TaK K€ KaK U 10 MPOCOJUUECKON CTPYKTYpE, OKa3aINCh hopM)Iibl peuedo2o
9MuKema U PEUEBBIC aKThI 1000epIHCKU / 0000peHUsL.

OcoObIit UHTEPEC ¢ TOYKU 3PEHUS BOCIPUSATHS U OIICHKU SKCIPECCUBHOCTHU
BBICKA3bIBaHUS TIPEJCTABIISACT B3aMMOJICHCTBHE BEpOANTbHBIX M HEBEpOATbHBIX
cpenctB. Ilo pesympraram SKCIEpPUMEHTa TIOJMHAS KOPPEISALNHS CTCIICHH
AKCIIPECCUBHOCTH HaOroganach B 55% pedyeBbIX aKTOB, CPEAM KOTOPBHIX CaMOMU
YaCTOTHOM Tpynmol ObUIM peueBble aKThl, OLICHEHHbIE CPEIHEH CTENEeHbIO
OKCIIPECCUBHOCTH KaK TPH ayauallbHOM, TaK W TMPU BU3YATHHOM BOCIPHUSATHH
(60%). CreneHb KOPpEJALMHU MO BBICOKOW M Majioil CTEMEHU SKCIPECCUBHOCTH
coctaBuna 34% u 49% coorBercTBeHHO. Ciydan OTCYTCTBHUSL KOPPEJSIIUU
OIICHMBAINCh HaMHU KaK YaCTUYHOE COBMAJCHHUE, TIOCKOJBKY PaCXOXKICHHUS
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OTPaHUYMBAINCH CMEKHBIMU TPAJAIMsIMU SKCIIPECCUBHOCTU (BBICOKAsE — CPEIHSs
WU CpeIHsAs — Majlasg), ¥ HA B OJHOM H3 PEYEBBIX AKTOB HE OBLIO MOJISIPHBIX
paznuuuii (BbICOKasi — majasi CTeneHu). XapakTEepHO, YTO MPU HECOBIAJCHUU
JaHHBIX ayAuO- W BHU3YaJbHOIO aHajau3a, >XECT MPEBbIIAT MPOCOAUYECKYIO
CTPYKTYpY IO CTENEHU SKCHPECCUBHOCTU B 52% BbICKa3biBaHUM. Tak, BbICOKAas
CTETEHb JKCIPECCUBHOCTH B JKECTE 3a(UKCUpOBaHA B JIBa pasza yaile, 4YeM B
MPOCOANU, T.€. 4YacThb BBICKA3bIBAaHWM, OTMEUEHHBIX CPEIHEN CTENEHbBIO
MPOCOANYECKOMN 3KCIPECCUBHOCTH, MOMNAIN B BBICOKYIO CTEIIEHb YKCIPECCUBHOCTH
IIPU BU3YyAJIIbHOM BOCIIPUSITHH.

Takum 0o0pa3om, 3KCIEpUMEHTATIbHBIE JTaHHBIE MOATBEPXKIAIOT POJIb Kak
MPOCOJAMYECKUX, TaK M HEBEpOAJbHBIX CPEJCTB B CO3JaHUM AIKCIPECCUBHOCTHU
peYeBBIX aKTOB U HX AuddepeHIanuu B 3TOM OTHOIICHUH. J[aHHBIA BBIBOJ
MOATBEP)KIACTCS YCTAHOBJICHHBIMU 10 pe3yJibTarTaM OOOMX THIIOB aHaJIHu3a
pasauuyusAMUM B CTEIIEHM HACBIIICHHOCTH BBICKA3bIBAHUS OIKCIIPECCUBHBIMU
CpEACTBaMH, KPUTEPUH KOTOPOM OMNPENCISUIMCh HAaMU 10  TOKA3aTessM
KOMIUJIEKCHOCTH, YKCTCHCUBHOCTH M MHTEHCUBHOCTH aHAIM3UPYEMBIX MPHU3HAKOB.
HNcxons w3 HaAMpaBJIEHHOCTH NPOBOAMMOIO  MCCIIENOBAHUS, BbIABICHHBIC
TEHJICHIIMM B MCMOJIb30BAHUM MPOCOJUYECKUX M HEBEPOATBHBIX IKCIPECCUBHBIX
CPEACTB OIPEAECISAIOT METOJMOJOTUIO YCTAHOBIICHHS KECTOBO-IIPOCOANYECKHUX
MOPTPETOB PA3JIMYHBIX THUIIOB peueBbiXx akToB [l; 4]. B »3tOoM cwMmbicie
HEPAaBHOMEPHOE pacrpeneneHue AKCITPECCUBHBIX MPOCOANYECKUX 151
HEBEPOAIBHBIX CPEICTB C SPKUM JIOMUHHPOBAaHHUEM CpEAHEH  CTEneHU
DKCIIPECCUBHOCTHU MOJHOCTHIO COOTBETCTBYET, HA HAII B3IV, CTUIMCTUUYECKOU U
nparMaTu4eckom crennpuke peueBoro MoBeACHMs YIaCTHHUKOB Iporpammsl «Hard
Talk», oTpaaroriero e¢ CHOHTAHHOCTh W OJHOBPEMEHHO IOJTOTOBJICHHOCTD,
JUYHYIO BOBJIEYECHHOCTb U, C APYIOM CTOPOHBI, SMOLMOHAIBHYIO CIEPKAHHOCTD,
HaJIAraeMyro COJIEP’)KAHUEM U CTaTyCOM JTAHHOM ITPOTPAMMBL.
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THE POWER OF THE PAUSE
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The present paper addresses the so-called Sir Winston method that deals, among other
things, with proper pausing. We suggest introducing the elements of the method while teaching
English as a foreign language, be it general English or English for specific purposes. We
emphasize the method’s rhetorical potential and show how to use it in class.

Key words: Sir Winston method, rhetoric; pause, rhythm, emphasis, focus.

“Vary the pose and vary the pitch. Finally, don’t forget the pause.”
Sir Winston Churchill.

“Never pause unless you have a reason for it,

but when you pause, pause as long as you can.”

W. Somerset Maugham, Theatre.

Most times we tend to talk faster than necessary. Oftentimes, our students,
who desperately crave the elusive “fluency” do so, too. But is it necessary? And
what happens when we suddenly talk slower? Pause more often? One effect is
clear: we do get more attention. On the other hand, as Wallace Chafe [2] once put
it, there are always “some reasons for hesitating”. Sometimes the two can combine,
intertwine, and interplay.

Not delving much into theory and various classifications of pauses, let us
note that the most widely used dichotomy belongs to David Crystal who talks
about silent pauses and filled pauses. He also mentions potential pauses that belong
to the realm of grammar; pauses that have a structural function (juncture pauses) as
opposed to those involved in hesitation (hesitation pauses) [3]. Perhaps the most
thorough overview of pauses and their classifications belongs to Brigitte Zellner
[9]. We’d like to stress, from the outset, that we agree with Frieda Goldman Eisler
[6] that changes in tempo are mainly changes in pausing rather than changes in
articulation rate.

In this paper, we would like to concentrate on just one aspect of pausing.
Namely, the pausing as part of what is known as “Sir Winston method” [7]. We
argue that proper pausing has important teaching implications. Unfortunately, the
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issue of pausing is infrequently overlooked even today, even in the best books on
phonology out there, for example, the one by Alan Bale and Charles Reiss [1]. On
the lighter side, David Crystal, in his seminal work, “A Dictionary of Linguistics
and Phonetics” [3], mentions (and discusses) pauses 33 times.

In tutoring our students at National Academy of Sciences, who are not all
linguistics majors, but rather, study other fields, like S&T, natural sciences, as well
as arts and human sciences, we manage to somehow improve their presentation
skills by introducing our students to the rhetorical choices of Sir Winston
Churchill, namely, his choice in rhythm and pauses (as part of rhythmical
organization of the text) that he used to enhance various stylistic devices. Thanks
to such an approach, Churchill’s prose reads like poetry, no less. It grasps the
audience’s attention via strong beginning and ending, constant focusing on the
theme, and using simple, but powerful words to literally draw pictures in the minds
of the people. But, most importantly, the final drafts of Churchill’s speeches were
written like poems, with special marks and white spaces for pauses. Unlike other
politicians, Churchill wrote every word of his speeches himself. He also inserted
markings and white spaces to indicate how the speech should be delivered. In the
final draft of the speech he broadcast on 9 February, 1941, Winston Churchill used
the following layout [8]:

“What is the answer that | shall give, in your name,
to this great man,
the thrice-chosen head of a nation of a hundred and
thirty millions?

Here is the answer.
Put your confidence in us.
Give us your faith and your blessing,

and under Providence, all will be well.

We shall not fail or falter.
We shall not weaken or tire.

Neither the sudden shock of battle, nor the long-drawn
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trials of vigilance and exertion will wear us down.

Give us the tools, and we will finish the job.”

The actual picture of the draft below comes from Churchill Archives Centre,
Cambridge, and the Estate of Winston Churchill:

In class, we usually start with simpler passages. Like the one below, from
Andrew Dlugan: “Using pauses gives your audience time to reflect on your words,
and start making connections with their own experiences or knowledge in real
time... Pause immediately before and immediately after a key word (or phrase).
The preceding pause signals “listen up”, while the succeeding pause says “put that
in your memory” [4].

We suggest the following format for its delivery:

Using pauses
gives your audience
time
to reflect
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on your words,
and
start making connections
with their own experiences
or knowledge
in real time...
Pause
immediately before
and
immediately after
a key word (or phrase).
The preceding pause
signals “listen up”,
while
the succeeding pause
says
“put that in your memory.”

Systematic pausing, according to John Field, performs several functions:

- marking syntactic boundaries;

- allowing the speaker time to forward plan;

- providing semantic focus (a pause after an important word);

- marking a word or phrase rhetorically (a pause before it);

- indicating the speaker’s willingness to hand over the speech turn to an
interlocutor [5].

For teaching purposes, the first four functions are especially important. By
drawing attention to them, we teach our students to better outline their
presentations, mark the key words, and to keep the audience focused. For example,
we advise our students to pause longer before longer words and phrases. Overall,
the elements of the method proved to be audience-friendly, easy to use and equally
successful in any English class.

Here, we take a pause. Just to add, that other important issues to be
considered include, but are not limited to: the various length of the pauses and their
proper timing, pauses and prosodic disambiguation, pauses for effective scientific
presentations and pauses as part and characteristic feature of TED talks.
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The paper highlights the importance of increasing the students’ foreign language
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In accordance with the latest descriptors of the Common European
framework of reference for languages: learning, teaching, assessment [1], being
the major initiatives in the language field ““...as a means to increase international
understanding, promote lifelong learning and increase the quality and practicality
of language education” in high schools, aspects of communicative language
competence (see Chapter 5) should necessarily include Phonology since Phonology
had been the least successful scale developed in the research behind the original
descriptors. It is emphasized that it is appropriate “...to focus on intelligibility as
the primary construct in phonological control, in line with current research” in
Phonetics and Phonology [1, p. 47]. To underline the importance of the sound
matter of language H. Gleason [2] notes that to speak any language a person must
know nearly all the 100% of its phonetics, while only 50-90% of its grammar and
1% of the vocabulary may be sufficient.

In view of this, it is evident that foreign language education should comprise
the phonetic component as an indispensible element of the language competence.
That is why, the main concern of the foreign language teachers is not only to
illustrate the varieties of the spoken language at classes of Phonetics but also to
teach the students to acquire and master these pronunciation variants since the
spoken language is very often read aloud or recited or it guides the speaker in
everyday communication.

We believe that one of the aims of the foreign language teaching is to
promote an integrated approach to the language matter presentation and its
acquisition by stressing the link between phonetic, lexical and grammatical levels
of the language. With such an approach the students will begin to recognise the
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communicative patterns as well as the pronunciation norm and will develop a
competence for effective speaking and writing.

Apart from that, an attempt should be made to show the relevance of
phonetic competence in solving practical problems connected with a foreign
language teaching.

The global experience in teaching foreign languages proves that language
material should consist of such types of activities which cover the sound, sound-
combinations and intonation practice, listening comprehension, reading and
writing exercises. These exercises aim at giving the learners sufficient practice in
identifying different sounds, sound-combinations and intonation patterns as well as
at developing their reading and writing skills through listening comprehension.
Such an approach permits to incorporate language matter of different linguistic
levels into the learning process.

We hope that such an approach will meet the requirement of the Common
European framework of reference for languages and will help the learners
overcome difficulties in acquiring foreign language pronunciation, vocabulary
items, and grammar structures as well as improve their language competences and
will make their foreign language communication easy and successful.
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AKTYaJIbHICTh IPOBEAECHHS L[HOTO JOCIIKEHHS 3yMOBUJIO HasiBHE TOCTpeE
OPOTUPIYYST MIXK BHUMOTaMU JO DPIBHSA BOJOJIHHA MailOyTHIMHU iHxkeHepamu IM
daxy, s§KI 3 POKYy B pIK 3pOCTalOTh, iXHIM (AKTUYHUM pIBHEM 3HaHb Ta
BIJICYTHICTIO NPAKTUYHUX HABUYOK 1 BMIHb BHUKOPHCTAHHS 1HO3EMHOI MOBH Y
noJeHHoMy mnpodeciiHoMy CHiIKyBaHHI. SIK CBiuaTh pe3yJbTaTH OCTaHHIX
nociikenb, aume 10% BiTyu3HIHUX (axXiBIIB TEXHIYHOTO MPOQIII0 BOJIOAIIOTH
JOCTaTHIMU TPO(EeCiiHUMHU 1HIIOMOBHUMHU KOMYHIKATUBHUMU HaBUYKaMHU Ta
BMIHHSIMU.

Y  peamisix BuximaganHa IM B ykpaiHcbkux — TexHiuHux — 3BO,
npodecioHanizallisi TOYMHAETHCS 13 IPYyroro, a NOAEKYAH — 1 3 TPEThOTO POKY
HaBYaHHA, IPU LIbOMY BECh NEPIIMNA piK HaBYaHHA MOBH Yy 3BO mpoxoauth 6e3
YKOJHOI KOPHCTI Ui Takoi mpodecioHamizamii. A 3BiJCH, BpaXxOBYIOUM BKpai
HE3HAUHY KIJIbKICTh ayJUTOPHUX TOJWH, BIJIBEICHUX Ha OBOJOMIHHA [M,
HEOOX1IHOI0 CTa€ po3poOKa IHIIOrO MIAXOAY, SKHM B yMOBaxX ChOTOJCHHS
(HampuKiaa, HEoO13HAHICTh CTYNEHTIB Yy MaiOyTHIM croerianbHOCTI Ha I Kypci)
3a0e3neunB OM nmpodecioHani3alio HaBYaHHs 3 HOro caMoro movyaTky — 3 MepIioro
poky micist Betyny A0 3BO TexHigyHOro npod1iio.

OkpiM TOTO, y CY4YyaCHHX YMOBax CTBOPEHHA CHUCTeMU HpodeciiiHo
OpPIEHTOBAHOTO AHTJIOMOBHOTO HaByYaHHs cTyAeHTIB 3BO TexHiyHOro mnpodisto
MOBUHHO BiOyBaTHCA 3 OISy Ha Takl OCOOJMBOCTI ii BHKJIQJAHHA Yy BUIIIN
TEXHIYHIA MIKOMI, SK HEBIANOBIAHICT, TEMaTUKU BuydyBaHoro IM wmatepiamy
TEMaTHlll, BU3HAYEHIH HOPMATUBHUMHU OCBITHHO-KBATI(PIKAIIMHUME JOKYMEHTAMHU
31 CHEIaIbHOCTI  CTYACHTIB; HechOpMOBaHICTh TMPOodeciiiHoi  CIPSMOBAHOCTI
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CTYJICHTIB Ha NMOYaTKOBOMY eTari oBoJIOAIHHA IM uepe3 BiACYTHICTh TNIMOOKHX
3HaHb 13 (PaxoBUX IUCLMILIIH, a 3BIJICH, HEBUPAKEHICTh MPOdeCciiHuX 1HTEpECiB
yepe3 HEPO3yMIHHS MICIS 1i€l MOBU y TPOQeCIHHOMY CTaHOBJICHHI, 0OMEKEHUMN
TepMiH BuBYeHHs [M; pi3HOpiBHEBHMI XapakTep HaBUYaJlbHUX TPyl Ha
MOYaTKOBOMY eTarl OBOJIOAIHHS IM; BaXJIUBICTh CaMOCTIMHOI pOOOTH CTYACHTIB
yepe3 HE3HauHy KUIbKICTh ayAWTOPHUX TOJWH, BIJBEICHUX HAa HAaBUAIbHY
mucuuiutiny "lHozemMHa MoBa TpogeciiHOrO CrpsiMyBaHHS'"'; HEBHUCOKUH pIBEHb
MOTHBAIlll CTYACHTIB Ha TOYaTKOBOMY e€Tall HaBYaHHS Yepe3 3HayHe IXHE
3aIliKaBJICHHS TEXHIYHUMH HayKam# [1].

I3 3a3HaueHoro Oyyo 3po0JICHO BHUCHOBOK, IO cucTema mpodeciitHoi
aHrsioMoBHOi ocBiTH 'y 3BO TexHiuHoro mpodumo mnorpedye po3poOKu Ta
BIIPOBA/DKEHHSI TaKMX METOJMK HAaBYAHHSI ¥ HaBYAJIbHMX MarepiaiiB, siki O B
YyMOBaX HE3HAYHOI KUIBKOCTI IIOTHUXKHEBUX T'OJWH, BIABEJCHUX HA OBOJIOIIHHS
npo¢eciiiHO aHTIIHCHKOI MOBOIO, JaBajid O MaKCUMaJIbHUI PE3yJIbTAT Y IJIaHI
IPUPOCTY HABYEHOCTI.

bynp-sike MOBHE sBHIlE MOXHA BBaKAaTH aJeKBaTHO OIMCAHUM Ta
pPO3’SICHEHUM JIMIIE y THUX BHIMAJKaX, SKIIO BOHO PO3IJIANAETHCS HA IEPETUHI
KOTHIIIT 1 KOMyHikamii. 3 ormsigy Ha 1e, oBojomiHHsa IM  mpodeciiinoro
cupsimyBanHs cTyAeHTamMu 3BO TexHiyHOrO MpOdLII0 Cy4aCHUMHU KOTHITHBHOIO
JUIAKTHKOI0 1 TICUXOJIOTIEI0 PO3ITISIIAETCS  SIK  aKTUBHHUM TBOPYMA  TMPOLIEC
KOHCTPYIOBaHHSI IIbOTO 3HAaHHS CaMHMH CTyJCHTAMH, a HOro TEOPEeTUYHUM
HNIAIPYHTSAM  BUCTyNAa€  KOTHITUBHO-AWCKYpPCHBHA TapagurMa. B OCHOBI
KOTHITUBHOT'O MIIXO/Y JISKUTh BUBUEHHS MPOLECIB MI3HAHHS, Y SKUX CIIPUUHSTTS U
orpaifoBaHHs iH(oOpMalii BiIOYBaIOTECS 3 OMOPOIO Ha (POHOBI 3HAHHS CTY/ICHTIB, a
IM BucTymae 3acoboM, 3a JIOIIOMOTOK SKOTO 3HIMCHIOETHCS OBOJIOMIHHS
KOTHITUBHUM 3MICTOM, 1 HAaBIIaKW: PO3YMIHHS Ta OBOJIOJIHHS KOTHITUBHUM
3MICTOM TOPY€ NUISX IJIs IMIBUINIOTO W Oe3nepentkogHoro oBojoaiHHsS IM mis
conemiaJibHuX 1uIei. KimroyoBUMHU NOHATTAMH KOTHITUBHOI Mozenl HaBuaHHsa IM
JUTSl CHICIIAJIbHUX IIJIeH BUCTYIIAIOTh 3HAHHS, MIPOLIEC MI3HAHHS Ta OBOJOIIHHS IM,
METOJMUYH1 MIPUHIIUIH 11 BUKJIaTaHHS.

Cepen 4HCIEHHHX TEOPI1H, 5Kl MOSCHIOIOTH 0COOIMBOCTI OBOJIOMIHHS IM,
3a TCHUXOJIHIBICTUYHY OCHOBY cucteMu HaBuyaHHi [IM mnpodeciitnoro
cupsimyBaHHs cryAeHTiB 3BO Oymo o00paHo m’aTh TiNoTe3, BHUCYHYTHX
C. Kpemenom [2]: TimoTe3sy Npo PI3HUIKD MK OBOJIOJMIHHSAM MOBOKO Ta il
BUBYECHHSAM; TINOTE3y NP0 NPUPOJHHMIA MOPSAIOK OBOJNOAIHHA IM; rimoresy mnpo
MOHITOP; TIMOTE3y PO piBEeHb BBOY 1H(OpMAIIil Ta TPO POJIb UYTTEBOTO (PiILTpA.
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OBosnoainusa IM mis cnemiaabHUX IMJIEH OXOIUIIOE CIUIBHY pPEIENnTHBHO-
MPOIYKTUBHY JisIbHICTh BUKJIAJa4a 1 CTY/ICHTIB Ha NUIAXY JOCATHEHHS OCBITHIX
IiJIel, JOTMOMOTY B OBOJIOJIHHI HaBYaJbHHM MaTepiaJoM Ta 3a0e3medeHHS
Oe3mepepBHOTO0 MOBHOIO PO3BUTKY Ha BCIX pIBHSIX HaBUYAJIbHOTO MPOIIECY,
KOHTEKCTYaJIi3aIlii0 MPOIECiB BUKIAJAHHS ¥ HaBYAaHHS 1 CHUIBHOI PEIENTHBHO-
MPOJYKTUBHOI MisUTbHOCTI BUKJIaJaya 1 CTYJICHTIB 3 ypaXyBaHHSAM iXHbOT'O JIOCBIAY
Ta BMiHb, HABUYaHHS KOMILUIEKCHOIO MUCIIEHHS, 3aTy4eHHsI YYaCHUKIB HaBYAJILHOTO
MPOIIECY /10 OCBITHBOTO Aiajiory. ['OJIOBHUM YMHHHMKOM YCHIIIHOTO HaBuyaHHs M
U1 IpoheCIMHUX 1€ € HOro KOHTEKCTYyasl3allis.

Hocsraenns uuied HaByanHi IM  mpodeciiiHOro crpsMyBaHHSI CTY/EHTIB
TEeXHIYHMX crenianbHocTel 3BO peanizyeThcst uepe3 BIMOBIIHI CTpaTerii BUKJIQJaHHS
(METaKOTHITUBHI, KOTHITUBHI Ta couloadeKkTuBHI). YCi cTparerii HaBYaJIbHOI
JISUTBHOCTI BUKJIaJaua peali3yloThCs MUIIXOM aJlanTallii BXiqHOI iH(opmaliii 10 piBHS
BOJIOJIIHHA CTy/ieHTaMu [M; CTBOpEHHS MOMIIMBOCTEM isi BUKOpHcTanHs IM ¢axy B
ayauTopii; 3a0e3neueHHsl JIOTIYHOCTI M YITKOi IMOCTIIOBHOCTI MOJiadl MaTepiaiy;
PO3POOKH CUCTEMH KOHCTPYKTHBHOTO 3BOPOTHOTO 3B’ SI3KY.

3anpornoHOBaHUI HAMU METOJ HaBYaHHS NPO(dECciiiHO OpiEHTOBAHOI
aHTIICHKOI MOBU CTYACHTIB TE€XHIYHOTO MPOQUII0 OyIyeTbCs Ha OCHOBI HAOOpPY

3acaJIHIYMX IPUHIUMIB, K1 SIBJISIOTh CUCTEMY 13 TPhOX MIJCUCTEM (IUB. puc. 1).

CucremMa MeTOJMYHHX NMPUHIMINIB HABYAHHSA iHO3eMHOT MOBH
npodgeciiiHoro CnpaMyBaHHA CTYACHTIB TeXHIYHMX cneniajibHOCTEH
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Puc. 1. Cuctema MeToAMYHUX MPUHIIUITIB HABYAHHS 1HO3EMHOT MOBHU
npodecifHOro CpsIMyBaHHS CTYICHTIB TEXHIUYHUX CIICIIaIbHOCTEHN
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[lepmma migcucTeMa OXOIUTIOE MPOBIAHUN MPUHIUI MPAKTUYHOI peamizarii
MIIOIKK y HaBuyaHHI Ta TpW MIANOPSAAKOBaHI HOMY TMPHUHIMIIM: T[PUHIIMIL
3aHYpPEHHS Y 3MICT MalOyTHBOI CHEIiaIbHOCTI 3aco0aMyd BHYYyBaHOI MOBH,
OPUHLKI TPOOJIEMHOCTI Ta CUTYaTUBHOCTI HaBYaHHS, NPUHIUI 1HTETPOBAHOTO
HaBYaHHS BCIX BU/IIB MOBJIEHHEBOI ISIJILHOCTI.

Jlpyra migcuctemMa  BKJIIOYA€  TMPOBIAHUKA  TpHHIMI  3a0e3meueHHs
MOTHBAIIHOI JOCTAaTHOCTI y HaBYaHHI Ta TPU MIANOPSAKOBAaHI MPUHIIHUIIH:
OPUHIUIT  KYJbTYpPOJOTIYHOCTI, TPUHLIMI ypaxXyBaHHS pI3HUX BapiaHTIB
aHTJIIACHKOT MOBH Ta MPUHUMUIT aBTEHTUYHOCT]1 HABYAJIbHUX MaTepialiB.

Tpers migcucrema aeTepMiHOBaHA MPOBITHUM MPUHIUIIOM aBTOHOMII
HaBYAJIbHOI JISUIBHOCTI Ta TpbOMa MIANOPSIKOBAHUMU HOMY HPUHLHUIIAMU:
OPUHLIAIIOM  aBTOHOMIT  TBOpPYOi  HABYAJIbHOI  JAISUIBHOCTI,  MNPUHIMIIOM
PI3HOPIBHEBOCTI HABYAJIbHOI ABTOHOMII CTYAEHTIB Ta MPUHIMIOM TBOPYOIO
HABYAJIbHOIO CHIBPOOITHULITBA.YCl ONUCaHI MPUHIUON € 1€papXi30BaHUMU,
MOB’S3aHUMU TPSIMUMH Ta 3BOPOTHUMH 3B’SI3KaMH, B3a€EMOOOYMOBJIECHUMH 1
B3a€MO3AJIE)KHUMH, TaK L0 XOJIEH 13 HUX HE MOKe (PYHKLIOHYBaTH 0e3 peanizarlii
yCiX 1HIIHUX.

Jliteparypa

1. Kopons, C. B. (2008). Cneuucika HaBYaHHS 1HO3E€MHIMl MOBI CTYyJEHTIB
TEXHIYHUX VYHIBEPCUTETIB. Bicnux 3anopizbkoeo Hayionanvnozo yHieepcumemy. Cepis.
Iledazociuni nayku, 1, 127-131.

2. Krashen, S. D. (1981). Principles and practice in second language acquisition.
London, United Kingdom: Prentice-Hall International (UK) Ltd.

149



PROCEEDINGS OF THE Il INTERNATIONAL ROUND TABLE DISCUSSION
“CURRENT TRENDS IN PHONETIC STUDIES” (Kyiv, 19 April, 2019)

REMEDIES INTRODUCED OR TO BE INTRODUCED IN TEACHING
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Teaching pronunciation is the issue of vital importance. The authors discuss the remedies
introduced in teaching pronunciation on the initiative of lecturers. They propose to practise
some pronunciation episodes during practical English classes. According to the suggested
scheme the pronunciation should be taught at micro and macro levels.

Key words: pronunciation, competences, communication, micro and macro levels.

Ukraine has been on its path to EU membership adopting the Common
European Framework of Reference for Language: learning, teaching, assessment to
its system of education.

Ukrainian business is facing a need to adjust. This means not only survival
in terms of tightening competition but also precise development of strategies on
educational market facilitating the necessity to educate specialists, in our case
interpreters and translators, ready to work in global trade and commercial
diplomacy.

Until recently pronunciation did not attract much attention of the Ukrainian
lecturers and methodologists in spite of the fact that language learning focuses
heavily on acquiring not simply skills but competences [1; 2] and the basis for this
is language oriented communication. Since language is the way to develop and
gain communicative competence in a language it has to be stressed that even the
curriculum does not fully reflect the use of web-based technologies and their
combining with well-tried pronunciation teaching practice.

In order to prove that teaching pronunciation is the issue of vital importance
the research has been conducted, the results have been presented and the possible
solutions have been proposed.

The grounds for the research for taking countervailing measures improving
effectiveness of teaching pronunciation in class are as follows:

— pronunciation is an integral part of oral communication,

— pronunciation is necessary for students of all levels and ages,

— pronunciation is closely connected with spelling and grammar,

— pronunciation harmonizes the system of learning.
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The additional motive is to share practices that can be routinely applied in
the classroom.

For more than 20 years of its existence the Linguistic Faculty of “Igor
Sikorsky Kyiv Polytechnic Institute” successfully coins interpreters and translators
as well as lecturers and teachers. We have been using a lot of traditional and new
methods of teaching English not to mention the Internet innovations, but there is
always a kind of bitterness that pronunciation remains on the verge of our teaching
process. We are used to teaching all the aspects of the foreign language but not
much attention is given to phonetics. During this period that lasts for more than
two decades even our “always flexible” curriculum that reflects all the changes and
innovations in teaching has been inevitably trying “to get rid of phonetics™ as a
separate competent subject. We may spend a lot of time discussing whether to
teach phonetics or not but it emerges like Phoenix at the practical English lessons
when our students tend to periodically mispronounce the words or use the rhythm
and tunes of their native language. So facing the challenge of introducing the
elements of pronunciation we are eager to cope with it on our own in our
classrooms. The solution is as follows: in our case the pronunciation is to be taught
implicitly but on the permanent basis. We do not pretend to devote the whole
lesson to phonetics — we simply introduce some pronunciation episodes during our
practical English lessons. We insist that it should be done for students of all levels.

The four-year English programme for the Bachelor’s degree at the Linguistic
Faculty includes reading, writing, grammar, listening and speaking as core courses.
The listening and speaking course comprises three components: listening skills,
interactive skills and pronunciation skills. According to our scheme the
pronunciation should be taught at micro and macro levels and it may be valuable
for both accurate perception and production of the target language.

The micro-level training focuses on discrete elements of pronunciation.
These are activities and training in stress, intonation, rhythm, weak forms,
reduction, linking, and assimilation. Techniques used include language lab
sessions, video and audio recording that aims at self-monitoring, different
pronunciation games, the introduction of verse, rhymes, and songs. The use of
Phonetic Alphabet symbols at this level is also necessary. Thus, for example, the
work on individual sounds or phonemes chases the students at their practical
lessons from the very beginning (phonetic drills), some musical phonetic
background in the middle of it at the five-minute break, and summing-up chorus
(verses or proverbs) at the end of every lesson.
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In macro-level skills training we use the oral communication activities such
as role-plays, group discussions, problem-solving tasks, speeches, presentations
and even mini conferences.

And finally, although immediate results from pronunciation training may be
not so realistic, but we see it as a shift from controlled to automatic process.

By way of conclusion, we would like to draw attention to proposals that are
offered to be used in the classroom to improve the present system in teaching
pronunciation in particular that would permit students to have connected,
functional speech and improve their listening comprehension strategies
considerably. We hope that this paper helps provide such a system that proved to
be very promising for language acquisition and language teaching. The study of
phonetics does not form the part of curriculum but it demands very careful and
responsive treatment.
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The paper deals with the formation of foreign language phonetics competence at the
beginning students of higher school, namely, the stages, means and sequence of phonetic skills
formation are studied.
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La séquence de la formation des savoir-faires phonétiques en tant que
composant principal de la compétence phonetique est arbitraire, elle dépend des
manuels qui choisissent 'une ou ’autre séquence de modeles de sons et
d’intonation. Un repére correspond aux principes généraux et didactiques
d’enseignement: de connu a inconnu, de facile a difficile, de simple a complexe, de
phénoménes ayant des analogies dans leur langue maternelle a ceux qui n'en ont
pas. Par conséquent, la plupart des manuels commencent par le premier groupe de
sons et d’intonemes faciles, dont I’imitation ne pose pas de grandes difficultés.

Dans la méthodologie de I’apprentissage phonétique on distingue plusieurs
approches différentes de la formation de la prononciation. La premiére approche
est analytique (ou articulatoire), qui implique la formation séparée de compétences
auditives et articulatoires dans le processus d'apprentissage explicite et déductif.
Cette étape prévoit des stades de travail tels que faire connaitre aux étudiants
l'articulation de chaque son et de ses caractéristiques et travailler tout d’abord sur
la prononciation des sons séparés, leurs combinaisons, puis des mots, des
groupements de mots et des phrases. Cependant, il convient de noter que cette
approche est contraire aux principes de lI'apprentissage communicatif d'une langue
étrangere. Premicérement, les compétences acquises sont instables car les conditions
de leur formation ne correspondent pas a celles de leur fonctionnement en
communication. Deuxiémement, cette approche nécessite un long cours
d'introduction a la phonétique et ne peut donc pas étre appliquée aux
¢tablissements d'enseignement supérieur a la faculté des lettres.

Une autre approche est I’imitation (ou I’acoustique), qui repose non pas sur
une assimilation consciente des caractéristiques de 1’articulation, mais sur la
perception de la parole et son imitation. Cependant, I’imitation ne peut pas servir
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d’outil d’apprentissage fiable par 1’action du filtre de la langue maternelle. Par
conséquent, il y a trés souvent une imitation erronée. L'avantage de cette approche
est cependant que les compétences phonétiques ne sont pas formées de maniére
isolée, mais dans des modéles de parole.

La troisieme approche, qui combine les avantages des deux approches
précédentes, est appelée imitation analytique (ou combinée). Il combine
rationnellement 1’imitation et 1’analyse, une description accessible de l'articulation
et de I'intonation, une explication des particularités de la prononciation et du sous-
systeme phonétique du langage. La valeur de l'imitation (assimilation implicite) et
de l'analyse (assimilation explicite) varie et dépend du degré d'apprentissage:
expliquer et analyser est nécessaire dans la mesure ou cela peut étre utile aux
¢tudiants pour comprendre les caractéristiques du phénomene phonétique et
faciliter son assimilation.

La maitrise de la compétence phonétique n’est pas une fin en soi, cette
compétence ne fait que «Servir » les compétences linguistiques de parler, écouter et
lire. De ce fait, le travail sur la prononciation est étroitement lié a la formation
d’autres compétences linguistiques — lexicales et grammaticales — et s’intégre dans
les activités de communication étrangére des étudiants. C’est seulement ainsi que
nous pouvons créer les conditions nécessaires a la formation de compétences
phonétiques identiques et adaptées aux conditions de leur fonctionnement en
communication.

Le processus de formation de la compétence phonétique passe des certaines
phases: de la présentation du nouveau matériel phonétique au niveau du texte, sa
perception et son imitation jusqu’a 1’analyse du matériel avec une communication
ultérieure en langue étrangere, dans laquelle la compétence phonétique formée est
incluse dans toutes sortes de compétences de langage.

Une autre question importante est de savoir par quoi commencer la
formation de la prononciation: des sons ou de l'intonation, de la réception ou de la
reproduction? Tenant compte des particularités psychophysiologiques de la
maitrise d'une prononciation étrangere, il est nécessaire de commencer par la
formation d'une sensibilité différentielle [1] simultanément a des unités des deuX
niveaux: segmental (phonémes, alophons et leurs signes) et niveau supra-
segmental (mélodies, rythme, accentuation, pauses). Cela garantit le
développement paralléle de différents types de l'audition: phonétique (capacité de
percevoir correctement les sons) et audition phonémique (capacité d'identifier et de
différencier automatiquement et inconsciemment les phonémes de la parole sur la
base de modéles de la mémoire a long terme); intonational (capacité de distinguer
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entre les types de communication communicatifs basés sur la différenciation des
modeles intonationaux) et l'audition d'intonation (capacité de percevoir
correctement la structure intonationale des phrases, d'identifier et de différencier
les contours mélodiques, rythmiques, temporelles et d'accent des phrases).

Ainsi, sur la base de la formation des savoir-faires phonétiques et, par
conséquent, des compétences phonétiques, il existe une voie allant de la réception
a la reproduction avec une formation parall¢le des compétences de prononciation et
d'intonation. Les scientifiques ont prouvé expérimentalement que les violations du
rythme et des mélodies entravent plus la compréhension de la parole que la
prononciation incorrecte de sons séparés et de combinaisons de sons.
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The peculiarities of phonetic skills development for prospective interpreters have been
considered. The results of the questionnaire survey conducted among teachers and students at
four higher educational establishments are analyzed. The ways of creating effective surrounding
for phonetic skills development are offered. The exercises aimed at phonetic skills development
for prospective interpreters are presented.
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exercises for phonetic skills development.

The problem of designating the peculiarities of phonetic skills development
for prospective interpreters has been essential. There is urgent necessity to
manifest the specific characteristics of pronunciation in the English language
likewise prosodic aspects of speech and difficulties the prospective interpreters can
encounter in their professional activity.

In 2014/2015, with the purpose to define the teachers’ and students’ attitude
to teaching and practising listening comprehension in class, and to specify the
distinctive features of phonetic skills development, in particular, the anonymous
questionnaire survey was conducted among 50 lecturers and 95 students at four
higher educational establishments: Chernivtsi National University, Kyiv National
Linguistic University, National Technical University of Ukraine “Igor Sikorsky
Kyiv Polytechnic Institute”, V. N. Karazin Kharkiv National University, Zhytomyr
Ivan Franko State University. According to the results of the questionnaire survey,
due to the presence of other students in the lecture-room and general typical noise
in the auditorium 75% of the students state that they feel uncomfortable while
listening to the recordings in English [3, p. 44-45]. Among the other factors
affecting the process of recognizing sounds, words, sentences and texts on the
whole, are the following: lack of appropriate students’ attention to the development
of their phonetic skills, occasional phonetic practice, insufficient amount of time
allocated by the teachers in class.

In the course of perceiving the audiotext, it is recommended that the students
should distinguish between the terms “listening comprehension”, which is interpreted
as a process of simultaneous listening and comprehending the text [4, p. 93], and
“hearing” a message, which is considered as a passive activity of a listener [5, p. 117].
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Taking into account that listening comprehension is based on the definite
automated speech skills [1], namely, phonetic, lexical and grammar, it should be
noted that the development of the abovementioned skills occurs concurrently [2].

Development of phonetic skills comprises the accomplishment of the
following tasks: differentiation of various types of intonation and acoustic
peculiarities of the English sounds, their combination in words; defining the
contextual centre of the phrase by its intonation; intonational distinction between
different types of sentences (affirmative, negative, interrogative); difference
between kinds of pronunciation and manners of speaking; difference between
variants of the English language and meaning of the utterances of the British,
American and Canadian speakers; defining types of articulation and accents, voice
timbres, voices different by age; understanding the audiomessage at various tempo,
phonation, ambient noise; segmentation of separate words, word combinations,
sentences [3, p. 57-58].

Videoconferences, video lectures and virtual classes, covering a large number
of students and setting up integrated environment, are the effective methods of
fulfilling the abovementioned phonetic tasks; they are aimed at creating unique
listening surrounding. Phonetic skills can easily be developed by introducing video
lectures recorded and completed by multimedia applications offline. Video lectures
prepared by native speakers are especially valuable. Online video lectures provide live
communication in real time; they can be saved in Google Drive, for example, and
shared with any number of the students.

In addition, some special exercises in Moodle are required to do for prospective
interpreters to develop phonetic skills.

Exercise 1. Listen to some of the key words from the interview. Make a list
of the phrases you’ve just heard and send it to your teacher using “Online answer”.

Exercise 2. To develop your memory skills, and with the aim to create acoustic
Images in your imagination, listen to the set of words and phrases, then repeat them
as quickly as possible without changing the order. You have two attempts. Type in
your answer in “Online answer” [3].

Exercise 3. Listen to the false friends of the translator (e.g. examine, crest,
electric, tort, velvet, magazine). Note all of them down as soon as the last word is
pronounced. Translate the noted words into Ukrainian. Type in your answer in
“Online answer”.

For prospective interpreters, regular practice in listening to the texts of different
genres, analysis of the native speakers’ speech, interaction with the English speaking
environment lead to successful understanding of the peculiarities of phonetic skills
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development and, consequently, to the solution of the problems caused by the
peculiarities.
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The paper is dedicated to the main phonetic difficulties the lectures face while teaching
foreign students English as a second foreign language. The main challenges related to the
mother tongue interference are mentioned. There are also examples provided to illustrate the
mentioned difficulties as well as the ways of their overcoming.
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VYkpaiHa TpaauIiiHO € TMOMyJISPHOI cepell 1HO3EMHHUX CTYACHTIB, SKI
MparHyTh OTPUMATH SKICHY OCBITy. BHKIamaHHS aHTIIHCHKOI MOBH CTYJICHTaM-
1HO3eMUAM Tiependavyae po3B’si3aHHS HU3KU TPYAHOILIB, cepell AKX (HPOHETHUYHI
BHUCTYNAIOTh OJHUMH 3 OCHOBHHX. Lle BHIA€THCS IMIJIKOM JIOTIYHUM, OCKUTBKU JBa
BUJIM MOBJICHHEBOI JISUILHOCTI, a caMe ayJilOBaHHS Ta TOBOPIHHS, 3aJeXaTh BiJl
piBHs chopmoBaHOCTI (poHeTHyHOi KomreTeHiii. JlocBia poOOTH 31 CTyIeHTaMU-
1HO3EMIIIMM CBIYMTh, IO aJanTallis BUMOBH JIO BHUMOT OpQoemidyHOoi HOpMHU
BUSIBJSIETHCSL CKJIAIHAM 3aBJIaHHSIM. 3 OISy Ha crnenudiky BUKIATaHHS
aHTJIACHKOI MOBH SIK APYTOi 1HO3EMHOI, OBOJIO/IIHHS ()OHETUYHUMH HAaBUYKAMH HE
€ TPIOPUTETHUM 3aBJAHHSIM, OCKUIbKM (DOHETHMKAa HE BHUHOCUTHCS OKPEMUM
aCIeKTOM, Ha BIJMIHY BiJ mepiioi (OCHOBHO1) 1HO3eMHO1 MOBH. CIiiJl 3a3HAYUTH,
0 BUKIAJAaHHIO (OHETUKH 1HO3EMHOI MOBH Ta (OPMYBAHHIO (POHETHUYHOT
KOMITIETEHIIII CTYJEHTIB B3arajl NpUIIISEThCS He3HauHa yBara. OnaHyBaHHS
piaHOi 111 HUX MOBHM PO3MOYMHAETHCS 3 MOMEHTY HApOJDKEHHS, 1 32 JaHUMU
CHEINaNICTIB, y BIIll ABOX POKIB JUTHHA 3aCBOIOE OCHOBHI Op(oermiuHl HOPMH
pimaoi moBu [1; 2; 3]. 3 ormsmy Ha Te, MO aHTJIHChKAa MOBa € 1HO3EMHOIO,
opdoeniyHi HOPMH PiTHOT MOBU HAKIAMAIOTHCA HA BIJAMOBIAHI HOPMHU IPYroi
MOBH.

Hanpuknan, pospi3HeHHs TpUBaioCcTi rojocHux /ii/, /1/ ta /ai/, /o/ €
CKJIAIHUM 3aBIaHHAM I CTyleHTiB 3 Kwutato 1 Typeuumnun. Takor camoro
poOJIEMOIO 3/1a€ThCSI PO3PI3HEHHS aHTMHChKUX AudTOHTIB [4]. 3 ormsay Ha Te,
o0 (OHEMATHYHI MTOMUJIKH TPU3BOIATH A0 CIIOTBOPCHHS CMHUCIY ITOBIIOMJICHHS,
Taki IpoOJieMU YCKIIAJHIOIOTh SIK PO3YMIHHS TEKCTYy Ha CIyX CTYyACHTaMH, TaK 1
PO3YMIHHS MOBJIEHHS CaMUX CTYACHTIB. 3 OJHOTO OOKy, KOHTEKCT JOIOMarae
BITHOBUTH CMHCJI BUXIJTHOTO IOBioMIIeHHs, Hanpukia, | live in a big house. This
IS my horse po3ymilOTbCsA BIANOBIIHO KOHTEKCTOBI ()pa3u, Xoua KHUTaKWCHKI
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CTY/ICHTH BUMOBISIOTH cioBa house ta horse ommakoBo sk /hois/. Oxpemoro
po0JIEMOI0 TIOCTAIOTh MPHUToJiocHi. Hampukian, ¢ppukaTtuBHi npurosnocHi /v 0 z/
Ta appukara /d3/ € CKIaTHUMU 11 KUTAHCHKUX 1 TYpEIbKUX CTYJEHTIB. 3 OJHOTO
OOKy, BOHM HaMararmTbCsi 3aMiHUTH QoHemMu /v/ Ta /Z/ pocCiicbkuMH
BIAMOBIAHUMU (oHeMamMHu. 3 1HIIOTO OOKYy, BOHU JIOCUTh YacTO PO3JUISAIOTH
appukaty /d3/ Ha nBi okpemi ponemu /d/ Ta /3/. Ile mae MOXKIHMBICTH MPABUIHHO
BUMOBHTH 110 ()OHEMY, 1 MPAKTHYHO HE MPHU3BOIUTH 10 BUKPHUBJICHHS CMHCIY
MOBIJIOMJICHHS 3aBJSIKM KOMOIHATOPHINH BJIACTUBOCTI aHTJIIMCHKUX adpuKaT Ta
KOHTEKCTy. BiicyTHill y TypeubKiii MOBi 3ByK /0/ 3aMIHIOETHCS aTbBEOJISIPHOIO
IPUTOJIOCHOK /t/, MO IHKOJM MOYE MPU3BECTH JIO YACTKOBOI BTPATH CMHCIY
IIOBIIOMJICHHS, HAIIPUKIIA/, Y BUCIoBIeHHAX Ha kirranT | ’d like the book /ard laik
0o buk/, ne TypemnpKki CTYIEeHTH BHMOBJISAIOTH /to/ 3amicth /09/. KpiMm ToTO,
po3pizHenHs ¢onem /l/ ta /r/ craHoBUTH mpoOieMy ais CTyAeHTIB 3 Kwuraro i
Snonii, 0cOOMMBO AJI SIMOHIIB, OCKIJIBKH B SMOHCHKIM MOBI 1I€H 3BYK BIJICYTHIM.
OmuuM 13 [UIAXIB  TOJAOJIAHHS  Ii€l  MPOOJEMU  BUABISIETBCA TOEIHAHHS
IMITAI[IHHOrO Ta AHAITHKO-IMITAIlIMHOTO IIAXOAIB. IMITAIIMHUNA  IMAX1M
nepeadayae TMOBTOPIOBAHE BIATBOPEHHsS €TajJoHY (OHEMH, a aHaJITHUKO-
IMITAlIMHUM 3aJlyda€e TOSICHEHHSI OCOOJIMBOCTI apTHKYJIAIII Ta, 32 MOKIIUBOCTI,
3a]ly4eHHs] MAaKCUMAaJIbHO HaOMMKeHUX (poHeM pimHOT 1 CTyJAeHTiB MoBH. Kpim
TOT0, BUKOPUCTAHHS CKOPOMOBOK Ta (hoHeTHUHUX KypciB “Sound Right” i “Sheep
or Ship” 103BoJIsIE IEBHOKO MipOIO HAOIHM3UTH BUMOBY CTYJEHTIB JI0 IPUHHATHOTO
JUJISl PO3YMIHHSI BUCJTIOBJICHB PiBHSI.

Cepen 1HmIMX mpoOJEM MOKHAa Ha3BaTH BUKOPUCTaHHSA (pa3oBOro i
JIOTIYHOTO HAroJIOCiB, BIICYTHICTh PEAYKIIil TOJIOCHUX Y HEHATOJIOMIEHUX CKJIaIax,
0 TMPU3BOJUTH 10 MPOOJIeM 3 aKTyalbHUM WICHYBAHHSM TOBIIOMJICHHS Ta
HEIMpaBUJILHUM PO3TallyBaHHAIM iHpopMaliiiHoro gokycy. [{ro ckmagHicTh MOXKHA
MOSICHUTH PUTMIYHOIO OpPTaHI3aIli€l0 PIAHUX MOB CTYACHTIB (KHTAMCHKOI,
ATOHCHKOI Ta TypelbKOil BIAMOBIAHO). [HTEepdepeHIiis piAHOI MOBU BUSIBISETHCS
3HAYHOI0, 1 TOMY OJHHUM 13 IUISAXIB MOJOJIAHHS ITi€i TpoOJIeMH € 03HAMOMIICHHS
CTYJICHTIB 3 TIpaBWJIaMH (Ppa30BOro Ta JIOTIYHOTO HAroJIOCIB B aHTJIHCHKIA MOBI, 1
3aJTy4eHHSI TIPUKIIA/IIB, KOJIM HEMPABWIPHO BUKOPUCTAHUM HATOJIOC MPU3BOIUTH 10
YaCTKOBOTO CIIOTBOPEHHS CMUCIY TOBIAOMJIEHHA. [HTOHaIiHE OQOpMIIECHHS
MOBIJOMJICHb 1HO3EMHUMH CTYACHTAMH CBITYUTh TAKOX NPO 3HAYHWHA BIUIMB
pigHoi MoBu. [1{o10 TepMiHAIBHUX TOHIB, CTYJACHTH IMEPEBAXHUM YMHOM 3JIaTHI
OBOJIOJITH TPOCTUMU CHAAHAMH W BHCXIIHUMH TOHAMH, a CKJIQJHI TOHH
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NPAaKTUYHO BIJACYTHI B IXHHOMY MOBIEHHI (BHUHSATOK CTaHOBIIATH KHUTAMCHKI
CTYAEHTH, IKI MOXKYTb IPUCTOCYBATH TOHU P1AHOI MOBH).

3 orisay Ha BaXJIMBICTh (POHETUYHOI KOMIETEHLII AJi1 CIPaBKHBOTO
ONaHyBaHHS 1HO3€MHOi MOBH, HEOOXIAHO IOBEPHYTHCS JO aCHEKTHOIO
BUKJIQJaHHS (POHETUKU. 3allyu€HHS CyYaCHUX (POHETUYHHX MYJIbTUMEAINHUX
KypciB Ta BHKOPUCTaHHS TpaJWLIAHUX METOJIB HaBYaHHA BUMOBHU HaJalOTh
MOJKJIMBICTh PO3B’SA3aTH OUIBIIICTh (POHETUYHHUX MPOOIEM Y MOBIICHHI 1HO3EMHHX
CTYACHTIB yNPOJOBXK NEPIIUX POKiB HaBuaHHA. OHAK, yOayaeThCsl AOLIIHHOIO
HEOOX1IHICTh PO3POOKH KOMIUIEKCHOI METOAMKM HABUYAHHS 1HO3EMHMX CTYJICHTIB
MaKCHMaJIbHO aJanToOBaH1i 0 BUMOT op(OoeniuHOi HOPMHU aHIJIIHChKOT BUMOBH.
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INEQUALITIES IN ACCESS TO HEALTHCARE IN ENGLAND:
EDUCATING STUDENTS

Amanda Drye
Faculty of Health, Social Care and Education, Anglia Ruskin University,
Cambridge, United Kingdom
amanda.drye@anglia.ac.uk

“Health equalities are the preventable, unfair and unjust differences in health
status between groups, populations or individuals that arise from the unequal
distribution of social, environmental and economic conditions within societies,
which determine the risk of people getting ill, their ability to prevent sickness, or
opportunities to take action and access treatment when ill health occurs” (Public
Health England, 2019).

This paper considers the ongoing health inequalities in England specifically
those coming from a socio-economically deprived family background. A key
government report first identified relative poverty and the resulting inequalities in
health care four decades ago (DHSS, 1980). It is surprising that a developed
country such as England still experiences, as subsequent reports have evidenced,
the increasing trend of division between access to healthcare services for the
affluent and the socio-economically deprived populations in England (Marmot,
2010). Socio-economically deprived individuals and communities’ access health
services less frequently and less easily than affluent individuals and communities.
Although ‘The Black report’ (DHSS, 1980) and a second report ‘The Health
Divide’ (Whitehead, 1988) made clear the gap in healthcare existed it seems that a
variety of policies implemented since the publication of these reports have been
unsuccessful in reducing this gap. Poor health is frequently more prevalent in those
from socio-economically deprived backgrounds and life expectancy is shorter. This
paper reviews some of the prominent health policies and initiatives and offers
some explanations underpinning the limited success, impermanence or complete
failure of some of these ‘projects’.

It is argued that there is a lack of involvement and discussion with the
individuals and communities affected by poor access to health services to inform
what is needed to help them access health services effectively. Pilot projects are
not effectively market tested with the targeted population prior to implementation.
These projects often cease-even when successful, after a short period of time. Part
of this problem may be that policy makers, professional politicians with limited
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experience of the diversity found within the English population. Integration of
diversity should be brought into education at all stages to initiate a cultural change
in the understanding of socio-economic deprivation alongside other elements of
inequality found within England.

The National Health Service (NHS) plan for the next 10 years (NHS, 2019)
proposes to make the health service fit for purpose by making more services
available in the community setting creating Integrated Care Teams. This is
intended to reduce the pressures on Emergency Departments and General Practice.
The challenge now lies in finding appropriate personnel to staff this initiative as
with the current extreme professional staff shortages, it is clear there are
insufficient staff to provide the scope of services required at present. The NHS is
an organisation that provides a world leading range of medical treatments and
healthcare however accessing these requires waiting for longer than ever before.
The 10 year plan (NHS, 2019) will need careful monitoring if it is to truly improve
equal access to services and the resulting reduction of inequalities in health care.
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JIHTBICTUYHOTO YHIBepcUTeTy, PecniyOnika binopychk.
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HanioHanbHOro TEXHIYHOrO YyHiBEepcUTETY YKpaiHu «KHUIBChKMI MOMITEXHIYHUN
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Bypka Haranis AnatojiiBHa — kaHauaaT ¢iaoJIOTIYHAX HAYK, CTApIIUi
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HarmionansHOro TeXHIYHOTO YHiBepcUTEeTy YKpaiHu «KuiBCbKHIl MOMITEXHIYHUN
iHCTUTYT iMeHi [ropst CiKOpchbKOTO».

Baairypa Ouasbra PomaniBHa — qokTop (isI0NOrYHUX Hayk, mpodecop,
3aBiyBay kadenpu cxigHoi ¢inosorii KuiBchbkoro HaiioHaabHOTO JIIHTBICTUYHOTO
YHIBEPCHUTETY.

BykosoBa Karepuna BosoaumupiBHa — kaHaugaT (QiIoJIOTIYHUX HaYK,
JOIEeHT Kadeapu COIlaIbHO-TYMaHITapHUX JUCHMIUIH J{HIIPOMEeTPOBCHKOTO
YHIBEPCHUTETY BHYTPIIIHIX CIIPAB.

I'oura Irop AmnartoaiiioBM4Y — KaHauaatr (QUIONOTIYHUX HAYK, JOIEHT,
JOLIEHT Kadeapu 1HO3EMHUX MOB XIMIKO-(pi3nyHuX @QaxynbreriB KHiBCBKOTO
HalllOHAJIBHOTO YHIBepcuteTy iMeH1 Tapaca IlleBuenka.

I'puaromko Oabra OuieriBHa — acucTeHT Kadeapu iHO3eMHUX MOB No2
HamionanbHoro yHiBepcutety «Ojecbka I0puInuHa akajaeMish».

I'ymenok Inna JleowigiBHa — kaHauaT (UIONOTIYHMX HAyK, CTapIIMi
BUKIAa4 Kadeapu TNpPaKTHKH aHrjaiiicbkoi MoBH CyMCBKOTO JAEpKaBHOTO
nejaroriyioro yHisepcutety iMmeHi A.C. Makapenka.

HerrapboBa €Brenia OJuiekcaHapiBHA — KaHIUAAT (DUIONOTIYHUX HaYK,
JIOIICHT, JOUEHT Kadeapu Teopii, MpaKkTUKU Ta MepeKianay (QpaHily3bKoi MOBU
HartionanpHOT0 TEXHIYHOTO YHIBEpCHTETY YKpaiHu «KWUiBCHKMI TOMITEXHIYHUI
1HCTUTYT iMeHi Iropst CikopchKOroy.

HoamartoBa Karepuna JMuTpiBHa — KaHAuaaTr QIIOJOTIYHUX HAayK,
JIOTICHT, MONEeHT Kadenpu (HOHETHUKU aHTMHChKOT MOBM MIHCBHKOTO JE€pPKABHOTO
JIHTBICTUYHOTO YHIBEpcUTeTy, PecniyOmika binopychk.
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JIOIIEHT, JOIEHT Kadeapu TEOpPeTUYHOI Ta MPUKIAAHOI (DOHETHKU aHTIINCHKOI
MOBU O€ChKOI0 HalllOHAJIBHOTO YHIBepcHuTeTy iM. [.I. MeunnkoBa.

€¢imoBa Ouiena BosiogumupiBHa — KaHIUIAT (QUIOIOTTYHUX HAYK, JOLIEHT
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Kaaura Agna AwnapiiBHa — J0okTop (GUIONOTIYHUX Hayk, mpodecop,
npodecop kadenpu Teopii, MNPaAKTUKK Ta TNepeKyany QpaHIy3pbK0i MOBHU
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HaiioHaJIbHOTO TEXHIYHOTO YHIBepCHUTETY YKpaiHu «KuiBChbKUM MOMITEXHIUYHUN
iHCTUTYT iMeHi [ropst CiIKOpChKOTO».

KapneBcbka Ouiena bopuciBHa — kaHguaar QUIOJOTIYHUX —HAyK,
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TEXHIYHOr0 YyHiBepcuTeTy YKpaiHu «KHWiBCHKUU MOJITEXHIYHUI IHCTUTYT IMEHI
Iropst CikopchbKOTro».

Kocmanbska Hartaas BanepiiBHa — kanauaaT QpiioJoriyHUX HAYyK, JOLEHT,
JOIeHT Kadenpu Teopii, NPAKTUKH Ta Tepekiaay (paHiy3pbkoi MOBHU
HartionanpHOTO TEXHIYHOTO YHIBEpCUTETY YKpaiHu «KWUiBCHKMM TONITEXHIYHUI
1HCTUTYT iMeHi1 Iropst CiKopchKOTroy.

Kpuseneunr Ipuna B’siueciiaBiBHa — 3700yBay BHINOT OCBITH CTYIICHS
nokropa ¢imocodii (PhD), HarioHaabHHMII TEXHIYHHH YHIBEPCUTET YKpaiHH
«KuiBchbKUM MOMITEXHIYHUHN 1HCTUTYT iMeH1 Iropst CiKOpChKOTOY.

Ky3bmenko Terssna MukosaiBHa — KaHAuaaT QUIOJOTIYHUX HayK,
cTapiiMii BUKJIagad Kadeapu HiMelbkoi (ionorii Ta mepekiaaay 1 MPUKIAIHOI
JTiHrBicTUKA KUiBCHKOTO HAIlIOHAIBLHOTO JIIHIBICTUYHOTO YHIBEPCUTETY.

KyaukoBa BikTopisi I'puropiBaa — kanauaat GpijaojgoriyHux HayK, JIOLEHT,
JOLIEHT Kadenpu Teopii, NPAKTUKH Ta TNepekiaay (QpaHily3bkoi MOBHU
HanionanbHOro TEXHIYHOrO YyHiBepcUTETy YKpaiHu «KWUiBCBKHMI MOJITEXHIYHUI
1HCTUTYT 1MeHi Iropst CiKopchbKOToy.

Kyunenko Mmukosia AHaTOJOBHY — 3aCTYNHUK 3aBigyBayda Kadenpu
1HO3eMHUX MOB BiliCbKOBOr0 1HCTUTYTY TeJIEKOMYHIKallid Ta iHpopMaTU3alii
imeni ['epoiB KpyT, m. Kuib.
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Maprunenko OJjiena €BreHiBHa — KaHAWAAT NEAAroriyHUX HaykK, JOLEHT
kaenpu 1Ho3eMHOI (uiosorii Ta mnepeknany HamioHanbHOro TPaHCHOPTHOIO
yHiBepcuteTy, M. KuiB.

Mapuenko BajnenTuna BogoaumupiBHa — kaHauaaT (HUIOIOTIYHUX HAYK,
JOoLeHT Kadeapu Teopii, NPaKTUKK Ta TEpeKIaay aHTiHChKOI MOBHU
HaiioHaJIbHOTO TEXHIYHOTO YHIBepCHUTETY YKpaiHu «KuiBChbKUM TMOMITEXHIYHUN
1HCTUTYT iMeHI Iropst CiKOpChKOTo».

MenBeneBa Haraunisi I'eopriiBHa — Marictp (pi10J0T19HMX HAyK, BUKIIaa4
kadeapu (OHETUKH aHTIIHCbKOT MOBH MIHCBKOTO JI€p)KaBHOTO JIIHTBICTUYHOTO
yHiBepcuteTy, PecryOiika biopyce.

HixuBincbka Ouabra BosogumupiBHa — crapmuii BUKIaAad kadeapu
(GOHETUKH  aHIIKACBKOI MOBM  MIHCBKOrO  JI€p>KaBHOTO  JIIHTBICTHYHOTO
yHiBepcuteTy, PecryOiika biopyce.

IlanoBa Inna IBaniBHa — kanauaat GUIONOTIYHUX HayK, mOpodecop,
npodecop kadeapu (QOHETUKH AaHTIINCHKOI MOBH MIHCBKOTO JEP:KaBHOTO
JHTBICTUYHOTO YHIBepcUTeTy, Pecniybmika binopych.

Ionwk Ipuna CramicaaBiBHa — JOIEHT, 3aBiAyBau Kadeapu Teopii,
NpaKTUKK Ta TMepekiany (Qpaniy3pkoi MoBU HallloHanbHOTO TEXHIYHOTO
yHiBepcuTeTy VYKpainu «KUiBChKHI TOMITEXHIYHUN 1HCTUTYT iMmeH1 Irops
CiKOpCBKOTOY.

Ipucsxuiok Hanis MuxaiiiBHa — crapmmii Bukianad kadenpu teopii,
MPaKTUKU Ta TEpeKiaay aHrIichbkoi MoBM HarmioHambHOTO  TEXHIYHOTO
yHiBepcuTeTy VYKpaiHu «KHIiBCBKMI TOJITEXHIYHUI 1HCTUTYT 1MeH1 Iropd
CiKOpCBKOTOY.

PyckeBuu Jlwamuina B’sivecnaBiBHa — kaHaugar QuIoJOTIYHUX HAYK,
JIOIIEHT, JOIEHT Kadeapu (OHETUKH aHTIINChKOT MOBU MIHCBKOTO JEPKABHOTO
JIHTBICTUYHOTO YHIBEpcUTeTy, PecniyOnika binopychk.

CaBuyk Bausepiii IBanoBMY — BuKiIagau kadenpu 1HO3eMHOI (ii0JIOrii,
NepeKIaay Ta METOAUKH HaB4YaHHS [lep:kaBHOTO BHUIOTO HABYAIBHOTO 3aKJIaay
“IlepesicnaB-XMeIbHUIIBKUN  JCp)KaBHUM TIEAArOTIYHUMA  YHIBEPCUTET 1MEH1
['puropis CxoBopoau™.

Cepawk Ipuna BanepiiBna — crapmuii Bukiagauy kadeapu Gioiorii,
nepekaaay Ta MOBHOT koMyHikamii HarionanpHoi akagemii HarionansHoi rBapaii
VYkpaian, M. Xapkis.

CHerippoBa €nuzaBera OuiekcaHApiBHA — KaHIUJIAT (PIIOJOTIYHUX HAYK,
JOIIEHT, JOIEHT Kadeapu iHO3eMHUX MOB LleHTpy HayKOBUX MOCHIIKEHb Ta
BUKJIaJIaHHS 1HO3eMHUX MOB HallioHanbHOT akajgeMii HayK Y KpaiHu.
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Coxkupcebka Ouabra CepriiBHa — kaHauaaT (QUIONOTTYHUX HAYK, CTapIIHiA
BUKIaga4d Kadeapu aHTIINACHKOT MOBH  TEXHIYHOrO  cHpsMyBaHHs — No2
HarmionansHOro TeXHIYHOTO YHIBepcUTeTy YKpainu «KuiBChbKUI MOMITEXHIYHUHN
1HCTUTYT iMeHi ropst CiKOpchbKOToy.

CotHukoB AHapiii B’aveciaBoBMY — KaHAMAAT (UIOJOTIYHUX HAYK,
JOTICHT, JOMEHT Kadeapw 1HO3eMHHMX MOB KWIBCHKOr0  HaIiOHAIBLHOTO
JIHTBICTUYHOTO YHIBEPCUTETY.

Tapanenko Jlapuca IBaniBHa — gokTop (QinonoriuHux Hayk, mpodecop,
npodecop kadeapu Teopii, MNPaKTUKKM Ta TMEpeKiIagy aHIIHChKOI MOBHU
HarionanbHOr0 TEXHIYHOTO YHIBEepCcUTETY YKpaiHu «KuUiBCHKHMI MOJNITEXHIYHUI
1HCTUTYT iMeHl [ropst CikopchKOTro».

IleaxkoBuikoBa 3inaina bopuciBHa — crapmmii Bukiagad kadeapu
1HO3eMHHUX MOB lleHTpy HayKOBHX IOCHII>)KEHb Ta BUKIIAJAaHHS 1HO3EMHUX MOB
HarionanpHoi akagemii HayK Y KpaiHu.
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III KpyrJioro croJy 3 Mi>KHaApOJIHOI0 Y4acCTIO
(19 xBiTHs 2019 p.)

(Ykpaincekoro, hpaHIy3bK010, aHTIIHCHKOI0 Ta POCIHCHKOI0 MOBAMH )

3a peoaxuyicero asmopig
Kpmniomepue eepcmanms agmopcoke

HamionaneHuii TeXHIYHUM yHIBEpCUTET Y KpaiHU
«KuiBcbkuii nmonitexHiyHui iHCTUTYT iMeH1 [ropst CikopcbKoroy
CeigonTBo mpo nepxkaBHy peectpariito: cepis JIK Ne5354 Bixg 25.05.2017 p.
npoc. [lepemory, 37, M. Kuis, 03056

Temmian 2019, nmo3. 3-3-003
ITizn. Jlo apyky 11.04.2019. ®opmar 60x84'/15 arip ode. Tapritypa Times.

Crnocib apyky — puzorpadiuauii. YM. npyk. apk. 10,0. O6ma.-Bua. apk. 16,63. Haxman 60 mp.
3am. Ne 19-039

Bunasuunrso «llomitexnika» KIII im. Irops Cikopcbkoro
By [lonmitexniuna, 14, kopm. 15
M. Kui, 03056. Ten. (044) 204-81-78
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